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PO3AII I. TEOPETUKO-METOAOJIOI'TYHI OCHOBHU TA
ICTOPUYHA PETPOCIIEKTHUBA MISICTEHBKOT
IEJATI'OI'IKHW: MI’DKHAPO/IHUU BUMIP

YJIK 78.071.1(438)(092)
Mirostaw Kisiel
Uniwersytet Slaski w Katowicach
Polska

STANISLAW MONIUSZKO AND HIS MUSIC IN THE POLISH
EDUCATIONAL AND POPULAR CULTURAL SPACE

The article presents Stanistaw Moniuszko’s view on music in the
contemporary cultural and educational context. The bicentennial of the birthday of
the composer gave an opportunity to actualize artistic heritage of one of the Polish
national bards and became an occasion for seeking ways of bringing younger
generation closer to the values that flew from music of past ages.

The results of the analysis of the textbooks used in the main schools of
Poland in recent decades have been presented. Moniuszko’s music perception is
estimated based on the numerous statements of students and teachers.

During the era of intense social and cultural changes, the composer’s view
of a perfect society based on the principles of solidarity deserves attention. In his
work, Moniuszko advocated the idea of combining various social and cultural
strata. The composer was captured by the ideal of a community in which there
would be a place of heterogeneity, as well as a supporter of a society based on the
transcendentalities of Love and Beauty. It is shown that these ideas filled music of
the composer with national values.

Key words: Stanistaw Moniuszko, life and work, Polish educational and
popular cultural space.

STANISLAW MONIUSZKO I JEGO MUZYKA W POLSKIEJ
PRZESTRZENI EDUKACYJNEJ | POPULARNO-KULTURALNEJ

W pracy zaprezentowany zostal temat ukazujgcy muzyke Stanistawa
Moniuszki, widziang przez pryzmat polskiej przestrzeni edukacyjnej i popularno-
kulturalnej. Dwusetna rocznica urodzin kompozytora stata si¢ okazjg do
przyblizenia spuscizny artystycznej jednego z polskich wieszczow narodowych oraz
szansq do zastanowienia si¢ nad sensem przyblizania miodemu stuchaczowi
wartosci plyngcych z muzyki minionych epok.

W materiale przytoczono dane uzyskane w procesie analizy podrecznikow do
muzyki  funkcjonujgcych —w polskiej szkole podstawowej, a wydawanych
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na przestrzeni kilku dekad. Dokonano takze oceny recepcji muzyki Moniuszki na
bazie licznych wypowiedzi uczniow i nauczycieli.

W dobie intensywnych przemian spolecznych i kulturowych na uwage
zastuguje lansowana przez kompozytora wizja spoteczenstwa, w ktorej naczelne
miejsce zajmowala idea solidaryzmu. Moniuszko W swoich dzialaniach
propagowat idee jednania sie ze sobg roznych warstw spotecznych i kulturowych.
Wyraznie zafascynowany byt ideqg wspolnoty, w ktorej znalazlo sie miejsce dla
roznorodnosci. Byl zwolennikiem spolecznosci opartej na wartosciach, ktorych
naczelng role odgrywaty mitos¢ i pickno, a konkretyzacjq tej idei stala sie muzyka
nasycona wartosciami narodowymi.

Stowa kluczowe: Stanistaw Moniuszko, Zycie i tworczosS¢, polska przestrzen
edukacyjna i popularno-kulturalna.

Wprowadzenie. Mlode pokolenie bombardowane jest na co dzien
olbrzymig dawka informacji i multimedialnych nowinek technicznych w zwiazku z
tym potrzebuje czegos wiecej niz tylko zdawkowej pogadanki na temat waznych
wydarzen kulturalnych czy wybitnych postaci zycia artystycznego. Mistrzowie
muzyki z minionych epok s3 dla nich w wigkszosci reliktami przesziosci, z
ktorymi muszg niechetnie zapoznawaé si¢ w szkole. Jednakze niezaprzeczalna
warto$¢ tworczosci mistrzow dawnych epok
stanowi $wiadectwo tozsamo$ci narodowej,
unaocznia cigglo$¢ historyczng oraz pozwala
wskrzesi¢ ducha narodowego. Posiada takze
wysoka warto§¢ edukacyjna, wychowawcza
| tozsamos$ciowa.

Popularno$¢ Stanistawa Moniuszki jest
zjawiskiem niejednoznacznym, na co mog3
- wskazywaé liczne zaniedbania w  zakresie
wykonywania 1 promocji jego muzyki na estradach, a takze opieszatos¢
wydawnicza 1 fonograficzna. Gléwnie bylo to zwigzane z oceng jego dorobku
artystycznego, w wyniku ktorej uplasowat si¢ on na drugim miejscu po Fryderyku
Chopinie. Pomimo tych niejednoznacznosci posta¢ Moniuszki znalazta si¢ w
panteonie wieszczOw narodowych 1 warta jest popularyzowania.

W spoteczenstwie konstrukcja wieszcza narodowego pelni role miejsca
pamieci, w ktorym skrapla si¢ przeszto$¢ zbiorowosci i jej poczucie wspolnotowosci.
Celebrowanie rocznic urodzin i $mierci piewcy kultury oraz nawigzanie do jego dziel,
nadaje samym wydarzeniom, jak 1 uczestnictwu w nich cechy rytualu. Tak tez jest z
postacig Stanistawa Moniuszki 1 jego spuscizng artystyczng.

Stanislaw Moniuszko — krzewiciel stylu narodowego w muzyce polskiej

,Ja nic nowego nie tworzg; wedruje po polskich ziemiach, jestem
natchniony duchem polskich piesni ludowych iz nich mimo woli przelewam
natchnienie do wszystkich moich dziet.” Stanistaw Moniuszko

Stanistaw Moniuszko zaznaczyl swojg aktywno$¢ artystyczng jako pedagog
muzyczny oraz kompozytor, dyrygent oper, orkiestr symfonicznych i choréw.
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Przyszto mu zy¢ i tworzy¢é w epoce romantyzmu. Urodzit si¢ 5. maja 1819 roku w
majatku Ubiel koto Minska, a zmart 4. czerwca 1872 roku w Warszawie. Muzyka
Moniuszki na przestrzeni lat zyskata szerokie uznanie w polskim spoteczenstwie,
stanowigc wzor muzyki , stowianskiej™.

Przyblizajac w krotkim zarysie zycie i karier¢ zawodowa kompozytora
warto podkreslic duzg jego wytrwalo§¢ w dazeniu do zamierzonego celu. Po
krétkim okresie nauki pod kierunkiem matki Teresy, ksztalcit si¢ w grze na
fortepianie poczatkowo u Augusta Freyera w Warszawie, a p6zniej u Dominika
Stefanowicza w Minsku. W 1836 roku, podczas pobytu w Wilnie, poznat swoja
przyszta zon¢ Aleksandre Millerowng. W 1837 roku wyjechat na studia do
Berlina, gdzie uczyl si¢ prywatnie harmonii, kontrapunktu, instrumentacji
I dyrygentury pod kierunkiem Carla F. Rungenhagena. W tym okresie odbywat
rowniez praktyke, prowadzac chéry i akompaniujgc $piewakom, dzigki czemu
poznal repertuar operowy, oratoryjny i symfoniczny, a takze proces przygotowania
dziet do wystawienia i technike dyrygowania®.

Po powrocie do kraju Moniuszko ozenit si¢ z A. Miilleréwng i1 zamieszkal w
Wilnie. Tam zostat nauczycielem gry na fortepianie 1 objat stanowisko organisty w
miejscowym kosciele §w. Jana. Jako organista pisal proste utwory religijne, a takze
wdzieczne piesni przeznaczone do prywatnego patriotycznego muzykowania.
Przez dlugi okres czasu gral w kosciele, nauczat muzyki, udzielal si¢ w zalozonym
przez siebie w 1858 roku Towarzystwie sw. Cecylii, szerzacym ,,dobrg i powazna
muzyke”. Dziatalno$¢ artystyczna 1 animatorska muzyka w tym czasie przyczynita
si¢ wybitnie do ozywienia srodowiska wilenskiego. Moniuszko z duzym sukcesem
koncertowat z zatozonym przez siebie chérem 1 orkiestrg, wykonujac kompozycje
Gaspara Spontiniego, Feliksa Mendelssohna, Ludwiga van Beethovena i innych.
W czasie podrozy nawigzat bliska znajomo$¢ z wybitnymi muzykami rosyjskimi
tego okresu: Michatem Glinka, Aleksandrem Dargomyzskim, Cezarem Cui czy
Aleksandrem Sierowem.

Piesni stanowig, pod wzgledem liczebnosci ,,produkcji” muzycznych,
wiekszos¢ dziet w tworczosci S. Moniuszki. Pisane byty one w duzej mierze na
potrzeby muzykowania domowego, najbardziej znane to: ,,Przasniczka”, ,,Znaszli
ten kraj”, ,,Wesot 1 szczesSliwy”, ,Piesh wieczorna”, ,,Ztota rybka” 1 inne.
Melodyjne piesni, wydawane w zbiorach zwanych S$piewnikami domowymi,
znalazly aprobate¢ wsrod Polakéw. Domowe wykonywanie patriotycznych
I lirycznych $piewdw podtrzymywato tozsamos$¢ narodowg i stanowilo istote
rodzinnego muzykowania. Kompozytor mistrzowsko potaczyt z muzyka wiersze
najwybitniejszych polskich poetow: Adma Mickiewicza, Jana Kochanowskiego,
Wtadystawa Syrokomli, Jana Czeczota, czy Ignacego Kraszewskiego. ,,Spiewniki
domowe” jego autorstwa obejmujace ponad dwiescie piesni, stanowig wartoSciowy

1 J. Prosnak, Stanistaw Moniuszko, Krakow 1980, s. 12.
? E. Dziebowska, K. Duszyk, Moniuszko Stanistaw, [w:] Encyklopedia muzyczna PWM, t. 6, red.
E. Dzigbowska, Krakow, 2000, s. 303—335.
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kontrapunkt do tworczosci piesniowej takich kompozytoréw jak Franciszek
Schubert czy Robert Schuman?.

W dorobku kompozytora poczesne miejsce zajmuja opery, odzwierciedlajace
wazny dla krajow slowianskich nurt narodowy w muzyce romantyzmu.
Zainteresowanie  tym  gatunkiem  muzycznym = Moniuszko  zawdzigcza
Wiodzimierzowi Wolskiemu. Jeszcze w Wilnie w 1848 roku kompozytor
przygotowal 1 osobiscie poprowadzit prawykonanie estradowe dwuaktowej opery
,Halka”, by p6znij po dziesigciu latach juz jako dzielo czteroaktowe wystawié
w Warszawie. W 1858 roku Moniuszko zostat powolany na stanowisko pierwszego
dyrygenta Opery Polskiej w Teatrze Wielkim w Warszawie. Podczas pigtnastu niemal
lat pracy na tym stanowisku przygotowat i wystawil kolejno wszystkie swoje opery.
Inspiracje dla jego muzyki, podobnie jak to bylo u Fryderyka Chopina, stanowila
tworczo$¢ ludowa. Perfekcyjnie udawato mu si¢ taczy¢ folklor z obowigzujacymi
wowczas europejskimi kanonami opery. Szczegélng rozpoznawalno$¢ jego dzietom
nadajg wystepy chorow, np. gorali oraz artystycznie opracowane fragmenty polskich
tancoéw narodowych (poloneza, mazura, tancow goralskich)”.

W czasie pobytu w Warszawie kompozytor prowadzit sporadycznie chory w
wybranych kos$ciotach, corocznie wystepowal takze jako dyrygent na koncertach
kompozytorskich. W 1862 roku Moniuszko wyjechal do Paryza, liczac na
popularyzacje swojego dorobku (gtownie oper), jednak nieskutecznie. Okres
powstania styczniowego zahamowal prace kompozytorskie muzyka, a
niesprzyjajace warunki polityczne zniechecily go to tworczosci®. Jeszcze w 1864
roku Moniuszko rozpoczal wyktady =z =zakresie harmonii, kontrapunktu
I kompozycji w Instytucie Muzycznym w Warszawie. Jego uczniami byli miedzy
innymi Zygmunt Noskowski i Henryk Jarecki. Muzyka instrumentalna w dorobku
S. Moniuszki ma zdecydowanie mnigjsze znaczenie. Wybitnym osiggnieciem
Moniuszki byta uwertura fantastyczna ,,Bajka”, ktéra w oryginalnym tytule
notowanym w jezyku francuskim brzmi ,,Conte d’hiver”, czyli ,,Basn zimowa”.

Do wazniejszych dziet kompozytora, ktore pozniej zostaty zaprezentowane w
porzadku wydania, mozna zaliczy¢®: ,Nocleg w Apeninach” — operetka w 1 akcie
(1837-39); ,,Kwartet smyczkowy nr 17 d-moll (1839); ,,Kwartet smyczkowy nr 2”
F-dur (przed 1840); ,,Ideal”, operetka w 2 aktach (1840 lub 1841); ,,Nowy Don Kiszot
czyli Sto szalenstw" — operetka w 3 aktach (1841); ,,Loteria” w 1 akcie (1842 lub
1843); ,,Litania ostrobramska nr 1” na glosy solowe, chér mieszany i orkiestrg lub
fortepian (1843); ,,Fraszki” na fortepian (1843); ,,Halka” (wersja I) — opera w 2 aktach
(1846-47); ,Bajka” (wersja I) — uwertura fantastyczna na orkiestre (1848); ,,Bajka”
(wersja II) na kwintet smyczkowy (1848); ,,Milda” — kantata na glosy solowe 1 chor
mieszany z towarzyszeniem orkiestry (1848); ,,Nijota (Wundyny)” — kantata na gtosy
solowe, chor mieszany 1 orkiestre (po 1848); ,,Litania ostrobramska nr 2” na glosy
solowe, chor mieszany 1 orkiestr¢ lub fortepian (1849); ,,JJawnuta” (,,Cyganie”) —

*N. Drucka, Stanistaw Moniuszko. Zycie i tworczos¢, Warszawa 1976, s. 54.
* A. Topolska, Zupelnie innej ksigzki o Moniuszce, Warszawa 2016, s. 24.

® B. Muchenberg, Pogadanki o muzyce 2, Krakow 1966, s. 130.

® W. Rudzinski, Moniuszko i jego muzyka, Krakow 1980, s. 35.
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sielanka w 2 aktach (1850); ,,Msza zatobna d-moll” na 4-glosowy chér mieszany 1
instrumenty dete z towarzyszeniem organow (1850); ,,Bettly” — opera komiczna w
2 aktach (1852); ,Litania ostrobramska nr 3” na glosy solowe, chér mieszany i
orkiestre lub fortepian (przed 1854); ,Litania ostrobramska nr 4” na glosy solowe,
chor mieszany 1 orkiestre lub fortepian (1855); ,,Kain” — uwertura na orkiestre (1856);
,Halka” (wersja II) — opera w 4 aktach (1857); ,,Uwertura wojenna” na orkiestre
(1857); ,,Flis” — opera w 1 akcie (1858); ,,Widma — kantata na glosy solowe 1 chor
mieszany z towarzyszeniem orkiestry (przed 1859); ,,Hrabina” — opera w 3 aktach
(1859); ,,Verbum nobile” — opera w 1 akcie (1860); ,,Straszny dwor” — opera w
4 aktach (1861-64); ,,Polonez koncertowy” na wielka orkiestre (ok. 1866); ,,Monte
Christo” — balet w 5 aktach (1866); ,,Sonety krymskie” — kantata na glosy solowe i
choér mieszany z towarzyszeniem orkiestry (1867); ,,Na kwaterunku — balet w 1 akcie
(1868); ,,Paria” — opera w 3 aktach z prologiem (1859-69); ,,Pani Twardowska” —
ballada na glosy solowe, chor mieszany i orkiestre (1869); ,,Figle szatana” — balet w
6 obrazach (1870); ,,Beata” — operetka w 1 akcie (1870 lub 1871); ,Msza
piotrowinska B-dur” na glosy solowe 1 chor mieszany z towarzyszeniem organdow
(1872); a takze 278 piesni, w tym 268 zawartych w 12 zbiorach zatytulowanych
Spiewnik domowy””’.

Sejm Rzeczpospolitej Polskiej, dla uczczenia dwusetnej rocznicy urodzin
kompozytora, ustanowit rok 2019 ,,Rokiem Stanistawa Moniuszki”. W przyjete]
uchwale napisano miedzy innymi, ze dorobek Moniuszki imponuje
roznorodno$cig, bogactwem melodycznym 1 glebokim zakorzenieniem w
narodowej tradycji muzycznej, a jego wielkie opery takie jak ,,Halka” 1 ,,Straszny
dwor” dotykaja sedna idiomu polskosci zarowno w warstwie tekstowej, jak
I muzycznej. W dokumencie podkreslono rowniez, ze Moniuszko byl wzorem
patrioty i — jak pisat w 1921 r. badacz jego tworczosci Zdzistaw Jachimecki —
krew z krwi i kos¢ z kosci Polakiem™®,

Stanistaw Moniuszko w historii muzyki zapisat si¢ jako ,,0jciec polskiej
opery narodowej”, a takze czolowy przedstawiciel gatunku piesni w muzyce
polskiej. Jednak jest on mato znany jako twoérca muzyki kameralnej, baletowe;,
fortepianowej czy organowej. Warto przypomnie¢ rdéwniez jego Wwizje
spoteczenstwa, w ktorej naczelne miejsce zajmowata idea solidaryzmu. Moniuszko
w swoich dzialaniach propagowat idee jednania si¢, bratania ze sobg rdéznych
warstw 1 kultur. Wyraznie zafascynowany byt ideg wspolnoty, w ktorej byto
miejsce dla réznorodnosci. Wspolnoty opartej na wartosciach, z ktorych naczelng
role odgrywaty mito$é i pickno”.

Podkreslajac walory kompozycji 1 moc charakteru Stanistawa Moniuszki
nalezy podkresli¢ z pelng moca, Zze tworczos¢ jego nadal warta jest popularyzacji 1
ukazania w petnym zakresie szerszej publicznosci.

” A. Chodkowski (red.), Encyklopedia muzyki, Warszawa 1995, s. 569.

® Uchwata Sejmu Rzeczypospolitej Polskiej z dn. 20 lipca 2018 r, w sprawie ustanowienia roku 2019 , Rokiem
Stanistawa Moniuszki”, http://orka.sejm.gov.pl/proc8.nsf/uchwaly/2166_u.htm [data dostgpu: 20.02.2019].

% J. Klechta, Duchowosé Moniuszki, Nowy Sacz 2013, s. 190.
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Muzyka Stanistawa Moniuszki w obszarze edukacyjnym i
popularyzatorskim

Nauczyciel w realizacji przedmiotu muzyka powinien dazy¢ do przyblizania
uczniom warto$ciowych utworéw muzycznych, rozbudza¢ 1 wspiera¢ ich
muzyczne zainteresowania oraz ukazywaé przyjemnos¢, jaka daje czynne
muzykowanie. Wsparciem w realizacji tego typu zamierzen jest program
nauczania 1 podrecznik szkolny dla ucznia.

Tworczos¢ Stanistawa Moniuszki znalazta swoje odbicie w dokumentach
oswiatowych, programach 1 podr¢cznikach edukacyjnych szkoty podstawowej, co
mozna zauwazy¢ w Ksigzkach wydawanych na przestrzeni kolejnych dekad.

W celu uzyskania kompleksowych informacji na temat propagowania
tworczo$ci  Stanistawa  Moniuszki  przeprowadzono  analiz¢  materialu
edukacyjnego, jakie zamieszczone byly w wybranych podrecznikach i1 innych
pomocach dydaktycznych dla nauczyciela i ucznia szkoty podstawowej. W
zwigzku z powyzszym dokonano dogltebnej analizy zgromadzonych dokumentow
oraz przeprowadzono wywiad pisemny z grupa nauczycieli muzyki, a takze
wywiad w formie rozmowy z uczniami*®.

Na podstawie analizy dostepnych dokumentow mozna wysnué
przypuszczenie, ze posta¢ kompozytora byla tematem rozwazanh na zajeciach
lekcyjnych uczniéow klas starszych szkoly podstawowej w programach 1
podrecznikach zarowno w ubieglym stuleciu, jak 1 wspdiczesnie. Potwierdzajg to
zaroOwno zachowane zapisy w ksigzkach dla uczniéw klasy VI, VII 1 VIII takich
autorow jak: Franciszek Jasionowski'!, Maria Kaczurbina i Lech Miklaszewski'?,
Stanistaw Matecki™, czy Ewa Lipska i Maria Przychodzinska', Dorota Malko,
Magdalena Stokowska™, a takze Dorota Malko i Maria Przychodzifiska™.

W podrecznikach przytoczonych autoréw, nauczyciele muzyki i uczniowie
mogli odnalez¢ przyktady utworé6w muzycznych przeznaczonych do nauki $piewu.
Wsrod proponowanych znalazly sie piesni jednoglosowe takie jak: ,,Przylecieli
Sokotowie”, , Krakowiaczek”, , Kum i1kuma” oraz utwory wokalne z oper w
uktadzie dwuglosowym: , Dobrze, dobrze, panie bracie”, ,,Spiew dziewczat przy
krosnach™ — piesni z opery ,,Straszny dwor”. Na kartach ksigzki do muzyki dla
ucznia znalazty si¢ krotkie notatki przyblizajace sylwetke Moniuszki oraz
informacje mowigce o intencji jego muzyki w zakresie przekazu artystycznego.
We wczesniejszych podrecznikach autorzy koncentrowali si¢ na propozycji nauki i
wykonania przytoczonych utworéw a cappella lub z towarzyszeniem +instrumentu
melodycznego akompaniujacego. W pdzniejszych publikacjach podrecznikowych
z tego okresu pojawily si¢ opracowania quasi partyturowe uwzgledniajagce w

1% L. Katarynczuk-Mania, M. Kolodziejski, M. Kisiel, Orientacje w metodologii badar edukacyjno-muzycznych,
Zielona Gora 2018, s. 115.

Y F. Jasionowski, £gczy nas piesh: podrecznik wychowania muzycznego dla klasy VII, Warszawa 1965, s. 71.

2 M. Kaczurbina, L. Miklaszewski, Szésta klasa Spiewa, Warszawa 1967, s. 78-79.

'S, Matecki, W krainie muzyki: podrecznik do wychowania muzycznego dla klasy VIII, Warszawa 1970, s. 75.
" E. Lipska, M. Przychodzinska, Wychowanie muzyczne klasa VI, Warszawa 1973, s. 71, 167.

© D. Malko, M. Stokowska, Muzyka 8, Warszawa 1987, s. 15, 22

'* D. Malko, M. Przychodzinska, Muzyka 7, Warszawa 1989, s. 14.
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wykonaniu uzycie flety podtuznego, ksylofonu, dzwonkéw chromatycznych oraz
instrumentu klawiszowego. W podregcznikach dla klas starszych (siodmych i
6smych) pojawit si¢ dzial zatytulowany ,Motywy muzyczne z tworczosci
wybitnych kompozytorow” a w nim uczniowie mogli odszuka¢ temat z Uwertury
fantastycznej ,,Bajka”. Muzyka Moniuszki znalazta réwniez uznanie w realizacji
dziatu ,,Stluchanie muzyki”. Na kartach podrecznikéw pojawity si¢ stosowne
instrukcje dotyczace wykorzystania stosownych nagran z plytoteki szkolnej® .
Wsréd utworéw zalecanych do stuchania i prostej analizy znalazty sig: Wstep
do opery ,,Straszny dwor” (ptyta L 0443), Mazur z opery ,,Halka” (ptyta L 0433),
Polonez z opery ,,Hrabina”, Mazur oraz Tance goralskie z opery ,,Halka” (ptyta L
0437); piesni: ,,Wiosna” 1 ,,Przasniczka” (ptyta L 0431), ,,Stary kapral” (ptyta L
0436) oraz ,,Trzech budryséw” (ptyta L 0444); arie operowe: Halki z Il aktu oraz
Jontka z IV aktu opery ,,Halka”, a takze arie Stefana i Skotuby z Ill aktu opery
watraszny dwor” tudziez piesn Franka z opery ,,Flis” (ptyta L 0440). W tym
miejscu warto dopowiedzieé, ze przygotowana w latach 60. ubiegltego wieku
ptytoteka zawierata utwory muzyczne z repertuaru S. Moniuszki, przeznaczajac
je wylacznie dla klas starszych szkoty podstawowej. Nieliczne adresowane byly
roOwniez do nauczania poczatkowego.

Kolejne wydanie ptytoteki szkolnej przypada na lata 70. 1 80. ubieglego
wieku. Plytoteke dla powszechnej szkoty sredniej opracowal 1 zredagowat zespot
w sktadzie: Zofia Burowska, Maria Grubecka, Leokadia Jankowska, Ewa Lipska,
Jan Mackiewicz, Roman Rataj i Maria Stokowska'®. Propozycje repertuarowe
plytoteki dla 8-klasowej szkoty podstawowej przygotowany zostat przez zespot
redakcyjny (w skladzie: Leokadia Jankowska, Ewa Lipska i Maria Grubecka)'®. W
przytoczonych zbiorach, materiat muzyczny zostal podzielone wzgledem klas
mtodszych i starszych szkoty podstawowej. Glebsza analiza pozwolita odnotowac
podobienstwa wzgledem proponowanego do stuchania repertuaru z tworczosci
Stanistawa Moniuszki. Dla klas I-III przeznaczono do stuchania: Tance goralskie z
III aktu opery ,Halka” (klasa 1), parafraz¢ na flet piesni ,,Przasniczka” oraz
wykonanie wokalne piesni , Krakowiaczek™ (klasa II), Aria Skoluby z III aktu
opery ,,Straszny dwor” (Klasa I11), Polonez z 11T aktu opery ,,Hrabina” (klasa III).
Dla klas starszych przeznaczono wspomniane juz wczesniej fragmenty taneczne,
uwertury 1 tytutowe arie z oper, a takze przytaczane wczesniej piesni. Dobor ich w
zasadzie byt identyczny jak w przygotowanej wczesniej plytotece.

Kolejne przemiany o$wiatowe 1 transformacje przyczynity si¢ do pojawienia
sie dokumentu bazowego jakim byta Podstawa programowa, ktora w kolejnych
latach ulegata nowelizacji 1 przeobrazeniom. Dokument ten wypracowany przez

v Wychowanie muzyczne. Plytoteka dla 8-klasowej szkoty podstawowej, zatwierdzona do uzytku szkolnego
pismem Ministerstwa O$wiaty nr PF-7-3-32m-1/64, znak rozpoznawczy PS-4094-WM-13P.

18 Muzyka. Plytoteka dla powszechnej szkoty $redniej. Zatwierdzona pismem Zjednoczenia przemystu Pomocy
Naukowych i Zaopatrzenia Szkot nr KB-119-P-21/78 z dnia 11.07.1078 r. jako pomoc naukowa dla powszechnej
szkoty $redniej. Znak rozpoznawczy PS-5708-WM-35/78.

¥ Muzyka. Plytoteka dla 8-klasowej szkoty podstawowej. Zatwierdzona pismem Ministerstwa O$wiaty

i Wychowania nr KOPN-Z-W-46/84 z dnia 27.06.1984 r. jako pomoc naukowa dla 8-klasowej szkoty podstawowej.
Znak rozpoznawczy: PS-6299/WM — 74/84.
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zespot ekspertow, w kolejnych nowelizacjach, oglaszal minister odpowiedzialny za
edukacje. W polskim systemie oswiatowym Podstawa programowa obowigzuje na
danym etapie edukacyjnym i zawiera tresci nauczania oraz umiegj¢tnosci, ktore
muszg by¢ uwzglednione w programie nauczania i umozliwiaja ustalenie kryteriow
ocen szkolnych i wymagan egzaminacyjnych®®. Obecnie realizowany dokument
22017 roku wskazuje na warto$¢ edukacji muzycznej zard6wno na poziomie
propedeutycznym, jak 1 szkolnym. Uczniowie zapoznajac si¢ z dorobkiem
rodzimych twércéw muzyki, otrzymali rowniez ofert¢ z zakresu zycia i tworczosci
bohatera rodzimej sztuki muzycznej*. W mysl dokumentu ksztatcenie ogdlne w
szkole podstawowej ma na celu migdzy innymi: wprowadzanie ucznidw w $wiat
warto$ci, wzmacnianie poczucia tozsamosci kulturowej, narodowej i regionalnej,
rozbudzanie ciekawosci poznawczej 1 inne. Waznym obszarem edukacji
muzycznej uczniow stanowi wiedza o kulturze muzycznej, a w niej narodowym
dziedzictwie kulturowym. W zwiazku z powyzszym uczen interpretuje zjawiska
zwigzane z kulturg muzyczng, stucha muzyki, rozpoznaje, rozr6znia i omawia jej
cechy, przedstawia wlasny stosunek do stuchanego i wykonywanego repertuaru,
jest sSwiadomym odbiorcg sztuki.

Realizujac treSci muzyczne nauczyciel wlacza ucznia w proces indywidualnej
| zespolowe]j ekspresji muzycznej (muzykowania na instrumentach, aktywizacji
muzyczno-ruchowej i tanecznej, shuchania i percepcji muzyki, poznawania jezyka i
funkcji muzyki, myslenia muzycznego, tworzenia kreacji 1 tworczego dziatania), a
takze wprowadza w zjawisko kultury muzycznej, przygotowujac do odbioru 1
wspottworzenia narodowego dziedzictwa kulturowego.

Przygotowane przez liczng rzesze¢ autoréw obecny wykaz podrecznikow do
muzyki w szkole podstawowej wychodzi na przeciw wyartykutowanych w Podstawie
programowej zatozeniom i bacznie zwraca uwage na popularyzowanie tzw. muzyki
wysokiej, zuwzglednieniem rodzimych twéorcow. Wsrod plejady  artystow-
kompozytorow znalazta si¢ rowniez posta¢ Stanistawa Moniuszki. Analizujgc zapisy
podrecznikowe warto wskaza¢ na pewne tendencje w propozycjach wspotczesnych
edukatorow 1 metodykow. W klasie drugiej omawiajac ,,akompaniament” jako
pojecie muzyczne wskazano wykonanie piesni ,,Przasniczka” jako typowy przyktad
akompaniamentu fortepianowego ilustrujgcego ruch krecacego si¢ szybko
kotowrotka, przy ktorym siedzi mtoda przadka i snuje ni¢. Prezentacja tego samego
utworu pozwala réwniez na omowienie sopranu jako przykladu gtosu kobiecego, a
przyklad Arii Skoluby — glosu meskiego™.

Znacznie bogatsze w prezentacje muzyczne zaczerpni¢te z tworczosci
S. Moniuszki zdaja si¢ by¢ podrgczniki dla klas starszych szkoty podstawowej. Tutaj
poznawanie muzyki kompozytora polaczone zostato z aktywno$cig w sferze gry na

20 Rozporzadzenie Ministerstwa Edukacji narodowej z 23 grudnia 2008 r. w sprawie podstawy programowej
wychowania przedszkolnego oraz ksztalcenia ogdlnego w poszczegdlnych typach szkét (Dz. U. z 2009 r., nr 4, poz.
17).

' M. Kolodziejski, G. Kilbach, M. Gromek, M. Kisiel, Komentarz do podstawy programowej przedmiotu muzyka.
Podstawa programowa ksztatcenia ogolnego z komentarzem. Szkota podstawowa: muzyka. MEN, ORE,
https://www.ore.edu.pl [data dostgpu: 25.02.2019].

> M. Gromek, G. Kilbach, Elementarz XXI wieku: muzyka klasa 2, Warszawa 2013, s. 67.
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flecie podluznym lub dzwonkach chromatycznych jako reprezentantow szkolnych
instrumentdw melodycznych. Istotnym obszarem poznania staly si¢ pojecia zwigzane
ze sceng operowa, takie jak: uwertura, opera, scena, aria, primadonna, scenograf,
orkiestra, inspicjent, scenograf itp. W celu uzyskania pozytywnych wzmocnien
nauczyciel zostal ukierunkowany na stosowanie metod aktywizujacych, takich jak:
burza moézgu, drama, mapa pojeciowa, metoda projektowa, czy rozrywki umystowe
(krzyzowka, tekstowka, rebus)>. Zajmujacym i nader nowoczesnym rozwiazaniem w
przekazywaniu tresci o Moniuszce jest uktad komiksowy oraz kalendarz
w podreczniku do klasy szostej, gdzie na 0Si Czasu zaznaczony jest start i meta w
prezentacji wazniejszych etapow z jego dziatalnosci tworczej®!. Repertuar pieéniarski,
jak rowniez material dzwigkowy do stuchania przez kolejne lata przemian
podrecznikowych nie zmienit si¢. Nadal proponowana jest do $piewania piesn
,»Przasniczka”, natomiast do stuchania zalecane sg fragmenty tancéw towarzyszacym
operom ,,Halka” 1 ,,Straszny dwor”. Opisujac formeg piesni 1 jej rolg w przekazie
wartosci patriotycznych 1 narodowych wskazywane sg utwory takie jak: ,,Kozak”,
,Dziad 1 baba” czy ,,Stary kapral”. Uwertura koncertowa ,,Bajka” podawana jest jako
przyktad muzyki ilustrujgcej opowies¢ zimowa.

Materiat dzwickowy przygotowany do celow dydaktycznych zostat
opracowany i udostepniony w formie multibookéw®, dzicki czemu nauczyciel i
uczniowie majg swobodny dostep do zasobdw internetowych, gdzie upubliczniono
wartosciowy materiat dzwickowy w mistrzowskim wykonaniu. Nauczyciele
realizujacy zadania z zakresu edukacji muzycznej w klasach poczatkowych w
szkole podstawowej otrzymali do dyspozycji takze pakiet wspierajacy
zatytulowany ,Inspiracje muzyczne do podrecznika”, ktorego zadaniem jest
pobudzanie nauczycieli do podejmowania roznorodnych dziatan muzycznych
z dzieémi®®. Pomoca w realizacji opublikowanych zadan staly sic nuty i teksty
piosenek przeznaczonych do nauki w poszczegolnych miesigcach edukacji oraz
zwigzane z nimi zabawy, praktyczne porady 1 wskazowki dotyczace nauki
I wykorzystania piosenek, zabawy do realizacji przez caly rok szkolny oraz
pomysty ulatwiajace wprowadzanie dzieci w $wiat muzyki®’. W materialach
dodatkowych znalazly si¢ réwniez propozycje utworow do stuchania oraz
odmienne formy wizualizacyjne. Autorzy na kolejnych kartach zamiescili
odwotania do powigzanych z podrecznikiem Sciezek dzwigkowych, to jest: sampli
do ¢wiczen wokalnych, materiatu foniczny obejmujacego rézne odglosy i dzwigki,
material muzyczny w formie linkéw do $ciezek audio 1 wideo (obrazujacych np.
gre na dzwonkach chromatycznych, czy nauke kroku wybranego tanca), a takze

2 M. Gromek, G. Kilbach, Lekcja muzyki. Podrecznik do muzyki dla klasy pigtej szkoly podstawowej, Warszawa
2016, s. 133-137.

** M. Gromek, G. Kilbach, Lekcje muzyki. Podrecznik dla klasy szdstej szkoty podstawowej. Warszawa 2014,

s. 150-151;

» M. Kisiel, Multibooki wsparciem dla nauczyciela oraz inspiracjq aktywnosci muzycznej uczniow klas
poczgtkowych, [W:] Studia Scientifica Facultatis Peaedagogicae Universitas Catholica Ruzomberok,

red. T. Jablonsky, RuZzomberok 2018/2, ro¢nik XVII, s. 60-70.

%% J. Hamerski, E. Jakubowska, M. Jozwiak, A. Putkieiwcz, Inspiracje muzyczne do podrecznika ,, Nasz elementarz”,
Warszawa 2014.

M. Jozwiak, A. Putkiewicz, K. Rozmus, Inspiracje muzyczne do podrecznika ,, Nasza szkola”, Warszawa 2015,
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polaczen zoficjalnymi stronami instytucji promujacych Kkultur¢ muzyczng
(Muzeum Dzwicku, Muzykoteka Szkolna, Narodowy Instytut Stanistawa
Moniuszki, Scholaris — portal dla nauczycieli i inne)®.

Media cyfrowe stwarzaja wiele mozliwo$ci, jednak ich uzycie zalezy
od zrozumienia natury nowych publikatoréw, jezyka, idei otwartosci oraz kontaktu
ze wspotczesng rzeczywistoscig kultury, w ktérej wszyscy jesteSmy zanurzeni.
Ksztalcac umiejetnosci i zachowania promuzyczne podopiecznych, budujemy ich
zaangazowanie w wykonywang pracg oraz wzbogacamy w niezapomniane
przezycia. Media moga by¢ doskonalym narzedziem, ktore pedagogom-muzykom
w tym pomoga. Powinni oni jednak pamigtac¢, by przygotowane multimedialne
zdarzenia edukacyjne nie przestonily idei przezywania, doswiadczania i1 dziatania
w obcowaniu z tg, jakze abstrakcyjng 1 wzbudzajacg emocje, dziedzing sztuki.

Nauczyciele 1 uczniowie klas starszych otrzymali dostgp do materiatow
dzwiekowych zamieszczonych na internetowej stronie ,,Muzykoteki szkolnej”*® oraz
propozyciji ksiazkowej z ptyta CD ,Moniuszko oczami dzieci”*. Ksiazka opowiada o
przygodzie niesfornych chtopcow, ktorzy uciekaja ze szkolnej wycieczki do Teatru
Wielkiego. Jak skonczy sie ich przygoda? Dowie si¢ ten, ktdry po te pozycije siegnie.
Czytelnicy, ktorzy przeczytaja ksiazke, poznajg groznego pana Makarego, tajemnicze
zakamarki warszawskiej opery, mieszkajace tam duchy, a przede wszystkim —
pasjonujace zycie 1 utwory Stanistawa Moniuszki.

Inspiracji  rozwigzan metodycznych oraz artystyczno-projekcyjnych
dostarczajg takze liczne publikatory spotecznos$ciowe takie jak: kolejne zeszyty
czasopisma  ,Wychowanie —Muzyczne™', Kkarty Facebooka  Polskiego
Stowarzyszenia Edukacji i Animacji Muzycznej (PSEiAM), Stowarzyszenia
Nauczycieli Muzyki (SNM), czy Fundacji ,,Muzyka jest dla wszystkich”, a takze
publikacje Instytut Muzyki 1 Tanca. Ministerstwo Edukacji Narodowej oraz
Ministerstwo Kultury i Dziedzictwa Narodowego w roku jubileuszowym oglosito
liczne konkursy takie jak: ,.Stanistaw Moniuszko — Polski Patriota”, ,,Stas
Moniuszko tez byt dzieckiem”, krotkie formy literackie typu komiks ,,Moniuszko
20197, jak réwniez opracowania literackie takich pisarzy polskich jak Wanda
Chotomska® oraz wiele innych. Placowki kulturalne typu filharmonie coraz
mocniej wpisuja si¢ w proces popularyzatorsko-edukacyjny proponujgc program
dla dzieci i mtodziezy np.: ,,Stanistaw Moniuszko — Verbum nobile — dla dzieci i
mtodziezy”, ,Moniuszko dla opornych”, ,M jak Moniuszko” 1 inne®.
Wydawnictwa rozpoczety popularyzacje pozycji ksigzkowych dla melomanow 1
melomanek, np. ,Moni i Uszko™*. W niej czytelnik dowiaduje si¢: Jak nalezy

?® Wersja elektroniczna materiatéw edukacyjnych zamieszczona zostata na stronie internetowe;,
http://www.ore.edu.pl [data dostgpu 12.02.2019].

% Muzykoteka szkolna, http://www.muzykotekaszkolna.pl/wiedza/kompozytorzy/moniuszko-stanislaw-1819-1872
[data dostepu: 15.02.2019].

% A. Jaworska, Moniuszko oczami dzieci, ksiazka i ptyta CD, Warszawa 2009.

I M. Dudek, Klasowy turniej wiedzy o Moniuszce, ,,Wychowanie Muzyczne” 2012, nr 3, s. 37.

> W. Chotomska, Muzyka pana Moniuszki, Warszawa 1987.

* Kwerenda stron internetowych placowek kulturalno-artystycznych: http:/filharmonia.pl;
https://www.opera.com/pl i inne.

** G. Kasdepke, Moni i Uszko, czyli pamietnik zwariowanego melomana, ilustracje A. Blaszczyk, Warszawa 2015.
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ubra¢ sie do opery? Co robi¢ podczas antraktu? U kogo szukaé pomocy w
znalezieniu swojego miejsca na widowni? Na te i wiele innych (mniej lub bardziej
skomplikowanych) pytan, odpowiada ksigzeczka ,Moni i Uszko, czyli Teatr
Wielki — Opera Narodowa i mali melomani”. Najmtodsi bywalcy opery dowiaduja
si¢ jak nalezy zachowywacé si¢ w teatrze, aby nie przeszkadzajac innym widzom
oraz samemu mito spedzi¢ czas. Zawarte w ksigzeczce zabawne dialogi, barwne
postaci oraz niestandardowe historyjki odczarujg powazny charakter tego miejsca.
W rolach przewodnikow po skomplikowanym $§wiecie opery wystepuja Moni i
Uszko, czyli zwariowane rodzenstwo wymySlone przez jednego z
najpopularniejszych pisarzy dla dzieci — Grzegorza Kasdepke, a narysowane przez
ilustratork¢ Anne¢ Blaszczyk. Na podstawie tej ksigzeczki powstala rOwniez seria
pigciu krotkich filmow np. ,,Ogladaj: Na ratunek Moni i Uszko spieszy bohaterska
Superbe!” oraz przyklady gier planszowych i komputerowych tj.: ,,Graj: znasz
tajemnice opery? — sprawdz to!”, ,,Graj: pomdz zaprowadzi¢ porzadek na
widowni”®, czy ,,Spiewnik domowy — gra planszowa’*®,

W ostatnim czasie inicjowanych jest znaczna liczba projektow artystycznych
poswieconych zyciu 1 muzyce Stanistawa Moniuszki, wsrod wielu mozna
wymieni¢: audycje radiowe ,Nasz dziadek Moniuszko” — cykl reportazy, ,,Rok
Moniuszki w Dwojce” — programy telewizyjne, pokazy interaktywne w saloniku
Moniuszki ,,Piesn pidorem pisana — basn muzyczna”, festiwale wokalne ,,Festiwal
Moniuszki na trakcie Krolewskim”, kongresy muzykologiczne, wydawnictwa
fonograficzne ,,Piotr Beczala §piewa Jontka w Wiedniu”, ,,Halka po wlosku”, czy
nowinek kulinarnych ,,Agnieszka Kreglicka gotuje dla Moniuszki” oraz wirtualna
wycieczka po wystawie ,,Viva Moniuszko!” 1 inne™.

Od 1992 roku w Teatrze Wielkim w Warszawie organizowany jest Wokalny
Miedzynarodowy Konkurs Moniuszkowski, na ktorym obowigzkowym elementem
jest interpretacja piesni lub arii kompozytora. Od 1962 roku w Kudowie Zdroju
odbywa si¢ Festiwal Moniuszkowski, gdzie oprocz imprez muzycznych przez
miasto przechodzi parada, korowod oso6b ubranych w stroje ludowe i szlacheckie z
epoki, w ktorej zyt S. Moniuszko. W 2016 roku w Minsku na Biatorusi odstonigto
pomnik Stanistawa Moniuszki i wspotpracujacym z nim librecisty, nazywanych
ojcami biatoruskiej klasycznej opery. Dlatego tez mozna wysnu¢ wniosek, ze
Biatorusini réwniez uznajg Moniuszke za swojego kompozytora narodowego.

W Polsce z okazji ,,Roku Moniuszkowskiego” podjeto si¢ nagran oper
kompozytora na instrumentach historycznych. Opublikowano ptyte z opera
,Halka” wykonana w jezyku wiloskim. Tlumaczenie libretta dokonal przyjaciel
Moniuszki, Achilles Bonotti. Pomniki Stanistawa Moniuszki znalazty swoje
miejsce na skwerach i w parkach takich miast Polski jak: Katowice, Poznan,
Czestochowa, Bytom, Bydgoszcz, Torun 1 innych. Wiele instytucji kulturalnych
szczyci sig, ze ich patronem jest ojciec opery polskiej — Stanistaw Moniuszko.
Mieczystaw Nowakowski, dyrygent 1 cztonek Towarzystwa Mitosnikow Muzyki

* https://teatrwielki.pl/dzialalnosc/edukacja/moni-i-uszko [data dostepu: 15.01.2019].
*® K. Madaj, Spiewnik domowy — gra planszowa, ilustracje R. Kucharski, Warszawa 2000.
*” https://moniuszko200.pl/pl [data dostepu: 28.02.2019].
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Moniuszki, zainicjowal nadanie Centralnemu Dworcowi Kolejowemu w
Warszawie imi¢ patrona, co ziscito si¢ w styczniu 2019 roku.

Dokonany przeglad zasobow podrgcznikowych i internetowych oraz relacji
srodowiskowych wskazuje na potencjat, jaki moze by¢ wykorzystany w
krzewieniu ponadczasowych wartosci w duchu paradygmatu humanistycznego i
artystycznego. Problemem pozostaje tylko umiejetnos¢ dotarcia z tym przekazem
do miodych, zapatrzonych w przysztos¢, a niechetnych przesztosci odbiorcow.

Recepcja muzyki Moniuszki we wspolczesnej przestrzeni edukacyjnej

W literaturze przedmiotu mozna odnalez¢ relacje ukazujace obnizenie si¢
poziomu kultury odbioru muzyki przez uczestnikow procesu edukacji
ogolnoksztatcacej. Pedagodzy muzyki podkreslajg liczne zaniedbania w tym
zakresie: niedostatki w pelnym zatrudnieniu nauczycieli-muzykéw w szkotach,
braki wyposazenia klaso-pracowni muzycznych, obnizenie wartosci ksztatcenia
muzycznego wzgledem pozostatych obszarow edukacyjnych oraz pewna niemoc i
brak konkurencyjnosci typowego ksztalcenia z osiggnieciami technicznymi
przekazu multimedialnego, a takze zdawkowe zainteresowanie uczacych si¢ tzw.
sztuka wysoka®®.

Kultywowanie rocznicowych 1 jubileuszowych wydarzen zwigzanych z
zyciem i tworczoscig kompozytorow polskich staje si¢ dzisiaj przyczynkiem do
wskazania wartosci sztuki minionych epok. Dla nauczycieli 1 animatoréw muzyki
jest to moment, w ktorym moga uzewnetrzni¢ wilasny kunszt artystyczno-
pedagogiczny oraz orez przeciw relatywizacji zjawisk kultury.

Prowadzac wywiady z wybrang grupg pedagogdw mozna odnie$¢ wrazenie,
Ze poruszany temat wartosci muzyki Stanistawa Moniuszki w edukacji mlodego
pokolenia jest zjawiskiem znanym. Nauczyciele muzyki, historii 1 jezyka polskiego
czesto podejmujg dyskurs ze swoimi uczniami na temat postawy patriotycznej i
narodowe] tego kompozytora. Dostrzegany jest rowniez jego wklad w tworzenie
ponadczasowych dziet jakimi sg wybrane opery 1 piesni. Przekazujac material
edukacyjny czgsto Kkorzystaja ze zbioréw treSci o charakterze teoretycznym i
artystycznym z dostepnych publikatorow, rzadko poszukujac intrygujacych 1
inspirujacych rozwigzan. Zdaniem badanych zbyt tradycyjne podej$cie do problemu
ksztaltowania §wiadomosci muzycznej w srodowisku ogoélnoksztalcacym sprawia, ze
szkolne spotkania z muzyka Moniuszki sprowadzaja si¢ zazwyczaj do jednorazowe;
lekcji, krotkiej akademii lub okoliczno$ciowej gazetki. W dobie transformacji
informacyjno-medialnej tego typu przedsigwzigcia moga by¢ odczytane jako
archaiczne. Stad istotne stajg si¢ dzialania podejmowane przez instytucje
upowszechniania kultury oraz propagowanie odmiennego spojrzenia na przekaz i
popularyzowanie warto$ciowej muzyki przecigtnemu stuchaczowi 1 stuchaczce.

Podejmujac badania rozpoznawcze przeprowadzone wsrdod wybranej grupy
uczniéw klas starszych szkoly podstawowej nalezy wskaza¢, ze osoby te
legitymujg si¢ bardzo ograniczong wiedza w tym zakresie. Pytana grupa dziewczat
1 chtopcoéw styszata 1 kojarzy nazwisko kompozytora Stanistawa Moniuszki z
muzyka polska. Cze$s¢ z nich wymienila nawet ,Halke” jako opere, o ktorej

% J. Grotkowska, A. Chlopecki (red.), Raport o stanie muzyki polskiej, Warszawa 2011.
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styszeli na lekcjach muzyki 1 jezyka polskiego w szkole. Melodia piesni
,,Przasniczka” czesto pojawiala si¢ w ich opinii w przestrzeni muzycznej radia i
telewizji oraz jako dzwick informacyjny aparatu telefonicznego. Glebsze
dociekania eksploracyjne wskazaty, ze milodzi odbiorcy muzyki oczekuja
odmiennego przekazu warto$ciowych tresci. Zastosowanie metod aktywizujgcych
w przekazie tre$ci, jak réwniez atrakcyjne prezentacje muzyczne bylyby w ich
opinii do zaakceptowania. Mtode pokolenie poza swoimi przywarami, nadal jest
skore do podejmowania spektakularnych inicjatyw. Warto przeto zainwestowac
W organizacj¢ konkurséw tematycznych, retransmisji popularnych programow
artystycznych, turnieju zuzyciem gier planszowych c¢zy komputerowych.
Teatralizacja zdarzen artystycznych i drama stanowig inspiracj¢ do powstawania
krotkich sprawozdan medialnych dokumentujacych zjednej strony aktywnos¢
ucznioéw, z drugiej pozwalajg im na prezentacj¢ osiggnie¢ w zakresie przyswajania
wiedzy. Warto rowniez pomysle¢ 0 tworzeniu klasowych kolekcji muzycznych, do
ktorych mozna bytoby siggna¢ z mobilnych odtwarzaczy muzyki.

Z pewnoscig tworczos$¢ Stanistawa Moniuszki lepiej przemawia do starszego
pokolenia, ktére wychowato si¢ na jego muzyce. W przypadku nastolatkow jest
ono obarczone pewng skazg, ktora zwigzana jest z malo nowatorskim programem
edukacyjnym oraz ograniczono$cig zbyt tradycyjnego 1 staro§wieckiego przekazu.
Dzieta Stanistawa Moniuszki stanowig pewne wyzwanie kulturowe 1 edukacyjne.
Dostepno$¢ nowoczesnej technologii informacyjnej oraz artystyczny zamyst
pozwoli sprosta¢ stawianym wymaganiom 1 pozwoli na w pelni wykorzystanie
potencjatu ideologicznego 1 twérczego kompozytora.

Zakonczenie. Tworczo$¢ Stanistawa Moniuszki jest wazna dla Polakow,
gdyz kompozytor ten pisal utwory nawigzujace do tancow i piesni ludowych, to
roOwniez pigkna harmonia, wspaniale melodie oraz utwory, ktére mozna odkrywac
WCigZ na nowo, patrzac przez pryzmat patriotyczny. Moniuszko to rowniez
czotowy przedstawiciel gatunku piesni w muzyce polskiej.

Percepcja mlodego odbiorcy oczekuje transformacji przekazu. Przed oswiatg
oraz instytucjami kulturalnymi stoi wyzwanie przygotowania materialow
popularyzujacych postac 1 tworczos¢ kompozytora w formie mozliwej do przyjecia
przez mtode pokolenie. Okreslane mianem ,,cyfrowych tubylcoéw” nastawione jest
ono raczej na syntetyczny przekaz informacji oraz chlonne spektakularnych
prezentacji. Wrazliwo$¢ estetyczna mtodych odbiorcow sztuki potrzebuje silnych
bodzcow estetycznych, liderdéw 1 idoli, ktorzy wprowadza ich w §wiat ponadczasowe]
wartosci kultury muzycznej oraz wskaza jej ponadczasowe wartosci.
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AHOTANIA

Kicear Mupocaa. CraniciiaB MOHIONIKO 1 HOTO My3HKa B TOJIbCBKOMY
OCBITHBOMY 1 IONYJIAPHO-KYJIbTYPHOMY IIPOCTOPI.

YV cmammi npeszenmosano noenso na mysuxy Cmanicnasa Monwowka 6
CYUACHOMY — KVIIbMYPHO-OCBIMHbOMY  KOHmexkcmi.  /leoxcompiuus — 8i0  OHA
HAPOONCEHHs KOMNO3UMOPA HAOAN0 MOMNCIUBICMb aKMYanizyeamu MUCMEYbKy
CNAOWUHY O00HO20 3 NOJbCLKUX HAYIOHANLHUX 0apdie [ cmaio Npusooom O
NOWLYKIB WAIAXI8 HAOIUNCEHHS MOI00020 NOKOJNIHHA 00 YIHHOCMEU, Wo JUHYMb 3
MY3UKU MUHYTIUX eNoX.

IIpeocmaeneno pezynomamu ananizy NiOPYYHUKIG, SKi GUKOPUCOBYBATUCS 8
ocHosHux wikonax llonvwi 6 ocmanui decamunimms. 30iUCHEHO OYIHKY CHPULIHAMMA
Mmy3uku MoHwowka Ha 0CHOBI YUCTEHHUX GUCTIOGTIOBAHb YUHIG T GUUMENIE.

Y 006y inmencusnux coyianvHux i KyibmypHUX 3MiH 3AC1y208YI0Mb HA )8A2Y
VABNEeHHS KOMNO3UMOPA U000 OOCKOHAN020 CYCRIIbCMBAd, N0OY008AHO20 HA
3acaoax conaidapuocmi. ¥ ceoiilt meopuocmi MoHiowxko nponaeyeas ioei nO€OHAHHS
PI3HUX coyianvbHux i KynvmypHux eepcme. Komnoszumop 6ye 3axonnenuii ioeaniom
cninbHomu, 6 AKiU 3HaAuwWI0cs Ou micye pi3zHOpiOHOCmI, a makoxc 0y8
NPUXUTLHUKOM CYCHIIbCMBA, WO IPYHMYEMbCA HA mpancyeHoenmanisax JIoboei i
Kpacu. Ilokazano, wo came yi idei Hacuuyganu My3uKy KOMHOIUMOPA
HAYLOHATbHUMU YIHHOCMAMU.

Knwuoei cnoea: Cmanicras Mouiowko, sxcumms i meopuicmov, NOAbCLKUU
OCBIMHIU [ NONYIIAPHO-KYAbIYPHUU NPOCMID.
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YK 378.147:[37.091.12.011.3-051:78](477+438)(091)
I'. FO. Hikouai
13 «IliBneHHOYyKpaiHChKHI HAIlIOHATBHUM
negaroriyauil yuisepcuret iMeHi K. J[. Ymuacskoro»
0. K. 3ap’s;10Ba
CyMcChbKu# AepKaBHUH MeIaroriyHum
yHiBepcuteT iMeHi A. C. MakapeHka

TEOPETUKO-METOIWY1HI OCHOBHA IHCTPYMEHTAJIbHOI
HMIAINOTOBKN MAUBYTHIX YYUTEJIB MY3UYHOI'O MUCTELITBA
B YKPAIHI TA NOJIBIII B ICTOPUYHIN PETPOCIIEKTUBI

Y ecmammi eucsimaroromovcsa meopemuuti 0CHO8U | MeMOOUUHI 0COOAUBOCT
HABYAHHA GYUMENI8 2PU HA MY3UUHUX [HCIMPYMEHMAX ) CepeoHiX ma GUUUX
3axknaoax oceimu Ha mepenax €eponu kinya XIV — nouamxy XX cm.
Xapaxmepusyromuscs cninbui My3uuno-nedazoziuni mpaouyii Ilonvwi ma Yxpainu
6 koopounamax Peui I[locnonumoi ma Aecmpiticekoi i Pociticbkoi imnepii.
Haoaemuvcs icmopuyna oyinka énnugy uecokux incmpymenmanicmis, axi y XVIII—
XIX cm. 30itichio8anu c8010 KOHYEpmMHy U neda2o2iuny OiSUIbHICMb Y KYI1bMypHO-
my3uunux yeumpax €eponu. Busnauaemvca ponvb  MY3UYHUX MOBAPUCME Y
IHCMPYMEHMANbHItl Ni020Mosyi 8UUMENI8 MY3UKU HA YKPAIHCOKUX [ NOJbCbKUX
3eMIAX HA MEHCT MUHYTI020 CIMOJIMIMA.

Kniwowuosi cnoea: meopemuxo-memoouyHi OCHO8U, Yyuumeni MY3UKU,
IHCIMPYMEHMANbHA niocomoeka, My3uuHe Mucmeymeo, icmopu4ta
pempocnekmusa, My3uuHo-nedazoziuni mpaouyii 6 Ilonvwi ma Yxpaini, yecoki
IHCMPYMEeHmanicmu, My3uyHi moeapucmed.

IMocTanoBka npo6saemu. [luranus ¢paxoBoi MATOTOBKKA MalOyTHIX YUWTEIIB
MY3UYHOTO MUCTELTBA BIJIPI3HSIOTHCS PI3HOMaHITHICTIO, OCKUTBKU
0araTo()yHKIIOHAIBHICTh 1XHBOI JISUIBHOCTI OTPEOY€ MUIBHOI YBaru 10 OKPeMUX ii
acrekTiB. CTBOPEHHS €IMHOTO €BPOINENCHKOr0 MpOCTOpy BUILOI OCBITH (BojoHCHKMI
MpoLEC), MIIBUIICHA yBara A0 BUMTENbCbKOI mpodecii (JlicaboHChka crpareris)
aKTyaJlI3yI0Th MOIIYKH T€OPETUKO-METOIMYHUX OCHOB MY3HUHO-TIE/IarOT1YHO1 OCBITH
B ICTOpPUYHIN PETPOCHEKTUBI MHUHYIUX CTONITh. [IpoOnemMa iHCTpyMEHTAIBHOI
MIATOTOBKA MalOyTHIX YYUTENB MY3WYHOIO MHUCTENTBA MOTpeOye po3risiay B
KOHTEKCTI KYJIbTYpHO-OCBITHBOTO npoctopy €Bponu KiHis XIV — mouatky XX cT.,
30KpeMa CIUTbHUX MYy3UYHO-TIeAaroriyHux Tpaauilii [lomsmn ta Ykpainu.

AHaNi3 aKTyaJbHUX JocCHigxkeHb. [lutanHsa (¢daxoBoi MIATOTOBKH
MalOyTHIX YYUTEIIB MY3UYHOTO MUCTEIITBA 3a3BUYail BUCBITIIOIOTHCS B PO3BIIKAX
BITUM3HSHUX HAYKOBIIIB MO0 OKPEMHUX Ii aclekTiB. 30Kpema, JUPUTEHTCHKO-
XOpOBY MIATOTOBKY nMOCHKYIOTh [. 3abonothumii, A. bonmrapcekuii, A. Koswup,
T. CmupHOBa, BoKaJibHO-BUKOHABCHKY — JI. JlepeB’sinko, H. IlIBens, FO. FOuesuy,
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IHCTpyMEHTalIbHO-BUKOHABChKY — H. I'ypansnuk, M. MuxacekoBa, T. ITnsuenko,
O. Pebpoga, O. Illep6inina, T. FOuuk Ta iH. OKkpeMi acrieKTH MiATOTOBKH BUNUTEIIS
MYy3UKA 10  Opradizamii Ta  KEpiBHHUITBA  YYHIBCBKUMH  MY3WYHO-
IHCTpyMeHTanbHUMHU aHcaMmOsimu BuB4anu O. ['op6enxo, I. Mapunin, JI. [Tankis,
5. Ceepmiok Ta iH. HuHI akTyani3yBaimucsi TOCHIIKEHHsS TpoOieMu (opMyBaHHS
TOTOBHOCTI MaWOYTHIX YYHUTENIB MUCTEIBKUX CHEIIaJIbHOCTEH M0 MISIBHOCTI 3a
daxom (K. 3aBanko, I. Xomuu, H. Yopna, II. Xapuenko, [lao Xynkaii Ta iH.).
YTiM, OOIpyHTYBaHHS  TEOPETHKO-METOJAMYHUX OCHOB  IHCTPYMEHTAIbHOT
HiATOTOBKM MaiOYyTHIX YYWTENIB My3UYHOIO MHUCTELTBA Ta iX PETPOCHEKTUBHUI
aHaJll3 y KOHTEKCTI KyJIbTYpPHO-ICTOPUUHUX MPOIIECIB y €BPONEHCHKUX KpaiHaX IIe
HE CTAJIU MPEAMETOM OKPEMOI'O HAYKOBOT'O JOCHIIKEHHS.

Mera  crarTi —  BUCBITIMTH  TEOPETHKO-METOJIWYHI  OCHOBH
IHCTPYMEHTAJIHO1 MIITOTOBKKM MAaMOyTHIX Y4YWUTENIB MY3MYHOIO MUCTEITBA B
KOHTEKCT1 KYJIbTYPHO-OCBITHHOTO mpocTopy €Bponu kiHmsg XIV — mouartky

XX cT., 30KpemMa CHUIbHUX My3W4yHO-Tenaroriynux tpaauiiil [loasmii tTa Ykpainu
B KoopauHatax Peunm Ilocnmommroi Ta ABCTpiiicekoi 1 Pociiicbkoi immepiil 3a
JOTIOMOTOK0  aHAMITHYHUX  METONIB  (MEPEBAXKHO  1CTOPUKO-T€HETUYHOIO,
PETPOCHEKTUBHOTO, MTOPIBHSIBHO-31CTABHOT0) Ta CUCTEMAaTH3allli i y3araJibHEHHS.

Buxusiag ocHoBHOro Matepiany. Y JKepesl CTAaHOBJIEHHS! CUCTEMH IM1ITOTOBKU
BUMTENIB-0aKanaBpiB 0 BUKJIAJAHHSI MY3UKUA CTOSUIM €BPOIEHCHKI YHIBEPCUTETH,
30kpema KpakiBcekuid, mo OyB 3acHoBanuii y 1364 pori koponem Kazumupom
Bemkum sk Axanemis. Ha mowyarky XV cT. 3 4OTUPBOX BIUIUIIB YHIBEPCUTETY
HAWYHCIICHHIIIIAM CTaB BiILT BUTbHMX MucTents [8, c¢.30]. Perymsapui My3udHi
3aHATTS, SIKI Oyau OOOB’S3KOBMMH JUIsI BCIX TMONIyKadiB OaKaJaBPCHKOTO
(Y9UTENbCHKOT0) CTyIeHs, po3nounHaroThes 3 1406 poky. Ha nekiisx BuBuaimcs
tpakTar boeris “De institutione musica”, 1o MiCTHB aHTHYHY MY3UUYHY €CTETHKY Ta
cnvpaBcsi Ha Tidaropiicbke BYEHHS MPO YHCIOBY MNPUPOAY MY3UKH W MY3UKY
HeGecHUX cdep, a TakoX TpakTaT MoranHa ne Mypica “Musica speculativa®, sxuii
OyB MPUCBSYECHUH LIEPKOBHII MYy3UIll i TPUTOPIaHCEKOMY XOpay.

Y 1409 p. npu KpakiBcbkOMy YHIBEpCHUTETI BIJKPUBAETHCS CHELIATBHUMA
iHTepHatr (Oypca) i cryAeHTtiB 13 ['amuumbam Ta JIuTBU. YKpaiHCBKI MarHaTH
MOYMHAIOTh TIOCKJIATU JI0 YHIBEPCUTETY CBOIX CHHIB, SIKI TAKUM YMHOM 3aJTy4atOThCs
JI0 €BPOIEHChKOI My3U4yHOI KynbTypu. Hanpukinui XV cT. crynent KpakiBcbkoro
YHIBEPCUTETY, KPIM OMAaHyBaHHS IIEPKOBHOI MY3UKHU (TPUTOPIaHCHKOTO XOpally 1 rpu
Ha KJIaBIKOpAAX Ta Oprasi), yrmomo0aaw CBITChKE MY3UKYBaHHS Ha «IIUTpax» (Tak
HA3WBAIM IIMIKOBI Ta CMHUYKOBI I1HCTpyMeHTH) 1 duieiitax. Came BHUITYCKHUKU
KpakiBcbkoro yHiBepcutery Oynu 3arpeOyBaHMMM BHKJIAJadyaMd MY3UKH B
MOHACTHUPSAX, MapadisuTbHUX IIKOJAX, a Mi3HIIMe # y MPOTECTAaHTChKUX TIMHA31sX Ta
€3yiTChKUX My3u4yHHX Oypcax [3, ¢. 185-187].

VY npyriti monoBuHi XV CT. micas peopranizamii ['amnduHu B MPOBIHIIIIO
[Tonbebkoi  nepkaBu B KpakiBCbKOMY  YHIBEPCUTETI HABUYAETHCA UYHMMAJIO
TaJaHOBUTOI yKpaiHchbkoi Mojoni. Hanpukinan, oro Bunyckunuk FOpiit J{poroouu
crae BigomuM mnpodecopom alma mater. 3asmaummo, 1mo B KpakiBCbKOMY
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YHIBEPCHUTETI, K Mi3HIIIEe 1 B 3aMOMCBHKIN akajeMii, JIeKIii 3 My3UKH 3a3BUYail
YUTATUCS TPOPECOPOM-MATEMATHKOM.

Y o0y Penecancy miaxoad OO0 My3WYHOI OCBITH 3MIHIOIOTBCA. Y
KpakiBcbkoMy yHIBEpCUTETI (POPMYIIOIOTHCS HOBI TEOPETUYHI OCHOBHU IOJIBCHKOT
MY3U4YHOI OCBITH. SIKIIO B CepeAHBOBIUYHMX MapadisuIbHUX MIKOJAX MY3UKU
HABYAJIMCS JIJIS1 TOTO, III00 TapHO CITIBaTH B IIEPKBI, @ B YHIBEPCUTETAX OOUHCITIOBAIN
MY3U4HI IHTEPBaIU, TO TEMEP MOYMHAIOTH 3rayBaTH TyMKY CTapOXHUTHIX (inocodis
1010 BaXKJIMBOI POl MY3WKHM y BHUXOBaHHI Mojofi. Tak, mpodecop KpakiBcekoro
yniBepcutery CebacthsiH Ilerpurnmit 3 Iline3na  (1554-1626) nexnapyBaB
HEOOX1THICTh MYy3WYHHX BIIPaB JJIs CTYJICHTIB, «00 SIKO 04l CTBOPEHI JIJIsl aCTPOHOMII,
TaK ByXa CTBOpEHI /Ui CiiyXaHHs. My3uKka YUHUTh YYTUBHUNA BIAMOYUHOK, ...JTIOJIU B
CMYTKY MY3UKY BXKHBAIOTh... A HAaHOUIbIIIE TIIIUTH THX, XTO HAYKaMH 3aMaEeThCs, 00
MAHOCUTD JyX 3acIa0iuid, CHITU MPOOYIKYE, PO3YM MEPErpiTUiA TIPaIE0 OXOJIOHKYE,
HYJIOTY y4iHHs 3a0upae...» [11, c. 470].

Han3uuaiiHy poJsib y MOKpAIIEHHI MY3UYHOI MiATOTOBKMA BYHTEIIB Yy
CxigHiii €Bporni BIAITpaB NPOTECTaHTU3M. Y Apyriil nosnoBuHi XVI cromitra Piu
Tocmonuta® 3aIMIIAEThCSA 0A30[0 PEIiriifHOl TeprmuMocTi. PeopMmariis akTHBHO
BIJTMBA€E HA PO3BUTOK MY3MYHOI OCBITH, OCKIJIBKU MPOTECTAHTH MiAHOCATH MY3UKY
3a CHJIOIO 1i BUXOBHOI'O BIUIMBY Ha OJIUH IIA0Eb 13 TEOJOTi€r0. Y HOBHUX CEPEAHIX
IIKOJIaX MY3WYHI 3aHSTTS CTalOTh OOOB’A3KOBUMHM JUJISl BCIX IIKOJIApIB. Tak, y
TopyHbCBKIM TiMHa31i ypOKM MY3UKH BIIOYBaJIMCS WIOJIEHHO, a Yy IIpoIleci
O3HAlOMJIEHHSI 3 TEOPETUYHUM MaTepialioM BUKOPHUCTOBYBAJIMCS HAOYHI METOIU
[10, s. 19-21]. 3a 3pa3kom mux MIKia OpaiyraBcbkuii BoeBoga SIH IloTorpkmii
3acHyBaB Ha [loaini [aniBenpky mkomy (1590-1611), axy iHO/I HaBITh HA3UBAIU
akanemicro. Ha Bonuni ta KuiBmuHi cepen ykpaiHiliB HaHOUIBIIOTO MONTUPEHHS
Ha0yJI0 1HIIIE TPOTECTAHTChKE BUEHHS — COIMHISHCTBO (1HIIA Ha3Ba YHITAPU3M).
Came #oro mpeaCTaBHUKM BIJKPUBaIOTh IKOJIM B bepecreuky, JlobapTi,
Kucemuni [21, ¢. 50-51].

Maibke 1MOACHHI MY3W4YHI 3aHATTSA B MPOTECTAHTCHKUX MIKOJAX CHPUSIN
BUHMKHEHHIO BEJIMKOI KUIBKOCTI XOpPOBUX KOJIEKTUBIB 13 BHUCOKUM pPIBHEM
BUKOHABChbKOi ~ MaiicTepHocTl. KpiM cHiBy YOTUPUTOJOCHHX TOMO(QOHHHX
peNirifHUX TIMHIB Ta 3aCBOEHHS HOTHOI TPaMOTH, YYHI CEpEHIX IMIKUI TaKOX
YUMJIMCA TPaTH Ha 1HCTPYMEHTaX, 110 B KIHIIEBOMY IIJICYMKY HaJaBajo iM MpaBo
MpaIfOBaTH BUUTEIISIMUA MY3UKH.

JlocATHEHHST TPOTECTaHTIB y cdepl My3UYHOI MEJaroriku IMOYHUHAIOThH
aKTUBHO BUKOPUCTOBYBATH €3yiTH, 5iKi, Bepie 3’ sBuBIMKCH y [lomwii B 1564 p.,
MMOYMHAIOTH OJMCKYy4e BUKOPUCTOBYBATH JOCBIJ JTIOTEPAHCHKUX 1 KAJbBIHICTCHKHUX
HaBUYaJbHUX 3aKiamiB. [lo4aTkoBI ¥ HEMOBHI CepeHI IIKOJM, 0 OYyJTU BIAKPHUTI
OpnenoMm e3yiTiB (iHma Ha3zBa — ToBapucTBO Icyca) mis CBITCHKMX y4HIB, TICIS
CBO€i pO030yMI0BHM OTpUMYBAU cTaTyc KoJjerii [22, €. 96-98]. TIpo po3yminHs
BOXKJIUBOCTI POJII BYMUTENS CBIAYUTH BHCIJIOBIIIOBAHHS «YyCE€ 3aJICKUTh BIJl

% Piu Ilocnomnara (mar. Res Publica) — cxigHoeBponeiichka (enepaTuBHa JepkaBa, IO iCHyBajia
npotsiroMm 1569-1795 pokiB Ha Ttepenax cy4dacHux [lombmi, Ykpainu, binopyci, Jluteu, Jlatsii,

Mounnosu, miBaeHHoi Ectonii Ta 3axignoi Pocii.
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npodecopa» Moana bownidarfio, aBTopa IEpIIOro €3yiTCBKOr0 TpPaKTaTy 3
nenaroriku «Christiani pueri institutio». Kepyrouncs 1iero 3acanoro, y 1565 pomi
Ha cBoiii Il I'enepanbuiii Konrperamii ToBapuctBo Icyca Bmepme B icTopii
MIKUTHHUIITBA YXBAJIIOE PILICHHS PO BIAKPUTTS 6UUMEAbCOKUX CEMIHAPIL.

[lepury ceminapito B [lonbcbkiit mpoBiHIii Oyno Bigkputo npu [lynTycbkii
koJjerii B 1572 p. (mistma mo 1593 p.), npyry — nipu [lo3nancekiit y 1575 p., Tpetio —
Ha YKpailHChKHUX TepeHax mpu SpocnaBcekiid koserii B 1591 poumi (misma 1o
1601 p.). IlepeBaru €3yiTCHKOTO WIKUJIBHUIITBA — MOXKJIMBICTh OE3KOIITOBHO
OTpUMATH TIPYHTOBHY OCBITY, JIOCKOHAJ€ 3HAaHHS JIATUHU, HABUYKHU IUIIXETHOI
MOBEIIHKY — MPUBAOIIOBAIIA 10 ceOe IBIT yKpaiHChKoi Harlii. Cepen BUXOBaHIIIB
€3yiITCBKMX IIKIJ Ha3BEMO TaKUX BHUJATHUX [ia4iB YKpainu-Pycu, sk Jlazap
bapanoruu, bornan Xmensuuipkuii, Cumeon Ionoupkuii, @eodan [Ipokonosuy,
[Mumun Opnuk Ta iH. BunmyckHuUKamu €3yiTChKUX MIKUT Oynu ¥ oTmi CxigHOl
LlepkBu, cepen saxux Bim3HaunMo Bacuns Benukoro Tta loanna 3matoycra.
O3HaueHe 3acBiAYy€e HEOOIPYHTOBAHICTh TE3HM IMPABOCIABHUX IOJEMICTIB OO0
00OB’SI3KOBO1 ~ KOH(ECiiiHOI ~ KOHBepCli  BUXOBAHIIB  €3YiTCBKUX  HIKLI
HEKaTOJIMIILKOTO BipocmoBiganus [19, c. 22].

Ha ykpaiHCBKMX TEpUTOPIsIX 3a 3pa3KoOM €3yITCBKHX OyJI0 OpraHi30BaHO
koM Bacwitiad. Opranizailiiiti 3acajay 1 HaB4aabHUM aH KueBo-MorunsHCebhKoi
KoJierii Tex OyJlo 30pIEHTOBAHO Ha €3YiTChbKI KOJIETii, a Ha 3aHATTAX
BUKOPUCTOBYBAIHCS MIAPYYHUKHU OTI[IB-€3YIiTIB [TaM caMo].

OcBiTHA IISUTBHICTH €3YiTiB HaJaBajga MOXJIMBICTh HaBUaTHUCS ¥ MOJOJI 3
HUKYMX BEPCTB, MPUUYOMY XJIOMII HE TUIBKK OE3KOIITOBHO OMAHOBYBAIH HAYKY,
alle TaKo)K MaJd YTpUMaHHS # omiky B Oypcax Oigamx (bursae pauperum).
[Ti3Himme, 3a BIACYTHOCTI JTOCTAaTHHOTO (piHAHCYBaHHS, €3YiTU MEPETBOPUIM iX Ha
My3W4Hl OypcH, sIKI 4acTKOBO 3a0esneuyBaiii ceOe MpuOyTKaMu BiJl BHUCTYIIIB
YUYHIB Ha YPOUUCTOCTSX, XPECTHHAX, BECULISIX Ta yuTax [4, S. 232-237]. CBiTChKHit
BUKJIaJlay — BIH JK€ JUPHUTECHT XOpYy W OpKeCTpy — HaBuaB OypcakiB CIIBY, I'pU Ha
MY3UYHHUX IHCTPYMEHTaX, TEOP1i My3UKH Ta KOMITO3UIIi1. 3aJIeKHO Bij 3A10HOCTEH 1
PiBHS MIATOTOBJIEHOCTI YYHIB CTY/1i MOTJIM TPUBATH BiJ OJTHOTO /10 CEMH POKIB. Y
CTapIlMX Kjacax IOHaKW, KOMIIEHCYIOUHM CBO€E nepeOyBaHHs y Oypci, HABYAJId CBOIX
MOJIOJIIIUX KOJIET y APYTii MOJIOBUHI AHS [Tam camo, ¢. 119-218].

Hagenemo gparment miany 3aHsaTh y KpakiBcbkiii My3uuHiii Oypci: «3 7.30
10 8-1 paHKy TpeHyBaTHCSl B Mapillax, MapTUTax, yBepTopax Tomio; Bia 8- go 9-i
(ropwHM) — JIEKIl y CBOiX yuuTeniB, Bia 9-1 mo 9.30 — BmpaBu 3a iX BKa3iBKaMmu;
Bix 9.30 mo 10-1 — xopoBwuii cmiB; Bix 10-1 — cHigaHoK 1 BUThbHUI Yac. [ToTimM yuH1
rparoTh Ha TPyOax i BaNTOpHAX, BiA 2-1 10 3-i MAIOTh 3aHATTS 3 YUYUTESISIMHU... Bin
5-1 10 6-1 HaMararThCs 3aKPIMUTH B TaM’sTi BrpaBuw» [yum. 3a: Prosnak J., s. 34].
Bunyckauku Oypcu MOTVIM 3aJIMIIATUCS Ha BHUKIQNANbKiA poOOTI BKe 3a
BUHArOpoAy, OyTH IEPKOBHUMHU OpPTaHICTaMH, BCTYNATH JO €mapxialbHUX abo
€3yITCBKUX CEMIHApiH, MpaIfoBaTH BUKJIaJadaMy My3UKH.

UucenbHICTh BUXOBAHIIB y MY3WYHUX Oypcax Ha YKPaiHCBKUX 3eMIISX
[Tonbchkoi MPOBIHINT HE MepeBHINyBaia 25 0ci0 1 3ajexalia Hacamrmepea Bijl
po3mipy (ynnpamii. HaiOuemoro Oyna JIpBiBchka Oypca, B sIKil y pi3HI yacu
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HajiuyBajgocs Big 15 mo 25 yuniB. Y my3uuHux Oypcax SfpocnaBa, Jlyubka,
Octpora, bepecra i Kpocuu 3a3Buyaii nHaBuamocsi 10-15 oci6, a B Oypcax
Kam’sinus, ®@actoBa, Binnuii, Hoeropona, bapa, Ilepescnasa 1 KcaBepoBa — Bin
5 mo 10 BuxoBaHiiB [4, S. 283-285].

[ToctymoBo bursae musicorum craroTh IIEHTpaMHd My3H4YHOI OCBiTH B Peui
[Tocnonwmtiii. IIpakTHYHO BOHM TEPETBOPIOIOTHCS Ha MPOQECiiiHl MY3WYHI HIKOJIH,
OpraHi3oBaHi €3yiTaMu B PI3HUX KyTOYKax KpaiHH, cepel sSIKUX Ha3zBemo micta bap,
bpect-JIutoBchkuii, buarom, Xoiauirto, ['poaro, Kamim, Kpakis, Kpocno, JIro0:miH,
HemBex, [Tnonpk, [loznans, Cangomup, Topynb, BapiaBy. Ockiibku mporpama
cTymiii Oyma mocuth 06’eMHOI0, Aeski pocmigauku (JI. IxeOens, €. Koxanosuu,
P. Ilenpuap, S1. [IpocHak, A.llIBeiikoBchbKa) HaBiTH Ha3WBarOTh bursae musicorum
nepiMu B [1oJIbII KOHCEpBaTOPISIMU Ha 3pa30K TOrOYACHHUX 1TATIACHKHX.

Jlrobminceka yHig (1569 p.) Bimkpuia JOpOry CTHUMYITIOBAIBHUM BILIHMBAM
3axo/y Ha MOJITHYHE ¥ KyJIbTYpHE JKUTTS YKPATHIIIB, MPUIYYUBIIH 10 €BPONEUCHKOT
OCBITU HEOCsbKHI 3emil JIutoBchko-Pychkoi aep:kaBu. YKpaiHCBhKI ITPAaBOCIABHI
MarHaTd 3aCHOBYIOTh Yy CBOiX BOJIOAIHHSAX IIKOJM W THUmorpadii Ha 3pa3ok
eBporneicbkux. bamzbko 1580 poky BiakpuBaeTbes OcTpo3bka IIKoja (akagemis),
AKa He TIOCTYNAEThcs HANKpAIMM €3yiTChKUM KOJIErisM. [i BHITyCKHHKM Bifirpaau
BaXIIMBY pPOJIb y CTAHOBJIEHHI OCBITH B YKpAiHI, B T.4. i My3U4HOI, a «OCTPO3bKUI
HACMIB» MOUIMPUBCS HA YKPATHCHKUX 1 OUTOPYCHKHUX 3EMIISIX.

Oxpeme wmicue cepen HaBuainbHMX 3akianiB Pedi Ilocmomuroi mocimana
3amoiicbka (3amoctebka) akaaemis (1594-1784 pp.), sika Oyna 3acHOBaHa B
M. 3aMOCTI KOPOHHUM TeTbMaHOM SIHOM 3aMONCHKMM 1 CKJajajiach 13 BOCBMU
KJaciB. Y To# yac 11e OyJsia 4d He €JIlMHAa CBITChKA IITKOJA, CTATYC SKOi BU3HAYABCS
SK TPOMDKHUM MIDK CEpeJaHIM 1 BHUIUM HaBYaJbHUM 3akjanom. Sl. [IpocHak,
HaBOJ4YM ()parMeHTH 3 TeThbMaHChKkoro posmopskeHts (Dyplomu fundacyjnego)
Bix 5 nunHs 1600 poky, Bi3Ha4YaB 1HTEHCHUBHICTh HABYAIBHOTO Tporiecy. JIekiii
PO3MOYMHAIIMCH O CHOMIN PaHKy Ta TPUBAJIM MicisA OOIIHBOI MEpEepBU Maibke 10
Beuopa. HaBuanbHuii MaTepian, ssIKuid y4H1 BUBYAJIA MPOTATOM IIECTH JIHIB THUXKHS,
BOHU MOBHMHHI OyJlHM MOBTOPIOBAaTH B HEIUIIO, @ B OCTAaHHIO HEAUIIO KOXHOTO
Micsns iX ek3aMeHyBaid. llomonyaHio mnpodecopoBi MareMaTHKU HalIeXayio
BUKJIaIaTh apu(METUKY B MOETHAHHI 3 MY3UKOIO.

[TocTynoBo ocepeaxaMu My3UYHOT OCBITH Ha YKpaiHCBKHUX Teputopisx Peul
[TocrionuToi cTaroTh Opamcoki wikonu, K1 3 IBAAOTHCA Hanpukidmi XVI cr.
[lepmia Taka mkona 3’sBisieThess B 1586 p. mpu JIbBIBCbKOMY Y CHEHCHKOMY
OpatTcTBi, AKOMY IAPTOPOJCHKUM TaTpiapxoMm OyJi0 HaJaHO TMpaBa CTaBPOIIrii —
aBroHoMmii. Heszabapom ykpaiHchki OpaTChki IIKOIM BHHHKAIOTh y BinibHI
(1587 p.), Mepemunnti (1592 p.), Tamugi, ['opoaky, Porartuni, Crpuro, Xommi,
3amocri (1606 p.), JTro6mini, Kuesi (1615 p.), Biaaumi, Kam’sami-IToainscekomy
ta 1H. COTHI BUXOBAaHIIIB OpaTCHKUX IMIKiJ, MPONHSATHUX TyXOM HAaIllOHAIBHHUX
Tpaauilii 1 BogHOYAC OOI3HAHMX 13 3aX1JHOEBPOINEHCHKOI HAyKOH, OOMPAIOTh
JOJIF0 MaHApiBHUX yuuTenis [19, c. 27].

[Iporpama HaB4YaHHS B OUIBIIOCTI OpaTChbKMX IIKII BiJANOBITala BUMOTaM
CepeAHbOl IIKOJIM, MPUYOMY MY3MKa BHU3HABajacs 3a PIBHONPABHUIN HaBYAIbHUI
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NPEIMET, OCHOBHUM 3MICTOM SIKOTO OyJI0 OCBOEHHS MY3MYHOI TpaMOTH Ta
MPaBOCIABHOTO JITYPTiHHOTO CIiBY MO HOTax. OTXke, AKIIO B €3YITCHBKUX MY3UUHUX
Oypcax 3HauHe Miclle TOCiana I1HCTpyMEHTalbHA MIArOTOBKAa MaWOyTHIX
OPKECTPAHTIB 1 KOCTEJIbHUX OPraHICTiB, TO B OPaTChKUX MIKOJAaX MaHyBaB XOPOBHI
cmiB. Oco0muBoi yBaru omy npuausiid B JIyIpKiil KO MapTecHOTO CHIBY, SKa
OyIa BiJoMa CBOIMH YHCEIbHUMH HOTHHUMH 30IIUTaMH (TTApTisIMK).

I3 1632 p. TmpoOBIZHUM OCEPEIKOM YKpPAiHCBKOi OCBITH M KYyJIbTYpH CTa€e
KueBo-MorunsHcbka — akagemis, J€  BUYWIMCA  BIIOMI  KOMIIO3UTOPH
M. bepe3oBcbkuii Ta A. Benenb. Y 11boMy HaBYAJIbBHOMY 3akjajl iCHyBaja 4iTKa
CUCTEMA TUPUTEHTCHKO-XOPOBOI'O HaBYAHHS 3 PO3BUHEHUMH (OpMAMHU MY3UYHOI
MPaKTUKU CTYIEHTIB — CHIB y IIEPKOBHOMY XOpi, CBITCbKE MY3UKYBaHHS,
aMaTOPChKUI MoJioaikHu Teatp [18, ¢. 68].

[Tporiec B3aeMo30araueHHs ocBITHIX Tpaauiiid y Peui [Tocnonwmriii (i 3arasmom y
€pporii) y XV-XVII cT. 3yMOBUB CTPYKTYpPHO-3MICTOBY MOJIOHICTh CEpPEIHIX 1
BUIIMX IIKUJI, SKI TMOCTa4ajad TMENaroriYHiMHU KaapaMH BCIO MEPEXy HaBUAIBHUX
3aknaniB. llaHiBHOIO MOBOIO B HHMX Oyjia JilaTWHA, 10 HaJaBaja MOXKJIMBOCTI
YKPaiHCBKUM MPOCBITUTENSAM, 3 OAHOTO OOKY, 03HAaHOMJIIOBATUCH 13 TPOIPECUBHUMHU
NEIaroriuHuMH  1esIMH  O€3MOCEpeIHbO 3 MEPIIOKEPEN, a 3 IHIIOr0 — TIJTHO
pENpe3eHTyBaTH HAILlOHAJIIbHY OCBITHIO JYMKY Ha TepeHax €Bponu. YKpaiHLIB
(pycuniB) 3Hanmu B bonoHcbkoMy, Binencekomy, KpakiBcbkomy, JIoHZOHCBKOMY,
[Mapu3bkomy Ta [Ipasbkomy yHiBepcureTax [19, ¢. 29].

[Ipo B3aeMo30aradyBajibHI BIUIMBH YKPaiHCBKOI Ta MOJIBCHKOI MY3HUYHOI
nenaroriku Ha nmoyatky XVII cT. cBiIuuTh miipydyHUK HEB1oMOTo aBTopa «Hayka
BCESl MYCHKHH, allle XOIIEIIH, YOJIOBI4€e, PO3yMITH KUIBChKE 3HAMS 1 IMIHIE YUHHO
COYMHEHHOE». Y3arajlbHeHHsl YCTaJIeHO! B KUIBCHKIM IIKOJII MPAKTUKU HAaBYaHHS
CHIBY 3MIMCHIOETBCS 3a JOMOMOTOI BIJIBHOTO BHUKOPUCTAHHS  3MIIIAHOI
TEPMIHOJIOTIT — TpaauliiMHOi (JIATUHCHKOTO, TPEIBKOTO0 Ta  IIEPKOBHO-
CJIOB’STHCHKOTO TIOXOJ[»KEHHSI) Ta HOBOI1, [0 HAPOPKYETHCS 3 MIKCTY TOJIBCHKOTO Ta
YKPaiHCHKOTO PO3MOBHUX, IPOCTOHAPOAHUX M1AJIEKTIB (TaM camo).

CTaHOBJIGHHS CHUCTEMH MY3MYHOI MIJATOTOBKA BYHUTENIB CTUMYIIOBAIIO
HAaOyTTd 3HAYHOIO YACTUHOK YKPAlHCBKMX TEPUTOPi aBTOHOMIi 3a YaciB
XmenbHuLbKOro 1 Mazenu. IIpore moctymoBa ekcmancis Pociiicbkoi immepii
Brpoaosxk XVIII cr. mpusBena no pycudikaiiii BCi€i OCBITHBOI CHUCTEMH, TICHO
MOB’S13aHOI KOJUCH 13 HAUKPAIIUMHU €BPOTICHCHKUMHU T€IaroriYHUMHU TPAJAUIIISIMHU.

Hanpukiami XVIII cromitrs Piu IlocmonmwmTa micis TphOX MOAUIB MiXK
[Ipycciero, ABctpiero Ta Pociero (1772, 1793, 1795 pp.) odimiitHo 3HMKAE 3 Manu
€ppormn. Y 1807 porti Hamoneon 1 cTBopuB 13 YacTHHH TOJNBCBKUX 3EMETb
Bapmascbke kHsa31BcTBO. BineHncbkuit konrpec 1814—1815 pokiB 37iiiCHUB HOBUI
nepenin [lonpmii: wactuHa BaprmaBcekoro KHs31BCTBa mija Ha3Bo0 KopomiBCTBO
[Tonbewke Bimivnmia g0 Pocii, [pyccis no panimie 3axormenux Cinesii Ta [Tomop’s
nosyuniia [To3HaHChKI 3eMill, 1HII TEPUTOPIT 3aKpinuiia 3a o000 ABCTpis.

Enoxa IlpocBiTHuITBa 3 ii i7]€aaMu BiJIbHOT JIFOJUHM, SIKa 3/1aTHA Mi3HATH
CBIT 3aBJSIKM CBOEMY PO3yMy, OyJia 03HaMEHOBaHa peopMaMu OCBITH B Oaratbox
€BPOIEUCHhKUX KpaiHax, y ToMy uuciai ¥y Ilonscekiii Koponi 3 Benukum
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KusziserBom JIuToBechkuM. Y 1773 polii 3 MeTOrO peopraizaiiii ocBith B Bapiasi
O0yna crtBopeHa Kowmicis Hamionamsuoi OcBitu (Komisja Edukacji Narodowej -
KEN), sika mo-cyTi ctana nepmumM y €Bpori MiHICTepCTBOM OCBITH. OcOOIMBOTrO
3HaYeHHsS HaOyBa€ MiATOTOBKA CBITCHKUX YYUTEIbCHKUX KaJpiB, K1 HABYAIOTHCS B
CHeIiaJIbHO OPTraHi30BaHUX 3aKJaaax MpoQeciitHoi OCBITH.

[TiaroTOBKY BYMTENIB BHIIMX 1 CEpPEAHIX WIKUT OyIo OpraHizoBaHO B
«roJIoBHUX mIKonax» — y KpakiBcekomy Ta BineHcbkoMy yHIBEpCcHUTETaX, y SKHX
OyJ0 CTBOpPEHO «ceMiHapii KaHIWJATIB aKaJeMIYHOTO CTaHy». HanexuTs
0COOJIMBO BII3HAYUTH TPOEKT mporpamu X. KomioHTtas s KiHOYOi cemiHapii
npu KpemeHenpkiii riMHa31i, B sKiii TOTyBaJdud TYBEPHAHTOK. ABTOp IMpOTrpamu
HAroJollye Ha BUXOBHOMY 3HAUYE€HHS MY3UKH ¢ JOKJIAQJHO ONHUCye Tepedir
My3UYHUX 3aHATh. X. KotoHTall miianyBaB TakoX BIAKPUTH KadeIpy My3UKHU MTPH
Binencbkomy yniBepcuteTi. [Ipote ioro mporpamu Ta IJjlaHU Tak 1 He OyIJo
peanizoBaHO BHACTIZOK OCTaToyHOro posmnoainy (1795 p.) kpainum Mix TpboMa
BEIMKMMHU JepkaBamu. CaMe TOMY MY3MYHO-IHCTPYMEHTAIbHY MIATOTOBKY
MoJIbChbKUX yuuTeniB Ha TepeHax lLlapcta Ilosmbcbkoro, Bemmkoro Kus3iBcTBa
[To3nanckkoro Ta Ha ["aMuKH1 BapTO PO3TISTHYTH OKPEMO.

Cepen 3aBHaHb, SIKI TOCTAIM TNEPE] YHIBEPCUTETAMH $K LIEHTPAIbHUMU
ocepellIkaMu OCBITH B HaByalibHUX okpyrax Llapctsa [lomscekoro it Manopocii, Oyiio
1 3a0e3neyeHHs MIATOTOBKM MENaroriyHuX KajpiB, IJsl YOTO NPHU YHIBEPCHUTETaX
CTBOPIOBAaBCS HOBUM MIAPO3AUT — YUUTEIbCHKMUA IHCTUTYT 3aKpUTOIO THIY 3
TPUPIYHUM TePMIHOM HaBuyaHHs. B YkpaiHi nepiuii Takuii iHCTUTYT OYJI0 BIIKPUTO
B 1811 poui mpu XapkiBCbKOMY VyHIBEpCUTETi. B yHIBepcuTeTi, KpiM IHILIOTO,
BUKJIQJIAIUCS BUTOHYCHI MHCTENTBAa (MajlOBaHHSA, My3WKa M TaHIN), a TaKOX
ICHYBaJIM MY3W4HI KJacH, y4YHI SKUX OTPUMYBAIM SIK MY3MYHO-TEOPETHYHY, TakK 1
IPYHTOBHY 1HCTPYMEHTAJIbHY OCBITY, MpO IO CBITYUTH CONIJHUI penepTyap
YHIBEPCUTETCHKOTO OpkecTpy [14, c. 251-260].

VY Iapcrtsi IlonbcbkoMy iCHYBaiu crnenu@iyHi YYUTEIbChbKI ceMiHapii (B
Jloiuy #1 IlynaBax), siki Ha3UBaJdU IHCMUMYMAMU €1eMEHMAPHUX YYUMENi 1
opeanicmis. Tak, IHCTpyMEHTaIbHA MMIJITOTOBKA Ta CITIB MOCIAAJIM 3HAYHE MICIE B
pPO3KJIaJl 3aHATh [HCTUTYTY €JeMeHTapHUX y4uTeniB 1 opraHicTiB y IlynaBax — Ha
HUX BigBoawmyiocss 15 roguH Ha THKOEHH [1, C. 44-46]. OckinbKyd HaBYaHHS B
[HCTUTYTI TpUBanO ABa POKH, OUIBLIICTh WOrO BUIMYCKHHUKIB 32 LM 4Yac IIHCHO
MaJld MOJKJIMBICTh IMATOTYBaTHUCS 10 BUKOHAHHS HE OYXK€ CKIATHUX (DYHKIN
OpraHicTa B MPOBIHIIIHHUX MOJBCHKUX KOCThOJIAX.

Cepen METOAMYHHUX OCHOB MY3WYHO-TIEJAroriyHoOl MiATOTOBKH BYUTENIB Y
MOJIbCHKUX HABUAIBHUX 3aKJIaJaXx MO3aMHUHYJIOTO CTOJITTS HacamIepell Ha3BeMO
MoCTyJaTH My3u4HOro BuxoBaHHs [lectamormi. YV BapmaBi Ha #HOro MeTOauKy
cupaBcs FO3ed EnbcHep, BOHAa TakoX BUKOPHCTOBYBAJIACS B YUYUTEIbCHKIN
ceminapii B [lynaBax Ta eneMeHTapHil «IIKOJI BIIPaB» MPH Hiid, 110 OyJia mojeM JJist
HAOYTTS My3UYHOTO JIOCBITY JJIsl MaiOyTHIX yuurtenis [19, c. 39].

Haranaemo, mo B 30-x pokax XIX cTomiTrs Ha 3axiHUX 3eMJsiX Pociiicbkoi
iMnepii icHyBanu BapmaBcekuii, Binencbkuii, KuiBcbkuii Ta Pu3bkuil MIKUIBbHI
OKpyTH. ¥ My3WuHill miAroToBLi MailOyTHIX yuuteniB Ha [lenaroriunux kypcax (came
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Tak y Apyrid mosioBuHI XIX CTOMITTS Ha3WBAlOTh I1HCTUTYTH €JIEMEHTApHUX
YUUTENIB) BiAOYBaIOTHCS 3MIHH. Y 3aKOHI PO cepeIHl HaBYasbHI 3akiaau B LlapcTsi
[Tonbecbkomy Binm 1866 p. 3a3Haudanocs, mo Ha llemaroriuyHux Kypcax My3HWKY Ta
[EPKOBHUI CIIB TMOBMHEH BHKIAJATH OKPEMHUH IeJaror-My3uKaHT, HaBYAJIbHUN
NPOIIEC HAICKUTH 3a0e3MeuyBaTH MY3UYHUMH IHCTPYMEHTaMH Ta HOTaMH, a 0OCsT
3aHSTb, IPU3HAYCHUX HA MY3HUKY, CTAHOBUTD IIOTHKHEBO BT TOAMH.

[lotpeba eneMeHTapHMX INKUT y BYHTEIbCHKUX KaJpax 3MyCHIIA  BIIAJTY
CTBOpUTH y BapimaBcbkoMy HaBUaJIbHOMY OKpY31 9 yumTenbChkux ceminapii: Coif
3rajlaTd 1 MpO CHEIadbHI >KIHOYl HaByaibHI 3akiaau. Jlyxe cepitozHoro Oyina
My3HYHA MiJITOTOBKA B IHCTUTYTAX IUIIXETHUX JIBYAT, SKI HA YKPATHCHKUX TepeHax
BikpuBatoThess B 20-30-T1 poxu B Xapkosi, [lonrtasi, Oneci i Kuesi. My3uuna
MIJrOTOBKA Bi0yBajlacs MPOTITOM YChOTO IIECTWIITHHOIO TEPMIHY HaBYaHHS M
37iiicHIOBanacs 3a creuiaibHo «lIporpamoro My3HMYHOrO Kypcy B IHCTUTYTax
BinmomctBa 3aknaniB Immeparpuii Mapiin. Y Ilporpami Oysi0 BHU3HAYEHO METY
HaBUaHHS — MIATOTOBKA 70 BUKJIAJaHHS €IEeMEHTAPHUX MY3UUHUX 3HaHb, & KUJIbKICTh
HIOTIYKHEBUX MY3WYHHUX 3aHATH Oyna He MeHIe 12 roauH: 6 TOIUH XOPOBOTO CITiBY,
2 TOAVHY — IEPKOBHOTO, 4 TOAMHU — IPpa HA MY3UYHUX IHCTPYMEHTaX.

TeopeTnyHOI0 OCHOBOKO peQOpMyBaHHS MIATOTOBKA BUMTENIB Ha 3€MJIISX
Benmukonomnein, mo Oymu okynoBadi [lpyccieto nampukinmi XVII ct., vy
HOBOCTBOpeHOMY Benukomy KHs31BCTBI cTamu poOoTH peopmaropa yUMTEIbChKUX
ceminapiil y Himeuunni @punepuka A. Binsrensma Jlicrepsera. [TocTynoBo cucrema
ocitu B Kus3iecTBi [lo3HanchkoMy HaOIM3MIIACS JI0 MPYCCHKOI, B SIKIH MY3UYHOMY
BUXOBAHHIO IIKOJISIPIB 1 MIATOTOBII J0 HHOTO BUMTEINIB MPUALIIIACS 3HAYHA yBara.
3icTaBHUI aHaNi3 BIJIMOBIIHMX HABYAJHHUX IUIAHIB 1 MPOrpaM €JIeMEHTapHUX 1
CEepEIHIX IIKLJI, 0COOIMBO YUUTEIbCHKUX CEMIHAPIH, TI03BOJISIE CTBEPXKYBATH, 1110 Ha
MOJILCHKUX ~ TEPUTOPISX, OKymoBaHuX [Ipyccieto, My3uWka TpakTyBaiach SIK
pIBHOIIpaBHMI HaBYAIBHHUM mpenaMeT. Tak, B YUHUTENbCHKUX CEMIHAPIsiX BHUBYAIN
TapMOHII0, OMAHOBYBaJIM TPy Ha TPhOX MY3MUYHHX IHCTPYMEHTaX, XOo4ya HaBYaHHS
CHiBY BOUYEBHU/Ib TPAKTYBAJIOCH SIK 3aC10 repMaHizallii.

BianoBigHO A0 po3NOpsiIKEHHS OCBITHIX Biaj Bia 15 xoBTHS 1872 poky B
[lo3HaHCBKIA TPOBIHIT MY3WYHI 3aHATTS B  YYUTEIbCBKHX CEMIHAPIAX
B1IOyBaJIMCSl TAKUM YMHOM: Ipa Ha QopreniaHo — 1 roguHa Ha THXKIEHb B 2-MYy 1
3-My Kjacax; Tpa Ha opraHi — | roaWHa HIOTWXKHEBO B 1-3-My Kjacax; rpa Ha
ckpummi — 1 roamHa MmOTHXHEBO B 1-3-My Kiacax; rapMmoHis — 1 roauHa
NIOTWKHEBO B 1-3-My Kiacax; cmiB — 1O 2 TOJAWHU MIOTHXHEBO B
1-3 macax [12, c. 124].

VY po3pobisieHHI TEOPETUYHHX OCHOB MIATOTOBKM MaiOyTHIX YYHUTENIB Y
cemiHapisix Bemmkoro KaszictBa Ilo3HaHCBKOrO TOJIOBHE MiCIle I10CI/IaB
npubiunuk koumemniii Amonbda ictepBera EBapuct EctkoBchkuii. Came BiH
3acHyBaB nepiie B [lonbii nenaroriune nepioguyde BuganHs «lllkona moascekay.
My3u4HO-IHCTpyMEHTaIbHA MIJITOTOBKA BYMTEINIB CHHpajacs Ha MOMYJApHI
€BpOIENCchKl MeToAuKU. Tak, miJ 4ac HaB4aHHS Tpu Ha (dopremiaHo MaOyTHIX
YUUTENNB BUKOPUCTOBYBasacs Metoaa Jlomxkiepa, 3a IKO 3aHATTS MPOBOIUIINCH Y
rpynoBii (popmi 3 BUKOPUCTAHHSIM CIIELIATBHOTO MPUIAly «XIPOIUIACT», BIIOMOTO
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TaKOX TI1JT HA3BOKO «IMPOBIIHUK pyku». [Ipunaa po3MilnyBaBcs Haj KJIaBlaTyporo 1
MaB OTBOPH JiIs maibIliB [10, c. 82].

Cxinna [NammumHa Bimiiinmia 10 ABCTpii mie mig 9ac nepuroro noaury [losmsmi.
3a peopMOr0 HAPOAHOTO MKUTLHUIITBA 1774 p. HA TATMIBKUX 3eMJISIX ICHYBAJIO TPH
TUTIM TIKUT. HOpPMajbHA IIECTHKJIACHA IIKOJIa, B SKIH TOTYBaJIM BYHUTEIIB IS
TOJIOBHHX IIIKLT; TOJIOBHA YOTHPHKJIIACHA IIIKOJIA, SIKa TIOBUHHA OyJia QyHKI[IOHYBaTH B
KO>KHOMY BEJIMKOMY MICTI; JABO- a00 TpHUKJIACHA TpUBIAJIbHA IMIKOJNA Ui IIMPOKUX
BEPCTB MICBKOTO Ta CUIbCBKOTO HaceneHHsA. [licnmsi 3acHyBaHHA aBCTPIHCHKUM
necapem Hocudom 11 JIbsiBebkoro yriBepeurery (1784 p.) 6arato #foro BUITyCKHHKIB
CTalOTh YUUTEISIMH HOpMaibHUX KT [19, c. 45].

EnoxanpaumMu ctamum  PosmopsypkeHHs MiHIiCTepcTBa BIPOCHOBIAHb Ta
ocBiTH Bif 22 0BTHs 1870 p. mpo 3acHyBaHHSI 3aKJIaiB IMiJITOTOBKK BYUTENIIB, a
TaKoX 3aTBepkeHHs 15 motoro 1871 poky HpoOrpecMBHOro OpraHi3aliifHOro
CratyTy 6uumenvbcoKux cemiHapiil, 3TiTHO 3 SKUM MM HaBYAJIbHUM 3aKJajam
HAJaBaBCs CTAaTyc JACpXKaBHUX, JOCTYMHUX i Bcix Oaxkarouux. byrno
OpraHi3oBaHo 9 yuutenbChbkux cemiHapiii: 6 yonoBiunx (Kpakis, JIbBiB, HoBuii
Conu, Xemrys, CranicnaB, Tepnonuib) 1 3 xinoui (Kpakis, JIbBiB, [lepeMunuib).
ITin yac 3apaxyBaHHs 10 CEMiIHApIi epeBara HajiaBajgacs KaHauaaTaM 13 KpaluuMu
My3uyHUMH 3A10HOCcTsAMH. Haronocumo, mo B 1891 poui B KpakiBebkiil 4os10BI41i
ceMIHapii Ha HaBYaHHS I'PU Ha opraxi Ta (opTeniaHo BIABOAUIOCS A0 26 TOJUH Ha
txaens [10, ¢. 103].

My3u4yHa MiArOTOBKAa BUUTENIB OXOIUIIOBala €IEMEHTHU TEOopii, TOJOCOBI U
PUTMIYHI BIIPaBU, BUKOHAHHS OJIHO- 1 IBOTOJIOCHHUX IICEHb. [[J1s1 Tpu Ha My3UYHUX
THCTPYMEHTaX CEMIHApUCTU TU(EPEHIIIOBAINCS HAa TPYMHU BIAMOBITHO JO PIBHA
MY3WYHUX 3M10HOCTEH 1 KITBKOCTI MY3MYHUX 1HCTPYMEHTIB, 110 3HAXOAWINUCH Y
PO3MOPSIKEHHI OKpeMux cemiHapiii. Ha ocranHbOoMy Kypci MaWOyTHI BUMTEIl
O3HAHOMITIOBATIUCS 3 METOJMKOI BUKIIAMAHHA MYy3UKH. [IpakTHYHO B KOXKHIN
ceMiHapii OylM OpraHi3oBaHI XOp, OPKECTp, a TAKOX MPOBOJMUIIUCS MY3UYHO-
IHCTpYMeHTaTbHI 3aHsTTs [/, c. 198].

TUMOBMM TPUKIAZAOM pealizalli HaBYaJIbHUX MpOrpaM 1 METOAUYHUX
THCTPYKIIA II0JI0 IHCTPYMEHTAIBHOT MiITOTOBKM MAaWOYTHIX YYUTENIB Y CEMIHApIsIX
3axigHoi ['ammuman Ha mnovatky XX CTOMTTS € «3BIT JUPEKIii YOJOBIYOi
yuuTenbebkoi ceminapii B Ctapomy Conui» 3a 1907 pik. O00B’s13k0Ba porpama rpu
Ha CKPHIIII MICTHJIA 1HPOPMAIIiI0 CTOCOBHO OYJ0BU 1IHCTPYMEHTA, TOYATKOBI BIPaBU
Ha BIJKPUTHX CTPyHaX, y TEpIIid TMO3UIli, O3HAMOMIIIOBAJIa 31 CKPHUITIKOBOIO
HOTAIII€l0, TeMIIaMH, AuHaMikow. OnaHyBaHHS CKPUIIKU MPOAOBXKyBajiocs B 1-4-x
kiacax cemiHapii. Kpim Toro, Ha 1-my 1 2-My pokax HaBYaHHS peali30ByBaiacs
nmporpama rpu Ha opremniano, a Ha 3-My 1 4-My — Ha OpraHi.

MeTtonuka IHCTPYMEHTAJIBHOI MIATOTOBKM B 1-My Kjacli BYMTEIbCHKOI
ceminapii B Crapomy CoHuli Ha CKPUIIKOBHX 3aHATTSAX Mepeadadana
BJIOCKOHAJICHHS] CMHYKOBOi TEXHIKH, BUKOPHCTAHHS CICIiaJbHUX BIIPAaB,
OMAaHOBYBAaHHS HapoaHux Menonii. [Iporpama rpu Ha Qopreniano BuMarasna
pobOTH Haa II’ATUNANBIEBOIO TEXHIKOI, TpPU  KaJEHIM, CcaMOCTIHHOTO
OMaHYBAHHS HECKJIAHUX MeNoniid. Y 2-My Kjaci ceMiHapUCTH YJOCKOHATIOBAIU
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CKPHUIIKOBY TEXHIKY, Y X0/l Tpu Ha (OpTEINiaHO — BMIHHS YMTATH 3 JIUCTA, BUWIN
raMH Ta CTBOPIOBAIIM pi3zHOMaHITHI kaaeHii [9, ¢. 349-350].

Y mporeci 1HCTpYMEHTaIbHOI MIATOTOBKM B 3-My KJaci CEMiHApPHUCTH
YIOCKOHAIIOBAJIM CBOIO TPy Ha CKPHII, BUYMIUCS aKOMIIAHYBaTH KOCTEIBHOMY
CHiBy Ha OpraHi, ONAHOBYBaJM MOro MaHyald W mnemanpHy TexHiKy. Ha
CKPHUIKOBUX 3aHATTSAX 3aCBOIOBAjacs METOAMKA HaBUaHHS CIIBY 3 YXXHUBaHHSIM
IpOro 1HCTpyMeHTa. HaTomicTh y mporpami Ipu Ha Oprani ocoOjiuBa yBara
3BepTanacs Ha CTBOPEHHS KAaJEHIIN 1 MOIYJALINA, BUKOHYBaHHS NpETIOAii 1
KOCTEJIbHOT MY3HMKH [TaM camo, ¢. 350-351].

Ha xanb, mojanpiii 3MiHM B HaBYAJbHUX TUIAHAX YYUTEIBCHKUX CeMiHapiii
Oynu MoOB’si3aH1 3 KOHCEPBATUBHOIO MOJIITUKOI OCBITSAHCHKOI Biagu B ['amuumHi.
VY pesyaprari moainy mkul y 1895 pormi Ha Mickki Ta ciibChki 3 1909 poky
YUUTENbChbKI CeMIHapii PpO3MOJUISIOTBCS HAa MOBHO-XYZOXHI  (MICBKI) Ta
NPUPOIHUYO-TOCIOAAPCHKI (ClTbehbKi) [5, €. 31-35].

Od4eBuHO, 110 3arajbHa €BOJIIOLIS HABYAJbHUX NPOrpaM YUHUTEIbCHKHX
ceMiHapiil y ['anuuuHi Oysa cnpsMoBaHa Ha YHiBepcasi3allilo MiAroTOBKA BUUTES
HApOJHOI IIKOJIM, IKUM MaB 3aCBOITH OCHOBH 3arajbHOI1 OCBITH, OYTH METOIUCTOM
1 BUXOBATEJEM, XYAOKHUKOM 1 MY3MKaHTOM, a KpIM TOTO — FapHUM CUIbCHKUM
rocrnojapeM (BUITYCKHUK YOJIOBIYOI ceMiHapii) a00 KOMIIETEHTHOIO JOMAIIHLOIO
rOCIOJAPKOI0 Ta KPaBUMHEIO (BUITYCKHHUIIS KIHOYOI ceMiHapii).

Curtyallisi MOKpaIuiacs, Koy J0 BUKIAJaHHS MY3UKH B CEMIHApIsX CTajd
3aTy4aTUCsl BUITYCKHUKY MY3UYHUX KU 13 Bapinasu, [Iparu ta Bigns, a mizuime —
BunyckHuku JIbBiBChbKOi Ta KpakiBchkoi koHcepBatopiil. Ilicia pedopmu 1890-x
BUKJIa/Ia4l MY3UKHA B CEMIHApisX MOBUHHI OyJM MaTu HE TUIBKU BUILY MY3UYHY
OCBITY, ajie¢ ¥ OTPUMATH TPABO BHUKJIAJATH MY3WKY Ta CIIB y CEpEIHIX IIKOJax Ta
YUUTENLCHKUX ceMiHapisx. Haibmmxda KoMicist 3 HaIaHHS TaKWX TIPaB 3HAXOAUIIACh
y Ipasi [7].

VY KOHTEKCTI Halloi CTAaTTI HE CJiJi OMUHATH YBarow AisUIbHICTh YEChKUX
iHeTpyMeHTanicTiB, ki y XVII-XIX cr. 3aiiicHIOBaIM  CBOKO KOHIEPTHY U
NEIaroriudy JISUIbHICTh MPAKTUYHO B YCIX €BPOMEWCHKUX KYJbTYPHHX LEHTpax.
Hacamnepen cmig Ha3BaTé MaHTalMCBKy IIKONY, KOTPY CTBOPHWJIM CKpHUMai i
BIOJIOHYEJIICTH, @ TaKOXK KOMIO3UTOPH, siKi moxoauian 3 Yexii Ta Mopagii. Came B
NpUIBOpHIN Kanen Manraiimy, y pesueHuli ndaniblicbkux KypdroperiB y 1745—
1757 pp.  cTBOpIOE  BJIAaCHI  TEOPETUKO-METOJMYHI ~ OCHOBH  IMJTOTOBKH
THCTPYMEHTAJTICTIB KEPIBHUK OPKECTPY, CKpumaib 1 komrnozurop An Cramir, yex 3a
noxokeHHsM. I3 1720 poky y Bapmasi TpuBana apTUCTW4YHa, TBOpYa Ta
TMie/IarorivyHa JisUTbHICTh YeChbKoro Biojionyernicta Yepmaka [15, c. 283]. B Vkpaini
Oynmu BIJOMI Taki BIOJIOHYENICTH, SK COJICT KpIMAaIbKOTO OpPKECTPY CEeHaropa
Iutincekoro 1. YepBenka, comctu JIbBiBcbkoro Micekoro Ttearpy M. Jlimepr,
®. Xerebapar, . H. Xrortaep Ta iH. [23, ¢. 247].

He OyB BukiitoueHHsM 1 TBOpuui nuisix Iruama @pantuiieka Mapu, 0aHOTO
3 Hali3HAYHIMMX 4dechkux Bionmonuermictie XVIII cr. Moro BUKOHABChbKa MaHepa
BUPI3HSJIACS MEJOAINHICTIO, MIITHUM, TapHUM 3BYKOM, TOOIpHOIO TexHikoro. [Ipo
negaroriyHuil Tanadt I. Mapu cBiTYUTh BUKOHaBChbKa MalCTEpPHICTh MOT0O CHHA Ta
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yuns SAna Kpxrurens (1744-1808), skuii npamtoBaB y Ilpasi, Anrmi, Itamii,
Himewunni [16, c. 226].

T'apHIM BUKOHABIEM i mefarorom 6ys Mosed Iuxka, sxuit y 1743—1764 poxax
CIIy’)KWB Y Karel Jpe3IeHChKOro KypdropcTa, IoTiM OyB KaMEpHHM MY3UKAHTOM Y
Karesi GepiiHchKoro kopos. Piers Bimomux yumis . I{uki 103BOJISE CyMUTH TIPO
IUIHICTE Horo menmaroriuHoi pobotu. Cepen METOOUYHUX HOBAIll Temarora-
MY3HMKaHTa HacamIiepe]] Ha3BeMO Ipy Ha CTaBlll (BUKOPUCTAHHS i 4ac Tpu Ha rpudi
BEJIMKOTO TAJIBITIO JIIBOI PYKH), YBeIEHHS (DIaXKOJIETHUX MaCaXkiB TOIIO.

Haragaemo, mo B cepenuni XVIII cT. Ha pO3BUTOK I1HCTPYMEHTAILHOTO
BUKOHABCTBA M MEAAroriki aKTUBHO BIUIMBA€E AiSUIBHICTH MaHraiMchbKoi Karenu,
HaW3HAYHINI JOCSATHEHHS SIKOi IIOB’s3aHI 3 IMEHaMH MY3HUKaHTIB-UYeXiB:
A. Cramuns, @. K. Pixtepa, I. K. Kanna6ixa, K. Cramuig, A. dineng Ta iH.
3acHoBHUK Kamean Su Bammas (Morann Benrens) Cramumns (1717-1757) Gys
BIPTYO30M-CKpHUMaJIeM, SKUM UYyJOBO TpaB Ha BIOJIOHYEN, BIOJIb-]I’aMypi,
KOHTpabaci, TupuryBas, nucaB mMy3uky. Kommnosutopcebki 3Haxigku S. Cramuis,
Mepeayoyd TBOPYOCTI MHUTIIB BiICHCHKOI KJIACUYHOI IIKOJHU, CIyryBalu
MOIITOBXOM I PO3BUTKY I1HCTPYMEHTalbHUX KaHpiB cepenunn XVIII cr.
[lenaroriunauit BB S. CTamulss Ha PO3BUTOK BIOJOHYEIBHOTO MMCTEITBA
BOayaeThCs B AlsuIbHOCTI oro yuHiB A. @b, K. Cramung ta A. T. Ctamuns.

3okpema, AHTOHIH Diiblib, KOHUEPTMENCTEP BIOJIOHYENEH MaHI€HMCBKOIO
OPKECTpY, MOCST YCHIXiB 1 B MeNaroriyHii AisUIbHOCTI — OJJHUM 13 HOTO y4HIB OYyB
onuckyuuit eBpornericbkuit BipTyo3 K. llletku (1740-1773). MeToauyHi MOUTyKH
A. @inplisl BIUIMBAIM ¥ Ha HWOro KOMIO3WUTOPCHKY MISUIBHICTh. Tak, y JIBOX
OCTaHHIX KOHIEPTaxX aBTOpP IIMPOKO BUKOPUCTOBYE BHUCOKWW PETICTP, Macaxi,
MO/BIMHI HOTU, PI3HOMAHITHI IITPUXHM TOIIO. 3arajioM TBopu DiibIls, 3aBISKH
HOBM3HI Ta E€MOIMHIM BUPA3HOCTI, BUKJIMKAJIW 3arajbHE 3aXOIUICHHS W MaJH
NPUTOJIOMIILTUBHH yemix [15, ¢. 276-277].

[IpeacTaBHUKOM MaHraiMcbkoi IIKoJM OyB Takoxk AHTOHIH Tamneymn
(BamyraB) Cramunp (1721-1768) — wmonommmii Opar . Ctamungl, y SKOTro
HaBYaBCs BIJJOMUHN MPa3bKUil BIOJOHYEIICT, KOMIO3UTOP 1 negaror beapkux Iruai
®pinendepk (1719-1788). BiononuensHi konueptn HMoszeda Peiixu (1746-1795)
3a cTwieM Oim3bki A0 ckpunkoBux . Ctamuus. MeToIU4YHI OCHOBH iX
OMaHYBAaHHS IPYHTYIOTHbCS Ha BIPTYO3HIM TPakTOBLI 1HCTPYMEHTY: BUKOPHCTAHHI
BCHOT'O [I1ala30HY, PI3HOMAHITHOI MACa)XXHOT TEXHIKM (BKJIIOYAIOYM CTaBKYy Ta
MpuiioM restez), CKJIAJHUX IITPUXIB Ta iX KOMOIHYyBaHHS (TIEpEKUIAHHS Yepe3
CTpyHH, Oapionax, apneaKiaTo).

Hemosxna He sragati Hoseda Disuty (1748—1816), sikuit, Gymayun Kpimakom,
HABUMBCS TapHO TpaTH Ha BIOJIOHYEIN, ram0O1 Ta ro6oi. Bemnkorwo mipow mpoMmy
crpusiIo ioro nepeGyBanns B [Ipasi ta napuanns y ®. 1. Beprepa. Bupinsaurucs
Bij KpimanrBa @Disti Baamocs Tinbku B 1770-x poxkax. IIporsrom >XuTTS BiH
CIykuB y kanenax JlonayemuHrena, 3aneu0ypra, Manreitma, Mronxena, [Iparu.
V Binni 1. ®isna Tosapumysas i3 B.A. Monaprom, a B ITerep6yp3i (1787-1792)
KepyBaB Kanenorw KH. OpioBa.
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BusnanuMu BukoHaBIsSIMM W BUKIanadamu Oynu Opatu Cuacthi. bepnHapa
BaryiaB Cuactaumii (1760—1835), ciy>xuB B OpKecTpi Mpa3bKoro TeaTpy i BBaKaBCS
OJTHUM 13 KpaIMX COJBHUX BHKOHABIIIB 1 BOKAJIGHUX AKOMIIAHIATOPIB CTOJIHIIL.
3aitmaBcsa b. CuacTHuil 1 BUKIaaanbpKor0 mpaktukoro. [lounnatoun 3 1811 poky, BiH
OyB neprmM nipodecopoM Kinacy BiosoHuenl B [Ipa3bkiii KoHCEpBATOPIi.

[Ipamroroun B koHcepBatopii a0 1822 poky, b.B.CuactHuii cTBOpUB
«Uxomy rpu» ans BiosoHYeni. XapakTepu3ywouu mnpailo, JI. ['iH30ypr Bia3Hauae,
mo «lllxonma» Oa3yBamacsi, mepemyciM, Ha BJIACHOMY JOCBIiJi BIOJIOHYENICTA.
JlocnmigHMK MOSsICHIOE 11  HEOOMIKM TaKUMH OCOOJIIMBOCTSIMH TOTOYacHOIO
BUKOHAHHS, $K BIJCYTHICTb WIMWIKO Ta HEAOCTATHS PO3POOJICHICTh ACSKUX
TEXHIYHUX MpuioMiB (30Kpema Tpu Ha cTaBil) [16, c. 246]. 3Hayny yBary B
«IlIxomi» mpUALIEHO MHUCTENTBY akoMmmaHeMeHTy. HuHi 1ed BUJ BOKajIbHOTO
(pimmie  1HCTPYMEHTAIBHOTO) CYNPOBOAY V  BIOJOHYEIBHIA TMpakTUIl HE
3aCTOCOBYETHCS, alie B 3a3HAUCHUN TEpIOJ YMIHHS TapHO aKOMIIAHYBaTH MOTJIO
OyTH BUKOPHCTAHO B MIATOTOBL BUUTENIB My3UYHOTO MUCTELTBA.

Cepiiozny poib y cBoiit metoauili b. CuacTHMil HajjaBaB MPaKTUYHOMY OOKY
BUKJIAJIaHHS, MPO HI0 CBIAYUTH 1HIIMK KWOro 30IpHUK IHCTPYKTUBHUX II'€C IS
Biojonueni («ll Maestro ed li Scolare. Otto Imitazioni e sei pezzi con fughe per
due Violoncelli»). HaByanpHuii Martepian MmomaHuid JUIsl JBOX BIOJIOHYETCH Ha
ocHOBI TosdoHiyHuX ¢GopMm (kaHoHY, (yru). Kpim uporo, b. CuactHuii BujaB
301pKy €TIO/IIB, MKCAB 1 JEsK1 1HIII TBOPH.

SAn  Cuactamii  (1774-7) Bimommii mepeAyciM sSK aBTOp OaraTbox
BIOJIOHYEJILHUX TBOPIB, IO ¥ JIOHWHI MarOTh IeJaroridyde 3HavyeHHs. JlisUTbHICTH
M. CuactHoro y ®Opaukdyprti, HropuOepsi, Manreiimi, [lapmwki Ta JloHmoni
3aJIMIIAIIA SICKpaBUH CITiJ] B IHCTPYMEHTAIBHIN Mearoriii. HMoro «JIerki m’ecuy» st
BIOJIOHUENI 3 0acoM MOIVIM 3 YCHIXOM BHUKOPHCTOBYBAaTHCS B YUYUTEIHCHKUX
CeMIHapisiX Ta 1HCTUTyTaX. 3aBISKA MEJIOJWYHIM BUPA3HOCTI, OPUTIHAIBHOCTI M
PI3HOMaHITHIN TexHIl cBoro yacy TBopu f. C4yacTHOro Maiu 3HauHy MOMYJISPHICT
y BUKOHABIIIB 1 MIEIaroriB Ta 3aCIyTOBYIOTh Ha iX BKIIFOYEHHS A0 3MICTY MIATOTOBKH
MailOyTHIX y4UTENIB My3U4HOro mucrenrsa [17, c.68].

Hanpukiami XVIII cr. 4yechbki 1HCTPYMEHTAIICTH MOCUIM BaromMe Miclle B
My3UYHOMY >KWTTI aBCTPIACHKOiI cToiuimi — BinHi, sika Oyna Mekkowo 1 as
MY3UKaHTIB ['amuuuHu. Y KoJlaX BIJICHCHKOI apUCTOKpaTii AyKe IIHYBAIUCS
Biojionuenictu-uexu A. Kpadr, B. 'immensbayep, Y. ['oymka. OcranHiil MemikaB
y Binni 3 1792 poxky. Moro menaroriuna Ta IPOCBITHHIIbKA MISUTBHICTH MOJIATANA,
30KpeMa, B Yy4acTi y BIJKPUTTI BIJICHCHKOI KOHCEpBATOpii, Yy CTBOpEHHI
«ToBapucTBa JHOOUTENIB MY3UKW», OpraHizaiii myOJiYHUX KOHIIEPTiB TOLIO.

Busnanns BigeHchKol myOumiku 3100yB 1 Mukynam Kpadr (1778-1853), sxuii
3 JUTUHCTBA KOHIEpTyBaB €Bpomorw. HeBia’ eMHOI0O CKJIaJ0BOIO MisUTBHOCTI
M. Kpadra, sk 1 iHmumx, Oyma memaroriyHa poOota. Y HBOTO HaBYaJIMCS: CHUH
Benpxux, M. Mepk, W.Bupubax, Opati Bpanuubki, pocificekuii amartop
rp. M. Buenwsropcekutii Ta in. [17, c. 71].

HeouinHy ponb y CTaHOBJEHHI CHCTEMH IHCTPYMEHTAJIBHOI MiJArOTOBKHU
BuutTeniB B Ykpaini ta Ilonpmi Ha Mexi XIX—XX croniTe Bigirpaiud My3uyHi
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ToBapucTBa. [Ipo muToMy Bary HisfIbHOCTI YKPAiHCBKUX MY3MYHUX TOBApPHUCTB Y
ctBopeHoMy B 1859 poui ImnepaTtopcrkomMy pociicbKOMy MYy3WYHOMY TOBapHCTBI
(IPMT) cBiguuth TO# (akT, M0 KUIBKICTh KOHCEPBATOPIiN, BITKPUTHX Ha 0a3i HOTo
BiIiIeHs Ha TepeHax Pocii Ta Mamopocii O0yna ognakoBoto. Tak, y Pocii Oymo
BiIKpuTO KOoHCcepBartopii B [lerepOyp3i (1862), Mocksi (1866) it Caparosi (1912),
a B Mamnopocii — y Kuesi (1913), Oneci (1913) ta Xapxogi (1917). Kpim nporo, Ha
yKpaiHChbKuX TepeHax — y Cxigniii [anuumHi — TakoX ICHYBaJIO KiJbKa
KOHCEpBATOpii, xoua HampukiHii XIX cT. cTaTycy BUIIOI IIKOJIM OyJIO HagaHO
(y 1880 pori) TINBKKM TOJBCHKIH KOHcepBaTopii ["alMIbKOrO MYy3WYHOTO
tToBapucTBa y JIbBOBI, 3acHOBaHi# mie B 1854 pori [20].

Ha nonbchkux TEpUTOPIAX, aHEKCOBAaHUX POCIHCHKOIO IMITEpI€r0, AiSIBbHICTh
MYy3UYHUX TOBApUCTB HE Oyja TaK >KOPCTKO LIEHTpali30BaHa, K y CTPYKTYpi
IPMT, ane B 3arajibHuX pucax Maina 6arato crniipHOro. CriBrnagatoTh HaBITh POKU
3acHyBaHHs XapkiBcbkoro BimauieHHs [PMT ta BapiiaBcbkoro My3u4HOTO
toBapuctBa (WTM). Maiike OJHOYACHO BIAKPUBAIOTHCS MPU HHUX HABYAJIBHI
3aKiaad, SIKI TOTYIOTh NpodeciiiHuX My3uKaHTiB 1 negaroriB (XapkiB — 1883 p.,
Bapmaga — 1884 p.) cnouaTky Ha cepeaHbOMY PiBHI, a MI3HIIIE — i HA BUILIOMY.
Tak, y 1917 poui Xapkiscbke BigauieHHss IPMT BinkpuBae cBOO KOHCEpPBATOPIIO,
a B 1919 poui my3uuna mkosna WTM peopranizyetscss y Bunry my3udyHy mkoury
imeH1 @puaepuka [lonena.

PerenbHuil aHami3 CTAHOBJIEHHS Ta PO3BUTKY YKPAiHCBKUX 1 TOJICHKUX
MY3UYHHUX TOBAapHUCTB JO3BOJIIE€ BUSBUTH KUIbKA IX THUIIB, 30Kpema, Oarato()yHK-
I[IOHAJIbHI, KYJIBTYpHO-TIPOCBITHHIIbKI Ta TipodiiboBaHi. bararodyHkiioHanbHI
TOBapUCTBa (HaiBigoMiII 3 HUX — IMnepaTopchke Pociiickke My3uuHE TOBApHUCTBO,
BapmiaBcbke My3uuHE TOBapuCTBO, [amuiibke My3uuHE TOBapuCTBO y JIBBOBI,
My3uune TtoBapucTBO iMeHi Mukonu Jlucenka y JIbBOBI) yTpuMyBamu XOpH,
opkectpu (cuMQoHIUYHI W KamepHi), O10J10TeKH, 3aiMancs BUIABHUYOIO
JISUTBHICTIO, CTUMYJIIOBAJIM W MPOMNAryBajid TBOPYICTh MICIIEBUX KOMITO3UTOPIB.
BIIKpUBAJIM MPOQeciiiHi My3UUHl HaBYajbHI 3aKJIAAH, SKI PO3BUBAIMCH Y HampsMi
BUIIIOT IIKOJIH 1, 30KpeMa, TOTYBAJIM BUMTEIIB My3UYHOTO MHCTEIITBA.

Haragaemo, mo nHanpukinmi 30-x pokiB XIX cr. y JIbBOBI CTBOPIOETHCS
lNammeke my3mane ToBapuctBo (Galicyjskie Towarzystwo muzyczne — GTM), sike
1€ CTOMTTS (3 HEBEIMKUMH NEepepBaMH, 1HOJAI 3MIHIOIOYM CBOK Ha3By) Oyso
(byHIaTOPOM MY3UYHOTO MIKUIBHUIITBA Ha TepeHax yciei ['amuumuu. [omoBHOIO
Meroro ToBapucTBa OyJ0 BU3HAYEHO «... MIEKAHHA I KVWIHHA MY3UKU 6 Kpai, a
0COONUBO BUXOBAHHS GIOYYMMIB | MY3UYHO20 CMAKY, YOOCHMYNHEHHS I[PYHMOBHO20
HABUAHHSL 8 MUCMEYMBL, a MAKONIC 3HAUOMCMBO 3 My3uuHoro aimepamypoioy [13,
c.8-33]. BaxiuBuM HayKkOBHM OCEpeAKOM (camMe TyT Temep Majid MOXKJIHBICTD
3aXMIIaTH JUcCepTallii My3WKaHTH-TIearoru) craiga kadeapa My3UKO3HABCTBA,
Biakputa B 1913 pomui y JIbBiBcbkoMy yHiBepcuTerTi [6, . 94].

Haronocumo, 110 Halikpaiili BUKJIaJadl My3UKH BUUTEIbCHKUX CEMIHApiil Ha
tepeHax CxiaHoi ['annunHu Oynu BUITYCKHHKAaMU caMe KOHcepBaTopii [ anuipKkoro
My3U4HOrOo ToBapucTBa. Ha mouatky XX CTOMITTS 3a KUIBKICTIO BUKJIaJadiB Ta
yuHiB KoHcepBaTopiss GTM mocigana Tpere wmiclie cepesl yciX KOHCepBaTOpiid
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Agctpii. ¥ 1911 p. OyB 3aTBep)KCHUN HOBUMN, PO3IIUPEHUN HABUYAJIIBHUH IIJIaH, y
SKOMY, HaIlpUKJaJ, HaBYaHHA IMiaHICTIB Oyjo momoBxkeHe 3 9 mo 12 pokis, a
ckpunaiiB — 13 8 10 9 pokis. [lenaroriunuii Kypc MICTUB HE TIIbKU IUJAKTHKY,
METOJMKY TPYM Ha MY3WYHHMX IHCTpyMEHTax, aje il mepeadauyaB BiJBiIyBaHHS I
aHalli3 HAaBYAJHHOTO MPOIIECY B MOJIOAIIMX 1 CEpeAHIX KiacaX KOHCepBaTopii.
Oxpim Toro, Oymo BmpoBamkeHo Kypc putmiku E. XKak-Ilampkpoza. Yce e
JI03BOJISIE CTBEP/KYBaTH, IIO Ha TOYaTKy XX CT. came Taka pi3HOOIYHA
MiArOTOBKa HaJaBaja BHUIYCKHMKaM KoHcepBaTopli GTM MOXIMBICTH IUTIAHO
MpaIoBaTl B CEPEHIX 1 BUIIMX HABUAJbHUX 3aKJajax, /€ TOTYBaJIM IIKUIBHUX
YUUTEIB, a TAKOXK (OPMYBATH HAYKOBO-TIEAATrOri4Hy Ta METOJIMYHY TYMKY.

BucHoBKH Ta nepcneKTHBU MOJAJBIINX HAYKOBHUX PO3BinoK. Pesynbratu
ICTOPUKO-TEHETUYHOTO Ta TMOPIBHSJIBHOIO aHali3y CBIAYaTh, 10 TEOPETUYHUMU
OCHOBaMH MY3WYHO-1IHCTPYMEHTAJIBbHOI MIATOTOBKY YUUTENIB B YHIBEPCUTETAX €OXU
Binpomkenns Oynu: midaropiicbke BYSHHS PO YHUCIOBY MPUPOTY MY3UKU H MY3UKY
HeOecHUX cdep; mpall 3 aHTHUYHOI €CTETUKM, 30KpeMa, Tpaktar boemis “De
institutione musica”; cepenHbOBiUHMI TpakTar MoramHa e Mypica “Musica
speculativa; Tmepmmii e3yiTchkmii TpakTaT i3 mnemaroriku Moana Bownidario
“Christiani pueri institutio”. Ha mexi XX CT. My3W4HO-TIe[JaroriyHa MiJIr0OTOBKA
BUMTENIB HAa YKPAiHCBKHMX 1 MOJBCHKMX 3€MJISIX CIUpaiacs Ha KOHUENTYyaJlbH1 17€i
Horanna I'enpixa ITectanoni Ta Anonbda JlicTepsera.

TeopeTnko-MeTOIMYHI OCHOBU 1HCTPYMEHTAJIBHOI TMIATOTOBKH MaiOyTHIX
YUUTETIB MY3UKH 3aKJIaJJaJIUCh Y CUCTEMI CEpEIHbOI Ta BHUIIOI OCBITH, 30KpEMa, B
YHIBEPCUTETaX, aKaJEMisiX, YUUTEILChKUX CEMIHAPISIX, a TAKOXK y mpoiiect mpodeciii-
HOTO U aMaTOpChKOrO0 MY3WKyBaHHS. My3WYHO-IHCTpyMEHTaJbHA MIJArOTOBKA B
OUTBIIIOCTI BUMTENBCHKUX ceMiHapid CximHoi Ta 3aximHoi ['amuyvHM B OCTaHHIN
yepTi XIX cT. BKJIOYasa rpy Ha CKpHIILli, (popremniaHo, opraHi Ta B OpKeCTpi.

MeTtoauka 1HCTPYMEHTAIBHOI MIJATOTOBKA MaiOyTHIX BHUKJIQJA4yiB MY3UYHOTO
MUCTELTBAa pPO30yJOBYBalach y MENAroriyHiil AisIbHOCTI BigoMux y €Bporl
My3HKaHTiB. OcobiuBe Micle 3aliMad METOJIWYHI MOUIYKH YEChKUX MY3UKAHTIB-
iHeTpyMeHTanicTiB, ki y XVII-XIX cT. npamtoBaay B KyJIbTYpHO-MUCTELIBKHX
ocepenkax yciei €ponu. 30Kpema, 3HAMEHUTY MAaHTalMCBKY IIKOIY CTBOPHJIU
CKpHIIai, BIOJIOHYEIIICTH i KOMIIO3UTOPH, SIK1 oxoamiu 3 Yexii Ta Mopasgii.

Ha craHOBJ€HHS CHCTEMU I1HCTPYMEHTAJbHOI MIATOTOBKA BUYHUTEIIB B
VYkpaini ta [onpmni Ha Mexi XIX—XX cToiTh KapIUHAIBHO BIUTMHYJIA iSIbHICTD
MY3UYHHUX TOBApUCTB KUIBKOX THIIB — OaraToQyHKIIOHAJIBHUX, KYJIbTYPHO-
MPOCBITHUILKKUX 1 TipodinboBanux. Haitkparmii BUKIagadi My3UKH BUHUTEIBCHKUX
ceminapiii Ha TepeHax CximHoi [anmumuHu Oynu BUITYCKHHKaMU KOHCEPBATOPii
[amuipkoro  My3u4yHOro  TOBapucTBa. Pi3HOOIYHA  1HCTpyMeHTajlbHAa Ta
MeIarorivyHa IiAroToBKa HajlaBajga iM MOXKJIMBICTB IUIIHO MPAIFOBATH B CEPEIHIX
Ta BUIIMX HABYAIBHHMX 3aKJaJaxX, J€ TOTYyBaIM IIKIJIBHUX YYHTENIB, a TaKOX
dbopMyBaTH HayKOBO-TIEATOT14YHY Ta My3UYHO-METOUIHY TYMKY.

3BHYAHO B MEKax OJHIEI CTAaTTI MO>KHA BUCBITJIMTH JIMIIE JESIKI aCIEKTH
o3HaueHoi npobsiemu. [1oTpeOyOTh OAANBIIION0 BUBUCHHS €BPOIEHChKa HAYKOBA
JyMKa IIOAO TEOPEeTUYHHMX 3acaj] IHCTPYMEHTAJIbHOI MiATOTOBKH Cy4YaCHHUX
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YUYHUTENNB MY3UYHOI'O MHUCTEITBA Ta METOAWYHI HANpAIIOBAaHHS II0JI0 crieludiku
iX HaBYaHHS TPU HA PI3HUX MY3UYHHX 1HCTpyMeHTax. OTKe, 3asBJICHa TeMaTHKa
Mae€ MIUPOKI MEPCIIEKTHBY IS MOAATBIITNX PO3POOOK.

JIITEPATYPA

1. Dobrzanski, J. (1968). Ze studiow nad szkolnictwem elementarnym
Lubelsycyzny w pierwszej potowie XIX w. Wroctaw, 1968.

2. IMomimyxk, I1. (1996). Bparceki mxomu. Enyuxnonedis Yxpainoznascmea:
llepesuoanus ¢ Ykpaini. JIsBiB. T. 5, 174-175.

3. Grzebien, L. (1991). Bursy muzyczne. W stuzbie cztowiekowi. Krakow,
184-1809.

4. Kochanowicz, J. (2002). Geneza, organizacja i dzialalnosé jezuickich
burs muzycznych. Krakow.

5. Majorek, Cz. (1971). System ksztalcenia nauczycieli szkot ludowych w
Galicji doby autonomicznej (1871-1914). Wroctaw.

6. Mazepa, L. (1999). Szkolnictwo muzyczne Lwowa w okresie
Austriackim (1772-1918). Muzyca Gayliciana: Kultura muzyczna Galicji w
kontekscie stosunkow polsko-ukrainskich. Rzeszow: WSP. T. I, 81-102.

7. Meissner, A. (1999). Nauczycieli muzyki w Galicyjskich zakladach
ksztalcenia nauczyciele w latach 1871-1917. Muzyca Gayliciana: Kultura
muzyczna Galicji w kontekscie stosunkow polsko-ukrainskich. Rzeszow: WSP.
T. 11, 197-215.

8. Mokrzecki, L. (1994). Wychowanie i szkolnictwo w $redniowieczu.
Historia wychowania. Poznan, 19-31.

9. Potoczny, J. (1999). Nauczanie $piewu i muzyki w seminariach Galicji
doby konstytuczjnej. Muzyca Gayliciana: Kultura muzyczna Galicji w kontekscie
stosunkow polsko-ukrainskich. Rzeszéw: WSP. T. 111, 345-354.

10. Prosnak, J. (1976). Polihymnia uczgca: Wychowanie muzyczne w
Polsce od sredniowiecza do dni dzisiejszych. W.. WSIP.

11.  Sebastian Petrycy z Pilzna: Pisma wybrane (1956). PWN. T. II.

12. Stasierski, K. (1967). Ksztalcenie nauczycieli szkot ludowych w
Wielkim Ksiestwie Poznanskim w latach 1815-1914. Bydgoszcz: Panstwowe
Wydawnictwo Naukowe. Oddzial w Poznaniu.

13. Statut Galicyjskiego Towarzystvwva muzycznego we Lwowie,
JIbBiBCHKUI OOMacHUM AepkaBHui apxis, ®@. 1, On. 54, Cnp. 1142, ¢.8-33.

14.  Bornanos, B. O. My3uuHi kinacu XapkiBcbkoro yHiBepcureTy. KuiBcbke
MY3UKO3HABCTBO. K)yibmyponoeis ma mucmeymeosnaecmeso, 18, 251-260.

15.  bomsa, U. (1959). HUcmopus wewickou mysvikanvrou xkyromypol. T. 1.
M. : U3n-80 AH CCCP.

16. T'muz6ypr, JI. C. (1950). Hcmopus euononuenvroco uckyccmea. K. 1:
BuosnonuensHas knaccuka. M.-JI.: My3rus.

17. 3ap’smoBa O. K. (2015) Yecrka BioJIOHUYENIbHA MIKOJA B KOHIICTITI
eBponencbkol My3udHo1 KylbTypu X VIII — nouarky XIX cT. Akmyanvni numanus
mucmeywvkoi oceimu ma suxosannsi, 1-2 (5-6).

32



AKTya/bHI NUTAHHS MUCTELbKOI OCBITH Ta BuxoBaHHs#, 2018. - Bum. 2 (12)

18. Kosunpkuit, I1. O. (1971). Cnie i mysuxa 6 Kuiscokiii akademii 3a
300 poxis ii icnysanns. Kuis.

19. Hikomnai, I'. FO. (2007). My3uuno-nedacociuna ocsima 6 Ilonvwyi:
icmopia ma cyuacHicms. CyMH.

20. Hixkomai, I". FO. (2009). /lisnvuicme mysuunux mosapucmes 6 Yrpaii
ma Ionvwi 3a wacie Kocmsnmuna I'opcvkozo, Koctsatun ['opepkuii (1859-1924)
(o 150-piuus Big mHg HapokeHHs). X.: Matigan, 177-187.

21.  Cipomonko, C. (2001). Icmopis ocsimu ¢ Yxpaini. JIbBiB: Adima.

22. lleBuenko, T. (2005). €syimcvke wKitbhuymeo Ha YKPAIHCbKUX
semaax ocmanuwboi yeepmi XVI — cepedunu XVII cm. JIbBiB: CBiuano.

23. Ilemakin, B. M. (2005). KamepHhi BukoHaBI 3 Uexii B TOpEBOIIOMIHHI
MY3UUHIN KyIabTypl Ykpainu. Kyremypa Yxpainu, 16, 214-226.

PE3IOME

Hukonau I'. 10., 3aBbssioBa O. K. TeopeTuko-MeTOIUYECKHE OCHOBBI
WHCTPYMEHTAJILHOW MOJTOTOBKU OYAYIIUX YYUTEIEH MYy3bIKaIbHOTO UCKYCCTBA B
VYkpaune u [lonbIie B HCTOPUIECKON PETPOCTIEKTHUBE.

B cmamve oceewgernvt meopemuko-memoouyeckue 0CHO8bl UHCIPYMEHMAIbHOU
n0020MOBKU OYOVyWux yuumereli My3blKaIbHO20 UCKYCCMBA 8 KOHMeEKCme K)JibIMypPHO-
obpazosamenvrozo npocmparcmea Eeponvl konya X1V — nauana XX 6., 6 yacmnocmu
COBMECMHbIX  MY3bIKANIbHO-nedazocudeckux mpaouyuii [lonvwu u  Ykpaunor 6
koopounamax Peuu Ilocnonumoti, Ascmpuiickoti u Poccutickoti umnepuii. Bvisichero,
ymo Ha pybdexce XX cm. My3vbIKaibHO-NeOazocudeckas noo2omosKa ydumenell Ha
VKPAUHCKUX U NOJIbCKUX 3eMSIX ONUPANACL HA KOHYenmyaivHvle udeu HMocanna
L'enpuxa Ilecmanoyyu u Adonvgha /lucmepseea.

Jokazano, umo meopemuro-memoousecKkue OCHO8bl UHCMPYMEHMATbHOU
n0020MoBKU OYOyuuUx yuumesell My3blKu 3aKIAObIBAIUCL 8 CUCmeMe CPeoHe20 U
svicule20 00paA308aHUsL — 8 YHUBEPCUMEMAX, AKAOEMUSIX, VHUMENIbCKUX CEMUHAPUSIX, d
maxdce 8 npoyecce NPOPECCUOHATLHO20 U JIHOOUMENbCKO20  MY3UYUPOBAHUSL
My36IKATLHO-UHCIMPYMEHMANbHASL  NO020MOBKA 8  OOJILUUHCIGE — YYUMETbCKUX
cemunaputi Bocmounoti u 3anaownou [anuyuu 6 nocneowneii uemeepmu XIX 6.
BKIIOUATLA USPY HA CKPpUNKe, (hOpmenuano, opeame u 8 opkecmpe.

Memoouka uHCMpPYyMeHmanbHotu no020mosKy 0yOywux npenodasamereu
MY3bIKAIBHO20 ~ UCKYCCMBA — CO30A8ANACL 8  Neda2ocudecKoli  0esmeibHOCmU
uzgecmuulx 6 Egpone mysvikanmos. Ocoboe mecmo 3aHUMANU MeMOoOudecKue NOUCKU
Yeuckux uHcmpymenmanucmos, komopwie 8 XVIII-XIX 68. pabomanu 6 KyiemypHvix
yeumpax eceti Esponvi. Ha cmaHnosnenue cucmemvl UHCHPYMEHMATbHOU
noozomosku yuumernetl 8 Yxpaure u Ionvuie na pyoexce XIX-XX sexos kapounanvto
NOBIUANA  OeIMENIbHOCMb — MY3bIKAIbHBIX — 00Wecms  HeCKONbKUX — Mmunog —
MHO2ODYHKYUOHANBHBIX, KYIbIYPHO-NPOCEEMUMETbCKUX U NPODUIUPOBAHHDIX.

Knwuesvie cnoea: meopemuko-memooudeckue OCHOBbL, VYUmMelb MY3bIKU,
UHCIMPYMEHMANIbHASL  N0020MOBKA, MY3bIKAJIbHOE UCKYCCMBO, UCMOPUHECKAds
pempocnekmuea, My3uKaibHo-nedazocudeckue mpaouyuu 8 Ilonvue u Yxpaure,
yeucKue UHCMpPYMEeHmaniucmeol, My3uKaibHble 00uecmasa.
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SUMMARY

Nikolai H. Yu., Zavialova O. K. Theoretical-methodological bases of
instrumental training of future musical art teachers in Ukraine and Poland in
historical retrospective.

In the article theoretical-methodological bases of instrumental training of
future musical art teachers in the context of cultural-educational space of Europe
in the late XIV — early XX centuries are highlighted, in particular common
musical-pedagogical traditions of Poland and Ukraine in the coordinates of
Rzeczpospolita and Austrian and Russian empires.

It is found out that in the XIX century musical-pedagogical training of
teachers in Ukrainian and Polish lands was based on the conceptual ideas of
Johann Heinrich Pestalozzi and Adolph Diesterweg.

It is proved that theoretical-methodological bases of instrumental training of
future music teachers were laid in the system of secondary and higher education, in
particular, in universities, academies, teachers’ seminaries, as well as in the process
of professional and amateur music playing. Musical-instrumental training in most of
the teachers’ seminaries in Eastern and Western Galicia in the last quarter of the XIX
century included playing violin, piano, organ and in the orchestra.

The methodology of instrumental training of future musical art teachers was
developed in the pedagogical work of well-known musicians in Europe. A special
place was occupied by the pedagogical activity of Czech musicians-instrumentalists,
who in the XVII-XIX centuries worked in cultural-artistic centers throughout
Europe. Formation of the system of teacher training in Ukraine and Poland at the
turn of the XIX and XX centuries was fundamentally influenced by the activities of
music societies of several types — multifunctional, cultural-educational and profile.

Key words: theoretical-methodological bases, music teachers, instrumental
training, musical art, historical retrospective, musical-pedagogical traditions in
Poland and Ukraine, Czech instrumentalists, musical societies.
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YK 78.01:37.013.73
JI. I'. Tapanara-biiibueHko
CyMCBbKUM J1epyKaBHUH TIearor YA
yHiBepcuteT iMeH1 A. C. Makapenka

®LIOCO®CHKHI HAPHUC ITPO MAUBYTHE MY3UKH

YV cmammi excnonyemvcs koHyenm «mManuOymue my3ukuy y @inocogcvko-
KYJIbIMYPONIOCIYHOMY  SUMIDL, SUOKDEMIIEHO eCXAmOJIOCIYHI MOMUBU YV CYECHAPIAX
PO36UMKY MY3UUHO20 MUCMEYMBA, Y3A2aNbHEHO NPUNYWEHHs Woo0o 0cobIugocmell
@DYHKYIOHYB8AHHA MY3UKU 8 CUCmeMi «KOMHO3UMOpP — BUKOHAGEeYb — CIYXau» Y
kynemypi XXI cmonimms. «Cmepms agmopay, «Cmepmb GUKOHABYA» 1 «CMepmb
CyxXauay IHMepnpemyiomoscs SK BU3HAYUANbHI MEHOeHYI pPO36UMKY MAaubymHboi
MY3UYHOI NPAKMUKY, KOHCMAMOBAHO O3HaKu mparcgopmayii «kyremypu Okay i
«kynemypu Byxay 6 «xynemypy Budosuway, 6KazaHo HA NPAKMUKy OHAQAUH-
konabopayiti ma Science art K HOBI opmu CMEOPeHHs Ma NOOYMYBAHHSA MY3UKUL.
Haconoweno na neobxionocmi 36epediceHHsi menocgepHoi aypu Kyiemypu ma
BIOHOBNIEHHSL (DYHKYIU MY3UYHO20 MUCMEYMBA 8 CYUACHOMY KYIbHYPHOMY NPOCMOPL.

Kniouosi cnosa: ¢ymypusm, mauOymue MY3uKu, «cmepms agmopay,
«cmMepmv BUKOHABYAY, «CMEPMb CAYXAuay, KyIbmypa uoosuuy, meiocgepua aypa

KYJbmypu.

IMocTanoBka npodjaemu. MaitOyTHe 3aBXIU NPUBAOIIOE HATIEIO HA Kpallle,
ajie M JIAKae 3arpo30l0 HETaTUBHUX 3MiH, TOMY HOrO OJIHOYAaCHO XOUEThCS 1 HE
xoueTbcsi 3HaTH. Koam BigBara mnepeMarae crTpax, TO 3BEpTalOThCA JO
nenb(GIACHKUX OpaKyJIiB, SICHOBUIIIIB, aBTOPUTETHUX (YTYPOJIOTIB, aJKe TMOTJISA
3a MEXI TENepilllHhOrO0 BHMAarae aapy HpoBuild. BepOamizaiis MaiiOyTHHOTO
JIOIUHOI0 0€e3 HaJA3BUYalHUX MOXJIIMBOCTEH MOXJuBa Jjwmme y (opmi
riNOTEeTUYHUX TBEPJKEHb. MK THUM TIOTEHINI «3aBTpa» BXKE ICHYIOTh Y
JATEHTHOMY CTaHI 3a 3aBICOI0 CBhOTOJCHHS, TOMY Ha MIJACTaBl aHAN3y «TiHI
3aBTPAIIHBOTO JIHS» MOXXHA BUSBUTH IE€BHI O3HAKW, BH3HAUWTH TEHJICHINI Ta
BUCYHYTH MPUITYIIEHHS 100 MallOyTHROTO PO3BUTKY MY3MYHOTO MHUCTEIITBA.

Ha croroani MaeMo (akT BTpaTtu My3uKor (QyHKLIN dkepena iHQopMmarii
PO 3aKOHU CBITOOYJIOBH, 3aCO0y CaMOBHUpa3y i caMOMi3HAHHS, KOMYHIKATUBHOTO
KaHaly MiX JIFOIWHOK Ta KOCMOCOM. My3HKa CTajia TOBapOM, OPIEHTOBaHWUM Ha
HEBUOAraMBI CMaKd MacoOBOTO CIHOXKMBada. My3UKaHTH BTpPATWIIA CTaTycC
Hatxnennux 1 MynpeliiB, oCTaTo4HO NEpeIoBId Yy chepy 0OCIyroByBaHHS
peKpeanifHo-TeJOHICTUYHIX MOTped Cy4acHOro CycnuibcTBa. YWCTI My3WUHI
bopMu  «3a0pyIHWIMCS»  PISHOMAaHITHUMH  CHHTETUYHHMM  CIIOJIyKaMHU.
301abIMIIacs po301KHICTh MK KJIIACHYHOIO Ta MOIMYJISIPHOIO My3HKot0. [locunmuBcs
KOHTpPacT MDK  adeKTUBHO-30y/DKEHUMU TPUXUIBHUKAMU  BOKAJOiMIB 1
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3BOPYIIIMBO-CAMOTHBOIO KYMKOK CIIBYYTIUBUX CIyXadiB, sIKI y HaIiBIIOPOXKHIX
3anmax ¢igapMOHINA CTEPEXYTh KOPAOHU aKaJIeMIYHOTO MY3HKyBaHHS.

Moga akazemMidyHOi MYy3WKH ChOTOJHI 3pO3yMiJia JIUIIE HEBEIMKOMY KOIY
3HaBIIB. HOBAaTOpChKi «BUOPUKM» KOMIO3UTOPCHKOTO MOIIYKY POOISITH MYy3HUHE
BHUCJIOBJIIOBAHHS II[€ MEHII 3pO3yMiINM, I1030yBalOUMCh OCTAHHIX MOTiKaH
aKaJeMIYHOTO CIIyXallbKOTO TOBAapUCTBAa. 3MIHMUJACS CTPYKTypa «poHochepm»
(M. TapakanoB) [15], «corochepa» (H. PsOyxa) [14] 3meHmmIacs 10 KpUTHIHUX
po3mipiB, «menocdepHa aypa Kynbrypu» (B. Menymescokuit) [9] momkomkena i
noTpeOye BITHOBJICHHS Ta €KOJOTTYHOTO 3aXHUCTY.

JonuTiauBa aymMKa KyJbTYPOJIOTIB 1 MY3UKAHTIB O’€ThCS B IOJIOHI MHUTaHb
«Xt0 BuHEH?» 1 «I1{0 pobuTu?». «I1lo HaM poOUTH Tic/Is BU3HAHHS (PAKTy CMEpTI
MY3HKH K IPOCTOPY MucTenTBa?», — 3anurye B. Maprunos [8, c¢. 218]. «Xto
BOMB KJIACHUYHY MY3HMKYy?», — CTaBUTh NHUTAaHHA B 3aroJIOBOK CBOro Oecrtcesepa
BimoMuii My3uuHuidl kputuk Hopmana JleOpext [6]. Tpaaumiiini peduiekcii
IHTEeNIreHuii, apTukyapoBati e O. ['epuenoM 1 M. UepHUIIIEBCHKUM, CIOHYKAIOTh
HeOalTyKy 0 011 My3MYHOTO MUCTEITBA HAYKOBY CIIJIBHOTY LIYKaTH MPHYNHU
JNECTPYKTUBHUX 3MiH, POTHO3YBATH 1X HACIIJIKU ¥ MOJEIIOBAaTH MallOyTHE.

Kanp crarTi (MacmTab TajJlaHTy) CTa€ Ha 3aBajil pO3Maxy KOHILIENTYyalbHUX
¢bytypuctnunux npaub Pobepra FOnra («MaiiOyTHe Bxke modanochy, 1952),
EnBina Tognepa («Dytypomok», 1970; «Cnoxusaui KyabTypu», 1973), @pencica
Oykysmu («Kinenpb icTopii Ta ocTaHHs JoauHay, 1992), 3anuiiarodu Micle JIUiie
Ui Hapucy npo MaiOymue My3uKu — HApUCy IpPO yTaEMHUYEHUH (eHOMEH
KyJIbTYypH, W10 YHIBEPCAIbHUMH CBITOBUMH BIOpaIlisiMd TMPOXOJUTH 4Yepe3
PE30HATOPU JIOACHKOI JyIll, YTBOPIOIOUYM aKyCTHUHY I'OJIOTpaMy BCECBITY W HOBY
3BYKOBY PEaIbHICTb.

AHAJI3 aKTyaJbHUX AOCHIIKeHb. TeopeTuyHl po3ayMH TPO MaOyTHE
MY3UKH MalOTh JaBHIO iCTOpit0. DyTypUCTUYHUN PyX MY3UKaHTIB HE OOMEXKYEThCS
JMILE TPAKTUKOK MY3MKYBaHHs, ajie ¥ MaHidecTye cebe Ha piBHI TEOPETUUHUX
y3arajibHeHb. SIckpaBuM TpukiaaoM 1boro € «Manifesto der Musicisti Futuristi»
(«Manidect mysukanTiB-QpyTypucTiBy, 1910) ta «La Musica Futurista. Manifesto
tecnico» («®dyrtypuctuuna mys3uka. TexHiunuii manidect», 1911) iTamiicbkoro
komnoszuropa ®panuecko [Iparemmm [12; 13]. Tyt QyTypusm gk XyAoXKHIA pyx
BOayae CBOIO METY y BIAMOBI BiJI MUCTELTBA MUHYJIOTO Ta CTBOPEHHI MIAIPYHTS IJIs
HOBOT €MOXH HUISIXOM 3aMIIIEHHsI TPaJAULIT KOHIETITOM HOBaTOPCTBA.

[TapamokcanpHO, ae 3aKIMK A0 BIJIMOBH BIJl TPAIUIINA € TPaguIliiHUM IS
€BPOTEHUCHKOT KyIbTypH. IcTOpisi My3uku 30epirae 6arato >KaHpPOBO-CTHIIOBHX
3asBOK Ha craTyc «HoBoi1 My3uku». llle y XIV cromitri @ininn ne Bitpi, [iitom ae
Mario, ®@panyecko Jlanmini GopmynooTh ¢inocodito Ars Nova sik HOBY TEXHIKY
KOMITO3UI[ii Ta HOBE MHCTELUTBO MY3UKH. 3 TOrO 4Yacy JIaJeKTUYHUI 3aKOH
«3arepeveHHsl 3aepeyeHHs» MEePEKOHIIMBO 03BYUYETHCS MY3UYHOIO MPAKTHKOIO, /1€
POMAHTHKHU 3alepevyloTh KJIACHKIB, IMIIPECIOHICTU — POMAHTHKIB, MOJEPHICTH —
IMIPECIOHICTIB, aenTu AO0ACKO(DOHII, MIHIMANI3My, aleaTOPUKU W COHOPUCTHKHU
3amepedyroTh ycixX 1 oJjHe oHOro. [Ipr 1IboMy KOXKHA 3 «HOBHX MY3UK» MPETEHIYE HA
MICIIE B 4aCOMPOCTOP1 MatOyTHHOTO.
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My3uuHy MpakTHKy TNepuioi NojJoBUHM XX CTOMITTS Yy3arajabHIOE Ta
o0rpyHTOBYE ¥ cBOI (inocodii HoBoi My3uku T. Amopno [1]. Hapasi ocMmucneHHs
Cy4acHOi MY3HYHOi TPAKTUKU JIO3BOJSIE MHUCTEUTBO3HABIIM 1 KyJIbTypOJoram
KOHCTaTyBaTy MEBHI TEHJCHIIIT Ta BUCYBaTU MPHITYILIEHHS IOJI0 CLIEHAPIIB PO3BUTKY
Mmy3uaHoro muctenTa y XXI cromitri. B. MapTrHOB niporioHye TepMiH «0pus posth-
MY3UKay» ISl TIO3HAYEHHS 111e HEBUANMOI, aJie BXKE ICHYIOUOi B MEPEAUYTTIX MY3HUKH,
sKa, MOAI0HO paHHbOMY >KaBOPOHKY, BIIIy€ (pyHIaMEHTabHI 3MIHU HE TLIBKHU B
00JIacTi MY3WYHOTO MHCTELTBa, aje i, MOXJIMBO, B OCHOBAaX YyChOTO HAIIOTO
KUTTEOYAIBHUIITBA. «Y MY3UIll JyX MalOyTHIX 3MiH 3asBIIsi€ PO ceOe 3 BITUYTHOIO
SICHICTIO», — CTBEpUKY€E aBTOp [6, c. 5]. HaykoBelb po3MipKoBYye PO KiHEIb Yacy
KOMITO3UTOPIB 1 HApO/PKEHHS HOBOI peanbHOCTI. BiH Bkazye Ha Te, IO
KOMIIO3UTOPChKA [ISUIBHICTh B YMOBAaX «pPO3LIEPKOBIICHHS CBITY» BTpAaya€e CBOE
OHTOJIOTIYHE ¥ peiriiiHe npu3HaYeHHs [7].

M. KoxxaeB 1HTEpHpeTy€e YacoBy MPHUPOAY MY3UKHU SK JBa BUAMU PYyXY: BiJ
MUHYJIOTO J0 MailOyTHBOTO 1 B1JI MailOyTHBOrO [0 MHMHYJOro Ta BOadae B
PO3BUTKY MY3UKH XX CTOJNITTS O3HAKU I€HE3W HOBUX TexHoJorid. Kommosutop
aHaJI3y€ «KOHTYPU MY3MYHOTO MHUCTELTBA MailOyTHHOrO» Ta BBa)Kae€, 10 ACSKI
OYEBMJIHI PUCU  MY3UYHOI  MapajoOKCalbHOCTI  OyAyTh  pO3BHBATHUCh 1
NOrIMOIIOBATUCH Y MYy3HUIll HACTYMHUX enox. M. KokkaeB 3aKiIMKaE «...OCATHYTH
3a3BYKOBI MIKpPO- 1 MaKpOKOCMH, MPUCYTHICTh SKMX MH BIJYYBAEMO HAaBITh Y
HalleJIeMEHTApHIINX KOMIO3UINSAX, BIJKPUTA HOBI TOPU3OHTH OaraTOMIpHUX
MY3UYHHUX [POCTOPIB, JOCHIPKYBaTH 3aKOHOMIPHOCTI BHUIAJKOBHX 3BYKOBHX
CHOJYYEHb, SIKI MIAKOPSIOTHCS aHTUXAOTUYHOMY 3aKOHY, 1, HAPEUIT1, PO3LIMPUTH
Halll ySBJIEHHA TIPO HEMOCSHKHI s (PI3UYHOTO BITUYTTS «EJIEMEHTapH1
JaCTHHKHW», HOCII My3W4HOI 11ei» [4].

Ha ¢aktu mnepeocMucieHHs poJil KOMIIO3UTOpAa Y TBOPYOMY TIPOIIECI,
HIBEJIIOBaHHS POJII aBTOPCTBA, TIOCUJICHHS CITIBTBOPYOCTI BUKOHABIIS 1 PEIUITIEHTA B
cUCTEeMl XYyIOKHBOI KOMyHikauii Bka3zye H. PsOyxa [14]. @yTypucTuyHi O3HAKU
MY3UKHA BUKJIaJa€ B TEOPETHYHOMY OINKCI HOBOi MapajurMA MY3WYHOI €CTETHUKH
1O. Xosonog [18]. My3uuHe BUKOHABCTBO B CUTYaIlii IOCTMOJICPHY 3 MPOCKIIIEI0 Ha
MaitoyTHe mociimkye 1. Ueprosa [19]. KoHuenTyaabHi 03HAKK TBOPYOTO MPOIIECY Ta
Horo MOXJMBI TpaHcopmalli CTalOTh MPEIMETOM aKTHBHOI camopediekcii
xommo3utopiB E. Jlenrncora, M. Koxkaepa, X. Jlaxeamana [3; 4; 5].

[Tonpu 03HaUEeHHS OKpEeMUX PYTYpPUCTUUYHUX ACHEKTIB PO3BUTKY MY3HUUHOTO
MUCTEIITBA B Cy4acHIN KynbTyphuToCOPCHKIM Ta My3HUKO3HABUIM JITEpaTypi, TEMA
MalOyTHHOTO MY3WKHU B JIOCTaTHIN Mipi HE BUCBiTIIeHA. [[puunHN HETOCTATHHOTO
TEOPETUYHOI0 aHalli3y MalOyTHHOTO MY3MKH TOJISITAl0Th y CKIIAJHOCTI MPOLECY
nporHo3yBaHHs. OCMHUCIEHHA MalOyTHBOTO BKIIIOYAE 3HAYHY TINOTETUYHY
CKJIQZIOBY, TOMY TOTpeOye pilrydocTi y (HopMyTtoBaHHI TMPHUITYIIEHb. Y TEKCTaX
HAyKOBHX PO3BLAOK (PYTYpUCTHUYHOIO HAMpsIMy 3aBXIW PEMapKyeThCs, IO
rinoTe3W BUCYBAIOTHCS JIMIIIE HAa OCHOBI THUX O3HAK, SIKI BXKE BUSBWIM ceOec B
My3UYHOMY MHCTEITBI, L0 PO3AYMHU HE MPETEHIYIOTh Ha ICTUHY B OCTaHHIN
1HCTAHIIII 1 110 aBTOPY FOTOBI MPUUHATH 3ayBaXKEHHS Ta 3MIHUTH CBOIO TOUYKY 30py
M1J] TACKOM NEPEKOHJIMBUX aPTYMEHTIB.
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Meta crarTi — Ha TIACTaBl aHANI3y KOHLENTY «MaWOyTHE MY3UKH» Y
b1710c0PCHKO-KYIBTYPOIOTTYHOMY KOHTEKCTI 3’sCyBaTH MEPCTIEKTUBH
(GYHKIIIOHYBaHHSI MY3MKH B CHUCTEMI «KOMIIO3UTOP — BHUKOHABEIb — CIyXaud» Yy
KynabTypi XXI CTOMNITTI, BHCBITIIMTH MOXJIMBI IIISXH TOMATBIIOTO PO3BUTKY
MY3UYHOTO MUCTEITBA Ta BIUIMBY Cy4acHOI My3WYHOI CHIJIBHOTH Ha (popMyBaHHs
«OaxaHOTO MalOYTHHOTOY.

Bukiag oCHOBHOro marepiaay. Y po3aymax Ipo MailOyTHE My3HKH MOXHa
CaMOMY BHCYBaTH TMPHUIYIIEHHsS, a MOXXHA Y3arajJbHIOBATH MPUITYIICHHS 1HIINX.
Jpyruii BapiaHT € OUIbIl OE€3MEeYHUM 13 TOYKHM 30py KPHUTHKH, OJIHAK OOHIBa
BUMararoTh JIOTPUMAaHHS MEXKI MDK HAyKOBHM aHai3oM 1 (aHTaCTHYHUM
OTOBIAAHHSAM. 32 3aKOHAMU HaYKOBOTO JKaHPY, 3 METOI0 YTOUHEHHS JIOCI1AHULIBKOTO
MOJIsl, MAaeEMO KOHKPETU3yBaTh JeiHIT «MalOyTHE MY3UKH» 1 «My3HKa
Maii0yTHbOro». My3uka MailOyTHHOTO — 1€ 3MICT MY3UKH, il HOBAaTOPChKI (JOpMHU B
aCIeKTl IHCTPYMEHTapiro, CIoco0iB MUCchMa Ta 3aco0iB My3U4HOI BUpa3HocTi. Cdepa
«My3UKd ~ MallOyTHBOrO»  JIGKHTb y  HOPOCTOPI  AOCHITHUIBKOI  ONTUKU
MUCTELITBO3HABCTBA, XO4a ii adpHUCU CYTTEBO BIUIMBAIOTH HA KOHLENT «MalOyTHE
MY3UKH». MalOyTHE My3UKH — I1€ IOl My3UKH B HOBOMY YacOMPOCTOP1 KYJIbTYpH:
¢yHKLii, ¢opmu MOOYTyBaHHs, CTaTyCH MY3HMKAHTIB, CYTHICTb KOMYHIKaTHBHOI
B3a€MO/IIi B CUCTEMI «KOMIIO3UTOpP — BHKOHABEIb — CilyXaw». MallOyTHE My3UKH €
00’€KTOM OCMUCIIEHHS KYIbTYP(LI0COPCHKOT TYMKH.

Mo’xHa NOpUIyCTUTH, L0 B YacOIpocTopl MallOyTHbOro My3uka Oyze
iHmoro. BignoBine Ha mutaHHsA «Kpamor? [Nipmoro?» 3anexuTs BiJl MO
yacocnpuiHATTA. KynbTypa, 110 MUCIUTH Yac K KoJlo, yOe3mneuye JIOAUHY BiJ
3arpo3u HETaTUBHUX 3MiH, TOX «3aBTpa» Oyje TakuM, SK 1 «BUOpay. €Bporneiichka
KyJbTypa, Ha jKallb, MUCIIUTh Yac SIK JIIHIIO, TOMY 3aBTpa MOXe OyTH Kpalium
(onrtumizM), abo ripmuM (mecumizM). OImiHKa 3MIH SK TPOrpecy YU perpecy
IILJIKOM 3aJICKUTh BiJI HAIIIOI TOYKH 30DY.

Pesynbratu anamnizy ¢uiocodCchbKo-KyIbTypOJOTIUHOTO Ta MY3MKO3HABUOI'O
KOHTEKCTY «MailOyTHE MY3UKH» JIIKAIOTh €CXaTOJOTIYHOI TOHAJIBHICTIO CBOIX
TeM. Ha TOpH30HTI BUMambOBYETHCS «CMEPTh aBTOPa», «CMEPTh BUKOHABID) 1
«cMepTh ciyxaday. Tox, mapajgoKc CUTYyaIlli MoJsIrae B TOMY, 10 MalOYmMHb020 6
MY3UKU Moxce 1 He dymu (1OHAIMeHIIe, MailOyTHLOrO MOX€ HE OyTH B TOTrO
SIBHIIIA, SIKE MU CHOTOJHI TTO3HAYAEMO TTOHSITTAM «MY3HKA).

«Cmepmo aemopay. Y tnporpamuux crartsx P. bapra «Cmepth aBTOpa»
(1968) [2] Ta M. ®yko «Illo Take aBTop?» (1969) [16] apTukymarO€eThCs iaest
caMOpyXy TEKCTy SIK CaMOJOCTaTHBbOI MPOLEAYpH HApOIKEHHS CcMHUCHIy. [nes
«CMEpPTI aBTOpa» CTa€ TOMOCOM CTPYKTypali3My, MOCTPYKTypamizmy i
JEKOHCTPYKTHUBI3MY. ABTOpa IMOBEPTAIOTh y JIOHO CEPEIHBOBIYHOI aHOHIMHOCTI:
oMY BIJIMOBJISIFOTH MICIIEM y TIPOCTOP1 ChOTOJEHHS, aJKe (PaKT CTBOPEHHS BXKE
BiOyBcs. Yac aBTOpa — I1e¢ MHUHYJIE; TOBOPUTH HE aBTOp, a MOBa SIK Taka, 4UTad
KOHCTHUTYIOETHCS HE SIK CTIOKMBAY, a IK BUPOOHUK TEKCTY.

[HII0T TOUKM 30py HA MPUYMHU «CMEPTiI aBTOPaA» JAOTPUMYETHCS CydaCHHUM
My3uKo3HaBelb B. MaptunoB. BiH cTBepaxye, 10 KiHEUb 4acy KOMIIO3UTOPIB
O3HAayYa€ JMIIE Te, IO TPUHIUMI KOMIO3HINI BTPATHB CBOE OHTOJIOTIUHE W
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peniriiHe mnpu3HadeHHI. B yMoBax «pO3LEPKOBJIEHHS CBITY» OHTOJOTIYHI
MEXaHI3MH, SIKI TPUBOJATH y PYX HPUHLUI KOMIO3MINI, 3yNMUHSIOTHCS W
KOMIIO3UIIISl BUSBISETHCS JIMIIE MPUBATHOIO 1HINIATUBOIO, 33 JOMOMOTOIO SKOi
KOMIIO3UTOP MOXE€ 3aJOBOJBHSATH CBOIO OCOOHMCTY JIOOOB 7O MY3HKH,
BJIOCKOHAJIIOBATH CBOIO KOMITIO3UTOPCHKY MAalCTEPHICTD 1 HABITh OTPUMYBATH 32 1€
NIEBHY T'POLIOBY BUHaropoxy [8].

«Hagimo mMu TyT?», — 3aNUTy€ BUAATHUNA HIMEIIBKUNA KOMIIO3UTOP XEIbMYT
Jlaxenman. «Kommosutopu — HekopucHi ictotu. Hi, s, 3BicHO, Tex aymaro, o 0e3
HUX HEMOXXHa OOIWTHCBH, ajie y KaTeropisX HAIIOro CYCHIJIbCTBA, AKE Ma€ [0
BChOTO JIMIIIE KOMEPIIHHUN 1HTEpEeC, CYCHIIbCTBA, J€ NPUHHATI CTaHIAPTHI
YSIBJICHHS MPO LIACTS, KPacy TOIIO0, KOMIIO3UTOPH TUIBKH 3aBaXKal0Th, MOPYIIYIOTh
cTanaaptu» [S].

Komnosutop E. JlenucoB y po6oti «My3uka 1 MallluHU» HPUITYCKAE, 110
BHUCOKOTEXHOJIOTIYHI IPUCTPOi B JOCKOHAJIOCTI OMAHYIOTh IPUKIIATHY» MY3HUKY,
3BUIBHATH KOMIIO3UTOpaA BiJg POOOTH B KIHOIHAYCTpli, HE MaTUMYyTh PIBHHUX Y
CTBOPEHHI «LUISATEPIB», 3MOXKYTh AaHaNI3yBaTH MY3UYHY KOH IOHKTYpy W
MaKCHMAaJIbHO 3aJI0BOJILHATH 3alUTH CayXadiB [3].

HasiBHICTh TOSICHEHb «CMEPTI KOMIIO3UTOPA», MAPHOCTI a00 HEMOTPIOHOCTI
Horo 3ycunb cutyarito mort de l’auteur He 3MIHIOIOTh. Y Taly3l MY3UYHOTO
MUCTENTBA ISl CHUTYyaIllisl YCKJIAJHIOETbCA HE TIIbKW TMIABUIICHHSIM BHUMOT JIO
cillyxada SIK BUPOOHHMKA TEKCTy, ajie W HEOOXIJHICTIO ICHYBaHHS BUKOHABIS SIK
NOCEpPEHUKA MK TEKCTOM 1 cllyXadeM. Y csl HEIPUEMHICTD SIKpa3 MOJISATa€e B TOMY,
1110 BUKOHAaBeIb (®) Tex HayMaB MOMEPTH.

«Cmepmov 6ukonasys» BUSBIAE ceOc B TOSBI BIPTyaJIbHUX apTHUCTIB,
BUKOHABI[IB-TOJIOTPaM, BIPTYO3HUX «MAIIUH», SIKI BPa)XalOTh CBOEK TEXHIYHOIO
BIIpaBHiCcTIO. [[upkoBa MBUAKICTE pyXy My3udHoi matepii B «CMmepTi miaHicTay
BUKJIMKAE ICTEPUYHY PEAKIII0 pEIUITiEHTa MDK 3aXBaTOM 1 CTpaxoMm (IuB.
https://www.youtube.com/watch?v=tducZyJZ0Hs). PoGor incaibHO 30epirae
CTWJIICTUYHO NpaBuibHy eAHicTh Temny B III wactuni (Alla turca) JIs-maxopHoi
conatu B.-A. Monapra (nuB. https://www.youtube.com/watch?v=hXrNCak63u0).
BipTyanbHi BUKOHABIII 3 YHIKAJIbHOKO 30BHILIHICTIO Ta SIKICTIO 3ByYaHHS 30MpaOTh
TUCAYl (paHATIB HE TUIBKU B COLIAILHUX MEpexkax, ajie il Ha pealbHUX KOHLEpTax.
I'onorpama periepa Tymaka Illakypa Ha ¢ectuBam Coachella Bukonye He apxiBHi
KOHIIEPTHI 3alKiCHU TOKIMHOTO CIMiBaka, a OpPWUTriHAIbHI MY3MYHI KOMITO3HIIII.
Snoucekuii Bokamoin Xaiyne Miky, ctBopenuii Crypton Future Media (2007 p.)
CIiBa€ CMHTE30BAaHMM TOJIOCOM i3 BUKOpUCTaHHsAM mporpamu Vocaloid kommasii
Yamaha, BHUKIUKAIO4M MpPU [[bOMY OpPriaCTUUHHUIA CTaH Yy eMIaTiHHO-3aTy4eHUX
ciyxadiB (auB. https://www.youtube.com/watch?v=UJI8bj uiY1).

Bkazani Qaktu cBiguarh, IO BHKOHABEIb €, ajie¢ <«JI¢ BHKOHABCHKa
IHTEepIpeTaIlsa?» — CIpPaBeAJINBO 3ayBaKaTb MY3UKAaHTH, SKI HE OIHE JECSITUIITTA
CBOIO HTTS BJOCKOHAIIOBAJIM IHTEpHpETaliiiHl BMIHHS. PEKOHCTpPYKIIS ITyMKH
KOMIIO3UTOpA $IK KBIHTECEHIiSI BHUKOHABCHKOI IHTEPIIPETallli 3YMOBIIIOE TEBHI
TPYHIIAIY KOTHITUBHOI AiSTTBHOCTI BUKOHABIS: BUSBJICHHS CTUJIHOBUX, CEMAaHTUIHUX
1 KOMIIO3MLIMHUX OCOOJMBOCTE TBOPY, YPaxyBaHHS >KaHPOBO-CTHJILOBOTO W
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KYJIbTYpHO-ICTOPUYHOTO  KOHTeKCTy. OJHaK, HaWTOJIOBHIIIE, BHUKOHABChKa
iHTEeprpeTaliss Mae OyTH 3BYKOOOPa3HOIO, IHTOHAIIIHO O3BY4YEHOIO (OPMOIO
BiZIOOpakeHHsI CyO’€KTMBHOTO CBITY ocoOucrocti. B. MenymeBcbkuii BU3Hayae
BHKOHABCTBO SK OCOOJHMBHUI CBIT, CIIOBHCHHH OCOOHMCTICHO-IICHXOJIOTYHUMU
eneprisimu [9]. SIki eHeprii B MamvH A7 BIATBOPEHHS HE TIPOCTO 3BYKiB, a My3uku?

Icnye me ogHa mnpobrmema. B. MaptuHOB 3a3Hadae, MmO OUIBIICTH
MY3WUKaHTIB IUIKOM IHPO AYMArOTh, III0 BOHH CTBOPIOIOTH 1 BUKOHYIOTH CTapy
100py My3uKy il mepeOyBaloTh y IPOCTOpPl MHCTELTBA, Y TOM 4ac sIK HAacIpaBi
BOHHU BIKE JIaBHO MArOTh CIIpaBy 3 OPUS POSth-mysuxoro Ta 3HAXOIATHCS B IPOCTOPI
BUPOOHHITBA Ta CIOXHBAaHHS, TOOTO MAalOTh CIpaBy I3 CHMYJSKpaMH Ta
3HAXOJATHCS B MPOCTOPI TOTambHOI cuMynsiii. «IX iHTeneKkTyanbHa HEBHHHICTB
a00 LMHI3M MOXYTh MPUHOCUTU MarepiaibHl ab0 COIlllalbHl JUBIJICHIU, OJIHAK,
OJIHOYACHO, TEPETBOPIOIOTh TAaKUX MY3HKAHTIB Ha [AaCUBHY MaTepilo, sKa
(bopMy€eTbCS CUIIOBUMM TMOJISIMU KYJIBTYpU CIOXHBaHHS, alie 30epirae npu 1boMy
UTI03110 BJIACHOI €CTETUYHOI 3HAYMMOCTI, 3aB/ISIKK YOMY 1 CTBOPIOETHCSI BUIUMICTb
ITIOBHOTH CY4aCHOTO KOHIIEPTHOTO KUTT» [7, ¢. 19].

«Cmepmbs cayxaua». KoHIepTHE )KUTTS BUMarae >KUBOTO ClIyXaya, aJiKe BiJ
HBOTO BHMAraeThCsl HE MPOCTO CIyXaHHS, a BUPOOHHUIITBO TEKCTy. Taki BUMOTH €
HEMOCWJIBHUMH JJI1 TepeciyHoro penumnieHTta. Ilarpiapx cy4acHOi My3HKH
XensmyT Jlaxenman 3a3Havae: «Komwm My TOBOpHMO TPO HOBY MY3HMKY W HOBE
3BY4YaHHS, 17IEThCS 30BCIM HE MPO HOBI aKyCTUYHI 3ac00U, a MPO HOBUU KOHTEKCT,
HoBe ciyxaHHs» [5]. X.JlaxeHMaH 3akiiMKae HE TPOCTO CIyXaTH, ajle 4ymu,
OMaHOBYBAaTH MHUCTELTBO cllyXaya, 3JA1MCHIOBaTH CHEIU(PIYHUA TBOPUYMM axT,
IpaloBaTH 31 CBOIM CIyXOM, CIIOTaJaMHM, TYTOl0 3a MPEKPACHUM.

AnodeoszoM «kynpTypu Byxa» OyB pomantusm. CiyxaHHs — 11e 6aueHHs 13
CepeuHM; CIIyX — YHIBEpCaJbHHI OpraH CBITOCHPUHHATTS; BYXO — CIIyXOBa
Kamepa JyIll; JI0JIMHAa — aKpOAaTHK YHIBEpCyMYy, IO BCiIyXaeTbes B OyTTsa. Came
3aBASIKA TOCTPOTI BHYTPIIIHBOTO CIYyXy POMAHTH3M 4y€ TOW BIYHUM KOHLIEPT
YVHIBEpCYyMy, KWW paHille OyB JOCSKHUW TUIBKM CBITIUM 1 CIIOKIMHUM JyllIam
MyJApeliB. Y €K3aJbTOBAaHOMY 3aXBaTl POMAHTHKM BCIYXalOThCA Y 3BYYaHHS
EonoBoi apdu BcecBiTy, 30y[KEHOI MOAMXOM CBITOBOTO ayxy. llpu mbpomy
pealibHa My3HKa PO3TIISIAETHCS K KOMYHIKaTUBHUN KaHAJ, 32 JIOMIOMOTOIO SIKOTO
MO>KHa TIPUETHATH 3ByYaHHS BIACHOTO TOHY JI0 MOTOKY CBITOBOi FrapMOHi.

MasTHUK TIepexoaiB KyJbTYpPH BiJ BI3yaJbHOI J0 aKyCTUYHOI MapajurMu
CBITOCIIPUMHSTTS. HEOJHOPA30BO 3MIHIOBaB CTparerii I3HAHHS CBITYy Ta
MPIOPUTETH BUJIIB XYAO0KHBOT AISUTHHOCTI. 3ip HEOJHOPA30BO 3100yBaB MEPEMOTY
Ha TIOJII THOCEOJIOTIYHOiI OWTBU. B Apucrorens «ymM—sik—po3ym» € 30pOM 1
n3epkaiiom ogHouyacHo. Y P. JlekapTra «yM—sIK—BHYTPINIHIN MPOCTIp» OTJIAIAE HE
pedi, a iX mpe3eHTalii, 3MYLIyIOUM MpaloBaTd BHYTpilmHIN 3ip. Ecrernka
pomanTuMy 3ycwuisamu 1. ['epaepa («my3uka y koxHomy 3Bymi»), C. Kombpimka
(«o6pa3 EonoBoi appu Bceecpityy), @. llemninra («putocodpcbke 0OrpyHTYBaHHS
MPaBOMIPHOCTI  MY3UYHO-KOCMOJIOTIYHUX  Kopesiiiy), . lllneitepmaxepa
(«my3uka sk 3aci0 caMOBHpa3y») INTOBXa€ MAaSTHUK IMI3HAHHS B Hampsmi
«KynbTypu Byxay, ogHak ix 3ycuiig ry0asThbes B MPOCTOP1 XYJ0KHbOI MeTadopu.
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VY nabipunTi Pinocodcrkux Tedikt XX CTOMITTA 31p SK Oneparliss MUCICHHS
MIOCTYTOBO 3BUIBHIETHCA Bl cTporoi Meradizuunoi napaaurmu. e y 20-x pokax
y cBoix «Ecretmunux ¢parmentax» [.1.IIner roBopuTs mnpo Byxa, sKi
NOYMHAIOTH 0a4uTH 1 04i, siKi mounHatTh 9yTH [20]. OOTsDKEHHS SK 30Dy, TaK i
CIIyXy 1HIIUMH (POpMaMU YyTTEBOCTI HETallHO BUKIIUKAIOTH 70 KUTTS HOBI (popmu
XYJIOXXKHBOT TBOpUOCTi. JIJii MY3HKH OOTSDKEHHS CIIyXy Bi3yallbHUM JI0JAaTKOM
BUSIBIISIETHCSL TpariyHuUM TpaHchopMmyrounM (aktopoM. BizyanbHa kapTHHKa He
IPOCTO BCTYMAa€ 3 MY3UKOIO B CTOCYHKHM MapUTETHOTO CHUHTE3y, BOHA 3a0Hpae
3BYKOBY MAaTepil0 B IOJIOH CHUHKPETHYHOi €nHOocTi. Tak (opmyeThcsi cydacHa
«kiinoBa (opma» noOyTyBaHHA My3WKH. My3uka MOTpamjsie B CUTYalllo
OC3KOHTPOJBLHOIO MEPEXTIHHSA ayJi0-BI3yalbHUX 1H(OpMAIITHUX  BiJPI3KIB,
rinepTpodoBaHoi Me1a00pa3HICTI CydacHOi KyJnbTypu; (¢parMeHTapHOCTI Ta
MOBEPXOBOCTI CBITOCHPUMHSTTS «KJIMOBOI KYJIBTYpU» «KJIMOBOIO CBIJOMICTIO»
(3a E. Todnepom). «Kymprypa Oka» 1 «kynpTypa Ciyxy» OCTaTOYHO
NIEPETBOPIOIOTHCS HA «KYJIbTYpY BumoBuimay.

Y 1pOMy KOHTEKCTI MOXHAa TMPUMYCTUTH, IO PEUUIIEHT MY3UKH B
MalilOyTHOMY HE€ cHpuiiMaTUMe My3uKy Oe3 Bizyam3auii. Byxo sk ciayxoBa
KamMmepa Iyl cTaHe ataBizMoM. Ha 3MiHy ciyxauy nmpHiiie «CroXuBa4 BHIOBHUIIIA
1 y BIANOBIAb HAa MOr0 3alUTH MY3HKa MOBEPHETHCS 1O MEPBICHOTO CHHKPETU3MY
BI3yaJIbHOTO i aKyCTUYHOrO 00pa3y, MPOBIJIHUM >KAaHPOM SIKOTO Oyze BIJIEOKJIIL.
HagBiTh noBepxoBHii aHaI3 O3HAUEHOTO KaHPY Ta PI3HOMAHITHUX MY3HUYHUX IIOY
CBIJIYNTD, IO BMICT CHHTETHYHHUX JIOMIIIOK y IIUX MPOIYKTaX MY3HYHOI 1HIYCTpil
MOBHICTIO 3MIHIOE CYTHICTh MY3UKH.

«Illo epamye myszuxky?». Bunanus cepii koMmmakT-guckiB «lllexeBpu
KJIACUKH B pok-o0poOkax» (Compact disc Digital audio 1999 AT Music) 3 kaBep-
BEpPCIIMU MY3UKH €MOXH OapoKO Yy BHUKOHAHHI HaWKpaIIUX OPKECTPOBUX
KOJIEKTUBIB 1 JKa3-MYy3WKAHTIB; 3alO4YaTKyBaHHS CICHIali30BaHUX pajio-,
TEJEBI3IMHUX KaHAIIB, BUKOPHCTAHHS MOMYJSIPHUX MEJOMIA [K TelepOHHHUX
PIHTTOHIB — II€ CHOPOOM MOBEPHEHHS MY3UWKH B J1aJOTIYHUH MPOCTIP KYJIBTYPH.
Opnak 30UIBIIEHHS KUIBKOCTI CJyXayiB 13 HaBYIIHMKaMH B TPOMAJCHKOMY
TpaHCHOpPTI He (opMmye cilyxadya B aKaJeMIYHOMY PO3YMIHHI IOTO (PEHOMEHY.
Cnyxay — 1e HasiBHICTh «KaMepTOHa JyIlli», 30aTHICTh PE30HATOPIB CIPUIIMATH i
NEepPEeTBOPIOBATH aKycTHYH1 BiOpamii. Cioyxady — 1e pe3yiabTaT €CTEeTHYHOIO
BUXOBAHHS, MNPOAYKT KYyJbTYpHOTO CepeloBullla, SIKe (OPMYETbCS CHCTEMOIO
OCBITH 1 COLIIANIbHO-KYJIBTYPHUM KOHTEKCTOM.

Ha BaxnuBICTh BUXOBaHHS ClIyXaya, sIKUM PO3yMITUME MOBY MY3HKH, BKa3ye
H. Xapraoukypt. Bin Haronornrye Ha He0OXiqHOCTI peOpMyBaHHS CUCTEMHU MY3UIHOT
OCBITH Ta 3aKJIMKA€ MY3WKaHTIB 3HOBY NOYaTH BUUTH MY3HUKY SIK MOBY, a HE SIK
TEXHIKYy BUKOHAaBCTBAa. TUIbKM 3a IIMX YMOB Yy MUHYJOMY 3aJMIIUTHCS O€3rTy3/10-
€CTeTUYHE MY3UKYBaHHS 1 MOHOTOHHICTh KOHIIEPTHUX MPOTPaM, 3HUKHE PO3MOALT Ha
pO3BaXaJIbHY Ta CEPHO3HY MY3HMKYy, a TaKOX 1 HEBIJIMOBIAHICTh BJIACHIN €IOCi.
KynbTypHe KuTTs 3HOBY HaOy e eanocti [17, ¢. 19-20].

Y momykax OUIXIB TOPATYHKY MY3HMKH, OKpIM 3YCHWJIb  IIOJIO
pedopMyBaHHS 3MICTy MY3WYHOI OCBITH M €CTETUYHOTO BUXOBAHHSI, BAPTO TAKOXK
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3BEpPHYTM YBary Ha INUIAX HOBATOPCHKOTO MOILIYKY. TpaauMIiiiHO HUIAXU pyXy
MYy3UKHA B MalOyTHE 3alie)alld BiJl KPEATUBHOCTI KOMIIO3UTOPCHKOTO MHCIICHHS.
CborogHi TeX «...BiIOYBAa€ThCS TPOIEC TMOCTIMHOTO PO3UIUPEHHSA 3ac00iB
MY3UYHOI BUPA3HOCTI, 3aJ[y4€HHSI BCE HOBUX 1 HOBHUX 3By4YaHb, O€3MEpPEPBHOTO
YTBOpPEHHS HOBHX (pOpM, BUSBICHHS HOBUX 1 HEBIIOMHX paHille MpPOLECIB
KUTTENSUTBHOCTI My3UYHUX OpTaHi3MiBy, — cTBepKye E. Jlenucos [3, c. 152].

[{imu#i cieKTp My3UYHUX IHCTPYMEHTIB MailOyTHBOTO MPOIMOHYE SITMOHCHKUAN
XYIOKHHUK 1 My3udHuid ekciepuMmentarop lOpi Cy3yki, SKuii Ma€e BJIAaCHY TOUYKY
30py Ha CIOCOOM BUKOHAHHS Ta CHPUUHATTS MY3UKU. « My3UUHI IHCTPYMEHTH,
ctBopeni FO. Cy3yki, MPOJIOBKYIOTh YCTaJ€HY TPaJuIliI0 MOIIYKY HOBHUX 3aco0iB
3pykoyTBopeHHs (mmB. https://zillion.net/ru/blog/276/muzyka-budushchiegho-7-
izobrietienii-iuri-suzuki). ITopsia 31 CTBOpPEHHSM HOBHUX IMPOSBISETHCSA TCHICHIIIS
710 TIEPEBIAKPUTTS JJII MY3UYHOT 1HAYCTPIl KIACHYHUX MY3UYHUX 1HCTPYMEHTIB,
JOOCHIKEHHSI 1X MOJJIMBOCTEH Y CTBOPEHHI MAacoBOI MY3WKM W IOy (JIUB.
https://www.youtube.com/watch?v=0VgTwnAuHws ).

CBO€EPIIHOIO MPOEKITIEI0 MaOYTHBOTO CTAa€ MPaKTUKA OHJIANWH-KoJIabopallii
(Bim ¢p. collaboration — «cmiBpOOITHUIITBO», KOJNIEKTUBHE HANHUCAHHS Ta
BUKOHAHHS MY3UKHU B [HTepHETI), a Takok My3uuHHid Science Art (BUKOpPHCTaHHS
HAYKOBHUX JOCATHEHb JJIsi 3BYKOBUIOOYBaHHS, CTBOPEHHS, 3alKCy W BUKOHAHHS
My3ukH). CHHTE3 XYJOKHBOIO i HAyKOBOTO, TBOPYOIO W TEXHOJOTIYHOTO B
npoctopi Science Art 103BOJIIIOTH CTBOPIOBATH Tosiorpadivdi 10y, UGpOBUX
MY3HMKaHTIB, ayaioBi3yasibHi mepdopmancu. Science Art, sk cydacHHM HaIpsM
PO3BUTKY MHUCTEIITBA, IILJIKOM MOXKE CTaTU MPOEKTOPOM JIJisi TPAHCIIALII MY3UKHU B
MIPOCTIpP 3aBTPAIIHBOTO JTHS.

BucnoBku. Ilpoctip BUpOOHUIITBA Ta CIOKUBAaHHSA NPHUXOAWTH HAa 3MIHY
MPOCTOPY MHCTENTBA, 1 I 3MiHA CTa€ HAWBAKIUBIIIOW TMOMIEID KYJIbTYypHU
HOBITHBOTO 4Yacy. Y IIbOMY KOHTEKCTI B1IOYBalOTHCSI 3MIHU y 3MICTI, (QYHKIIISX,
(dbopmax moOyTyBaHHS MY3UKH, CTaTyCax MY3UKaHTIB 1 CYyTHOCTI KOMYHIKaTUBHOT
B3a€EMOJIIi B CHUCTEMI «KOMIIO3UTOP — BHKOHAaBELb — CIyXau». YK€ CbOTrOJHI
MOKHa TIPOTHO3YBaTH, M0 (YHKIIIO KOHIIEPTHOTO 3ally BHKOHYBaTUME
BIPTyaJIbHUI MPOCTIp, y SAKOMY MICIFO TpaHCISIIT MY3HUYHOIO 3MICTY
BUKOHYBATUMYTh LM(PPOBI MY3UKAHTH, a (POPMOIO CXBAJICHHS CTaHYThb «JIalKM»
3aMicTh oruieckiB. CKpUOTOp 3aMiCTh aBTOpa, roJiorpaMa 3aMiCThb BUKOHABLIA,
rJIg/1ad  3aMICTh Ciyxada, OO’€KT 1 KOHIIEMINS 3aMiCTh XYJI0KHBOTO TBODY,
ayJlioBi3yaJIbHUM CHUHTE3 3aMICTh MY3MKH SIK YHCTOI 3BYKOBOi CYTHOCTI.
BinOyBatuMeTbcsi mojanpiia, IMe ORI MPUCKOPEHA EBONIOIIS MY3UYHOTO
MMCbMa Ta 3aco0iB 3BYKOBIJITBOPEHHS, BUHMKATUMYTh HOBI M HECIOMiIBaHI IS
CydyacHOi JIIOJUHU BHJIM CHHTETHYHOI B3aemojii. HoBatopceki momryku
MPOXOJUTUMYTh 32 MEXaMH MY3UKH SK MHCTEITBA, a/PKe HAYKOBI BIIKPUTTS
CYTT€BO BILUTUBATUMYThH HA TEXHOJIOT1i My3UYHOT TBOPYOCTI.

MoXxHa TIIIUTHCS JTyMKOIO TIPO TE, IO MY3HKa, SK OJyXOTBOPEHA My3WYHA
Martepisi, 3aBK1Iu OyJe HEIOCSHKHOK ISl IITYYHOTO 1HTENEKTy. MoXHa OYiKyBaTH
BU3HAHHA YHIKQIBHOTO KOMYHIKAQTUBHOTO CTaTyCy JIIOJMHHU-BUKOHABILSL Ta
CIOJIIBATHCh HA 3MIHU €CTETUYHUX CMAaKiB IMyOJIIKH 3 iX OpIEHTALIE€I0 HA KIACHYHUN
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i1ean. MoxHa 3armoyaTKyBaTd TPAAMIII0 BUKOHAHHS KOHIIEPTHHX TBOPIB JBa pa3u
miapsn, sk npo te Mpie X. JlaxeHmaH, mo0 3a APYrMM TPOCITyXOBYBAaHHSM HE
BUTpaAuaTH yac Ha €CTETUYHY OLIIHKY, a Bipa3y HACOJIOJKYBATHUCH 1 BITUyBaTH CMaK
*UTTA. OfHak KyJIbTyppiTocopChbKUM aHami3 My3WYHOI MPAKTUKUA ChOTOJCHHS
CBITUYUTh TIPO HEMHUHYYICTh 3MIH, SKI BITOYAYThCS 3 MY3HKOIO B HaCOMPOCTOPI
MaiioyTHporo. B ommiii 13 cepii  «DyTypamm» (aMEPUKAHCHKOTO HAYKOBO-
(baHTacCTUIHOTO MYyJbTCEpiay, CTBOpeHOro Mertom ['poyHIHTOM), 3 SBISETHCS
My3UdHUN 1HCTpyMEHT XXXI cTomiTTs MmiJ Ha3BOIO «TroJOPOHOP» — KOMOIHAISA
ro6osi 1 rosorpaiuHOro MCUXOIMPOEKTOpa. 3BYYaHHS TOJ0(OHOPY MOETHYETHCS 3
Bi3yanizaiero ¢aHTa3ii 1 mouyTTiB BUKOHaBL. Hac ouikye HOBa My3uka W HOBI
MO>KJTUBOCTI JJIsl CaMOBHpa3y, KOMYyHIKaIlil Ta CaMOTi3HAHHSI.

3a oaHi€rO 3 TEOpiii MaOyTHE HE BU3HAYEHO, 1 IO MOXKYTh CaMi TBOPUTHU
foro. 3a 1HIIOI0 — MallOyTHE 3yMOBIICHO 3a3/1aJ1€Ti/lb, TOXK CJIJI pO3BUBATH 3HAHHS
y BUBUEHHI MOXJIUBOTO U odupamu daxcane manudymue. SIK10 JOKIACTH 3yCUIIb,
TO OHOBJICHA MY3HMKa 3HOBY ITOBEPHETHCS 10 CBOIX OHTOJIOTIYHUX, CBITOYCTPIMHUX,
CBITOMO/IEIIOI0YUX OeperiB, a KiHellb 3MOXKe 03HAaYaTH MOYaToOK.
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PE3IOME

Tapanara-buabsuenko JI. I'. ®unocodckuit ouepk o OyayIiemM My3bIKy.

B cmamve ananuzupyemcs xomyenm «6yoywjee my3olku» 6 Quiocog)cko-
Kyabmypoaocuveckom acnekme. Ilpeomem ucciedosanus onpeoensemcs Ha
nepeceueHuu uiocoghcko2o u my3vikogedueckozo ouckypca. Konkpemuszuposanul
Oepunuyuu «Oyoywee My3vlKu» U «My3vlka 0y0yujeco», CUCmMemamusuposanbl
acxamoiocuiecKue MOmuesl, NPUCYMCMEYIOUWUE 8 QYMYPUCMUYECKUX MeOoPUsX
My3bIKanbHo2o uckyccmea. «Cmepmv  asmopay, «cmepms  UCHOJHUMEND) U
«cmepmov  Cryuiamensy UHMEPNpemupyiomces Kak onpeoensiowue meHOeHyuu
paszeumusi 6yoyujeti My3vlKaibHOU NPAKMUKU.

Ob06wenbl NPeonolodiceHUss OMHOCUMENbHO QYHKYUOHUPOBAHUS MY3bIKU 8
cucmeme «KOMNO3UMOp — UCHOTHUMENb — cayuamenvy 6 kyabmype XXI eexa.
Koncmamuposanvr mpancopmayuu «kyromypor Inaza» u «xyaemypvt Yxa» 6
«KyIbmypy 3penuway; OKOHYAMENbHbIL Nepexo0 MY3blKU U3 HOPMAMUBHO-
YEHHOCMHOU  CUcmemsl UCKYCCMEA 6 Cmamyc moapa Kax npooyKma
npou3800cmea 1 NompeoieHus.

IIpoenosupyromes uzmeHnenus: yciosuil u Qopm ObIMOBAHUS MY3bIKU. CMEHA
KOHYEpMHbIX 34108 HA BUPMYATbHOE NPOCMPAHCMEO,  YCUNeHUe  ayouo-
8U3YANbHO20 CUHMeE3A; MpaHc@opmayusi agmopa 6 CKpunmopa, Ciyuiamens 6
3pumens, anjioOUCMEHmMO8 8 «JIAUKWy, UCNOIHUmMeNel 8 2oao2paguieckue KOnuu.
Ilpeononazaemcs cmanogienue npakmuku OHIAUH-KOAIAO0payuil (KOJLIeKMUGHO20
CO30aHUsl U UCNOIHeHUs: My3vlku 6 Humepueme); pacuiupenue HOBAMOPCKUX
NOUCKO8 MY3bIKU 30 Npedeamu My3blKu KaK UCKYCCmEa (pazsumue My3blKaibHO20
Science Art, ucnonvzosamnue HAYUHBIX OOCMUNCEHULL OIS 36VKOU3BILEUEHUS U 3ANUCU
MY3bIKU), nepeomkpvlimue KiaCCUYeCKUX MY3bIKATbHbIX UHCMPYMEHMO8 C Yelblo
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UX OanbHeluleeo0 UCHONb308AHUSL MY3bIKAILHOU UHOYCmpuell 01  CO30aHUs.
MACCOB0U MY3bIKU U ULOY.

Koncmamupyemcs kpusucnoe cocmosinue menocgepHoi aypuvl Kyibmypul u
HeobX00UMOCMb  BO3DONCOCHUSL  6Ce€20  CNeKmpa  (YHKYULL  MY3bIKATbHO20
UCKYCCMBA 8 COBPEMEHHOM «caabocaviuiawem» coyuyme. Ilymu cnacenus my3viku
ONnpeoensamcs 8 YenecooopasHocmu 8ceodwie2o UsyueHus My3blKU KaK SA3blKd
CAMOBBIPAdCEHUS, CAMONO3HAHUSL U KOMMYHUKAYUU, A MAKICe NepeocMblCleHul
co0epIHCanUsl U Popm My3bIKANbHO20 80CHUMAHUAL.

Knwuesvie cnosa: dymypuszm, Oyoywee My3viKu, «CMepmb aABmMopay,
«cmepmv UCNOTIHUMENAY, «CMEPMb CAYUWAmMensy, KyIbmypa 3peiuly, Meiochephast

aypa KyJ1bmypeol.

SUMMARY

Tarapata-Bilchenko L. Philosophical essay on the future of music.

The essay gives the analysis of the ‘future of music” concept in
philosophical and cultural aspect. The subject of research is on the intersection of
philosophical and musical studies narrative. The essay gives definitions of the
“future of music” and the “music of future“, systematizes eschatological patterns
presented in futuristic theories of musical art. “Death of author”, “death of
performer‘“ and “death of listener” are interpreted ad ones that set a trend for the
development of future musical practice.

The author summarizes hypothesis about functioning of music in the system
“composer-performer-listener” in the culture of the XXI century. He states the
transformation of “culture of the Eye” and “culture of the Ear” into “culture of
the Performance* as long as a final transformation of music from the system of
values to the status of commodity as a product of ware and consumption.

The author expects changes of conditions and forms of existence of music
such as replacement of concert halls to virtual space, increase of audio and visual
synthesis, transformation of author to scripter and listener to spectator, applauses
to “likes”, performers to holographic copies. There is an assumption of formation
of on-line collaboration (creation and performance of music in groups on the
Internet), extension of innovative search of music beyond music as an art
(evolution of musical Science Art, use of scientific achievements for extract of
sounds and record of music), rediscovery of musical instruments for creation of
mass music and show.

The essay finds a crisis state of melosphere aura of culture. It states the
necessity of revival of the whole spectrum of musical art in a modern “hard-of-
hearing” society. The ways of rescue of music are in a total studying of music as a
language of self-expression, self-understanding and communication as long as
rethinking of contents of music education.

Key words: futurism, future of music, “death of author”, “death of listener”,
“death of performer”, culture of show, melosphere aura of culture.
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YK 792.82(430)«19»
O. 1. Yenamnos
KwuiBcbkuit HaIliOHAIBHANA YHIBEPCUTET
KyJbTYPH 1 MUCTEIITB

AUSDRUCKSTANZ TA CTHJIICTUKA BAJIETMEVCTEPCHKOI
TBOPYOCTI B HIMEYYHUHI XX CTOJITTA

Y cmammi poszenamymo reme3y 8inibHO20 (3a IHWOWO MEPMIHONOCIENO
eKCnpecusHo2o abo 8upaddcaibHo2o) manyio 6 Himeuuuni 3 oenady na meumoenyii
PO38UMKY Xopeocpaghiuno2o mucmeymea 6 mMunHyiomy cmoaimmi. Ilpesenmosano
CnpoOy Y3a2albHeHHs 3HAUYHO20 MACUBY eCMmemudHux i MUCmeybKux 3a60aub, SKi
cmosims nepeod 00CHIOHUKAMU NPOOeMU 3MICMOBHOCMI X0peo2paghiunoco meopy.
Bucsimneno ocobnusocmi cmano@nenHs xopeoepagiunozo mMucmeymea ma
cmunicmuku baremmeilicmepcbkoi meopuocmi ¢ Himeuuuni misx 0soma ceimosumu
giuHamu. BusHaueno OCHOGHI XYOOMCHI YUHHUKU O3HAYEHO20 Npoyecy, 30Kpemda
i0ei’ 8iIbHO2O0 MaHYO, SAKI PO3GUBANUCH Y KPAiHI N0 6NIUBOM eKCNPECIOHI3MY.
llogeoeno, wo 6 Himeuuuni 20-x poxie MuHyn020 Cmoaimms maHeyb CMAs
2OJIOBHUM MUCMEYbKUM HCAHPOM, Y AKOMY CY2ONOCHL MO20YACHOMY CYCHIIbCME)
i0ei minecHocmi nponazy8anucs HegepoaIbHUMU XOpeocpagdiuHumMu 3acobamu.

Knwuosi cnoea. Ausdruckstanz, einenuti  maneys, xopeocpagiune
Mucmeymaeo, baremmeticmepcbka meopuicms, excnpecionism, Himeuuuna.

IMocTanoBka npodJeMu. YPaxoByloul HarajibHy MOTpeOy B OCMHCIICHHI Ta
CTBOPEHHI IUTICHOI KapTUHU PO3BUTKY CBITOBOTO XOpeorpadpiuHOro MUCTEUTBA Ta,
0COOJIMBO, OCSATHEHHI 3aKOHIB BUPAXXaJBHOCTI TaHII0 XX CTOJITTS, € aKTyaJIbHUM
BHUBYECHHS THX MOTO 3pa3KiB, sIKl I0C1 HE OYJIM TIPEIMETOM HEYNEPEIHKEHOTO aHaAi3Y
MUCTEITBO3HABIIB. |0 TaKMX JIaKyH HAJICKUTh, 30KpeMa, XopeorpadiuHe MUCTEIITBO
Himeyunnu, 1m0 B Tnepewianax, JIOCTYIHUX BITYM3HSAHUM  JOCIITHHUKAM,
BHCBITJIIOBAJIOCS. HA CTOPIHKaX HAYKOBOI JITEPAaTypH B JIy:ke 0OMeKeHOMY 00cs31 i
TUIBKY 3 TOYKU 30py MapKCUCTCHKO-JICHIHCBhKOI ecteTuku [3; 4; 5; 7; 8]. lana crarrs
CTaBUTh 34 MeTY PO3MVIIHYTH IPOLEC PO3BUTKY HIMEIBKOTO BUILHOTO, abo0
BUpaXaIbHOTO, TaHIro (Ausdruckstanz) y 3B’s3ky i3 3araJlbHUMHU TEHCHIISIMH
xopeorpadiunoro muctentBa XX crT. BogHowac Take OCTIIKEHHS € CIPOOOIO
y3arajJbHEHHSI BEJIMKOTO IIApy €CTETUYHUX 1 MUCTEUBKHUX 3aBJaHb, MOB’SI3aHUX 13
HAYKOBOIO PO3POOKOI0 MPOOJIEM 3MICTOBHOCTI XOpeorpadiqHOro TBOPY, XO4a Mae
TMCKYCIHUI XapakTep.

Bukian ocHoBHoro marepianmy. Himeuumna — kpaiHa, ne xopeorpadiuHe
MHUCTEIITBO HOBOi JIOOM PO3BUBAJIOCS HAMOLIBII CKJIATHO ¥ CyMNEpEdsIHBO.
[TprunHamu ToMy Oyin, Hacammepe reonoiTHYHI YMHHUKY. BoiioBHMYA mpycchka
IMIepis, a 3roJIoM TOTaJITapHa (allMCcTChKa JIep’KaBa ONMMHUIIACSA B €MILIEHTPl IBOX
CBITOBUX BIH, a MOTIM Oyja po3nepra Ha COIIATICTUYHUM 1 KamiTaJllCTHYHUN
«Tabopw», IO MPHU3BEIO A0 1JCOJIOTIYHOTO PO3rapAisily Ta, SK HaCIiJIOK, 0
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XyZ0KHbO1 €KJIEKTUKH B YCIX *aHpax MUCTelTBa. JlocuTh 3rajatu, 10 B OJHOMY 3
Oanernux TearpiB HJIP y pemepryapi mopsin crosutm kommosutlis [l. bamandina
(«Hotupu TemmepameHTn» Ha My3uKy Il. Xinmemita) ta Oanmer «Sk rapryBamacs
CTalb» Cy4acHOro HIMEUBKOro xopeorpada 3a  paasHCBKMM  KJIAQCHUKOM
M. OctpoBcekum Ha My3uky C. Ilpoxod’eBa. I Tinpku micns pyiinaiii bepiiHcekoro
Mypy Kyabrypa Cxignoi Ta 3axigHoi Himeuunnu, y ToMy umcii i xopeorpadiune
MHCTEITBO, MOYAIM PyX Y 3yCTPIYHHMX HAaNpsIMKax, BIJHOBIIOIOYMA TE, IO OYyJI0
3aKJIaJICHO B OPUTTHAIBHUX MOIIYKaX HIMEIIbKUX MUTIIB MoYaTKy XX CTOMITTSL.

Haii61y1p111 BIUITMBOBUMH YMHHUKAMH, SIKI 3HAWUIILIM BIATYK Y HMX MOIIyKaX,
OyJ0 MHCTEITBO aMepUKaHChKUX apTUCTOK Jlo @Dymiaep (1862—1928) Tta
Aiicenopu Hdynkan (1877-1927). JI. dynnep, 0coOOIUBO y €BPONMEHUCHKUI MEpioj
TBOPYOCTI, OyJia 1HIIIaTOPKOIO «BUIBHOTO» TAHIIO, SIKUM HE BU3HAE €CTCTUYHHX 1
CTPYKTYpHHX OOMEXeHb KIacM4HOro Oajnery. [lyHkaH, OLIpIl TanmaHOBUTA I
JaJeKOIrIsAAHa, HaJajla BUIBHOMY TaHIIO 3MICT 1 XyZ0XKHI (GopMH, SKI Bpazwid
MUTIIIB 1 Isa49iB 000X MiBKYJb. Aliceopa pa3om 13 cectporo Enizaber Biakpuia
cBoto 1mkony B bepnuui 1904 poky. Jlo nouyatky | cBitoBoi BiliHu B HiMeuyunHi
BUHUKIN TaKOX IIKOJHM CYy4aCHOTO TAHIIO aBCTPIHI YrOpPCHKOTO TMOXOKEHHS
P. don Jlabana (Mronxen, 1910) 1 putmuuHoi riMHactuku mBeinapus E. XKak-
Hanskpoza (Xenepay, 1911). IIpore BucTynu mepiioi mpeAcTaBHUII HIMEIBKOTO
«BHpaXaJlbHOTO» TaHIo (Ausdruckstanz) T'eprpymu JletictikoB (1885-1948) Ta
yuenutli JKak-Jlanbkpo3sa 1 JJabana Mapi Birman (1886-1973) nosenu, 1o HoBUi
HIMEI[bKMI TaHellb 3HAYHO BIAPI3HIAEThCA BiJ eKcrepuMeHTiB JlyHkan Ta ii
MOCJIIIOBHUKIB, Hanpukiayg ['per Bizentans (1885-1970), ska Tex gaBaiga ypoku
BUIbHOro TaHmi B Himeuuuni. [lo-mepiie, BiH He MaB €CTCTHYHHUX 1J]eaiB,
COpsIMOBaHUX Yy MHUHYJNe, 10 pamioHanizMy aHTtudHocTi. [lo-mpyre, 3acobu
BUPAXAITHHOCTI, HOBI TEMH i PUTMH JUKTYBAJIM HOMY 3aKOHHU €KCIIPECIOHI3MY, ITi]T
3HAKOM SIKOTO (OpMyBaIHCS TPAKTUYHO BCl KaHpU MHUCTenTBa HiMmeuunmHu
noyatky XX CTONITTS, Yy TOMY YUCJI ¥ CLIEHIYHI.

Excnpecionisam y TaHui OyB HallOUTbII MEPEKOHIMBUM BHUCIOBIECHHSAM
HaJMIPDHUX pHUC EKCHpecii, SKI JaBaJMCSd B3HAKK B JKUBOMHUCY (CHOTBOPEHUX
dbopmax mutuiB 00’eqHaHb «MocT» 1 «CHHIN BepUIHMK»), MepepBaHii MOBI
NEPCOHAXKIB JIITEpaTypu Ta JpamaTyprii. Y My3ulll TaKMMH MOKHA BBa)XaTH
HacaMIiepesi MEJIOJANYHI 3JlaMU, TOCTPY JAMCOHAHTHICTh FAPMOHIA Ta KOHTPACTHY
nuHaMiky TBopiB A. lllenbOepra (1874-1951) 1 KOMIIO3UTOPIB HOTO MIKOJIU
(ICTOTHO, 1110 CBOIO KHUTY-MaHI(DeCT 13 HOBUMH 3acaJiaMu TBOpYOCTI «BueHHs mpo
rapmoHnito» lllenbepr 3akinuuB y 1911 pori).

BrimmBoBuM OyB 1 10CBiJ MEPLIOTO XYJOXKHUKA-aOCTPAKIIOHICTa POCIHCHKOTO
noxomkenns B. B. Kanguacekoro (1866-1944). 'V 1910 pomi B Himeuuwnni
KanauHchbkuii Tex BUAaB nporpaMuy KHUTY «IIpo qyxoBHE y MUCTENTBI», OCHOBHUN
nagoc skoi OyB y Mo30aBleHHI MHCTELTBA MaTEplalbHOI CYTHOCTI. 30KpemMa
KanauHChKMiA MrcaB, 10 TaHElb Ma€ BUKOPHCTOBYBATH «BHYTPIIIHINA CEHC PyXy Y
SIKOCT1 TOJIOBHOTO €JIEMEHTa», «3arajbHO MPUNHATA «KPACHUBICTb» Mae OyTH il Oyne
BIIKMHYTa, a <«IPUPOJAHUN» Tporec (OMOBLAATBLHO-TITEPATYPHUN  €IEMEHT)
IPOrOJIOITYBAaTUMETHCS HEITOTPIOHUM Ta 3aBaxkarounum» [ 1, c. 94].
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Hocnigauk tanmo B Himeyunni Kapn Tondep ciyimHo 3ayBakuB, 110 115
KpaiHa B mepii aecatupiuus XX CT. «[OTpanuia y BUP MOTOKIB TaHIIO MOJEPH,
0 TOMUPIOBAIMCH y Bcid €Bpomi. Came TaHenp OyB BigA3epKaIcHHSIM
Cy4aCHOCTI Ta CUMBOJIOM MOJICPHOTO MHCTEITBA. 32 HOTO TIOIIOMOTOIO CBIJOMICTh
TiJla OTOTOXKHIOBAJIACS 3 ICTOPUYHOIO CHJIOKO, 3/IaTHOIO MITHSATH CHIIY Ta BOJIO
IHAUBITyyMa O KOMIUIEKCY colliaabHOro OyTTs. OTXe, HIMEIBKUN BUPAKATBHHM
TaHEeIb NIYKaB y TI POKHA MICIle B KOHIICMIIII COIaJIbHOI Ta HaBITh HAI[lOHAIBHOI
imei». Y mpoMy poO3yMiHHI TaHENb MiABOJWBCS B PaHT I1HIIMX APTUCTUYHHUX 1
COITIaJIbHUX BUJIB JISUILHOCTI JIFOAWHU, TaKuX, K TIMHACTHKa, TeaTp, OCBITHS Ta
ririeHigyHa peopmu (30kpemMa HyJu3M), HOBITHIX KOHIICIIIIN CyCIIUJIbCTBA Ta 17eH,
OB’ sI3aHUX 3 eMaHcumnalieo» [2, c. 307, 308].

MoOHYMEHTaNIbHICTh 1 CUHTE€3 MHUCTELTB, IPUTAMaHHUI MUTLSM TOTO 4acy,
mposiBIsiBCsL  30kpema B kommosuiisix E. Kak-Jlanekpoza (1865-1950), sxuit
npaioBaB y 1910-1i pp. mobnuzy Jpesaena B HoBocTBopeHOMY LleHTpi putMmikw,
Hatypoinocopa Ta aHTtpomocoda Pymomeda Ilreitnepa  (1861-1925),
MOCJIIIOBHUKH AKOTO Joci mpaiorTs y LtyTrapri. Y Toil camuii yac cBoi TBOpUi
MPUHIMIN pO3BUBaB Ha npaktull Pygoned ¢on Jlaban (1879-1958). ¥V pobotax
Jlabana mepumioro mnepiogy BIAYYTHUM BIUIUB aOCTPAKTHOIO >KHUBOIHCY SIK
MPUKJIAAYy HOBOI KOMIO3MI[INHOI CTPYKTYpU Ta HEOPTOJOKCAJIBHOI IUIACTUKH, a
TakoX My3uyHux HoBauiil I. CtpaBiHcbkoro Tta A. Illenbepra moao puUTMIYHOI
YCKJIQJIHEHOCTI ¥ aTOHAJIbHUX TapMOHIH.

Himenpkuit nocninauk E. PeGinr BBakae, mo I cBiToBa BiifHa «3aTpuMaliia
PO3BUTOK «BUPAXKAJIBLHOTO TaHIIO» abu 3roaoM, y 20-Ti poku, y Beitmapchkiii
pecryOuiii BiH po3ropHyBCs B MoBHY cuiy» [3, c. 191]. IIpo xapaktep HOBOTO
HIMEIIPKOTO TaHIF0 KPaCHOMOBHO 3acBimumia Mapraper Bameman (1904-1992),
onHa 3 ydeHui> Mapi Birman. Bona oxapakrtepusyBana ioro sk Dark Soul
(moxmypa myia) Ta MosiCHIOBajIa MPUTHIYEHUM HACTPOEM TepPMaHCHKOI Il MiCIIs
BiifHU (mepioi cBiToBoi — O.Y.), mo Oyna nporpanoto [4, c. 203]. M. BansMmas,
MpoMaryroy HIMEUbKUH TaHenr B AMepull (30KkpeMa BOHa BHKJIaaana
«BITMaHOBCBKHM KypcC»), HamoJisiraja Ha TOMY, IO L€ BHUJ TaHLIO «€ CTUJIEM
pPYXy HaAIIOro 4acy», a MOro TexHika 0a3yeThCsl HA «HIMEIbKIM TIMHACTHII, SIKa HE
Mae TirieHiyHoi abo atiernyHoi MeTw». L{10 HOBy riMmHacTuky Banbman Ha3uBana
«IHAMBIAYaJbHUM, IHTEJIEKTYaIbHO-TUIECHUM PO3BUTKOM Yepe3 BUIbHUN 1IMITYJIbC)
Ta MJAKPECIIIOBaja, Mo «3aBISKH [[bOMY METOIY TUIO CTA€ IHCTPYMEHTOM TaHIIIO»
[Tam camo, c. 208].

[Tig TIMHACTMKOI MPOMAraHJWCTH HOBOTO HIMEIIPKOTO TAHIIIO po3yMim/I
3BHUYAMHO K pI/ITMl‘-IHy rimHacTUKy E. Kak-Jlanpkposza, y sikoro Birman He TUIbKH
BUMJIACh, aJie ¥ Mi3HIIIE MparfoBaia. [HIIMM TEOPETHKOM 1 TMPAKTUKOM TaHITIO, SKHUNA
BIUIMHYB Ha Birman Ta moGauuB ii HemepeciuHy XYyJIOXHIO 1HJAMBITYaIbHICTh, OYB
JlaGan. IcToTHO, M0 BirmMan Bimokpemmiiacs Bij HOTO IIKOJIX, KO 3pO3yMiJia, 110 ii
BMKOHABCBKI (SIK TaHIIBHULIS BOHA JieOroTyBaia B 1914 p.) Ta negaroriyai MOXXJIMBOCTI
MOTPeOYIOTh CaMOCTIMHOTO PO3BUTKY. Tak, yxe B 1920 pomi M. Birman Bigkpuia
mkony B Jlpesmeni, mo nepemyBaia opranizamii 3namenuroi Folkwangschule ta
CTIpHsiIa BUXOBAaHHIO TaKHX SICKPABUX y MailOyTHHOMY MPEICTABHUIIL BUPAXKAIHLHOTO
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taHio, sik ['per Ilamnyka, IBon ['eopri, bapre Tprommi. am TBOpuicTh Birman y
Himewunni po3ropranacsi mapajiensHo 3 pooororo JlabaHa mif BIUIMBOM THUX CaMuX
CYCHUTBHO-TIOMITUYHUX 1 XYAOXKHIX YMHHHKIB. 30KpeMa, pPO3BHBAIOYM MOCTYJIATH
CBOTO BYMTEJIS IIOJI0 MPOCTOPOBOrO OaueHHs TaHI[IO, BOHA TBOPYO IMpOMarye Horo
teopito: «[Ipoctip, — mume Birman y 1921 pomi, — 1e CBIT TaHIIBHUKA, II€
BiTOOpakeHHsI OE3KIHEUHOCTI, CHUMBOJI JIOBIYHO MIHJIMBOTO CEpPEIOBHUINA, SKE HOTOo
oTouyey». Birman Ha31Ba€ TaHIIIBHUKA «BOJIOAAPEM LIHOTO MMPOCTOPY» M BOJHOYAC HOTO
«pYHHIBHHKOM 1 TBOpLIEM» [5, €. 57].

[Ipore Birman He mMpoCTO BUKOPUCTOBYBaja HACTAHOBU CBOT'O BUUTEIIS, ajle
i cama Oyna IyXe BIUIMBOBOIO IMOCTaTTI0O B PO3BUTKY BHUPAXKAIBHOTO TAHIIIO,
0COOJIMBO Bpa)KalO4M B TE€POITYHUX 1 TPpAariyHUX TaHIX. Y JIpyrid nonosuHi 1920-x
pOKiB BoHa Oyna Ge3lepedHo HaiBiIOMIIIOK TaHIiBHHUIEH €Bpomnu. i Nekcuka
TIIBKU BIJJIQJIEHO HarajayBaja pyXH JaJIbKpO3IBCHKUX BIPaB a00 JYHKaHIBCbKUX
KOMITO3HUIIIM, PO3paxoBaHUX Ha PaJliICHE, ONITUMICTUYHE CIPUUHATTS. Birman Oymna
CXHJIBHA JI0 CYBOPOTO JIpaMaTU3My B aHali31 KOHQIIKTY MK JiepaMd W THMH,
XTO mace 3aaHix. OIHak, SKIIO NpeIMETOM TaHI Birman Oyno mnepeBakHO
IHIUBIAyallbHEe CBITOBIAUyTTA, JlabaH Hacamriiepen XOTIB BIATBOPUTH B TaHIl
OPUKMETH KOJIGKTMBHOTO, COIIAJIbHO 3HAYYIIOTO CHOTOJEHHS, IIO Mepeaycim
BU3HAYMJIOCh Y KOHLEIMLII «PyXOMHUX XOpiB». ['pymoBl KOMIIO3HIII HIMEUBKUX
xopeorpadiB, Ha nyMky K. Tondepa, B3aram Oyaud OiNbII €BPUCTUUHUMH U
iHHOBaIliiiHO Oaratumu. Lle crocyBanoch i TBopyocTi XaHnca Beiinra (1904-1988),
KU CUMIAaTU3yBaB KOMYHICTUYHUM 1/1€IM 1 CTBOPIOBAB TaHLIl Mac, 110 MOBCTAJIN
MPOTHU KaMiTaIICTUYHOT eKcITyaraitii [2, c. 308].

Y umet uwac (1920-1936) tBOpuicTh JlaGana mOB’s3aHa Hacammepen 13
MIPAKTUKOIO €KCTIEPUMEHTAIBHUX MMOCTAHOBOK 0€3 MY3HMKH a00 TIJIbKU B CYITPOBOJII
yJIapHUX 1HCTPYMEHTIB, 3 MOBHO-XOPOBUM akoMmnaHeMeHTOM. Lle crocyerncst Takux
omyci, ik «Cmeptb AramemHoHa» (['amOypr, 1924), «Turtan» ta «Hiwy (Marme-
oypr, 1927), a Takox «Tepncixopa» Tta «Jlon XKXyan» Ha my3uky ['. ®@. I'enaens ta
K.B. TI'moka (I'amOypr, 1925). ¥V mueit uac koxxkHa HoBa poOoTa JlaGana
MPU3HAYAETHCS JJIs1 PO3MIISITY MEBHOI €CTETUYHOI MPOOJIEMHU: BiH BUIIPOOYE TPYHOBY
IMIIPOBI3aIII0 Ta EKCIEPUMEHTYE 3 OTOJIEHUM T1JIOM, BBOJUTH y BUCTaBH IMOJITUYHY
npo0JIeMaTUKy, HaJae iM KOMIYHOTO 200 CaTUPUYHOTO 3a0aPBIIEHHS TOLIO.

Typ 13 HEBENHMKOIO TPYNOI0 TAaHI[IBHUKIB MicTaMu HimMeyunHu 3 0JHOTO OOKY
30UTBIITUB KUTHKICTh MOCTiOBHUKIB JIabaHa, a 3 1HIIIOT0 — MPU3BIB 10 KOHQIIIKTY 3
MOCIIJOBHUKAMH «37JOPOBOTO CHOCOOY JKUTTA» Ta MYPUTAHCHKOIO YaCTHHOIO
rpomagu. Jlabana Oynio BiIJTydye€HO BiJl IEPKBH, BiH TEPECHIIyBaBCs TMOJIIIE0
mMopaii. Ocya NMEeBHUX BEPCTB CYCHIILCTBA TMOSCHIOBABCS TUM, IO MPAKTUYHI
BIIpaBu yuHi JlabaHa pobunu B 00’ €qHaHUX Ki1acax (CKIHKH Ta YOJIOBIKH Pa3oM) 3
MiHIMyMOM ofsry. Beynepeu niboMy nepeciiyBaHHIO Ta ocyny, iM’st Jlabana ctae
JyKe TOMYyJIIPHUM, BUHUKA€E 0113bK0 20 1a0aHIBChKUX MK Ta «PYXOMHUX XOPIBY,
MOIIHUPIOETHCS CUCTEMA 3aIIUCY TAHILIOBAJBLHUX PYXIB (JlabaHOTALLis).

HisnmpHicTh JlabaHa-TeopeTKa Ta MpaKTHKa B LEW 4Yac yci JOCIHITHUKH
pPO3MIISIIAI0Th SIK €KCTpaopJAuHapHy. BiH MaB 3a MeTy CTBOPUTH HOBHM, BUIbHUN
CTHJIb PyXy Ta HOBY ¥ CydacHy HAayKOBY KOHIICTIIIIFO BUKJIaJaHHs, sika O 3aMiHUIIa
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Teopito Oanety, skuii JlabaH BBakaB 3acTapuiUM 1 TaKuUM, IO HE BIJIOBiAA€E
€CTEeTUYHHUM 3acajaM Mmoyatky XX CTOMITTA.

[To-nepmie, Jlaban crpoOyBaB 3HAWTH METON KOAMMIKAII TaHIIOBATHHUX
PYXiB 3a JIOMOMOTOIO CIeliajbHOI cucTeMu cuMBOIiB. Ha #oro gymMKy, 0CHOBOIO
TaKoi CHUCTEMH OyJIO BHM3HAUYEHHS pAaI[lOHAJBHOTO AaCMeKTy MHUCTEITBA pPyXy
3acobamMM, SIKI BHUKOPUCTOBYE MaTeMaTWka ¥ (i3uka y BU3HA4YCHHI 3aKOHIB
mpocTopy ¥ TsoKkiHHS. BaxmmBumu st Jlabana Oynu ocsrHEHHS (hi310JIOTTUHHX
(GYHKINHN 1 MOXJITHBOCTEH JIFOACHKOTO TiJIa, OTKE HAJAaHHS MHUCTEITBY TAHITIO TaKO1
caMOi HAayKOBOi OCHOBM $IKYy, HalpHKIaJd, Ma€ My3Hka (B LIbOMY BiH HEIAJIEKO
mimoB Bl mnonepenHukiB — Jlenbcapra 1 JKak-Jlanbkposa). Y Tomy camomy
HampsiMi BiH TMpallOBaB, IIYKAIOUU B3a€EMO3B’SI30K PyXy 3 HOTO MCUXOJIOTTYHHUMHU
MOTHBaMHU.

CtBOpeHHsT Haykd TaHIlOBaJIbHUX (opm 1 rapmonii Jlaban mouaB 13
BU3HAYCHHS OCHOBHHMX pPYXIB y mpoctopl. BiH moeanaB 11i oOujBa MOHATTA B
HEpO3pHUBHY €AHICTh 1 3a(IKCyBaB y HOBO3HAWJEHIA cucteMi. Y rpapiyHOMY
300pakeHH1 Ja0aHOTallsd Maja BUIVISIL HOTOHOCHS Ta TPbOX CHUMBOJIB
(TpUKYTHHK, JABa 0Opi3aHUX MiJ NEBHUMH KyTamu mOpsAMoKyTHukH). Illkana
KOMOIHyBaja TpH JiHli, K1 BKa3yBaJli HAMPSAMOK PYXIB: ylepea-Ha3aj, IpaBopyy-
miBopy4, yBepx-BHM3. IIpocTip HaBkpyru TaHliBHUKa JlabaH BijJ3HA4yaB
JABAHAALUATbMA TOYKAMH, IO TOEIHYIOTHCS TPAEKTOPIEI0 PyXy (Tak 3BaHUM
ikocaenp Jlabana). lle pobuiocs 3a AOMOMOTOI0 MIHOPHOT (3KIHOYOT) MIKAIH «A»
a00 d4osoBivyoi, Ounbml eHepriiHoi «b». KomOiHaliss cMMBOJIIB daBajia TaKOX
MOJIUBICTh BU3HAUUTH, SIKa YacTHMHA Tula abo KiHIIBKAa pyxaeThcsi. CHUMBOI
BKa3yBaB 4Yac 1 HAOpsIMOK pyxXy. TakuM 4YHHOM, BHKOPHCTOBYIOUM KIJIbKa
CUMBOJIIB, PO3TallIOBAaHUX TOPU3OHTAIHLHO, MOXKJIMBO OyJI0 BU3HAYUTH PYXHU BCIX
YacTHUH TUIa. 3T1IHO 3 Teopi€ro TaHio Jlabana (XOpEeBTHUKH), ICHYIOTh YHIBEpCabHI
3aKOHOMIPHOCTI PYXiB JIOACBKOTO Tija B TpuUMipHOMY Tpoctopi. HaitOimbimn
XapaKTEPHUH 13 HUX, IO ICHYE B OLTBIIOCTI XOpPeOrpapiyHUX KyJIbTYp, 1I€ MaX «Ha
cebe» Ta «Biag cebe» B pi3HUX Bapilauiax. bynap-skuil Bun xopeorpadii — Bix
MPUMITUBHOTO J10 TIpodeciitHoro, — 3a JlabaHoM, 3yMOBITIOETHCS TIEPEBATOI0 OJTHIET
3 TPbOX XapaKTEpPHHX pHUC, a caMme. IUHAMIYHOI, MPOCTOPOBOI Ta TEMIIOBOI.
Xopestuka s Jlabana Oyna Haykoro, SIKa PO3BHBAE MPOCTOPOBE MUCIICHHS,
MOYYTTS B3a€EMOJIIi OKPEMOIO BHMKOHABLS Ta TPyNU TaHLIBHUKIB Y LIJIOMY.
EBKkiHeBTHKa, 32 IOTO TEOPIEIO, BU3HAYAE BC1 MOXIIMBI HANIPSIMKU PYXY.

Ha nymky itamiiicekoi pocmignuui M. I'Barrepini, «Jlaban po3pobus
PUTMIYHO-IMHAMIYHY KOHIEMIIIO TaHII0, M04YacTh OJMM3bKy moOyaoBaM YekerTi
(E.YekerTi iramiicekuii memaror TaHmio, 1850-1928 - 0.4.), ame
CTEpPEOMETPUYHY, L0 OUIBII BIAMOBIJAE CYYaCHUM YSBIECHHSM MPO KOCMIYHHIM
MpocTip Ta abCONMIOTHO BiAcTOpoHeHy Bin koumemmii bomrana (I1. JI. bomras,
bpaniy3skuii xopeorpad 1 mpesuaeHT KopomiBcbkoto akaneMiro TaHioo, 1661 —
0.4.), 3 fioro JIiHIAHOIO NMEPCIEKTUBOIO» [6, c. 32].

TanmroBanbHa Hotauis Jlabana (sabaHoTallisi) BUKOPUCTOBYBasla JIOCBIiJ
3aMucy TaHL, $KI BHUHAWIIIM MOro mMoONepeAHuKd, Nnpore Oyla 3HAYHO
CKJIaAHIIO0. | Xoua BOHa B TOMY YHMCJIl 3aXHMIllajia aBTOPChKI IIpaBa xopeorpadis,
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BUKOHABIIl ¥ MOCTAHOBHUKU HE MOTJIM KOPUCTYBATUCS HEIO SIK MY3UKAaHTH HOTAMHU.
JlaGaH He MOOA4YMB MEPCIEKTUB BJAOCKOHAJICHHS BIACHOI CUCTEMH Ta 3aJIMIIUB ii
Harnpu3sBoJsimie. [Ipote mocnigoBauky nabanorarii, 3okpema E. Xaraincon (CILIA)
ckopucTyBamica Helo B Hpro-HMopkchkoMy 61opo 3amucy TaHIIO (3aCHOBAHHi y
1940 p.) mns dikcamii kommoswutiit Jx. bananuina, X. Xomem, JI. Xamdpi Ta
THIIMX TTOCTAaHOBHUKIB.

Hapemrti Jlaban 3acHyBaB xopeorpadiuynuii I[HCTHUTYT Ta opraHi3yBaB
Konrpecu tanmo B 1927, 1928 ta 1930 pp., a B 1930-34 pp. obiiimaB mocanu
JTUpeKTOopa JaepkaBHOro 00’ eqHaHHs TeaTpiB bepiiHa it kepiBHHKa OaneTHOI TPYIH
bepnincekoi omepu. Binniem pobGotu Jlabana B HimewuwmHi crajia mocTraHoBKa
IPaHII03HOTO MAacOBOI'O BHUOBHUINA TiJ Yac BIAKpUTTS OMIMOIACBKUX 1rop
1936 poxy B bepuiHi, 1110 acyBajio TOTATITAPHUM IIParHEHHSIM PEKUMY.

Birman mijg yac 1ux ypouucrocTel BukoHana Dance macabre (taHok cMepri),
akuii  OyB BIIJ3EpKaJICHHS M ii JIEMPECUBHOTO CTaHy, NpPOTE€ CIpUHAMAaBCs B
CYCHUIbCTBI $IK 3BHHYBAu€HHS BJaJMd B MIATOTOBII JO BIMHU Ta perpecid. Y
pe3ysbTaTi il BIIMOBWJIM B TPOIIOBUX CYOCHAISIX 1 MO30aBWIIM TMOCAaX KEpPIBHUKA
Hpe3nencbkoi mkonau TaHio. He3Baxkaroun Ha 1ie, BirMan BucTynana Ha CIeH1 J0
1942 poky, a micas 3aKkiHYeHHs BiiiHM 3Bojiuia mnpamoBatu y OPH. Jlaban micns
OmiMimiaan BiZIMOBHMBCS Bij cHiBIpari 3 (alIMCTChKOIO B30I Ta MEpeixaB 10
Jlonnony.

Cepen MUTIIB, HE3rOJIHUX 13 PEKUMOM 1 BUMYIICHHX €MITpyBaTd, Oyiu
npamatypr b. bpexrt, 3a ni6pero sikoro K. Baiins HanucaB My3uky, a JIx. banandin
noctaBuB 'y Ilapmwki OGaner «Cim cMmepTHUX TpixiB MimanuHay (1933),
MMOCTAHOBHMK ariTamiiHUX BUCTAaB 3a PaJSHCHKUMU 3pa3kamMu X. Bear, a Takox
3aCHOBHHUK ClIaBHO3BicHOI mikoiu TaHio Folkwangschule B Ecceni (1927)
K. Mocc. Hauucrenkuit PEXKUM JUKTYBaB CKENITUYHY, & YACOM i HUIIIBHY OIIIHKY
TaHIIO MOJIEPH, sIKUi Ha moudatky 1930-x pokiB momupuscs Bcietro HimedunHoro.
Minictp KyneTypu M. T'e66embe 3aKIMKaB 10 PO3BHTKY HiMelbKoi izei mpo Ganer
AK TIPO MHUCTEITBO, 3aCHOBaHE Ha BITYM3HSIHUX (OJBKIOPHUX 3pa3kax. Y
1933 pomi HaWMCTH 3aKpWIM TeaTpaibHy Jaboparopiro Bauhaus, me pasom i3
PEKUCEPCHKUMHU  €KCTICPUMEHTAMH TIPOBOAMIIUCS JTOCBITM B Taly3i Cy4acHOTO
TaHII0, 00pa30TBOPUOTO ¥ yKMTKOBOro mucrenurna. Lle OyB HacTyn Ha Oynb-sKi
MPOSIBU MOJEPHICTCHKOTO CBITOTJISIY, aHAJIOTTYHUI TOMY, IO 31ACHIOBaNa B LEl
1epio/ 11€0JIOTis PaJAsTHCHKOT IepyKaBH.

3a TakuxX yMOB HIMEILKHM BUTbHUN TaHEIb MaB TpPaHCHOPMYBATHUCH, IO
BiZUyBanoCs HacaMmmepen y TBopdocti xopeorpada Kypra HMocca (1901-1979). V
1920-24 pp. Bin HaBuaBcs B kol Jlabana Ta OyB MEpeKOHAHUM TIOCITITOBHUKOM 1
mpomnaraHaucToM #oro eBkiHeBTHKHA. Came depe3 mocBig K. Nocca TpaguIii
Jlabana Oynm cropuiiHsTi OanmeTMenHcTepaMu APYroi MOJOBUHM XX CTOJITTA
(b. Kyns6epr, II. Baym Ta in.). TBopuicts Mocca Gyna crpsMoBaHa Ha BUKPHTTS
HerapasiB Cy4acHOro CyCHUIbCTBA CaTUPUUYHUMH (apbamu, 3aco0amMu IrpOTECKY,
10 BU3HAYMIIOCA BKe B Horo BucTasi «Bemuke micto» (1929). IIpote CBITOBE
sumsHanHs K. Mocc omepsxas micimst mpem’epu B Ilapuxi Ha (ecTuBai-KOHKypCi
eBpoIrelcbkux xopeorpadi Oanety «3enenuit ctin» (1932) na mysuky @. KoeHa.
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AHTHMIUTITApUCTCbKA Tema Oyna BHpillieHa B 1[I BHUCTaBl  3aco0amMu
EKCIIPECUBHOTO TAHIIO Ta HeOaleTHOI MaHTOMIMHU. 3€JIEHHH CTiJ CHMBOJII3yBaB
MDKHApOAHY KOH(EPEHIIio, i Yac SKOi AUIMJIOMATH Ta MIHICTPH BUPILIYIOTh, 110
BiliHa JekoMy MOTpiOHima, Hixk Mup. O6pasu Cmepti (L0 POJIb BUKOHYBaB caM
K. Mocc), Komannapma, Monogoro ta Craporo conaaris, Crapoi, CriekynssTa Ta
JUIIIOMATIB BUPIIIYBAIKCS B YMOBHO-CTHIII3AIIHIN MaHEpl K NEPCOHaXK1-MaCKH.
Ile cmopimHIOBajIO iX 13 TEPOSMH IpaMaTUYHUX BHCTAB ariTaliifHO-TIOJITUYHOTO
teatpy sk y Himewuuni, Tak 1 B Pocii. 3romom 1mi npuiloMH BIATYKHYTHCS B
Oanerax xopeorpadis HJIP, mo onuHuimucs mo To Oik OEpiiHCHKOTO MYypYy.
[Tapaneni BiguyBaJIMCs HE TUIBKK B TEMATHIIl, aJIe 1 Y BUKOPHUCTAHHI JJOCTEMEHHHX
3pa3kiB OaneTHOi kiacuku. HiMeuunHa, 110 He Maja akaJeMIYHUX TaHIIOBAJTIbHUX
Tpaaullii, HE 3Haja i KyIbTy 0aleTHOI HEOKJIACUKH.

[MpuxwneHuku  cuHTe3y  Ausdruckstanz ta  xmacuyHoi — xopeorpadii
OpIEHTYBAJIUCS BOJIHOYAC HA JIOCBIJT HIMEIIPKUX CydyacHHUX XopeorpadiB i Ha BUCTaBH,
gkl npuBo3wiM 10 Himeyunnu B mepunid uBepTi XX CT. JATUJIEBCbKa aHTPENPHU3a,
Oaner MapiiHcekoro Teatpy, Tpyna A. ITaBmoBoi. KonuiiHi pociiicbki TaHIIIBHUKH,
nonpyxoka TerssHa Tta Bikrop ['30Bcbki Biakpuian cBoro mkony B bepmini (1928).
[IIkxona BuxoBanku IletepOyp3pkoi OanetHoi mikoau €. I1. Exyapnosoi 3 1920 poky
TEeX 3HaXoawjach y cromil HiMewunHu # Oyja HEHTPOM KIACHYHOIO TAaHIIIO,
HABYATHUCh Y SIKOMY MPArHyJid HaBiTh NPUXWIBHUKU Ausdruckstanz.

VYyenunss M. Birman, TanuiBauis ta 6anermericrep ['per IManykka (1902—
1993) — omHa 3 HaAWOLIBII XapaKTEPHUX IMOCTATCH y HIMEIBKOMY TaHII
XX cromitts. Bona 3acBoina 0arato eKCHPECHBHO-TUIACTUYHUX TMPUUOMIB 13
JIEKCUKU CBOTO TIe/1arora, MpoTe BUKOPUCTOBYBAIA X OPUTIHAIBHO, PO3LUIMPIOIOYH
CIEKTp MOYyTTIB 1 HacTpoiB. [laiykka modana BHCTyNaTH Ha CIieHl 3 22 POKiB, a
Bke B 1925 pori opranizyBana mkoiy B Jpesneni 3 ¢imssmu B IlTyTrapti Ta
Bepmniui. [it nomactuno 36eperty TBopui Haj0aHHA HABITH Mics TOTO, K y 1939 p.
3a Haka3oM (palIuMCTChKOT BIagu Il IIKOJM OyJO 3aKpUTO SIK HEBIAMOBIIHI
pexumoBi. Ilix yac BiiHM 3arvHyJi0 BC€ MaWHO 3aKJIaJliB OCBITH, ajie B JIMIIHI
1945 p. Tlanykka 3HOB oOJeprKaia MOKJIMBICTh BHUKOHATH COJBHY IPOrpamy,
poOoTy 11 mkoiu OyJI0 BIJIHOBJIEHO 3aBISKH BTPYYAHHIO HPOPAASIHCHKOTO
kepiBHULITBA. CTiiib [lanykku maiike He 3MIHUBCS, TPOTE 3MICT CBOIX KOMITO3UIIIN
BOHA MIANOPSIKOBYBajia HOBIM ixeosiorii. ¥ 1949 porri, ToO6TO micist po3noaity
Kpainu, mkona B Jlpe3geni oxmepxkana craryc naepxkaBHoi (HJIP) ta HaszBy
Yymmumia XymnoxkH0ro TaHi. [Ipotsrom maiike mectu necatwiith [ [lamykka
ctBopmiia 01u3bko 200 TaHOBaNbHUX HOMeEpiB. TpuBanuit yac y mkodi [amykkwy,
sKa 3rogoM oaepskana Jlepskasay npemiro HJIP ta Ha mocasi npodecopa kepyBana
BIJITIJIEHHSIM «HOBOTO XYJI0XHBOTO TaHITIO», MPOBOAMINCH IHTEPHAIIIOHATIBH1 JIITHI
Kypcu. Jlis ©OaraThb0X BUKOHABIIIB pPaASHCHKOTO dYacy I OyJio €IUHOI0
MOMJIUBICTIO HAOJM3UTUCA 1O IIKOJW EKCIPECMBHOTO TaHI, Xxo4ya O y 1i
NajglaTUBHOMY, CXITHOHIMEIIbKOMY BapiaHTi, a TaAKOX MOOYBAaTH HA ypoKax JkKa3-
TaHLo, K1 B Kol [lalykku BUKIagaid mopsij 13 KIACUKOW, (OJBKIOPHUMU
TaHISIMUA, PUTMIKOIO Ta BUILHOIO IMIIpOBi3ali€to [7].
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Y 1998 pomi cmiBpobiTHUK [lpe3neHcbkoi mmikonu Ilamykku Ta TONOBHUMN
oanermeiictep HropHOep3pkoro My3muHoro teatpy Xopct Mriomrep (1933-2000)
MIOCTaBUB 3 apTUCTaMU XapKiBCHKOTO JEP)KaBHOTO aKaJEeMIYHOTO TeaTpy OIepu Ta
Oanery «kipxeH-OaneT» (TaHIIoBaJbHA BUCTABa, SIKa BUKOHYETHCS B IIEPKBi). Y Hilt
MIOCTAHOBHMK BHUKOpUCTaB My3uky @. Mennenscona-bapronsai, [lanectpunmu, [ito-
Ma ie Masxo Ta M. C. baxa (HasBy BucTaBu «Hami BycTa HAIIOBHIOIOTECS PajliCTION
3alI03UYEHO 3 HOro oTHOMMEHHOT KaHTatn). [IpeM’epa BinOynach y HIOpHOEPTCbKOMY
katoiuipkoMmy cobopi XIII cromitrs 3ebanbayckipxe, a 3roJoM Ha XapKiBChKii
cueni. Mromwtep y 1950-1i poxu Hasuascs B K. Mocca y “Folkwangschule”, a Takox
6yB crumenmiatom Jxymbsipachkoi mikomu mucrents  (Hpro-Hopk), ge  iforo
negarorom OyB Xoce JlimoH. Ha TBopdyicTh HiMelbkoro xopeorpada BIUIMHYIIN
Takox podotu M. I'pem, [[x. banandina, 6purtanis A. Tromopa.

X. Miomiep noctaBuB 01u3bko 100 KOMIO3UININA, Y TOMY YKCI1 TPUHAIIATD
kipxenOaieriB. OctanHii, «Hami BycTa HamOBHIOIOTBCS pPaJICTIO», CTaB
«J1e0eIMHOI» MICHE Xopeorpada. [[ns mpboro BUAOBHINA XapaKTEPHE BIAUYTTH
«(ppecok, 1Mo 0KUBaIOTH» a00 JIOJEH, 1O 31U 3 TOCTAMEHTIB €KCIIPECUBHUX
CKyJnbOTYp. He3Bakaroum Ha ONTUMICTUYHY Ha3BY OajeTy, HOro roJIOBHOK TEMOIO
3QJIUIIAETHCS HEOOOPOTHICTh YKUTTEBUX BTpaT. EMOIINHOTO pO3BUTKY Xopeorpad
JIOCSITa€ B HA3IL[I MOHOJIOTIB, IYETIB 1 3aBEPIIY€E B MAXKOPHOMY (DIHAIBHOMY aJIErpo,
10 Ma€ CKOpIilIe HE ONTUMICTUYHUH, & YMUPOTBOPIOKOYHIT HACTPIH.

banermeticrep Tom Hlimmiar (Schilling, 1928) 3akinuuB OaneTHy MIKOJTY
teatpa B Jleccay. Bin Texx HaBuaBcs y M. BirmaH, a KiIacHMYHUI TaHelb
ormanoByBaB y kiaci O. Inpinoi. IlpaimtoBas Takox y Teatpax Beitmapa, Jledmiiira
ta [pesnena (y 1956—64 pp. kepyBaB ApPE3JCHCHKOI TPYMOI0), A€ MEPEBAKHO
CTaBUB OaJIeTH 3 penepTyapy paasHCHKOTO TeaTpy B jkaHpi Xxopeoapamu: «I asHe»
A. Xauarypsina (1953), «Ilomym’st Taprxy» (1954) 1 «baxuncapaiicbkuii oHTaH
b. Acad’eBa (1955) Ta Ganetm II. YaiikoBchkoro «Jlebemune ozepoy», «Cruisaua
kpacyHsi» (1959, 1963). Xoua, sax cBiguuB M. Enpsm, [limmiHr Hikonu He
BUKOPHUCTOBYBAB 3pa3KiB KjlacuuHOi Xxopeorpadii. 3okpema «Jlebeaunoro ozepa»
BIH CTBOPUB CaMOCTIHHO, a (110cO(ChbKl MiABAIMHU I[I€] BUCTABU KapJIMHAIBHO
BIJIPI3HSIOTBCA BiJ KJIACMYHOI pefakuii. Y IUX MOJEMIYHUX MEpeKIUKax —
pPOCIMChKOI KJTACMYHOI IIKOJM Ta HiMeubkoro Ausdruckstanz, Ha gyMKy
M. Enpsitia, cekpeT TpaHMYHOI BUpaxkaiabHOCTI kommo3uuik [lumminra. Bin He
00iTbCs TeaTpanizyBaTu MOOYTOBI pyXH, MPUHOMH TaHIIO «MoaepH». [IpoTte #oro
TaHIIOBAJIBLHUIN CTUIIL HE BUUEPIYETHCA (OPMYIIOI0 «KIIACHUKa + MoJIepH». Y HOTO
poOoTax BH HIKOJM HE 3YyCTpiHETE aOCTPaKTHUX KOMIIO3HWIIIA 1 HOMEPIB, IO
MOB’5I3aH1 3 MY3HKOIO JIUIIE PUTMIYHUM MaJTiOHKOM. BiH Hacammepes mopuHae y
3MICT, Y MYy3UKy, abu BTUmMTH B pyxax ii mymy [8, c¢. 50]. KommiimMeHTapHICTh
pPaJSTHCBKOTO KPHUTHKA IOJI0 17COJIOTIYHO BIPHOTO NUIBIXYy OaeTMeicrepa
3HAXO/WJIa MATBEPKEHHS 1 y BUcTaBax OepiiHchkoi «Kowmimne onepy, OameTHui
KoJiekTuB sikoi IiimiHr ovostoBas 3 1965 poky.

TyT BiH TakoX BiJiIaB JaHUHY OOOB’SI3KOBUM 3 1JI€OJIOTIYHOI TOYKH 30pYy
BUCTaBaM, 30kpeMa noctaBuB «llomituune peB’to». Lleit Oaner OyB BHUpIIIEHUN SIK
OISl iCTOPHYHOI TIAHOPAMHM CTONITTA. MOro HaMBAXCTMBINIMMY emi3ofamMH Oyiu
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XKortHeBa pepostoriis B Pocii Ta mouaTok dammcrebkoi qukratypu B HiMeuuwnHi,
monii B Icmanii Tta Bemmka Bitumsnsua BiitHa B CPCP, ctBopenns CximHOi
Himeuunnny, BiliHa y B’etnami, momit FOpis ["arapina B kocMoc 1 GammcTchkuil myTd
y Yini, peBomtorrist Ha Ky6i it HaBiTh OyaiBHHIITBO baiikano-AMypcbKoi MaricTpai.

Ceimomo um Hi, IIinaiHr BHUKOPHCTOBYBaB Yy TBOPYiM MpakTHUIN TOCBIA
K. Mocca y 6arneti «3eeHnid CTUDY, TPUHOMHU CITIBCTABICHHS MOHTAXHUX €MI30/1B
13 mocBimy M. bexapa Ta 3aco0u OCydacHEHHS JITEpaTypHHX IepoiB, 30KpeMa 3
fioro x mocraHoBku Oanety «Pomeo 1 [xynserta» (1966). B opurinansHiit Bepcii
oaiery Ha Mmy3uky C.IIpokod’eBa IllimmiHr BIiAXWIMBCS BiJ CIOKETHOI JiHIT
[Iekcmipa: «cUH NUIIXETHUX 0aThbKiB PoMeo meperBopuBcs Ha pubaka, 1 KOH(IIKT
MKk MoHTekki Ta KamysneTTi nepepic y KoH(IIIKT KiacoBuii» [3, c. 204].

[ToctynoBo ctuip T. llimiHra craBaB OUIBIIT HE3aJeKHUM BiJI KaHOHIB
COIIIICTUYHOTO MHCTENTBA. 30KpeMa, BiH 3BepTaBcs 110 TBOpiB [[x. ['epriBina
(«Amepukanens 'y [lapwxki», 1964), 3poOuB BiacHy penakiio Oanery
JIx. Po66inca Ha my3uky JI. bepHcraitna «Matpocu Ha Oepesi» (1971). V ueit
camuii nepiog mnouanacs cmiBopansd T. lHummiara 3 xommnosutopamu HJIP, dxi
CTBOpWIN i Koro Tpynu Oanern «Benewiancekuii MaBp» (b. bnaxep, 1969),
«Putmm» (1971) Ta «Matu» (1970) — my3uunuit konax 3irdgpiza Marryca,
V. Keanepiu («Imnynscuy», 1967), X. B. Xenue — «YHaiHa» (CydacHe NMPOYUTAHHS
pomanTHuHOi Jerenau, 1970), I'. Katuep («HopHi nraxm», MOCTaBICHO TAKOXK Y
MockoBcbkomy My3uuHoMy TeaTpi iM. K. CranicnaBcskoro ta B. Hemuposunua-
HNanuenka B 1978 p.). ToHKUM Hipu3MOM 1 MOETHUYHICTIO BiA3HAYAIKMCS HOTO
xopeorpadiuni MiHiaTiopu Ha My3uky O@. llly6epra, ®. Mennenscona-bapromnbai,
1. Bpamca, P.Illymana. Y fgeskux emi3omax OajeTy BimuyBanocs HACIiXyBaHHS
O6anetnuM MiHiaTiopam J[x. Po66iHCca, 30kpeMa ioro «TaHIsIM Ha BEUOPHHIISXY,
nosieMmika 3 TpaktyBaHHsM «Kapuasamy» P. lllymana M. @okinum.

[IpoBigHi 1eHTpu xopeorpadiuHoro wmuctenTBa cydacHoi Himeuunnu
3HaxoasaThcss B KenbHi (Tanu-®opym), ryrrapti (BropremOepsbkuii Teatp),
Mironxeni (baBapchka omepa), Manreitmi (Hamionansauii Teatp), Bynepram
(Tanureatp), 'amOyp3i ([epxkaua Onepa). J[Ba ocTaHHI MMOB’s13aH1 3 IMEHaAMU iX
MOCTIMHUX KEpPIBHUKIB, BUJATHUX OaneTMercTepiB Apyroi NOJOBUHUA XX CTOIITTS
[linm Baym (1940-2009) Ta Jxona Hoiimaiiepa (1942). Ix TBOpui HamOanHs
MOB’5I3aH1 3 MOCTMOJEPHICTCBKUMHU O3HaKaMH «HOBOi YYTTEBOCTI» Ta BXKE HE
MAarOTh 1JIC0JIOTTYHHUX 3a0000H1B MUHYJIOTO.

[Tina baym nmepekoHyBaia, 110 TaHEIb MOKE ICHYBAaTH B Oyab-sKux (popmax
no3a KJIaCHYHOIO TEXHIKOIO Ta HajaBaja IepeBary »XecTy, 3alo3MYeHOMY 3
nmoOyTOBOT peanmbHOCTI. Y cBoemy «TeaTpi TaHIio» («['Bozmukm», «Kade
“Mromnep”™», «BecHa cBslleHHa») BOHA BHKOPUCTOBYBaja TaKOX TEXHIKY
Ausdruckstanz pist 3mamoBaHHS JIOACBKUX adekTiB, (oOiif, HEBpo3iB, HE
COPOMJISTYHMCH 30BHINITHOCTI Ta MJIACTUYHUX MTPUKMET TIOACH 3 BYJIUIII.

Y koropTi cydyacHuX HiMeUubkux OanermeiictepiB Holimaliep, HaBmakw,
HaOUTbII BIICTOPOHEHUN BiJ Tpaauii Ausdruckstanz. Bin onmepkaB OCBITY B
CIIIA, HaBuYaBCs KJIACMYHOMY TaHIIO B JIOHAOHI Ta MOYMHAB TBOPUY IISUIBHICTH Y
tpym Jx. Kpanko. IloctanoBHuk Oinpmi Hik 100 OaneriB, Hoiimaliep Bigmae
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nepeBary BeJIMKUM TaHIIOBAIbHUM (OpMaM 1 CIO)KETHUM KOMIIO3UIIISIM, [IParHe J10
¢imocopcrku y3arallbHEHUX, TICUXOJIOTIYHO BMOTHBOBAaHUX 00pa3iB xopeorpadii,
noOy/IOoBaHUX HacaMIlepell Ha MY3W4YHIM Jpamaryprii TBopy (Bci Oanetu
I1. YaiikoBcrkoro, «[lomemtomka» C. IIpoxod’eBa Tomio). s yTiieHHS 3aaymy
oOrpae BHIIIYKaHI 3pa3Ky KJIACHYHOTO TAHITIO, TUNIACTUKY W MAHTOMIMH. Y JIEKCHII
xopeorpadiunux TBOpiB Hoiimaiiepa BimuyBaeThCsi BIUIUB AusdrucksStanz, xomm
OaneTmeiicTep BiJ KOHIENTYaIbHOTO BUCIOBJICHHS TyMOK Y IJIACTHII TEPEXOIUThH
710 BIIKPUTOI €KCIpecii, 49yTTEBOrO TAHINIO, 110 BUXOAMUTH 32 MEXKI JITepaTypHOTrO
cuenapito («Otemno» Ha My3. A. lllniTke Ta A. Ilsapra, Oiorpadiunuii 6aner mpo
B.-A. Momnapra Ha #oro x my3uky, «HikuHChKHI» Ha My3uky M. Pumcekoro-
Kopcakona Ta JI. llloctakoBuya).

BucnoBku. Xopeorpadiuae mucrenrBo Himeuunnu XX cr. dopmMyBanoch
y OyXe CKIaJHHUil mepioj MDK ABOMA CBITOBHMH BifiHamu. M0oro OCHOBHHMH
XYJI0KHIMH YMHHUKaMu Oynu 171ei BUIbHOTO (He OajneTHOro) TaHII, XapakTepHi
JUIsl 1IbOTO Tiepiony B3araii. [Ipore B HiMeuunHi BOHM pO3BUBANIMCS IMiJ] BIUTMBOM
excrpecioHisMy. Takum umHOM, TaHeub y Himeuunni 1920-x pokiB cTaB
HAWTOJIOBHIIIUM MHUCTEUBKUM >KaHPOM, J€ Cy4dacHl1 CyCHUIbCTBY 1]1€1 yepe3 KyabT
T1JIa BUTOJIONIYBAJIUCS HEeBepOadbHUMU 3aco0amu. Lle mATBepaKyIOTh K COJIbHI,
repoiko-ApamMaTuyHi kommnosuilii M. BirmaH, Tak 1 rpymnoBl TaHIll B MOCTaHOBIII
Pynonsda don Jlabaxa, a sromom Kapma occa, sikuili BUHAWIIOB y IUIACTHUI
bapbu ¥ ¢dopmu colianbHOI CcaTHpU, aHAJOTIYHI IUIAKATHOMY KaHPY B
obpazorBopuomy mucrtentsi. Ineomnoris Il Peiixy ne Bu3HaBana 3a Ausdruckstanz
MNPOBIIHOI pOJII B MHCTEIBKUX IONIyKax Ta, 3a aHAJOTIEI0 3 PaJTHCHKOIO
JIep’KaBOI0, BUUABIIIOBANIA 3 MHUCTELTBA OYyIb-iKi MPOSIBU «MoaepHi3My». [licms
Hpyroi cBiTOBOi BiifHH, SKIIO Xopeorpadu Ta 1HII iS4l B Taidy3l XyAO0XKHBOT
KynbTypu obupanu micue npoxkuanus B HJP (I'. Tamykka, T. Ilimmisr Ta 1H.), TO
BOJHOYAC TMPOTOJOUIYBAIM M CYyCHUIbHI Ta XyIOXHI 3aKOHHU, PErJaMEHTOBaHI B
cowiamcTuyHid yactuHi Himeuunnu. XapakTepHo, 10 3aBASKA TaKUM IIOHEpaM
Ausdruckstanz sx K. Wocce, X. XonsM, I'. BoneHBeiizep BilbHMI (€KCIPECHBHUIA)
TaHelnb HimMeyunHu maB mommpeHHs: BianoBigHo B IliBaennit Amepuii, CIIA,
ABctpanii. Y cBoro uepry, Himeuunna, 1o He Majia akaJeMIYHUX TaHIIOBAJIbHUX
TpaJulliid, HE 3HAJA KyJIbTy 0aJIeTHOI HEOKJIACUKH.

Hesiki  cywacHi  xopeorpapu  HiMeyunHu  HenmpsMHMH  3aco0amu
BUKOPHUCTOBYIOTH JOCBIJl eKkcrnpecuBHoro TaHIo (1. Holimaiiep), nesxki, sk
I1. baym, 3Haxoawaum TOYKU 3ITKHEHHS AusdruckStanz 3 ecTeTUKOIO Mi3HBOTO
MOCTMOJICPHI3MY.
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PE3IOME

YenmasoB A. M. Ausdruckstanz u cTunuctuka OaleTMEMCTEpPCKOIo
TBOpuecTBa B 'epmannu XX Beka.

B cmamve paccmompen npoyecc pazeumusi HeMeyko20 c80000H020, NO
OpYeoll  MePMUHONIO2UUL  BbIPAZUMENbHO20 UIU  IKCNPECCUBHO2O manya
(Ausdruckstanz) 6 cesazu ¢ obwuMu MmeHOEHYUAMU XOPeocpaduuecKko2o UCKyccmed
XX 6. Vkazanmo, umo OanHoe ucciedoganue umeem OUCKYCCUOHHBIU Xapakmep u
A671€MCsL  NONBIMKOU  0000WeHUs. 3HAYUMETbHO20 NIACMA ICMEemUYecKux u
XY00dHCeCmMBEeHHbIX ~ NpoOaeM,  CBA3AHHBIX  C  HAYYHBIM — NOHUMAHUEM
cooepocamenvHocmu  xopeozpaguueckoco npoussedenus. Onpeoeneno, umo
xopeoepaguuecxkoe ucxkyccmeo I'epmanuu XX 6. opmuposanrocy 6 6ecbma
CHLOJICHBILL  Nepuod  mexcoy  08ymsi  mMuposvimu  ounamu.  OCHOBHbIMU
XY002iceCmBeHHbIMU (hakmopamu e2o pazeumust ObLiu uoeu c60600H020 Manyad, 8
yenom xapaxkmephuie 07151 5moeo nepuooa. Oonaxo, 8 I epmanuu oHu pazeusaiucsy
noo GausHUeM 3KcnpeccuoHusma. Jlokazawo, umo mauey 6 3MOU CmMpaHe 8
08adyamuvlx 200ax NPOULIO20 CMOJeMmus CMmail 2IA8HbIM X)YO0HCECMBEHHbIM
AHCAHPOM, 8 KOMOPOM AKMYAIUUPOBAsUIUeCs udeu KyJabma meia nepeoasaiucs
HegepbanvHbiMu cpedcmeamu. TloomeepaicoeHuem 3momy Cryslcam Kax CojibHble,
2epouxo-opamamudeckue Komnosuyuu M. Bueman, max u epynnosvie maHyvl 6
nocmanoexke Pyoonsgpa ¢on Jlabana, a énocreocmeuu Kypma Hocca, komopuui
Hawenl 6 MmenecHol NiacmuKe Kpacku u @QopMbl COYUANbHOU CAmupbl,
AHaNO2UYHble NIAKAMHOMY JCAHPY 8 U300pazumenvHom uckyccmee. Hoeonocus
Il Peiixa ne npusnasana 3a AusdruckStanz eedyweii poau 8 XyooxicecmeeHHbIX
nOUCKax u, KAk U 6 COBEMCKOM 20Cyoapcmee, Npensmcmeosand Joobim
NPOSBNEHUAM «MOOepHUIMAay 6 uckyccmee. I[locie Bmopoti muposou 60liHbl,
xXopeoepaghovl u Opyeue oOeamenu 6 XYOOHCECMBEHHOU KYIbMYpbl, KOMopble
svioupanu mecmo wcumenvcmea 6 IJ[P (I'. Illanykka, T. lunnune u op.), Oviiu
BLIHYHCOCHBL  NPUOEPAHCUBAMBCS  UOCOJI02UU  COYUATUCUYECKO20 — Peanu3ma.
Jlokazano, umo 6racooaps maxum nuonepam Ausdruckstanz, xax K. Hocc,
X. Xonom, I'. Booengeiizep c60000HbIll maney, podicoeHHwlll 8 I'epmanuu, umen
pacnpocmpanenue 6 FOoxcnou Amepuxe, CILIA, Aecmpanuu coomeemcmeenno. B
mo oice epemsi, I epmarnus, He UMeBUIAs AKAOeMUYECKUX MAHYEBANbHbIX MPAOUYULL,
He 3HANA KYIbMma OalemHOl HeOKAACCUKU.

56



AKTya/bHI NUTAHHS MUCTELbKOI OCBITH Ta BuxoBaHHs#, 2018. - Bum. 2 (12)

llokazano, umo Hexkomopvle coepemenHble Xxopeozpagul I epmanuu
KOCBEHHbIMU — CPEOCMEaMy  UCHONb306ANU  ONbIM  IKCHPECCUBHO20 — MAHYA
(/[. Hotimatiep), unu, «xax I Bayw, Haxoounu moyku CONPUKOCHOBEHUS.
Ausdruckstanz ¢ acmemuxkoti nozone2o nocmmooepHuzma.

Knioueewvie cnosa: Ausdruckstanz, c6o600mbili mawney, xopeocpaghuueckoe
ucKyccmeo, banemmeucmepckoe meopuecmeo, SKCnpeccuonusm, I'epmanus.

SUMMARY

Chepalov O. I. Ausdruckstanz and stylistics of choreographic creativity in
Germany of the XX century.

The article describes the process of development of German free, in another
terminology — expressionist dance (Ausdruckstanz) in connection with general
trends of choreographic art of the XX century. It is indicated that this study has a
debatable character and is an attempt to generalize a large layer of aesthetic and
artistic problems associated with scientific understanding of the issues of the
content of the choreographic work. It is determined that German choreographic
art of the XX century was formed in a very difficult period between the two world
wars. Its main artistic factors were the ideas of free dance, characteristic of this
period in general. However, in Germany they developed under the influence of
expressionism. It is proved that dance in Germany of the 1920s became the main
artistic genre, in which actualized ideas of the cult of the body were expressed
through non-verbal means. This is confirmed by solo, heroic-dramatic
compositions by M. Wigman, and group dances staged by Rudolf von Laban, and
later by Kurt Jooss, who found in plastics paints and forms of social satire similar
to the poster genre in visual arts. The ideology of the Third Reich did not recognize
the leading role for Ausdruckstanz in artistic search and, as in Soviet state,
prevented any manifestations of “modernism” in art. After the World War 11, if
choreographers and other figures in the field of artistic culture (G. Palukka,
T. Schilling and others) chose GDR as a place of residence, they simultaneously
proclaimed social and artistic laws that regulated the socialist part of Germany.
Thanks to such pioneers of Ausdruckstanz as K. Jooss, H. Holm, G. Bodenweiser,
German free dance spread in South America, the USA, and Australia respectively.
In its turn, Germany, which did not have academic dance traditions, did not know
the cult of ballet neoclassicism.

Some modern German choreographers used experience of expressive dance
by indirect means (D. Neumayer), some, like P. Bausch, found common ground
between Ausdruckstanz and the aesthetics of late postmodernism.

Key words: Ausdruckstanz, free dance, choreographic art, choreographic
creativity, expressionism, Germany.
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PO3JILJ II. PAXOBA KOMIIETEHTHICTh MAUBYTHBOI'O
BUYUUTEJA MY3NYHOI'O MUCTELITBA

YJIK 378.22:780.643.2-051]:[008-022.218:005.336.2]
Ban Binb0inb
13 «IliBneHHOYyKpaiHChKHUI HAI[lIOHATBLHUM
negaroriyauil yHiBepcuteT iMeHi K. JI. YimuHcbKkoroy

MOHATTEBO-TEPMIHOJOTTYHE MOJIE JOCHIKEHHS
MPOBJIEMA ®OPMYBAHHS MOJIKYJIbTYPHOI
KOMITETEHTHOCTI MATICTPAHTIB-CAKCO®OHICTIB:
HAYKOBO-NIEJIATOT'TYHMIA JUCKYPC

Y cmammi 30ilicheHo nNOpISHANbHUUL aHANI3  O00CHiOMCeHb )  cghepi
NOJIKYIbMYPHOI 0Cc8imu, 30Kpema 8 il MYy3udHO-neoda2o2iuHiu 2any3i, OKpecieHO
NOHAMMEBO-MEPMIHONIO2IUHE NoJe BION0BIOHUX PO3BIOOK HAYKOBYIE DI3HUX KPAIH,
Wo  OXONMoE  MYIbMUKYIbMYPHUU,  KPOCKYIbMYPHUU,  IHMEPKYIbMYypPHUL,
MPAHCKYTIbMYPHULL  MaA  MIHCKYIbMYPHUNL  UMIpU. Y  HAYK0B80-nedazociyHomy
OUCKYPCI BUCBIMIEHO NUMAHHA (DOPMYBAHHS NOJIKYIbMYPHOI KOMNEMmMeHMHOCMI
Mmazicmpaumis-caxcogouicmis y npoyeci paxosoi nio2omosxu.

Knwuosi cnosa: nonsammeso-mepmiHoniociune  noie  00CI0JNCEHb,
NONIKYIbMYPHA —~ KOMNEMEeHMHICMb,  MYAbMUKYIbMYPHUL,  KPOCKYIbMYPHUL,
IHMepKYIbnypHUL, MPAHCKYTbMYPHUL ~ mMaA  MINCKYIbMYPHUL  BUMIDU,
mazicmpanmu-caxcogouicmu.

IocranoBka mnpodsaemu. IlocTiHaycTpianbHi TpaHchopMallii MNPU3BEIH
JIOJICTBO J10 HOBOI (ha3u pPO3BUTKY — 1HGOPMAIIMHOTO CYCIUIBCTBA, IO
aKTyali3yBajo MpoOJieMH KOMYHIKalli B HOBOMY, MYJIbTHUKYJIbTYPHOMY CBITI.
[lepcniekTHBHI MpPOLECH CTBOPEHHSI €IMHOI CBITOBOI IMBLII3AIlll BUKIUKAIOTH J0
KUTTS HOB1 (PEHOMEHH, 30KpeMa BIAKPHUTICTh COLIIYMY Ha IHILI KyJIbTYpH, PENirii,
IIHHOCTI. 3a BHM3HAYEHHSIM KaHAJChKOro couiojora Mapmania MakiyeHa
(Herbert Marshall McLuhan) Bech cBiT ctae rnodansaum ceaom (Global Village),
KUTTSI B IKOMY Iepeadadyae MOCTIHHY KOMYHIKALI0 Ta MDKKYJIbTYPHUH 3B’SI30K
OKpeMHX JIoJiled Ta X CHIIRHOT SK Ha MEHTAJIBHOMY pIiBHI, TaKk 1 Ha pIBHI
MaTtepialbHO-KYJIbTypHUX peaniii. OcTaHHI B yMOBaxX NPUCKOPEHUX IMPOIIECIB
oOMminy iH(DopMariiero aemani Oinblne yHI(DIKYIOTHCS, BKIIOYAIOTHCA Y MPOIECH
riio0am3aliii Ta CTaloTh BEJIbMU YyTIWBUMH JI0 BChOTO, 110 BiI0YBAETHCS HA 3€MUITI.
Ha mepexonanHs nociiHUKa, Yepe3 cydacHl 1H(GOpMaIliiiHi TEXHOJOTIi JI0InHA
3a]Ty4a€eThes 10 TBOPEHHS TaK 3BAHUX «TJI00aIbHUX 001MMIBY, «EAMHOTO MO [8,
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C. 23]. OckiIbKH BiJICTaHI CKOPOUYIOThCS, YACOBO-TIPOCTOPOBI MEX1 CTUPAIOTHCS, a
IIHHOCTI Ta TPaauIli PI3HUX KYJIbTYp «MIKIIYIOTHCS», BCSA 3€MHa KyJii MO-CYTI
CTHCKA€EThCS IO PO3MIPIB cella, MYJIbTUKYJIBTYPHICTh SIKOTO CTA€ BUKIHUKOM JIJISI
BCIX MOTO «MEIIKAHIIIB).

AHaJi3 aKTyaJbHHUX JA0CTIIKeHb. Y MIKHApOJHOMY HAYKOBOMY IPOCTOPI
npobiemMa TOJIKYITYPHOCTI JOCHITKY€EThes OaraTorpaHHo. Tak, y poOoTax
V. bekkera, J[Ix. beakca, A.Pagxmudd-bpayna, J[I. Pemxuna, K. Yucnepa
3’SICOBY€THCSl CYTHICTh MOJIKYJIbTYpHOI OCBITU. M. BeHHETT BUCBITIIOE OCHOBU
CTAHOBJICHHSI TOJIKYJIBTYPHOI KOMIETEHTHOCTI ocobucrtocTti, I1. Pamceit Bupirnye
npoOJjieMy CTUMYJIIOBaHHS Ta MOTHBAIll B TMOJIKYJbTYPHOMY BHXOBaHHI YYHIB,
J. Xync Harosonrye Ha HEOOXITHOCTI BKJIIOUCHHS JO HAYKOBOTO O0ITYy TEpMIHY
«MIKKYJIBTYpHA OCBITa». MYJIBTHUKYJIBTYPHUN MIAX1A 10 BHUPIMICHHS IIPoOjeM
My3u4HO1 neparoriku npomnaryioTs 1. C. Kemnoben, b. Paiimep, T. @onbk Ta 1H.

VY HayKOBO-NE€arorivHoMy MpoCTOpl YKpaiHM NUTaHHS MOJIKYJIbTYPHOI
OCBITU AaKTyali3yeTbCcsi B poOOTaX TakWX HAyKoBIIB, sk P. AHToHwOK, I. bex,
H. binosa, B. bopucos, H. JlaBpuuenko, 1. Jlomenora, O. Mimorina, I'. Hikonai,
JI. IlyxoBceka, I. CrameBcbka, I'. @umimuyk Ta 1H. [lpobiemu QopMyBaHHA
npodeciiiHoi  KOMIIETEHTHOCTI BUYMTENIB MPEACTAaBIECHO B JHUCEPTALIAHUX
nociimpkenusax B. bapkaci, C. Jlemuenka, B. Kaninina, JI. Kapnosoi, 1. MapuHina,
I'. MenpHnuenko, 0. ITinuyk, €. IIpoBoposoi, H. fIkumenko, H. SIpemaku Ta iH.

Crae  oueBMIHUM, 10 mnpobirema (OpPMYBaHHS  MONIKYJbTYPHOI
KOMIIETEHTHOCTI 3HAXOJWUThCA HAa BICTPI HAYKOBUX IIOUIYKIB CY4YaCHHUX
JIOCJTITHUKIB TI€JJarOT1YHO1 TaTy31 HayKH.

Meta — OKpECIUTH MOHATTEBO-TEPMIHOJOTIUHE TOJI€ PO3BIAOK MPOOIEMU
dbopMyBaHHS TOJIKYJIBTYPHOI KOMIETEHTHOCTI (haxXiBI[IB MY3UYHO-TI€IarOT1YHOTO
npodiIro, 30KpeMa, MariCTpaHTiB-CaKCO(OHICTIB.

Buxiaa ocHoBHOro marepiaay. B ykpaiHcbkoMy HayKOBOMy pocTopi
HaCTIIKK ThoOanmizamii Ta MyanHKyanypan13au11 IO MiJCHICHI KOMI IOTEPHUMH
MepekaMd, MOOUIBHMM 3B’SI3KOM 1 HIBUIKICHUMH TPAHCIIOPTHUMH 3aCO0aMH,
HA3UBaIOTh «BIPTYaJbHUM 3BY>KEHHSIM CBITOBOI IMBLI3aLI» [2]. BBaxkaemo, 1o
OJTHAM 13 KJIIOYOBHX €JIEMEHTIB YyCIX CKJIAQJIOBUX IMPOCTOPY TJIOOAIBHOTO
1H(GOpPMALIIHHOTO CYCHUIbCTBA (OCBITH, HAyKH, MUCTEITBA, OI3HECY TOIIO) CTae
1H(popMaIiiftHui 0OMIH MK KyJIbTypaMH, IPUYOMY HUHI BAPTO BXKE TOBOPUTH HE PO
Jianor KyJnbTyp, a MyJbTWIOr. [ yTOYHEHHS CYTHOCTI O3HAYEHOTO IPOIIECY
HAYKOBIIl Hal4acTillle BUKOPUCTOBYIOTh TEPMIHM aHTJIOMOBHOT'O IMOXOIKEHHS: KpOcC-
KYJIBTYpPHI 3B’SI3KH, IHTEPKYJIBTYpHa B3a€MOJisl, MDKKYJIbTypHa 1HTEpaKIlisi, TpaHC-
KyJIbTYpHa KOMYHiKallisg Toulo. Po3risHeMo neTanbHile JIesiKi 3 HUX, OKPECTIOI0UN
TaKUM YHHOM TTOHATTEBO-TEPMIHOJIOTIUHE MOJI€ aKTyaJIbHHUX JIOCIIKEHb.

[ToHATTS «KpOC-KYyJIbTYypHUI» OYKBAJIBHO O3HAYAE «IEPETHH KYIBTYP».
Binrak, C. KpacoBchkuii BU3Ha4a€e Kpoc-KyJlIbTYpHY KOMYHIKaLIIO SIK IEPEXPECHE,
B3a€EMHE CIIJIKYBaHHS PI3HUX KYJIbTYp [6, c. 67]. 3HaHUI yKpaiHCBKHI aKaaeMik
IBan bex mo-iHIIOMY TpakTye KpOC-KYJIbTYpHHMM Jianor — sK JiajJory 1o
ICTOpPUYHIN BEpTHUKaIl, Ha MPOTUBAry IKOMY BUOKPEMIIIOE MIKKYJIBTYPHUI Alanor
(200 TpaHCKYJIBTYPHUI) SK J1aJOT MO YaCOBIM TOPU3OHTAII, Y SIKOMY MPEIMETOM
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OCMHUCJIEHHS BHUCTYIalOTh mMapayienbHi KyaeTypu [1, c. 81]. Hayxoseup
BUOKPEMITIOE JIBI OCHOBHI (PYHKIIII KPOC-KYJIBTYPHOTO JAiaJioTy: 3al03u4yBajibHO-
JOTiYHY, IO € CHOPSAMOBAaHOI HAa TMEPEHHSATTS MEBHOTO CHOco0y MUCIIECHHS
(T3HABAIBHOTO, TEXHOJIOTIYHOTO, XYIOKHBOTO, JTYXOBHO-MOPAJIBHOTO) Ta
CTUMYJIIOBAJIbHO-TIOIIYKOBY, SIKa OpPIEHTYe Ha IHHOBAIllifHE  BHPILIICHHS
aKTyaJIbHUX MPOOJIEM 3aBISKH JTiaJOTIYHIN Cylepedli, 3ITKHeHHIO i/1eH, IMiIXO/IiB,
croco0iB il [TaM caMo].

[TpuHarigHoO 3aHOTYEMO, IO AKTHBI3AIlis MOINTYKIB aJeKBATHOI TEPMiHOJIOTI]
CTa€ CBITUEHHSM MHWJIBHOI YBarM HAyKOBIIIB JO TPOLECY 1HTErpaiii KyabTyp, y
TOMy pa3i, GOpPMYyBaHHIO TJIOOAIBHOI B3a€EMO3AJICKHOCTI — 1H(OpPMAIIHHO-
KOMYHIKaTUBHOI ItuBLM3amii. Y 11oMy 3B’ 13Ky C. KpacoBchkuii BBaXkae, 110 «HUHI
KOJIHA 3 KyJbTYp HE MOXE ICHYBATH 130JIbOBAHO, MO3afK camMa KyJlbTypa €
KOMYHIKaTUBHOIO CUCTEMOIO, a BIAMOBIIHO A0 TE€OPIi CUCTEM — JKOJHA CHCTEMA HE
MO’K€ PO3BHBATHUCA 1032 B3aEMOJIEIO 3 IHIIUMU CUCTEMaMH, Y JaHOMY BHUIIQJIKy —
1mo3a IHIIUMH KyJIbTYpHUMH 3pa3kaMu. Came TOHSATTA «KOMYHIKAIlis» BTPUMYE
Hacammepea OJOK MexaHI3MIB, 3aco0iB 1 CHocoOiB, 3a JIONMOMOIOK SIKHX
MEPETBOPIOETHCS 1 PO3BUBAETHCA PEANBHICTh HAa BCIX PIBHAX — COLIAJBHOMY,
KyJIbTYpPHOMY, €KOHOMIYHOMY, MOJITUYHOMY TOIIO — Yy MPOLECI T'€HEepyBaHHS
CMUCHIB KUTTEOYTTS, NPUBEACHHS iX Yy 3arajJlbHONPUIHATHY UMBLII3ALIAHY
CUCTeMY JJii TIONIyKy TOYKM TIEPEeTHHY, a B KIHIEBOMY TIJACYMKY —
B3aEMOPO3YMIHHS MK Hapogamuy» [6, ¢. 66—67].

HuHi mnominor pi3HUX KyJIbTyp BH3HAYa€ThCs SK HEOOXIJHA CKJIaJI0oBa
€MHOTO OCBITHBOTO MPOCTOPY KpaiH €Bpocorosy [12]. YV My3uuHilt memaroriii
HaroJIONIYETHCS HA BAXKIIMBOCTI HAKONMUYECHHS B €BPOTICHINIB JOCBIAY CIpUMMaHHS
MY3UKH PI3HUX KOHTHHEHTIB, 1HAKIIIE ii 0araTcTBa 3ajMIIAThCS 1032 CBIIOMICTIO
MPEACTaBHUKIB €BPONEHChKOI KyabTypH [15]. 3ayBakumo, 110 JJiI aHTJIOMOBHOT
HAyKOBOI yMKHU OUIBII XapaKTEpHUM € BUKOPHCTAHHS TEpMiHA MOJIKYJIbTYpHA
ocBiTa (IHOAl — MYJBTUKYJbTYpHA), a JJI1 HIMELIBKOMOBHOI — IHTEPKYJbTYpHA.
Tak, y cBoix po3Biakax «DopMyBaHHS IHTEPKYJIbTYPHOI KOMIETEHTHOCTI IiJT Yac
HABYAHHS y BHIiH IIKOMi»° HiMEIbKMH HociigHuk Maptin 3irens BH3Hauae
MOHITTS  «IHTEPKYJbTypHA  KOMIIETEHTHICTH» AK KOMIUIEKC  COIIajbHO-
MICUXOJIOTIYHUX SKOCTEH, 30KpeMa — IHTEPKYJIbTYpHE CBITOCHPUMMAaHHS, 3aBASKA
Ta JEMOHCTPYE PIBEHb PO3BUTKY MEBHOTO CYCHUILCTBA. B3arami juisi HIMEIBKHX
JOCTIITHUKIB XapaKTepHUM € Harojoc Ha Te, IO IHTePKYJIbTypHA OCBITa 4epe3
BUBYCHHS 1CTOpPii, MOBH, HAIIOHAJIBLHOI KYJBTYPH CBO€I KpaiHU Hacammepen
HIKIyeTbess Mpo (GOPMYBaHHS HAYiOHANLHOI CBITOMOCTI, a BXE€ IMOTIM YyBara
3BEPTAETHCS HA YCBIIOMJICHHSI PI3HOMAHITHOCTI KYJIBTYp, MOB, TPaIullill 1 3BUYAiB
y CBITI Ta HEOOX1HICThH 30€pEeKEHHS CaMOOYTHOCT1 KOKHOI 3 HUX.

Y Toli cammii yac B aMEpPHKAHCHKIN MYy3W4HIM Tmefaroriii (QyHKIIOHYE
KOHIIEMIIi MYJIbTUKYJIBTYpHOI My3u4Hoi ocBitd [l. EnioTa, skuii BUOKpEMUB LIICTh
CTYIEHIB O3HAWOMIICHHS 31 CBITOBUMH MY3WYHHMH KyJbTypamu [14]. Ha nepmomy

“ «Die Vermittlung interkultureller Kompetenz im Studium an der Hochschule»
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CTYNEHl, CMmyneHi acuminayii, BUBYAETbCS TUIBKH 3aX1JIHOEBPOIEHChKA KJIACMYHA
MY3UKa, SiKa KyJIbTHBYE TapHHH CMaK 1 (opMye MEpPEeKOHAHHS y BHILIOCTI caMme
KJIacuyHOi My3uku. Ha npyromy crymieHi, cmyneni ¢hysii, JOIyCKA€ThCS OOMEXKEeHA
KUJIbKICTh €THIYHOI MY3WKH, 10 Oylia 3aHOTOBaHa 3aXiJHMMHU Kommo3utopamu. Ha
TPEThOMY CTYIICHI, CMyneHi GIOKpUmMoz20 CyChniibCmea, My3rKa aHaJ3y€eThCs B MEKax
BEJIMKUX COIIAJIbHUX TPYH 1 TPaKTYeTbCs K IHIUBIAyadbHUN 3acid Bupasy Oe3
ypaxyBaHHSl HAIllOHAIGHUX 1 PETiIOHAIFHUX MYy3WYHUX Tpaauiiil. Ha derBepTomy
CTYIICHI, CIMYNEHI 0OMENCEeHO20 MYIbMUKYIbMYPAnizmy 10 HABUAIGHOI MPOTPaMH,
sKa 0a3yeTbCs Ha €BPOIEHCHKIM MY3HII, TOJAEThCS MY3WKa OFHIET UM JBOX IHIIUX
KynpTyp; Ha m’satomy cTymieHi, cmyneni moougiko8anoco mynvmuKyibmypaniamy,
My3UKa PI3HUX HApOJIIB MPE3CHTYETHCS B MOPIBHSHHI Ta MPOTHUCTABICHHI 3aXiIHIN
MY3HIll, TPUUIOMY BUKOPUCTOBYIOTHCS TIJIBKHA METOJIWYHI MIXO/H, SIK1 € BIACTUBUMU
€BPOMENUCHKIA My3W4HIM menaroriii. Ha moctoMy cryneHi, cmyneni OuHamiuHozo
MYTbMUKYIbMYypanizmy, BUKOPUCTOBYETHCS CBITOBA IMEPCHEKTHBA, MYy3UKa KOXHOI
KYJIBTYpH PO3IJBIIAETHCS 3 TO3MIIIN, SIKI € XapaKTepHUMH BiacHe ais Hei. Came 3
NO3ULIA JAMHAMIYHOTO MYJBTUKYJIbTypanizMy /Jl. EmoT TpakTye My3W4HY OCBITY
nepeyciM sIK TYMaHICTUUHE BHUXOBAHHSI, IO JJA€ OCOOMCTOCTI IIAHC MPHUBIACHUTH
LIHHOCTI CBITOBOI KYJbTYpU Ta MOXJIMBICTh TJIMOIIE IMI3HATH CamMoro cede vepes
PO3YMIHHS 1HIIUX [TaM camo .

VY eBponeicbkoMy HayKOBOMY IMPOCTOPI HAKOMUYEHO HMU3KY MEJaroriuHUX
171efl 1 KOHIIETIIiH, IKi MOXKYTh CTaTH TEOPETUYHOIO OCHOBOIO PO3BIOK MPOOIEeMHU
dbopMyBaHHS TOJIKYJbTYPHOI KOMIETEHTHOCTI MariCTpaHTiB-CaKCO(OHICTIB,
30KpeMa: MeAarorika KyJbTypU — BU3HAHHS KYJBTYPHOTO PI3HOMAHITTS Ta OBaru
0 I[IHHOCTeW 1HIMX KyJIbTyp; memarorika KoH(umikty (popmyBaHHS
KOMIIETEHTHOCTI y BEJCHHI MEPEMOBHUH); MEAarorika 3ycTpidi (BUBUEHHS IHIIUX
KyJbTYp 4epe3 MNpsiMi KOHTaKTH, HABUYKHU MPOEKTYBAHHS MIDKKYJIBTYPHHUX aKIIIH
(moOynoBM KOHIIETIIi, CTPYKTYPH, 3MICTy Ta i€l 3ycTpiueii); BUXOBaHHS B JycCi
MUpY (YCBIOMIJIEHHSI MUPY SIK OJHIET 3 HAUBUILMX 3araIbHOIOJCHKUX LIIHHOCTEN);
AHTUPACUCTCbKE BUXOBaHHA (MPOTHISI aKTaM pacoBOI HEHABUCTI1); (POPMYBaHHS
KOMITIETEHLIII CIiBINEpeXUBaHHS (€MMaTii) 00 MPEICTaBHUKIB 1HIIUX KYJIbTYP,
IpEeICTaBHUKIB MEHIIIMH 1 CYCIAHIX HApOJiB; OCBITa 3a COMAAPHICTh (hopMyBaHHS
TOTOBHOCTI OpaTH yd4acThb B akKI[iIX CTOCOBHO JOTIOMOTH JIIOJASIM 1 COILIaTbHUM
rpymnaM, TIpeaCcTaBHUKaM HalllOHATBHUX MEHIIWH Ta 1HIIMX KpaiH); GopMyBaHHS
KyJIbTYPHOT IIaM’SIT1 TIPO KEPTBU KOHQIIIKTIB, BiitH, ['onokocty, ['onomomopy.

B ocramHi  pOKM  CIIOCTEpIra€ThCs  PO3IMIUPEHHS  TMOHSATTEBO-
TEPMIHOJIOTIYHOTO TOJSI YKPAiHCBKUX JOCHIKEHb TMpoOjemMu  (GopmMyBaHHS
HOJIIKYJIbTYPHOI KOMIIETEHTHOCTI MailOyTHiX ¢axiBuiB. 3okpema, H. Binosa
BUCBITJIIOE TMUTaHHS (DOPMYBaHHSA MOJIKYJIBTYPHOI KOMIIETEHTHOCTI MalOyTHIX
yauteniB  muctenpkux gucimiuiin  [11], O. Korenko pocmimkye po3BUTOK
HOJIIKYJIbTYPHOI KOMIIETEHTHOCTI MalOyTHIX YYMTENIB CBITOBOi JIITEpaTypu B
cucteMi micasiaumiaoMHoi ocBity [5], I'. Hikonai momykye nuisixu gopmyBaHHS
IHTEPKYJIbTYPHOI KOMIETEHTHOCTI CTYACHTChKOI MOJIOAI 3aco0amMu MYy3WYHOTO
mucreursa [9], €. IlpoBopoBa HaroJjionrye Ha BaXJIMBOCTI KOMYHIKATUBHOI
KOMIIETEHTHOCTI MailOyTHBOTO BUUTENS My3uku [10].
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Y  TepMIHOJOTIYHOMY JHMCKYpPCl YKpaiHCBhKOi TMEJaroriku BiJI3BHAYAETHCS
B3a€EMO3AJICKHICTh TIOHATH «TOTOBHICTBY 1 «KOMITETEHTHICTBY, SIKI OXOIUTIOIOTH cepy
npodeciiHuX 1HTepeciB (axiBIl il BUSBIAETHCSA B TOMY, 1110 «TOTOBHICTh Mependoayae
TMICUXOJIOTTYHHUI CTaH MPOSBY 3HAHb 1 BMIHb y BHUIVIAAI KOMIIETEHTHOCTI B MEXax
npoecifHuX KOMIETEHIii KOHKPETHOI —cremianbHocT» [4, c. 60]. 3okpema,
M1IKPECITIOETHCS.  BKJIUBICTh TaKOi CKJIA0BOI TMOMIKYJIBTYPHOI KOMIIETEHTHOCTI
MaifOyTHBOTO BYHUTENS] MY3MKHM, SK KOMYHIKAaTHBHAa KOMIIETEHTHICTh, IO
BU3HAUYAETHCS «SIK CYKYITHOCTI KOMYHIKaTUBHHMX 3HaHb, yMiHb, 3110HOCTEH, TOCBITY
Ta MOTWBalil, 10 3a0e3NeuyloTh CHOPUNAMAHHS, PO3YMIHHS, 3AaCBOEHHS,
BUKOPHUCTaHHs, Ieperady MeaaroriyHoi iHgopmailii, a TaKoX YMOXKJIMBIIIOIOThH
e(EeKTUBHE YIPaBIiHHA KOMYHIKaTHBHUMH IPOLECAMU B MY3UYHO-ECTETUYHOMY
HaBYaHHI Ta BUXOBaHHI mKoJripiy» [10, c. 13].

Y  NOHATTEBOMY  TOJl  YKpAailHCBKUX  MENAroriuyHux  JOCHIIKEHb
HOJIIKYJIbTYPHY KOMIIETEHTHICTh CTYJIEHTIB 3a3BHYail BU3HAYalOTh K 3/aTHICTh
€(EeKTUBHO B3a€EMOJISITH 3 HOCIAIMH PI3HMX €THIYHUX KYJIbTYyp. 30Kpema,
M. KHs135iH BUKOPHCTOBYE TEPMiH «3arajlbHOKYJIbTypHA KOMIIETEHTHICThY, 1110, HA
il MyMKy, BIIA3EPKAIIOE€ «3HAHHS CTYIACHTIB MPO KyJIbTYypHY CHAAIIMHY Pi3HUX
HapO/lIB, CBOEPITHICTh PO3BUTKY KYJIBTYPHOTO HAaJOAHHS B P13HI ICTOPUYHI €MIOXH,
BMIHHSl 1HTEpIOPU3yBaTH I 3HAHHS, BUKOPHUCTOBYBAaTH L0 1H(POPMALIIO IS
aKTHBI3allli MKKYJIBTYPHOI B3a€MO/I1 B MIKIJILHOMY KOJIEKTHBI, pO3BUBATHU ce0€ SIK
KYJIBTYpPHY OCOOHUCTICTBY [3, c. 55].

H. binoBa Bu3Hauyae MOMKYJIbTYPHY KOMIETEHTHICTh MallOYTHBOTO (haxiBIis
MUCTEIBKOTO NPOQIII0 K «IHTETPaJbHE OCOOMCTICHE YTBOPEHHS, SIKE BKIIOYAE
CUCTEMY CBITOIVSIIHUX OpIEHTUPIB, 3HAHb, YMIiHb, HABUYOK, PO3YyMIHHS,
ocoOucTicHO-IpoeCiHHUX SKOCTEH, NOCBINY MISUIBHOCTI y cdepl MHUCTENTBa |
OCBITH, IO (POPMYIOTHCA B Tpolieci HaBYaHHS MalOyTHIX (axiBI[iB Ha 3acajax
Jianory KyJabTyp 4epe3 TOJIEpAHTHE eMIIaTIiHE CIIPUHHATTS, PO3YMIHHS, XY0KHIO
1eHTU(IKAIII0 TI0JI0 KYJbTYPHO-MUCTEUBKUX TPAAMIII 1HIIUX €THOCIB, 1 CIIPUSIE
MO3WUTUBHIM MIDKETHIYHIM 1 MDKKYJIBTYPHIA B3a€EMOJli B MOMIKYJbTYPHOMY
npocropi» [11, c. 151].

Bupimiennss mnpoOnemMu  QOpMyBaHHS — MOJIKYJIBTYPHOI  KOMIIETEHTHOCTI
MariCTpaHTiB-CaKCO(OHICTIB 13 HEOOXIAHICTIO MOTpeOye OOIPYHTYBAHHS CTPYKTYpHU
JOCTIKyBaHOTO (DEHOMEHY, 1110 BapTO 3IACHIOBATH 3 ypaXyBaHHSM BIAMOBITHUX
pO3pO0OK  BITYM3HSHMX HAYKOBIIB. Tak, y CTPYKTypl 3arajJbHOKYJIbTYPHOI
KOMIIETEHTHOCTI CcTy/eHTiB M. KHsI35H BHOKpemItoe TpHU TPOBIIHI KOMITOHEHTH:
MOTUBAIIAHUM, KOTHITUBHUM, (QYHKIIOHATGHUN. MOTHBAIIHMI  KOMITOHEHT
BII0Opakye TIepeKOHAHHS MailOyTHBOTO BUMTENS Y BaKJIMBOCTI MI3HAHHS KYJIbTYpHU
pi3HuX HapoiB. KOTHITUBHMI KOMIIOHEHT MICTUTh CHUCTEMY 3HaHb, III0 Ma€ JBa
NPOBIHI CErMEHTH: KyJIbTypHUIl (MpO CBITOBY KyJbTYpY) Ta IICHXOJIOrO-
nefaroriyHui (mpo te, K GOpMyBaTH B YUHIB MYJIbTHUKYJIbTYPHI 3HAHHS, a TaKOX
3ac00M MDKETHIYHOI B3a€MOJIi 3 IHIIMMU Y4HAMH). DyHKIIOHATBHUNA KOMITIOHEHT
3arajibHOKYJIbTYPHOI KOMIIETEHTHOCTI MalOyTHIX yYUTENB MICTUTh YOTHUPU TPYyINU
BIJIMIOBITHUX YMiHb (JIOCHIJDKEHHSI KYJIbTYPH, MOIIMPEHHS KYJIbTYpH, 3a0€3MeUeHHs
IHTEPKYJILTYPHOI B3a€MO/Ii1, PO3BUTOK ce0€e B KyibTypi) [3, c. 55].
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Ha nymky H. Bi10Boi, cTpyKkTypa MOMKyJIbTypHOT KOMIIETEHTHOCTI CTY/ICHTIB
MHCTEILKUX CIIEIlaIbHOCTEH BKIIIOYA€E B ce0e MOTUBAIIHO-IIIHHICHUH, KOTHITUBHO-
aHATITUYHUHN,  XyJOKHBO-BUKOHABCHKHI  Ta  KOMYHIKaTUBHO-pe(ICKCUBHHIA
KOMITOHEHTH [3, c. 152].

Y Xxoai BH3HAYEHHS MOHSATTEBO-TEPMIHOJIOTIYHOTO TMOJS JOCIIIKYBaHOT
npobsieMu Hamry yBary mpuBepHYIM po3Binkd Jlo KyHS CTOCOBHO pO3BHUTKY
cakcooHHOrO MHcTenTBa KuTar y BUMipax MIKKYJIBTYpHOro mianory. HaykoBels
BUCBITJIIOE TEHJICHIIIi PO3BUTKY O3HAUYE€HOTO (PEHOMEHY y B3aeMOI1 KyJIbTyp 3axii—
Cxin. JIo KyHb cTBepuKye, IO B yMOBax rio0aiizaiii BaXJIMBOro 3HAYCHHs Ha0yBae
Janor KyJabTyp, KOJIM aKTUBHICTh J1aJIOTTYHOI KOMYHIKaIlli MPUBOJAUTH JIO «IIPOSIBIB
paIlioHAJILHOT 1HTEPIIPETaIlii 0COOJIMBOCTEN MY3UYHOI MOBU, CEMAaHTUYHUX CMHCIIIB 1
oOpa3HOCTI TpH 30epekeHHl B cakcoPpoHHOMY MuUCTENTBI Kurtaro HaiioHaJIbHOI
CaMOOYTHOCTI i HAIlIOHAIBHUX TpaauIli» [7, c. 14].

YV KOHTEKCTI HAIllOro JTOCIIJKEHHS [IEBHUM 1HTEpEC MPEACTaBIIsA€e MeAaroriyHa
TEXHOJIOT1sE ()OPMYBaHHA IHTEPKYJIBTYPHOI KOMIIETEHTHOCTI YHIBEPCHUTETCHKOI
MOJIOJIl 3aco0aMM MY3MYHOTO MHCTELTBA, ska Oyna 3amporoHoBaHa I'. Hikomnai.
30Kpema, Ha TOCHIIOBHUX €Tarax 03HaY€HOI TEXHOJIOTIT 31ICHIOEThCS: (POPMYBAHHS
MO3UTUBHOI MOTHBALIi /10 CHOPUMHATTS 1H(POpMALi MOAO0 KyIbTYPHUX TpaAMILIN
pI3HUX HapoOJiB; O3HAWOMJIEHHS 31 3pa3kaMd MY3WYHOTO  (OJbKIOpY U
KOMITO3UTOPCHKO1 TBOPYOCTI OKPEMHUX KpaiH; BUXOBAHHS MOBAru i TOJIEPAHTHOCTI 70
3arajibHOJIOACHKUX  IIHHOCTEH  dYepe3  TNMOOKE  YCBIAOMIJIGHHS — PIIHOTO,
HAIIOHAIBHOTO; 3aTy4YEeHHS JI0 YYacTi y BIATBOPEHHI apTe(akTiB My3UUHUX KYJIBTYP
pI3HUX HApOJIB; aKTUBHA Yy4acTh Yy JISUTBHOCTI OaraTOHAI[IOHAIBHUX TBOPYHUX
KoJiekTuBiB [9, c. 82-83].

3arporoHoBaHa TEXHOJIOTIs ()OPMYBaHHSI IHTEPKYJIbTYPHOI KOMIIETEHTHOCTI
YHIBEPCUTETCHKOT MOJIOJII 3aC00aMU My3WYHOT'O MUCTEITBA PO3POOIISIIach 3 OMOPOIO
Ha JIOCIIPKEHHS TIOJbCHKOTO HAYKOBIS SpociaBa XalliHbCHKOTO M mependavana
BUKOHAHHS HU3KHM 3aBAaHb y cdepi (OpMyBaHHS T'yMaHICTHYHMX 1 KOTHITUBHUX
LIHHOCTE Ta €CTeTMYHOr0 BHUXOBaHHS. 30Kpema, y cdept (opMyBaHHA
IYMaHICTUYHUX LIHHOCTEH TMependavaioch: OpraHi3yBaTH y4yacTb CTYACHTIB Y
MDKKYJBTYPHOMY Jiajio3l yepe3 CHUIKYBaHHS 31 3HAKOBUMH TBOPAaMHU MY3UYHOI'O
MUCTELTBAa; (OPMYBATH TOTOBHICTh 1O POOOTH 3 JOCATHEHHS KOHCEHCYCy Ha
3arajibHUX MIJCTaBaXx (KUTH pa3oM B OJTHOMY CYCIUIbCTBI); (POPMyBaTH rOTOBHICTb
JI0 TIOM’SIKIIEHHS €THIYHUX, KYJbTYPHHX 1 pemridiHux KoHQMKTIB. Y cdepi
(dopMyBaHHA KOTHITUBHMX LIHHOCTEH IUIaHyBajocs (OopMyBaTH B CTYACHTIB
IHTEPKYJIbTYPHY MY3UYHY KOMIIETEHTHICTh y MpOIECI O3HAWOMIICHHS 3 MY3UYHUM
MUCTEITBOM Y CITIIBCTAaBJICHHI, MO-TIEpILE, BITYM3HIHOT MY3UKH Ta MY3HKH I1HIIUX
KYJBTYp, @ MO-JIpyre, O3HAaHOMJIEHHS 3 MY3UKOIO 1HIIMX KYJIBTYp Y HOpPIBHSHHI 3
KOXKHOIO OKpemMo. Y cdepi eCTeTHYHOrO0 BUXOBaHHs Tependavanocs po3IMIUPHUTH
€CTeTUYHUI MOTEHIIa]l CTYJICHTIB, sIKi Oyl 0OMEXEeH1 KyJIbTYpHUM CEPEIOBUIIEM 1
HAI[IOHAIIBHOK CUCTEMOIO OCBITH, 1 MATOTYBATH iX JI0 3aCBOEHHS] My3UYHOT'O TBOPY B
TPHOX paKypcax aCUMIUISIIT — eCTETUYHOT Ta eMOIIIHO1, TepMEHEBTUYHOI, aHAJIITUKO-
CTpyKTypHOi [9, ¢. 82-83].
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Y  mpomeci  peamizaiii  TexHOJOTii  (OpPMYyBaHHS  IHTEPKYJIbTYPHOI
KOMIIETEHTHOCTI ~ YHIBEPCUTETCHKOI MOJIOJI 3aco0aMM MY3WYHOTO MHCTEITBA
B1I0yBaJIOCs J€TalbHE 3HAHOMCTBO CTY/AEHTIB 13 My3UUHUMHU KYJIbTypaMHu BHOPaHUX
€BPOIEHCHKUX KpaiH y MeXaxX YOTUPbOX KOMIUIEKCHHX TEM, 3allpOMOHOBAHUX
S1. XaiiHChKUM: HAaIllOHAJbHI TIMHHU, HapoJHA My3HWKa Ta ii CTWI3allis Yy TBOpax
BUJIATHUX KOMIIO3UTOPIB, cakpaibHa My3uka, pekBiem [13]. Came Ha 1iifi OCHOBI
dbopMyBaIMCsT KOMIETEHIN MIOAO0 BEACHHS MUKKYJIBTYPHOTO JiaJiory, IMOJIOJIaHHS
CTEPEOTHIIIB, a TAKOXK MOIIAHHU KYJIbTYpHOI 1am 5Tl (TeMa «PekBiem»). My3uka Oyna
oOpaHa TaKUM YMHOM, IIOOM CTBOPHUTU XapaKTepHY KApPTUHY CTHIIICTUYHHUX 17110M
oKkpemux KyibTyp [9].

YBakaeMo, 1110 O3HAYE€HA TEXHOJOTiS MOXKe OyTH KOPHUCHOIO Yy BUPILICHHS
npoosieMu  GOpMyBaHHS  TMOJIKYJBTYpPHOI ~ KOMIIETEHTHOCTI ~ MariCTpaHTIB-
cakcoomnictiB 3 Kuraro, mpoTte 10 3alporoHOBaHUX €TamiB 1 3aBaHb 00OB’SI3KOBO
BapTO JOJAaTH CTBOPEHHS CaMMMHU MariCTpaHTaMH MEpeKIaZieHb MY3UKH HapoJliB
CBITY /U1 cakco(oHy. 3 1HIIOro OOKY, PO3BHTOK CaKCOPOHHOI MY3WYHOI KYJIbTypU
3aBKIM BIAPI3HABCS TPAHCKYJIBTYPHHM XapakTepoM. Ha Hamy naymky, y
JOCHIJDKEHHAX MpoOJieM MIArOTOBKU (axiBLsA-CakcO(OHICTa MOTPIOHO BHUKOPHCTO-
BYBaTH TEPMIH «TPAHCKYJIbTypHa KOMIIETEHTHICTbY», OCKUIBKH CaKCO()OHHE
MUCTELTBO cTae y XX CTOMITTI HPOOOPa3OM €HOCTI KYJIbTYp yCi€i 3eMHOT KyJi.

BuCHOBKH Ta nepcneKTHBHU MOJAJBIINX HAYKOBUX PO3Bilok. BipTyansHe
3BY>K€HHSI CBITOBOI IMBLII3AIlT 3 HEOOXITHICTIO MOTPeOye MYJIbTHIIOTY KYJIBTYP,
I YTOUHEHHS CYTHOCTI SIKOTO HAyKOBIIl PI3HUX KpaiH BUKOPUCTOBYIOTh TEPMIHU
aHTJIOMOBHOTO MOXO/KE€HHS. Y HOHATTEBO-TEPMIHOJIOTIYHOMY IOJ1 BiAMNOBIIHUX
PO3BIJIOK BUOKPEMJICHO MYJIbTUKYJIBTYPHUHN, KPOCKYJITYPHHM, IHTEPKYIbTYPHUH,
TPAHCKYJIBTYPHUHN Ta MIKKYJIBTYPHUN BUMIPH.

EdextuBHe (QopMyBaHHSA MOJIKYJIBTYpPHOI KOMIETEHTHOCTI MariCTpaHTIB-
cakco(oHICTIB y mporeci (paxoBoi MiATOTOBKH MOKE BIIOYTHUCS 3a JTIOIIOMOTOIO
BIJIMOBIAHOI MEIAaroriyHoi TEXHOJIOT1I, Ha MOCIIJOBHUX €Tamnax SKOi 3J1MCHIOETHCS
(opMyBaHHS MMO3UTHBHOI MOTHUBALIlL O CIIPUAHATTS 1H(POpMALIii 010 KYJIbTYpHUX
Tpaauliii  pI3HMX  HApOIB; BUXOBaHHSI TMOBard W  TOJEPAHTHOCTI [0
3arajIbHOMIOACHKMX ~ ILIHHOCTEH  Yepe3  INIMOOKE  YCBIAOMJIEHHS  PIAHOTO,
HAI[IOHAJIBHOI0;  O3HAMOMJIEHHS 31  3pa3kaMu  My3W4HOro  (oJbKiIopy U
KOMIIO3UTOPCHKOT TBOPYOCTI OKPEMMX KpaiH; 3aJlyd€HHs /0 y4yacTl y BIATBOPEHHI
apredakTiB My3U4YHUX KYJIbTYP PI3HUX HApOJIIB; CTBOPEHHS BIACHUX MEPEKIAIIB IS
cakco(oHy; aKTMBHA Y4acCTh y JIsUTHOCTI OaraTOHaIlllOHATbHUX TBOPYMX KOJIEKTHBIB.

3BaXkarouu Ha 3/aTHICTh CaKCO(OHHOTO MHUCTEUTBA 00 €IHYBAaTH MY3UKaHTIB
pI3HMX KOHTHUHEHTIB, y HalIMX NOJAJbIIMX PpO3BIIAKAX 3BEPHEMO yBary Ha
TPAHCKYJIBTYPHUIN BUMIp MPOOIEMH MATOTOBKH (PaxiBIliB-CakKCO(OHICTIB.
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PE3IOME

Ban bunbOunb. [lOHATHIHO-TEPMHUHOJIOTHYECKOE TIOJIE KCCIIEIOBaHUS
mpo0IeMbl  (POPMUPOBAHUS TOJHUKYJIBTYPHOW KOMIIETCHTHOCTH MAaruCTPaHTOB-
cakco()OHUCTOB: HAYYHO-TIEAATOTHYECKUH TUCKYPC.

B cmamve ocywecmenen cpasnumenvHulli ananuz uccie008anuii 8 001acmu
NOJIUKYIbIMYPHO2O 00PA308aAHUSL, 8 HACIMHOCMU 8 €20 MY3bIKANbHO-Ne0a202UYeCcKoll
ompaciu, o4epueHo NOHAMUUHO-MEPMUHON02UUECKOe NoJle COOMBEeMCmMEYIWUX
uccneoosanuil VUEHbIX PAa3HbIX CMpan, Komopoe oxeamwleaem
MYIbMUKYIbIMYPHOE, KPOCCKYIbMYPHOE, UHMEPKYIbMYPHOE, MPAHCKYIbIYPHOE U
MEXCKYIbMYpHOe usmepenus. B nayuno-nedazocuueckom OucKypce o0ceeueHol
BONPOCLL  POPMUPOBAHUSL NOJIUKVILIMYPHOU KOMIEMEHMHOCMU MASUCTPAHNOB-
caxkcoponucmos 6 npoyecce npogheccuoHaIbHOU NOO2OMOBKIU.

Bupmyanvnoe cyocenue mupoeoii yusumuzayuu ¢ - HeoOX0OUMOCHbIO
mpebyem Myabmunioca Kyiomyp, OJisi YMOYHEHUs CYWHOCMU KOMOPO20 YYeHble
PA3HLIX  CMPAH  UCHOAL3YIOM — MEPMUHbL  AHEOA3BIYHO20 — NPOUCXOHCOEHUS.
Ippexmusnoe Gpopmuposarue NOJUKYTbMYPHOLU KOMNemenm1ocmu
MA2UCMpanmoB-cakcopoHucmos 8 npoyecce nNpopheccuoHaIbHoOU NOO20MOBKU
MOdicem  Npou3oUmu ¢ HOMOWbLIO  COOMEemcmaywell  neoazocuieckoll
MexXHoNo2UY, HA NOCAe008AMENbHbIX dMANAX KOMOPOU  OCYUeCmeIsemcs
Gdopmuposarue NOLONCUMENTLHOU MOMUBAYUU K BOCHPUAMUIO UHDOPpMAYUU O
KVIbMYPHBIX — MPAOUYUSX — PA3HLIX — HAPOOO8,  BOCNUMAHUE — VBANCEHUS U
MONEPAHMHOCIU K 00ujeueno8eyeckum YeHHOCmAM uepe3 2lyboKoe 0CO3HaHUe
POOHO20, HAUUOHATILHO20, O3HAKOMIIEHUE C 00paA3yaMU MY3bIKATbHO20 (OoabKIOpA
U KOMRO3UMOPCKO20 MBOPUECMBA OMOEIbHbIX CIMPAH, NpUsiedeHue K y4acmuio 8
80CNpoUssedeHUU  apmepaxmos My3blKAIbHbIX KVILMYP PA3HbIX HAPOOO8;
co30aHue COOCMBEHHBIX Nepesoo08 05 CAKCOpOoHA, aKmMueHoe ydacmue 6
0esimebHOCU MHO2OHAYUOHATbHBIX MBOPYECKUX KOJIeKMUBOS.

Yuumvieass  cnocobnocms  caxcogponHo20  uckyccmea — 00beOUHAMb
MY3bIKAHMOB PA3HLIX KOHMUHEHMO8, 6 HAWUX OAIbHetlUxX UCCIeO008AHUIX
oopamum SHUMAHUE HA MPAHCKYIbIMYPHOE UMepeHue NpoodaeMbl NOO20MOBKU
CNeYUAIUCMOB-CAKCODOHUCOS.

Knioueevie cnosa: nonamuiino-mepmuHosocuyeckoe noie UcCied08anul,
NOJUKYIbMYPHASL  KOMNEMEHMHOCMb,  MYIbMUKYIbIMYPHOE, KPOCCKYIAbMYPHOE,
UHMEPKYAbMYPHOe,  MPAHCKYIbMYPHOEe U MENCKYIbMYPHOE  UBMEPeHUsl,
MA2UCMpaHmul-cakcopoHucmol.

SUMMARY

Wang Binbin. Conceptual-terminological field of the study of the problem
of formation of polycultural competence of graduates-saxophonists: scientific-
pedagogical discourse.

In the article comparative analysis of the studies in the field of polycultural
education, in particular in its musical-pedagogical branch is conducted;
conceptual-terminological field of the relevant studies of scientists from different
countries, covering multicultural, crosscultural, intercultural and transcultural
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dimensions, is outlined. The scientific-pedagogical discourse covers issues of
formation of polycultural competence of graduates-saxophonists in the process of
professional training.

Virtual constriction of world civilization requires multilogue of cultures. In
order to clarify its essence scientists from different countries use terms of English-
language origin. Effective formation of polycultural competence of graduates-
saxophonists in the process of professional training can be conducted with the help
of appropriate pedagogical technology, at the successive stages of which take
place: formation of positive motivation to perceive information about cultural
traditions of different peoples; education of respect and tolerance to universal
values through deep awareness of the native, national; acquaintance with samples
of musical folklore and composer creativity of individual countries; involvement in
the restoration of artifacts of musical cultures of different peoples; creation of own
translations for saxophone; active participation in the activities of multinational
creative groups.

Taking into account the ability of saxophone art to bring together musicians
from different continents, in our further studies we will pay attention to the
transcultural dimension of saxophonists’ training.

Key words: conceptual-terminological field of research, polycultural
competence, multicultural, crosscultural, intercultural and transcultural
dimensions, graduates-saxophonists.
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YK 37.06+378.013
Bau Jly
13 «IliBneHHOYyKpaiHChKHI HaAIllIOHATBLHUM
negaroriyauil yHiBepcuteT iMeHi K. JI. YimuHcbKkoroy

KOMIIOHEHTHA CTPYKTYPA ®EHOMEHY XY 1 0OKHbO-
ECTETU4YHOI'O CBITOCHHPHUHATTS Y ®AXOBIU MNPOEKIIII
MAUBYTHIX YYUTEJIB MY3UUYHOT'O MUCTELTBA

Y cmammi akmyanizoeano npobaemy gopmyeants Xy00HCHbO-eCmemuiHo20
CBIMOCNPUUHAMM MAUOYMHIX yuumenie My3uuHo2o mucmeymsa. llpedcmasneno
CYMHICMb | KOMNOHEHMH) CMPYKMYPY O0CAIOHCY8AHO20 (PEeHOMEHY 8 NPOeKyii
iXHbOI ¢haxoeoi niocomoexku. 30Kkpema BU3HAYEHO CIMOSIAOHY YCMAHOBKY 5K
KOMNOHEHM, WO OXONTIOE KOMNIEKC YA81eHb, YIHHICHUX OPIEHMUPIE, MOMUGI& ma
IHmeHyitl ocobucmocmi, Xy0O0HCHbO-NEePYENnMuUSHULL KOMNOHEHM, WO OXONIIE
BMIHHS CHPUUMAMU MaAmepianbHi ma CMUCIO8I ACNEeKMU XYOOHCHbO2O MEKCMY,
30amHicmsb 00 eMOYIUHO-eKCNPEeCUBHO20 CNPUUHAMMS OTUCHOCMI, 8I000PA*CEHO20
8 HbOMY, XYO0NHCHbO-OUSIbHICHUL KOMNOHEHM, W0 00 €OHYE penpe3eHmamueHi,
inmepnpemayiini, BUKOHABCLKI GMIHHA, 30AMHICMb 00 BUPANCEHHS 6]IACHO20
DO3YMIHHSA MY3UUHO20 MEKCMY 8 ACNeKMI CEIMO2NOHUX OPIEHMUPIB, MemOOUYHO-
neoazo2iuHuliL. KOMNOHEHM, W0 HNOEOHYE CNPAMOBAHICMb MAUOYMHIX Yyuyumenie
MY3U4HO20 Mucmeymea 00 ONAHYBAHHA CUCMEMOI0 YIIICHUX YAB61eHb HpO
matoymuio npoghecitiny OisibHiCMb, 0B0JO0IHHA MEMOOUKO Ma MEXHON02IAMU
MUcmeybKoi oceimu, cnpuse GopmyeanHo Nni020mMoeIeHoCmi 00 CamMOCMIlHO20
HAYKOBO-MemOOUYHO20 NOULYKY MAd ME8OPHOI AKMUEBHOCMI.

Knwuosi cnosa: xyooosicnvo-ecmemuyne CGIMOCHPULHAMMSA, —XYOONCHS
c8i0oMIiCb 0COOUCMOCTI, XYO0ICHS Nepyenyis, Xy00XHCHsL OISLIbHICMb, XYOO0HICHbO-
ecmemudHul 00C8i0, MAuOymHi 8uumeni My3uuHoO20 MUcmeymeda.

ITocTanoBka mpoOseMu. Y cydacHiil CBITOBI KyJIBTYpl BXKE € YCTaJIEHOIO
TEHJICHLIS 10 MIDKHAI[IOHAIBHOI TOJIEPAaHTHOCTI, MOKJIMBOI 1HTErpalii, CTBOPEHHS
€IMHOTO CBITOBOTO KYJIETYPHOT'O HPOCTOPY, BIAMOBIIHOIO MPHUHIIMIIAM T'yMaHI3MY,
JHOAMHOLIEHTPU3MY, PIBHOMPABHOCTI Ta IIHHOCTI €THIYHUX 1 HALIIOHAIBHUX KYJBTYP.

Y upoMy pakypci, akTyallbHOIO CTa€ mMpoOjeMa TMONIMPEHHS 3arajibHO
3HAYUMUX CBITOTJISIHUX YCTaHOBOK, aKTUBHOTO, TYMaHICTUYHO CIPSIMOBAHOTO,
TBOPYOIO CBITOCIIPUNHSATTS.

MaiiOyTHi BUMTENl MY3WYHOTO MHCTEITBA SIK TMPEICTABHUKH OCBITHBOI Ta
KYJIbTYpHO-TIPOCBITHHIIBKOI c(pepu MOBUHHI, MO-TIEPIIIE, PO3YMITH BHU3HAYHY POJIb
MHUCTE[TBA M MHCTEIbKOI OCBITH B IIpolecax 30epeXeHHs, CTBOPEHHS Ta
TpanchopMarlii CBITOTJISITHAX TEHACHITIN Cyd4acHOCTI; MO-APYre, OCMUCIIOBATH CaMe
ceOe sIK BaroMy 4acTKy Cy4aCHOTO CYCIUIBCTBA, SIK CBOEPIIHUMN <WIAHITIOKOK» MIXK
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MUHYJIMMHA ¥ MalOyTHIMHU TOKOJIIHHSIMU; TO-TPETE, YCBIIOMIIIOBATH BJIACHY POJIb 1
MOYJIMBOCTI B Tiporiecax (JopMyBaHHS CBITOTJISITHIX OPIEHTUPIB MOJIOI01 T€Hepaltii.

CaMe TOMy MIArOTOBKAa MaWOyTHIX YYMTENIB MY3MYHOTO MHUCTEHTBA O
bopMyBaHHS XYyJI0KHBO-E€CTETHUYHOTO CBITOCTIPUMHSTTS MIKOJSAPIB TOCTAE SK
BOXJIMBE 3aBJIaHHS CyYacHOI MEJAarorikd BHUINOI IMKOJAW. [3 UM 3aBIaHHIM
MOB’SI3aHO BUPIIICHHS aKTyaJlbHUX IUTaHb OCHAIIEHHS MalOyTHIX (QaxiBIIiB
METOJUYHUM  3a0€3MEYeHHAM Ta IHCTpyMEHTapieM 1moa0 (GOopMyBaHHs
YCBIIOMJICHOI, = T'YMaHICTUYHO-CIPSMOBAHOi, TOJIEPAHTHOI  OCOOMCTOCTI 3
aKTHBHOIO CBITOTJIS/THOIO TO3UIIIEI0 Ta IPAarHEHHIM JI0 caMopeatizarlii.

AHAM3 aKTyaJbHUX J0CJHiIKeHb. HarajbHi NUTaHHS  CHOTOJCHHS
BU3HAYYIOTh CIPSMOBAHICTh BHILOI MHUCTEIBKOI OCBITM Ha BHUPIIIEHHS MpoOiIeMu
MIATOTOBKKM ~ MaWOyTHIX  yudTediB 70  (GopMmyBaHHsS  0OararoacnekTHOTO,
MOJIIMOJJAILHOTO,  CHHECTETUYHOTO,  XYJIO)KHBO-€CTETUYHOTO  CIIPUUHSATTA — Ta
PO3yMIHHS IIACHOCTI yUHIB.

CydacHl HaykoBUl JOCHIDKYIOTH HIpouec  (OPMYyBaHHS — XYA0KHbO-
€CTETUYHOI0 CBITOCIIPUUHATTA 4Yepe3 OKpeMl aTpuOyTHBHI Ta NpOlEeCyallbHI
CKJTATHUKU XYIO0KHBOTO CBITOTJIAY. TakMMU 3arajbHAMH CKJIQJHUKAMU 3a3BHYail
BU3HAUaIOTh:  Xxyoooxcne mucnenuss (1. 3s3toH, H. Mupononsceka, O. Otuy,
O. llonaraiiko, [. [ICKOBCbKMII Ta 1H.), XVOOJCHbO-eCHEmUyHe CHPUUHAMMS
(B. byrenko, T.JleBuyk, I.IlamaceBuu, M. Yenuib Ta iH.), XVOO0IHCHbO-€CMEMUYHY
(MBOPUO-BUKOHABCHKY) JisibHICMb Ma Xy 00x4cHbo-ecmemuyrull 00csio (O. ONEKCIOK,
. MManganka, O.Ilasmosa, 1350 In, O.IlleBHIOK), Xy00dxCHIO KapmuHy CEimy
(A. demuenko, B. MenymeBcbkuii, O.Pe6poBa, 1. Pomanrok, 3. Xutpa);

VY HayKOBO-ZOBIAKOBIN JIITEPATYpl C8IMO2IA0 MPAKMYEMbCA SIK «yCTaJeHa
CUCTEMa TIOTJISAAIB Ta CTaBJiCHb JIOJUHUA 1O TOro, IO BiAOYBAa€ThCS B
HABKOJIMIITHROMY CBITI» [4]; sik ¢hopMa CyCHUIBHOI CBI1IOMOCTI, Yepe3 SIKY JHOUHA
«cTIpuiiMae, OCMUCIIOE i OIIHIOE HABKOJIMIIIHIO JIIWCHICTh, BU3HAYAE Ta CIIPHUIIMAE
CBOE MICLE 1 NpU3HAYEHHS B HbOMY» [l]; SIK CHUCTEMaTHM30BaHA CYKYIIHICTb
KUTTEBUX TO3UIINA JIIOJUHM, 11 IEPEKOHAHb, MPUHIIUIIB MI3HAHHS W JISJIBHOCTI,
I[IHHICHUX Opli€HTaIlii Ta i1eanis [9].

PesynbTaTroM oOrmsiy HayKOBUX JDKEpENl € KOMIIUIITUBHE BHU3HAYCHHS
«CBITOTJISIY» SIK IHTETPATUBHOI IIUTICHOT CUCTEMH y3araJlbHeHUX TOIJISIIB Ha CBIT 1
MICIIE B HbOMY JIOJIMHU, SIKI MarOTh BIUIMB HAa (DOPMYBaHHS 3HaHb, LIIHHOCTEHW,
NEpEeKOHaHb JIIOAWHU. €IHICTh 1HTENEKTYyaJbHOTO Ta TMOYYTTEBO-EMOIIIHOTO
KOMIIOHEHTIB JIETEpPMIHY€ I[IHHICHUNA 1 CIOHYKaJIbHHIA XapakTep CBITOTJIAMTY.
CBiTOrISIIHI  3HAHHS-TIEPEKOHAHHS  CKJIQJAI0Th OCHOBY <CKUTTEBOI  TPOTPAMID)
0COOHUCTOCTI.

[liarpyHTsIM ~ XYJOKHBOTO  CBITOTJISIAY  Ta  XYIOXHBO-ECTETUYHOTO
CBITOCTIPUHMHSATTA 3a3BUYail BU3HAIOTh XYJ0XKHbO-€CTETUUHY CBIIOMICTb (B. KuTkoB,
I. Onecina, JI. IletpoBa, K. CokonoB), XymoxHio MeHTabHICTH (€. ['oHuapoBa,
O. Onekcrok, E. Tapiuc), Xxynoxuas0-MeHTanbHY chepy ocoouctocTi (O. Pebpona).

JIOTUYHUMU O3Ha4YeHId MpoOJEMATUIl € TaKOX TMOHATTI: X)YOOHCHLO-
ecmemuyna ingopmayis (I'. JlokapeBa, O. I'mazupina), xy0oxcHbo-ecmemuuHuil
meKcm, Xy00HCHbO-eCMemu4Hi 3HaK, CUMBOI, KOO, CMUC]L MA 3HAYEHHSL.
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Benuka KUIBKICTh JIOCHIKEHb TPHUCBIYEHA T'yMaHICTHYHO-CBITOIVISIHUM
ocHOBaM (hopMyBaHHSI 0coOMCTOCTI MaiOyTHIX memaroriB. OpieHTyroda (QYyHKIIS
CBITOTTISIAY B TPOQECIiHHOMY CTAaHOBJICHHI BHUKJIAJa4iB MHUCTCIBKUX JAUCIUTLTIH
npencrasieHa B mpangsx I bexa., B. OpnoBa, A.PoctoBcbkoro, O.PygHuiibkoi,
M. Cmekanr. HaykoBIIMH ~ HaroJIOmIyeTbCss TMPOBITHA POJIb  YCBIIOMIIEHOTO
CIPUMHATTS 1 LUTICHOTO Mi3HAHHS MHUCTENTBA Y (POPMYBaHHI CBITOTJISTHUX MTO3UITIH 1
YCTaHOBOK OCOOMCTOCTI. Y PyCJi 3a3Hau€HOI KOHIICTIIIi TIPECTaBICHI JOCITIIKCHHS
MeTooIoTiYHuX TpobsieM MuctenTBo3HaBcTBa (FO. Adanacees, B. bidnep, A. 3ucs,
M. Karan, JI. CronoBuy, B. Tacanos, 1. Ten); mcuxosorii Xya0KHOTO CIIPHUHHATTS
(b. AnanbeB, JI. Burotcekuii, O. JleontheB, C. Pammomnoprt, II. SIkoGcoH); Teopii
dbopmyBanHs XxynoxHbOI KynbTypu (E. AOmymin. JI. Pamampkas, O. PynHuiibka,
I'.Mapanka, O. lllonokoBa); TEOPETUYHO-METOAUYHI  TOJIOKEHHS  (paxoBOi
mAroToBKU  MailOytHeoro  Bumtens My3ukd  (O. Ilonaraiiko, O. PeGpoga,
O. PocroBcekuit, O. Pyaauibka, I'. [Taganka, O. llesHiok, O. I1]onokoBa Ta iH.).

AHai3 HayKOBHX JIOCIIPKEHb 3aCBIIYYE, 10 MONPH ICHYIOY1 HAa CbOTOAHIIIHIA
JIeHb HAYKOBI JOCHI/DKEHHS 3 MNHUTaHb (DaxoBOI MIATOTOBKM MAailOyTHIX Y4YUTENIB
MY3UYHOI'O MHUCTEITBA MOHSTTS MIJATOTOBJICHOCTI 10 (OpMYyBaHHS XYJI0KHBO-
€CTETUYHOI'0 CBITOCIIPUUHSATTA OCOOMCTOCTI € HEAOCTATHRO BUBUYEHUM. /{111 HayKOBOT
peduiekcii bOro MOHATTS Ta WOro €KCTPAamnoJIsLii CTOCOBHO MIATOTOBKMA ManlOyTHIX
YUUTENIIB MY3UYHOTO MHCTELTBA BAXKJIMBUM € YTOYHEHHS CYTHOCTI (PEHOMEHY
XY/I0’)KHBO-€CTETUYHOI'O  CBITOCHPUIMHATTS, Ta BHU3HAYEHHS HOro KOMIIOHEHTHOI
cTpyKTypH. OCTaHHS J03BOJISIE IPYHTOBHIIIE HiAIATH 10O BUOOPY METOMOJIOTIUHUX
MiAXO/IB, TMEJAroriYHUX TMPHUHIMIIB 1 YMOB MIiATOTOBKA MalOyTHIX YUYWTEIB
MY3UYHOT'O MHUCTEUTBA 0 (POPMYBaHHS XYA0KHbO-ECTETHYHOIO CBITOCIIPUMHSATTS Y
IITKOJISIPIB.

Mera crarti monsrae 'y BH3HAYE€HHI y3aralbHEHUX 1 TIPYHTOBHHUX
KOMITOHEHTIB ()EHOMEHY XYI0KHbO-€CTETUYHOTO CBITOCHIPUUHATTS K (PaxoBoi
AKOCT1 MallOyTHIX YYUTENIB My3UYHOTO MUCTELITBA.

Buknaa ocHoBHOro marepianay. Sk BIIOMO, CHOPUMHATTS OTOYYHOYOL
JIACHOCTI B1IOYBA€ThCA Kpi3b MPU3MY BHYTPILIHBOTO CBITY JIOJUHU. 3HAYHOIO
MIPOIKO PO3BHMHEHICTHh CBITOCHPUMHATTS OCOOMCTOCTI BU3HAYAETHCA ii €pYAMIIIEI0
Ta AyxoBHICTIO. CamMe TOMYy MH PO3IJISIIAEMO TPOIIEC MOIMUPEHHS KPYro3opy i
Te3aypycy SK BIUIMBOBUH (hakTOp (POpMYBAHHS CBITOTIISY.

Ha nymxy O.PeOpoBoi, «...y CBITI, fKHIl II3Ha€ JIOJUHA, CIPECOBAHO
HAKOTIMYEHWI 3arajibHOMIOACHKHM JOCBIJ, BiH 3a()IKCOBaHWN y CIOBax-CHUMBOJIAX,
KOJaxX KyJIbTYpH, y MpeaMeTax moOyTy, BIpyBaHHSX, Y MOHATIMHIA MOBI HayKH, B ii
TepMiHax, Kareropisx» [5]. KBiHTeceHI0 KyJbTypHOI CHAIIMHA JIIOJCTBA
0€3yMOBHO € XyJI0’KHS KyJIbTypa. AJKe, Y TBOPaX MUCTELTBA C(POKycOBaHa yBara Ha
3aralIbHOMIOACHKUX — ITIHHOCTSIX,  XYJOXKHBO-OOpa3HMX  €MOIIIHO-ECTeTHUHUX
«popmanTax» enoxu. MHUCTENTBO Kpi3h MPU3MY IIHHICHOTO CTaBJICHHS OCOOJMBUMU
3aco0aMu  BIAJI3EpKAIIOE KOHKPETHI siBUIA OyTTs, Kpacy YW TOTBOPHICTb
HABKOJIMIIIHBOTO CEPEJIOBUINA Ta JIIOJACBKUX BIAHOCHMH. Yepe3 Mi3HAHHSA TBOPIB
MUCTELITBA BUXOBYETHCS BHOIPKOBICTH CTaBJIEHHS, AU(epeHIialis OI[IHIOBaHHS,
BIIOYBAETbCA TMOCTYINOBE «OKYJBTYPEHHS OCOOMCTOCTI, KpucCTamizauis B i
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I[IHHICHOMY CTaBJICHH1 OUIbII SIKICHUX OpieHTUPIB» [3]. OTXKe, MUCTELTBO, SIKE Ma€e
3HAYHUI BIUTUB 1 BUCOKUH TOTEHIIaN y (OPMyBaHHI BUCOKOKYJIBTYPHOI, 0013HAHOI
Ta YCBIIOMJICHOI OCOOMCTOCTi, MOXE CTaTH MPOBIIHUM IUIIXOM JJIsI BUPILICHHA
OCBITSIHCBKOIO CIIUJIBHOTOIO Tpo0seMu (OpMyBaHHS CBITOCHPUHHSTTS OCOOMCTOCTI
Ta B3araji CBITOIISAHUX OPIEHTUPIB CyYaCHOTO CYCILIbCTBA.

Csimocnputinamms MH pO3yMIEMO SIK 3arajibHe OaueHHs KapTUHU CBITY Ta
CTaBJICHHS JI0 HEi, 110 JAETePMiHy€ TUHAMIKY COPUUHATTSA W YCBIJOMIICHHS CBITY
K YHIBEPCYMY (SIK LI1JIOTO).

[ToHATTS XyOodtcHbO-ecmemuune CEIMOCNPULIHAMMSA MU TPAKTYEMO SIK
I[IHHICHO-CMUCJIOBE CIIPUUHATTS JIMCHOCTI CKPI3b MPU3MY €CTETUYHUX KaTeropii 1
XYJIOXXHbOI ~ MOBM  MHcTenTBa. OCHOBOIO I  XYAOXHBO-ECTETUYHOTO
CBITOCIIPUMHSATTS € 3JIaTHICTh PELHUITIEHTA 0 LUIICHOTO XYJI0XXHbO-0O0pa3HOTO,
€CTETUKO-TIOETUYHOTO OaveHHs CBITY, TOHKOTO BIJIYyBaHHS TapMOHIi, Kpacu
OTOYYIOUOT'0 CEPEJOBHINA, TBOPUOTO BUPAKEHHS BIACHUX TMOYYTTIB y XYJA0XKHBO-
BUKOHABCEHKIN JISJIEHOCTI.

Ha nayMKy BYeHHX, XyIOXHBO-CCTCTHYHE CBITOCHIPUHHATTS JIFOJAWHH
BU3HAYAETHCS 11 XYAOKHBOIO CBIJOMICTIO, XYJOKHBO-MEHTAJIBHOIO c(eporo Ta
CBITOIJIITHOIO YCTAHOBKOO. L[1IKOM CIIyIIHO, IO AJIS CBITOCIPUUHATTSA, 5K 1 JUIS
Oy/Jlb-IKOTO TEPIENTUBHOTO MPOIECY, BJIACTUBI TaKi PHUCH, AK: aKOHCTAHTHICTb,
Cy0’€KTUBHICTh, 3aJI€KHICTh BIJ] TMEBHUX OCOOMCTICHUX SIKOCTEM pelMITiEHTA.
HaykoBlli 3ayBasKyt0Th, III0 CYTTEBUMU JJIs1 IEPIIENTUBHOTO MPOIIECY € Taki (haKTopu:
Mo-TiepIIie, HEMOXIIMBICTh 3YMUHEHHS, NU(EPEHIIIOBAaHHA Ta YITKOTO (hiKCyBaHHS
MOMEHTY CIPUHHSITTS OKPEMHX €JEMEHTIB II€BHOTO O0’€KTy, aJikKe, MpoIlecC
CIpUAMaHHS — 1€ IUTICHUM, MOCTIMHO PyXOMHUH 1 HEOOMEXEHO 3MIHIOBAHHUNA MOTIK
nouyTTiB 1 1ymok (JI. Benrep, H. BonkoB); mo-mpyre, cyTTeBo Te, IO €MOIIMHO-
IHTENIEKTyalbHI peakilii Ha Oy/b-sIKi MOAPA3HUKW, Y TOMY YHCII ¥ Ha XyIOXKHIN
TEKCT, € cyro iHauBimyambHuUMH ([x. [0con, T.Jlinmc); mo-tpere, Oyab-sKuii
XYIOXKHIM TBIp — L€ YyHIKaJbHA XYyAOXKHS ¢opMma, 3 MpUTAMAaHHUMHU JIUIIE id
1HIMBITyaIbHUMHU 3MICTOBHICTIO Ta BUpasHicTIO (O. Menik-Ilamaes, b. Hemenchkuii
Ta 1H.). Yce 3a3Haue€HE CEpPHO3HO YCKIAIHIOE TEAAroriyHUil BIUIMB (SIK BIUIUB
30BHIILIHINA, CTOPOHHIN) Ha Mpo1ec (OPMYBAHHS CBITOCHPUNHATTS OCOOUCTOCTI.

S0 po3rIsaTi XyJA0KHBO-€CTETUYHE CBITOCTIPUWHSATTS SIK TICBHUW BUJT
JIIOJICHKOI TISTTBHOCTI, TO LIUJIKOM CIIYIIIHUM € 3BepHEHHs 10 Teopii J[. Y3Haaze mpo
OTIOCEPEAKOBAHICTh OYy/Ib-AKO1 MisUIBHOCTI JIIOJUHU HAsSBHICTIO B HEl NEBHOI
BHYTPIIIHKOI YCTAHOBKH. 3a BHM3HAYCHHSIM HAYKOBI[S, yYCTAaHOBKA — II€ «...
XapaKTEPUCTHKAa OCOOMCTOCTI, 3a3BHYail HECBIJOMa, SKa BU3HAYA€ 3arajlbHUN
HampsiM  TICUXIYHOI JISTIBHOCTI 1HAMBIZa» [7]. 3TiIHO 3 1i€I0 HAYKOBOIO
KOHIICTIII€I0, JKOJAHA MisUTbHICTh HE BHUHUKAE 3 «IIYCTOTO MICIT», aJiKe,
XapaKTePHOIO PHCOI0 JIIOJICHKOI JISIIBHOCTI € T€, [0 BOHAa BHHUKAE HAa OCHOBI
TOTOBHOCTI 70 TEBHOi (opMH pearyBaHHS, HAa OCHOBI ycTaHOBOK. OCTaHHIM
HAJICKUTh POJb TOTO MEPBHHHOTO, IO TEPEeay€e€ BCiM IMCHUXIYHUM Tporecam. I3
i€l xapakrepuctukoro . Y3Haa3e no’s3ye Bi1oOpakeHHs JIIOIMHOIO JIHCHOCTI,
a caMe: CIPUHHATTS pealbHUX 1 ySABHUX 00pasiB, TEHJEHIIT 10 iX iaeHTudikarlii,
1HTEprpeTalii, KOTHITUBHOTO Ta EMOIITHO-UYyTTEBOTO pearyBaHHSI.
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OTXe, HaMU BU3HAUYEHO CGIMO2IA0HY YCMAHOBKY SIK KOMIIOHEHT XYJI0KHBO-
€CTETUYHOTO CBITOCTIPUUHATTA, IO OXOIUIIOE KOMIUIEKC VSBICHB, I[IHHICHUX
OpIEHTHpIB, MOTHUBIB Ta IHTEHIIH ocoOuctocti. CBITOINISIIHA YCTaHOBKA
[iJecrnpsiMOBaHa Ha 3a0€3MEUEHHS I[UTICHOTO CIPUIHATTS HABKOJHUIIHBOTO CBITY
OCOOMCTICTIO, YCBIIOMJICHHSI CEHCY JIOJICBKOTO OYTTS Ta CBOTO MICLS B HHOMY,
CIpusi€ BHSBICHHIO BJIACHUX JKUTTEBUX TMO3UIlIH, (OPMYBAHHIO IIIHPOKOTO
CHEKTPY MOTJSNAIB, TOTOBHOCTI 1O CHPUHHATTS «iHIIOro». Ha Hamy nymky,
CBITOTJISII 1HTETPYE CIMOHYKaJIbHO-MI3HABAJIbHY, I[IHHICHO-ECTETHUHY Ta TBOPYO-
JISUTBHICHY yCTaHOBKHU. Y I1[bOMY AacCHEKTi CBITOTJIAJHA YCTAHOBKA € TUM
BIUTUBOBUM (PakTOpoOM, SIKHM cHpsAMOBYye Ta (OKYCye yBary IHJIUBIAYyMY [0
AKTUBHOTO OCMHCIIEHOTO W TMOYYTTEBOrOo CHpUMHATTS. Ll crnpsMoBaHICTb
HacaMIlepe/l BU3HAYY€ThCS HAsIBHICTIO MEBHOI MOTHUBAIIIT 10 A1SUTBHOCTI.

Momusayia y ICUX0JIOT1i TPAKTY€EThCS K «IICUXOJUHAMIYHA PETYISATHBHA
CUCTeMa OCOOHMCTOCTi, IO OPTraHi3OBYy€ MISUIBHICTH 13 peaiizalii NeBHOTO
MOTHBY»; MOMUE BU3HAYAETHCSA K «OKpEMa MOTHBAIlIfHA 3MiHA, STKa BUKOHYE B
ili CcHUCTEMi CHIOHYKalbHY, cHpsMoByrouy ¢yHkmito» [2]. T. JleBueHko,
JOCTIJKYIOYHM MOTHUBAIIIHHY OCHOBY CBIJIOMOCTI OCOOMCTOCTI, BU3HAYa€ MOTHUB
AK pYWIHY cuily OyIb-SKOi IISUIBHOCTI JIOJWHHU. BueHa 3ayBaxye, L0
JeTepMiHAHTAMU MOTHBALIINMHOI 1€papXii € collabHI BIJIHOCHHU OCOOUCTOCTI Ta
il IIHHICHO-aKCIOJOTiYHE CBITOCHPUMHATTS OTOYYIOUOro cepenoBuia. Ha
JYMKY JOCIITHUIN, MOTHBAIIMHI TPOIECH BiAOYBalOTHCA y ABOX HampsMax
€KCTPUHCUBHOMY Ta 1HTpUHCHUBHOMY. ExctpuHcuBHi MoTuBM (Extrinsic
motivation) CHpsIMOBYIOTh AISJIBHICTD JIIOJMHU Ha YKPIIUJICHHS W PO3IMIMPEHHS
KOHTAKTIB 13 30BHIIIHIM CBITOM, COIlIyMOM, IO JETEPMIHY€ il TOTOBHICTH 0
HOBUX KOHTAaKTIB, 10 TNpuUAOaHHS HOBOTO JOCBiAYy. IHTPUHCHUBHI MOTHBH
(Intrinsic motivation) MarOTh OB MOTIUOJICHUN XapakTep, MOB’SA3aHHUM 13
BUIIMMU TOTpebamMu, 1HTEpecamu, JKHUTTEBUM CMHUCJIOM [TamM  camo].
EKCTpUHCHBHO-IHTpHHCHBHAa MOTHBAIlisI CyYTTEBO BIUIMBAE HA  MPOIEC
(hopMyBaHHS CB1IOMOCTI OCOOMCTOCTI Ta OCOOJUBOCTI 1i CBITOCIIPUMHSTTSL.

HaykoB1ii 3a3HavaroTh, 110 B OCBITHROMY IIPOIIECI YCTAaHOBKAa BHUKOHYE
OpraHi3aliifHO-peryrndy (byHKIIIO (O. AcMmoroB, O. Pyanunpka,
B. Menymescokuii, €. HazalikiHChkHif). AJpKe, 3aBIIKM CBOIM CIIPSIMOBAHOCTI A0
KOHCTaHTHOCTI Ta CTaOlILHOCTI, YCTaHOBKa 3a0e3rnedye CTIMKWN, MOCTIJOBHUH,
IUJICCTIPSIMOBAHUN XapaKTep IeJaroriyHoi MisSUTbHOCTI, JOTIOMara€ 30CepenuTH
yBary, BHOKPEMHUTH KJIIOYOBI €JIEMEHTH, CHpPSMYBaTH OCBITHIA mpouec y
KOHKPETHOMY HaIpsiMi, JI03BOJISE€ BUKJIAIA4eBl MISTH TMOCIHIIOBHO, MJIAHOMIPHO,
3T1JHO 3 MOCTABIIEHOIO METOIO.

[{imkoM 3po3yMiNio, 10 3AATHICTh CIPUHAMATH Kpacy Ta TapMOHIIO CBITY €
MIPUPOJTHOIO JTIOJICHKOIO SKICTIO. AJle BIOCKOHAJICHHS, TTOTJIMOJICHHS i ITOITUPEHHS
TOPU30HTY XYJI0KHBO-TIEPIIENTUBHOTO CIPUUHATTS Ta €CTETUYHO-AKCIOJIOTTYHOTO
CTaBJICHHS JI0 CBITY MAETBhCS Yepe3 YCBIAOMIICHHS 3arajbHOJIOJICBKUX CMUCIIB 1
IIHHOCTEM, 110 MICTAThCA B XYJOXKHIX TEKCTaxX, uepe3 30aradeHHs XyI0>KHbO-
MEePIIENTUBHOTO JIOCBIIy CITUIKYBaHHS 3 TBOPAMH MHCTEITBA. Y JOCIIKCHHSIX
O. PyIHMIBKOT 3a3HAYE€HO, MIO0 XYAOKHBO-OCMHCJIEHE CIPUMMAHHS MY3UYHOIO
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TBOPY, SK IIJIECIIPSIMOBaHA AISUTbHICTD 13 PO3MI3HABAHHS ¥ YCBIIOMJICHHS 3HAYEHb,
3aKOJJOBAHUX XYJOKHBOIO MOBOIO MY3WYHOT'O MHCTEITBA, MOTPEOy€e MEBHOTO
HaJAIITyBaHHS, YCTAaHOBKH HAa OCSTHEHHS M€l 0cOOMMBOI (pOpMU XyIOKHBOTO
BiOOpakeHHs MIMCHOCTI [6]. Y HayKOBHX KojlaX iCHY€ TyMKa, II0 PO3YMiHHS
XYyJIO)KHBO-IIIHHOTO B TEKCTI 3yMOBJICHO HE CTUIBKHM CaMHM TEKCTOM, CKUIbKU
JYXOBHHM TIOTEHIIaJIOM pEIUIIEHTa, MOro 3AaTHICTIO «pO3MaluTH» B o001
CXBWJIIOBaHHA I O€3MEXHY YYyTTEBICTh. 3 LBOTO MOTJSAY HACOJIOa CHIIOIO,
0araTCcTBOM, HIMPOTOIO, 1HTEHCHBHICTIO CBOTO BHYTPILIHBOTO >KUTTS, JI0 SIKOTO
320X0YYy€ XYyI0KHIN TBIP 1 € TOJIOBHUM PE3yIbTATOM XyI0XKHBOTO CIIPUUHSTTS.

BiporiaHo, 1110 y TBOpax MUCTELITBA BIIOMBAETHCS CBITOCTIPUUHATTS aBTOpA,
CBITOBIAYYTTS CY4acHOI HOMY €I10XH, B1I0OpakaroThCsl 0COOJIMBOCTI HAIllOHATIBHOT
KyJIbTYpPHU KpaiHu. 3aBIKU CEHU(PIYHUM OCOOIMBOCTSAM 1HIUBITYAIBHOTO CTHIIIO
TBOPISL B XYAOKHBOMY TEKCTI TBOPYO CTBOPIOETHCA TIEBHHUM 00pa3 CBITY,
MOJIETIOEThCSL  XYJOXKHIH o0pa3 cydacHoro repos. OTxe, YCBIJIOMIJICHHS
3arajbHOJIIOICBKUX I[IHHOCTE 1 CMHCIIB OCOOMCTICTIO WIEThCA 32 YMOBH
AKTUBHOTO CHOPHUMHATTS CMHUCIIB XYJOXHIX TEKCTIB, 33 YMOBHU TBOPYOIO
EMIIATIHHOTO MPOHUKHEHHS, «BKUBJISTHHS» B TEKCT, YCBIJIOMJICHHS Ta TIPUCBOEHHS
HOBUX IMOYYTTIB 1 HOTJISIIB.

TakuM 4MHOM, MU BHOKPEMITIOEMO X)OO0HCHbO-NEPYENMUBHUN KOMNOHEHM
XYO0HCHbO-ECMEMUYHO20 CEIMOCHPUUHAMMS, 1110 OXOIUIIOE BMIHHS €MOLIMHO-
YyTTEBOTO OMPAIlbOBYBAaHHS MOBHHMX 3HAKIB 1 3aC00IB BHPA3HOCTI XYJI0XKHBOTO
TEKCTY — CIIPUUHATTS MaTepiaJIbHUX BJIACTUBOCTEH Ta BHYTPIIIHIX XapaKTEPUCTUK
XYJ0KHBOTO TEKCTY, 3aKJIaJ€HUX aBTOPOM UM BUKOHABLIEM Yy 3MICT; 1HTYITHBHE
PO3yMIHHS 1X 3HAYEHB 1 eMIaTIHE OCSTHEHHSI XyI0KHBOTO 00pa3y TBOpPY.

VY Haymi nepyenyis TPAKTyeThCS SIK CIPUNWHATTS MaTeplalbHUX BIIACTHBOCTEH
XYJO0XHBOTO TEKCTy Ta HOro BHYTPIIIHIX XapaKTEPUCTHUK, 3aKJIAICHIUX aBTOPOM YU
BUKOHABIIEM Y 3MICT (BJIACHUX HaMipiB, JYMOK, 3/IIOHOCTEH, €MOIlii, YCTaHOBOK
tomo). dinocopu BHU3HAYAIOTH MEPLENIII0 SK OCOOMMBHA BHJ BHYTPILIHBOI
JUSUTBHOCTI, CIPSIMOBAHO1 Ha MPOIIEC KaTeropusailii, y X0/l sIKOi JIFoAUHA KIacu]iKye
OJIep’KaHl CEHCOPHI CUTHAIM JJIsi 3a0€3MeUeHHsI 3BOPOTHHOTO 3B’SI3KY 13 30BHILIHIM
NpeaMETOM. Y TICUXOJOTIi cnputinamms — 1€ Tepurii 1 000B’SI3KOBUI eTan Oy/b-
SKOT0O MI3HABAJILHOTO Tpoliecy. B MucTenbKiil negaroriui 1ei eHoMeH BiI3HAYal0Th
HABaKJIMBIIIMM BHYTPIIIHIM PYIIIEM CaMOTr0 1CHYBaHHS, ICTOPUYHOTO PO3BUTKY Ta
COILIIAJIbHO-3HAYYIIIOTO BIUTMBY MUCTEIITBA [6].

Takum uYWHOM, TIEpUIENTHBHI BMIHHS MH TPAaKTYEMO SIK YMOTHBOBaHI ii
PEIMITIEHTA, 110 CIPSMOBAHI HAa CIPUMHSATTS MOBHHX 3HAKIB 1 3aC00IB BHPA3HOCTI
XYIOXHBOTO TEKCTYy, 3 METOI) PEKOHCTPYIOBAHHS Ta PEIpE3CHTAIlll 3MICTOBHUX
cvuchiB. [lim wac Takoi poOOTH B PEUUITIEHTa CTBOPIOIOTHCS YSIBICHHS TIPO
dbopMabHE BUPAKESHHS MUCTEIIBKOTO TBOPIHHS, EMOIIMHO-UYYTTEB] XapaKTEPUCTUKU
foro ¢opmu, Mo CBITOTJISIIHI, IIHHICHI OpI€HTAIlli CYCHUILCTBA Ta CaMOOYTHICTh
KYJIBTYPH, SIK1 IEpEeJaHO aBTOPOM Yepe3 3MICTOBHI CMHUCIH TBOPY.

Ha Ham mormsa, meprenTUBHUN KOMIIOHEHT, SK KOMILJIEKC METOIUYHHX
po3pobOoK, 3abe3reuye PO3BUTOK HABHUUOK OCBOEHHSI TEKCTIB Ta IPYHTYEThCS Ha
Cy0’€KTUBHOMY JIOCBiJli, 3HAHHSX, YABJIEHHAX ocobucrocti. QOvikyBaHUM
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pE3yNbTaTOM MPOLECY BAOCKOHAJIEHHS MEPUENTUBHUX HABUUOK MU BHU3HAYAEMO
BJIOCKOHAJICHHSI CIIPUMHATIUBOCTI PELHUIIIEHTA O XYA0XKHIX 3aC00IB BUPA3HOCTI,
MiTHECEHHS PIBHIO HOTO €MOITIHHOT YYWHOCTI, €CTETHYHOI KYIbTYPH.

Y momepedHiX CTAaTTAX MM BKa3yBald Ha Te, L0 XYIOXKHBO-TBOpUE
EMOIIITHO-YyTTEBE CTABJICHHSI JIIOJWHA IO HABKOJMIITHHOTO CBITY 3HAYHO TICHIIIE
MOB’sI3aHE HE 3 TIOHATTSAMHU, a 3 o0pa3amMu, aJpKe, OCTaHHI 3aBXIU HATIOBHIOIOTHCS
ocobucticammu cmuciamu [3]. JIOCBiJ aKTUBHOTO TBOPYOTO CIIJIKYBaHHS 3
TBOPOM MHCTEITBA, HEMOBOM «IEPE3aBAHTAXYy€» CBIJOMICTb PEIUIIIEHTA,
0COOJIMBO SAKIIO apTe(PaKT HAICKUTH 10 KYJbTYPHUX TPAJAMUIIIH MUHYJIUX YaciB a0o
IHIIMX KpaiH. Po3mMproloyM TOpU30HT PO3YMIHHS aBTOPCHKOI CBITOTJISHOI
No3uIlii Ta cnenu(iku KyJIbTYpHUX TPAIAUIIN 1HINOI KpaiHU, aKTUBHE CIIPUUHATTS
cripusie OUTBIN YCBITOMIIEHINA pediekcii JI0AMHOK BIACHOT OCOOMCTOCTI Ta CBOET
pOJIl B CY4aCHOMY CYCHUIbCTBI.

CrpuiiMaHHs JIACHOCTI Kpi3b IPU3MY XYA0XKHBOT (POPMU TBOPY MHUCTEITBA
JOCIIKY€ETbCA HAYKOBISIMU B KOHTEKCTI (POpMyBaHHS €MOLIMHO-€CTETUYHOI
AKTUBHOCTI PELUIIIEHTA, 30KpEMa XYJI0)KHbO-BUKOHABCHKOI aKTUBHOCTI. Y
HAYKOBHUX JOCTI/DKEHHSX aKICHTYEThCS 3HAUEHHS YCTAaHOBKM Ha XYHAOXHBO-
OCMHUCJICHE CTIPUHMAaHHS Ta BHPAXCHHsS 3HAYECHb 1 CMHUCIIB MY3HYHOTO TBOPY B
X0l  (QOopMyBaHHA HAaBUYOK BHKOHABCHKO-IHTEPHPETALINHOI  AISUIBHOCTI.
BukoHaBCcbKO-1HTEpIIpeTalliiiHa JISIbHICTh PO3IIISIIAE€TECS HAMU K OJHA 3 (opM
BUPKECHHS CBITOCHPHUUHATTS. BiAmoBigHO A0 YOro Taka AiSJIbHICTH Ma€ TEBHY
(GyHKIIOHATBHY CIPSAMOBAHICTh, a CaMe: HAJIAIITOBYE, IIJIECIPSIMOBYE, PETYIIIOE
Ta BIIOPSAJIKOBYE CBITOCIIPUMHATTS U XyJ10’KHbO-€CTETUYHI BIIOJJOOAHHSI BUKOHABLIS
BIJIMOBIJTHO JI0 3aJIaHOTO OPIEHTUDPY (B SKOCTI OCTAaHHBOTO MOXKYTh BHUCTYIATH
CTWJIHOBI 1HBApiaHTH 1HTEPIPETALIiHOT HOpMHE).

Jline Xyariiub, TOCHIKYIOUYH MPOOJIeMy MiITOTOBKH MaWOyTHIX YYHTEIiB
MY3UYHOTO MHCTEIITBA, BU3HA4a€ (HOPTEMiaHHO-BUKOHABCHKY [ISUIBHOCTI SIK
MOXIJIUBICTh ICHYBaHHS ¥ (DYHKIIIOHYBaHHS XYJOXKHbOi MEHTAJIBHOCTI, a
dbopMyBaHHS BJIACHOTO 1HAMBIAYaJTbHOTO CTHIJII0 BUKOHAHHS SIK CAaMOBHPAXCHHS
Ha OCHOBI OCOOMCTICHOTO MEHTanbHOro JnocBily. Ha nymky pgocmigHud,
«pO3MPEIMETUTH» MYy3UYHE «0araTCTBO» CYCHUIbCTBA Ta 3pOOUTH HOTO
OCOOHMCTICHUM HaJ0aHHSAM MOKe JIMIIEe CyO’€KT IHTEepIpeTaIiiHOl AisUIbHOCTI 31
c(hOpMOBaHUM MEHTAJILHUM JO0CBiZIOM [8].

[ToHSATTIO XYyOXKHS MEHTAJIBHICTh y MPOEKIT HAa MHUCTEIBKY IeIaroriky
npucBsueHo mpari O. Pe6poBoi. Ilin yac HaykoBUX po3poOOK yueHa BBOJWUTH JIO
HAyKOBOIO 0OIry TOHATTS  «XYJIOXKHbO-MEHTajJbHa cdepa O0COOHCTOCTI».
Excrpanossiis peHomeHy B rany3b (axoBoi MiATOTOBKA MaWOYTHIX BUKJIAIadiB
MY3UYHOTO MUCTEITBA JO3BOJISIE TOCITITHUII OKPECITUTH CHeIu(piuHI BIACTUBOCTI
MaliOyTHIX BUKJIa[IadiB MUCTEIITBA, a CaMe: «IIJIECIPSIMOBaHy HAIAIITOBAHICTh Ha
BUKOPUCTAaHHA KOMIUIEKCY MHUCTENTB; XYJIOKHIO 1HTErpOBAHICTh OOpPa3HOTO
MUCJICHHSI; CHHECTE31MHYy CHPSIMOBAHICTh CIPUUHATTA Ta  AacOLIaTHBHICTh
MeJaroriyHoi iHTepnperanii o0paszy B negaroriyHii aisuibHoOcTI» [5]. O. Pebposa
BHU3HAYA€ BIANOBIJHY IIUM MOJYCaM OCOOHUCTICHY SIKICThb YYMTENsl MHUCTEITBA —
MOTIXYI0KHIO OpIEHTAIll0, sIKa «3a0e3nedye OUIbI SICKpaBy XYI0KHBO-00pasy,
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KOMIO3UIIIMHY BUKOHABCHKY JisUIbHICTB» [TamM camo]. I'. borin, C. Jlucenko,
€. [TaxomoBa AOCHIIKYIOTh MOXKIIUBOCTI BJIOCKOHAJICHHS MPOLIECIB CIpUWMaHHS,
YCBIIOMJICHHS Ta €KCIUTIKAllli CMUCTIB XYJOKHBOTO TEKCTY 3ac00aMM CHHECTE3I].
HaykoBIli akIIeHTYIOTh yBary Ha CHHECTE31MHUX (TOJIMOJAIIBHHUX) BJIACTUBOCTSIX
MYy3UYHO-XYIOXKHBOT ~ CBIAOMOCTI, MIAKPECIIOIOTh CHUHECTETUYHY TMPUPOIY
XYyJIO)KHBOTO CHPUUHSATTS Ta WOTO CIPSAMOBAHICTh Ha IOTIUOJICHE PO3yMIiHHS
CMUCJIIB KOHKPETHOTO XY0KHBOTO TEKCTY.

Ha nHamy nymky, came MOJNIXYJTOXKHSI OpI€HTalliss OCOOMCTOCTI BUCBITIIIOE
CYTHICTh XYJI0KHBO-€CTETUYHOI JIISIIBHOCTI SIK CAMOBUPAKEHHSI, 34CHOBAHOTO Ha
3IaTHOCT1, TOTOBHOCTI Ta IiICBIIOMOI CIPSIMOBAHOCTI OCOOMCTOCTI CHpHIMAaTH,
OCMMCITIOBATH, OLIIHIOBATU CBIT Y€pe3 JOCBIJ CIIJIKYBaHHS 3 MUCTELITBOM.

OTxe, BOXJIMBUM CKJIAQAHUKOM XYJI0KHBO-€CTETUUHOTO CBITOCHPUUHSTTS
MU  BHU3HAQYAEMO  XVOOJCHbO-OUIbHICHULL ~ KOMNOHeHm, 10 00 €aHye
perNpe3eHTaTuBHI, IHTEpPIpETalliiiHi, BUKOHABCbKI BMIHHS, 3/IaTHICTb JIO
BUPAXEHHS BJIACHOIO PO3YMIHHS MY3MYHOTO TBOPY B AacCHEKTlI CBITOIVIAIHUX
OpIEHTHUPIB.

VY ncuxonorii JisiIbHICTh — 1IE:

- 30BHIHA ((13U4YHA) 1 BHYTPIlIHA (MICUXIYHA) AKTUBHICTh JIIOJWHU, SKa
PETYIIOETHCS YCBITOMITIOBAHOIO METOIO;

- cneuu(piyHUN BUA aKTUBHOCTI JIFOJMHU, CIPSMOBAHUN Ha Mi3HAHHA Ta
TBOpYE TEPETBOPEHHS OyJb-SIKMX SBUII HAaBKOJHUIIHBOTO CEpPEJIOBUIIIA,
BKJIIOUar04u cede i ymoBU cBOro icHyBaHHs [Omuodka! UCTOYHUK CCHLIIKH He
HalijaeH.).

JisJIbHICTh JIOAMHU Ma€ CBOI XapaKTEPUCTUKH, 10 SAKHUX, 3a3BUYaH,
BIHOCSATBH: MOTHB, METY Ta 3acO0HU Jii.

C. CMHpHOB, BHUBYAIOUM [ISUTBHICTH, AaKIIEHTY€ YyBary Ha TOHSATTI
«ITICHUM 00pa3 CBITY» Ha OCHOBI1 SKOTO ¥ T€HEPYIOTHCS Mi3HABAIBHI MIPOIIECH.
VYuenuit Bif3zHayae, M0 MEPIIUM aCIEKTOM COIIAIbHOI MPUPOIU 00pa3y CBITY €
HOro reHeTUYHMI acleKT — 3apOKEHHs i pO3BUTOK 00pa3y CBITY y CBIIOMOCTI
JIOAWHHU, SIK1 BIIOYBAIOTHCS MiJ Yac il AISVIBHOCTI ¥ KOMYHIKAIlll 3 OTOUYYHOUYUM
CEpEIOBHIIIEM.

Jlns Hac mpencTaBise IHTEPEC TOW acIleKT XYA0KHbO-BUKOHABCHKOI
JISUTBHOCTI, SIKUM BUCBIYYE CHEU(IKY JTIOACHKOI ISUIBHOCTI Yy 1i 3B 3Ky 3
KyJnbTypoto. ['nuliie 3po3ymiTH CyTHICTH JIOJACBKOTO OYTTSI 4epe3 pakypc
caMmopeadizamii ocoOucrocTi, Ii NPAKTHYHUX HABUYOK IIIOJO0 CTBOPCHHS
OCOOMCTICHMX 1 CYCHUIBHHUX 3B’S3KIB 1 BIJIHOCMH Ha JyXOBHOMY Ta
MaTepialbHOMY pPIBHSAX JOMOMAra€ MPaKCeooTiss — BYEHHSA MPO iSUIHHICTH.
BiamoBimiHO 1O OCHOBHHUX IIOJIOXKCHB IPAKCEOJIOTii, 0araToOBEKTOPHICTH
JIOJICHKOT JISTBHOCTI XapakTepusye il AK yHiBepcalbHy (OpMYy CTaBJICHHS
JIONWHYU 70 CBITY, COIIYMY, IHIIMX JIOJEH 1 10 cebe, sk 3acid 3abe3medeHHs
Oyab-IKUX MOTPEO 0COOMCTOCTI M CYCIJILCTRA.

BuokpemiieHHsS ~ XyAOKHBO-TISUIBHICHOTO ~ KOMIIOHEHTY  aKIEHTYE
BAXKIIUBICTh MIATOTOBKM MaWOyTHIX YYHUTENIIB MY3UYHOTO MHCTEUTBA MO
BUKOHABCHKO-1HTEPIPETAIIMHOT MiSTIBHOCTI. AJXKe, Cepell HayKOBIIB YyXe €
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YCTaJE€HOI JIyMKa, IO «BHUKOHABChKA IHTEPHpETalllsi BYUTEIS MY3HUYHOIO
MUCTEITBA 3yMOBIIO€ TJIMOOKHI €CTETUYHHM BIUIMB Ha Y4YHIB, BUKJIMKAE B HHUX
neBHI emotii, QopMmye My3uuHHH cMmak 1 30aradye JOCBIA XyJI0KHBOTO
CBITOCTIpUHHATTS» [8].

JIii  KOMIIETEHTHOTO BYMUTENs] MY3MYHOTO MHCTEITBA, 3AaTHOTO [0
aJIeKBaTHOTO CIPUMHATTA W OCMHCIEHHS pealidi ChOTOACHHS Ta TOAANIBIIOlN
TpanchopMmartii miei iHGopMarlii B HaBYAIBHUA MaTepiall, yKpail HeoOXiTHI HABHUYKA
3alydeHHs] Y4YHIB J0 LIJIECIPSIMOBAHOTO CIPHUHHATTS, aJ€KBAaTHOTO JEKOAYBAaHHS U
ineHTudikaii iHdopMallii 3aKiIageHol B XyJI0KHHOMY TBOpPI1, BMIHHS PO3KpHUBATU
HOro CMHCIH BIJIMOBIIHO JIO BJIACHUX CBITOTJISTHUX YCTAHOBOK.

MaiiOyTH1 ¢axiBii MalOTh HE TUILKM BHUCTY/IIIOBATH TEOPETHUYHI 3HAHHS IPO
MUCTELTBO, @ I OBOJIOJIITU METOJAUYHUM IHCTpYMEHTapieM (OPMYBaHHS XYJ0>KHBO-
€CTeTUYHOI'0 CHPUNHSTTS Y4HIB, 3aCBOITH NPUHIMIIM OpraHizallii NeJaroriyHoro
MPOIECY, OMaHyBaTH TEXHOJOTil MpWIydyeHHs (COpPSIMOBYBAaHHSI) Y4YHIB [0
MPAaKTUYHOTO 3aCTOCYBaHHS HAOyTHMX HABUYOK, YJOCKOHAJICHHS BMIHb BHUPAKCHHS
(BepOanmbHO, a00 MOBOIO MY3MYHOI'O MHCTEUTBA) OCOOHMCTICHO-PEKOHCTPYHOBAHHUX
CMUCIIB XYyJIOXXHBbOTO TBOpY. Came miJg dYac OCBITHBOTO TMPOIECY JI0JAETHCS
JUCTaHIIS MK HAKOIIMYEHUM CYCHUIBCTBOM JIOCBIJIOM Y Tally31 MUCTELBKOI OCBITH (Y
TOMY YMCJl ¥ MY3UYHOI OCBITH) Ta «KOHKPETHUMH (hopMaMu HOro 1HIUBITyalTbHO-
TBOPYOIO CHpPUHMAaHHS, MK PIBHEM PO3BUHEHOCT! IHTEPHpETALIWHUX 3I10HOCTEN
0COOHMCTOCTI M caMOo3ariepeueHHsIM 1 MOJI0JIaHHSAM MEXI1 IIbOTO PO3BUTKY» [8].

OCHOBOIO HalIOl KOHIENTYalbHOI MO3ULIi € BIEBHEHICTb Y TOMY, WIO,
KpIM TEOpPETUYHUX, BUKOHABCBKMX 3HaHb 1 BMIHb Yy MalOyTHIX Yy4YMTEIIB
MY3UYHOTO MHCTEUTBA BAXJHBE MicCIle 3aiiMae METOAMYHO-TIEAaroriyHa
MiITOTOBKA /10 (POpMYBaHHS Xy/I0KHbO-ECTETUYHOTO CBITOCIIPUMHSTTS yuHiB. [3
OUX TO3UIIH MU BHOKPEMIIIOEMO MEMOOUUHO-NEOA202IUHUl  KOMNOHEHM
XYJ0)KHBO-€CTETUYHOTO  CBITOCHPUMHSATTS, 10 00 €QHye  CIPSMOBaHICTb
OakanaBpiB MY3M4YHOI OCBITH /10 ONaHyBaHHS CHUCTEMOIO ILIUIICHUX YSBIEHb IPO
MaiiOyTHIO TpodeciiiHy isUIbHICTh, OBOJOMIHHS METOJMKOI Ta TEXHOJOTISIMU
MUCTELBKOI OCBITH, CIpHUsi€ (POPMYBAaHHIO B HUX TOTOBHOCTI JO CaMOCTIHHOIO
HAyKOBO-METOJUYHOTO TIOITYKY Ta TBOPYOi aKTUBHOCTI.

VYcBiloMIIeHe MparHeHHsl CTYAEHTIB 0 OBOJOJIHHS CYy4acHUMH (pOopMamu,
METOJaMH, PUIlOMaMH, 3ac00aMH, TEXHOJIOTISIMU MPOBEAEHHS YPOKIB My3UYHOTO
MHUCTEIITBA CIIPSMOBYE iXHIO HaBUajbHy [ISJBHICT Ha OUIbII mOrIHOJIEeHE
OCBOEHHSI TEOPETUYHHUX CHEIiaTbHO-(PaxoBUX 1 3arajibHO-TYMaHITApHUX 3HAHb Ta
iX 3aKpiIUICHHS B MENarorivyHiid mpakTuili. PO3yMiHHS CTyAeHTaMH MEeIaroriyHoTro
MOTEHLIaly MHCTEUTBAa B TMpoiecax (OpMyBaHHS XYJI0KHbO-ECTETUYHOTO
CIOPUUHATTS € OCHOBOIO BJOCKOHAJCHHSI BIACHUX KpPEAaTUBHUX YMIiHb 1 TBOPYOI
HIIIATUBY MIOJI0 peati3allii XyJ0KHbO-€CTETUYHOTO PO3BUTKY YUHIB; MONIYKY i
YIPOBAIKEHHS €(PEKTUBHUX MM1IX0/1B, HAUCHIPUATIUBIIINX YMOB 3aTy4eHHs YUHIB
110 YKPAIHCHKOI1 Ta CBITOBOT KYJIbTYPHO-MHUCTEKO1 CITaIIVHU,
IJIECTIPSIMOBAHOTO PO3BUHEHHS B HUX XYA0XKHBO-ECTETUYHOTO CIIPUAHSTTSL.

BHuCHOBKHM Ta MepPCHEKTHBH MOJAJBLIINX HAYKOBHX po3Binok. OTxe,
XY00JCHbO-ecmemuytne C8IMOCHPUNHAMMSA MH TPAKTyeEMO SK IIHHICHO-
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CMHCJIOBE CHPUUHATTS AIACHOCTI Kpi3b MNPU3MY E€CTETHYHHMX KaTeropi 1
XyJI0KHBOT MOBH MHCTEITBA. L[ CKiTamiHe CTPYKTYpHE YTBOPEHHS, IKE OXOTLTIOE
3MaTHICTh pEIUII€HTa [0 IIJIICHOTO XYAOXXKHbO-OOpPa3HOro, €CTETHKO-
MOETUYHOrO OadeHHs CBITY, J0 TOHKOTO BIJUyBaHHS TapMOHIi, KpacoTu
OTOUYYIOUOTO CEpEeOBHINA, 1O TBOPYOTO BUPAKCHHS BIACHUX IOYYTTIB ¥
XyJ10’KHbO-BUKOHABCBKIA  JisMbHOCTI. CTpyKTYypy O3Ha4e€HOTO (HEHOMEHY
CKJIAJIAIOTh: CBITOTVISIAHA YCTAaHOBKA, XYJIOXKHBO-TIEPIENITUBHUM, XYyJIOKHBO-
TISUTPHICHUH 1 METOIWYHO-TIEAATOTIYHMN  KOMIOHEHTU. [lepcreKTUBHUM
3aBJIAaHHSM IOJAIBIIOT0 JOCIKEHHS MPOOJeMHU IMiATOTOBICHOCTI MalOyTHIX
YYHUTENIB MY3HYHOTO MHUCTENTBa J0 (OPMyBaHHS XyJOKHBO-ECTETUYHOTO
CBITOCIIPUUHATTS YYHIB MOX€E CTaTH BH3HAYCHHS IEJaroriqHO-METOJ0JIOTIHUX
MeIaroriYHUX MiAX0/1B 1 MPUHIUIIB (JOPMYBaHHS 03HauY€HOTO ()eHOMEHA.
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PE3IOME
Ban Jly. KomnonentHas cTpykTypa (eHOMEHa XyA0’KEeCTBEHHO-
ACTETUYECKOTO MHUPOBOCIPHUATHS B MNPO(HECCHOHATBHON MPOCKIUU OyayIIHuX
y4YUTEeNe My3bIKaIbHOTO UCKYCCTBA.
B cmamve axmyanusuposana npobirema (opmMupo8anus Xy00xHcecmeeHHO-
9CMemu4ecKo20 MUpo8OCHpuUsmusl 0YOywux yuumeneti My3blKAIbHO20 UCK)YCCMEA.
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Llenv cmamovu 3axnouaemcs 8 onpedeieHuu 0000UeHHbIX U YHOAMEHMANbHBIX
KOMNOHEHMO8 (heHOMEHA XYO00IHCeCMBEHHO-ICMEMUUEeCcK020 MUPOBOCNPUIIMUSL KAK
npogheccuoHabHO20 Kavecmsea 6yOywux yuumeneti My3blKalbHO20 UCKYCCMEBA.

Ilpeocmasnenvl cywyHocms U KOMNOHEHMHASL CMPYKMYPA UCCe0YeM0o20
Qeromena 8 npoexyuu npPoPeccUOHAIbHOU NOO2OMOBKU 0YOYWUX Yyuumenetll
MY3bIKAIbHO20 UCKYCCMBA C OpueHmayuell Ha Gopmenuanuyro noo20mosKy.
Xy0ooicecmeeHHO-3cmemuyeckoe  MUpo8oCHpusmue — YeHHOCHMHO-CMbICI080€
gocnpusamue OelcmeumeIbHOCmu, KOMopoe OCYWeCmBasaemcs CK803b NPUMY
ICMEMU4ecKuUx Kameeopuil ¢ NOMOWDbI0 NOHUMAHUSL XYOOICeCMBEHHO20 S3bIKd
uckycemea. Omo ClONCHOe CMPYKmypHoe 00pazosamnue, KOmopoe 0Xeamvléaem
CNOCOOHOCMb — peyunuenma K — YeIOCHHOMY  XYO0ICeCmEeHHO-00PA3ZHOMY,
ICMEMUKO-NOIMUUECKOMY BUOCHUIO MUPA, K MOHKOMY OWYVWEHUI) 2aPMOHUU,
Kpacomul OKpydcaiowell cpeovl, K MEOPUECKOMY BbIPANCCHUIO COOCMBECHHBIX
Yyecme 8  Xy00dHCeCmEeHHO-UCNOTHUMENbCKOU  desmenbHocmu.  Onpedenena
cmpykmypa — ucciedyemoeo  ¢pemomena. B uwacmmocmu  onpedenena
MUPOBO33PEHYECKASl YCMAHOBKA KAK KOMNOHEHM, O0X8AMbl8AOWULl KOMNIEKC
npeocmasieHutl, YeHHOCMHbIX OPUESHMUPOB, MOMUBOSE U UHMEHYUNl JAUYHOCIU,
XY002HCeCmBeHHO-NEePYENMUBHDILL ~ KOMNOHEHM, oxXeamvlaOWULl  YMEeHUs
BOCNPUHUMAMb MAMEPUATbHbIE U  CMbICA08ble ACNEeKMbl  XYO0HCECMBEHHO20
meKkcma, — CHOCOOHOCMb K SMOYUOHANbHO-IKCNPECCUBHOMY — BOCHPUSMUIO
0elCmEUMenbHOCIU, OMPANCEHHOU 8 HeM, XYO0HCeCMBEHHO-0esIMeNlbHOCHbLIL
KOMNOHeHm,  00beOUHIOWULl  penpe3eHmamusHvle,  UHMepPnpemayuonHble,
UCNOJIHUMENbCKUe — YMEHUsl, CHOCOOHOCMb K 8bIpAJCEHUI0  COOCMBEHHO20
NOHUMAHUSL MY3bIKANbHO20 MEKCMA 8 ACNeKme MUPOBO33PEHUECKUX OPUEHMUPOS;
Memooudecku nedazocudeckuti KOMHOHEHM, 00beOUHAIWUL HANPABIEeHHOCHb
Oyoywux  yyumeneu MY3bIKANbHO20 UCKYCCMBA K  061A0EHUI0  CUCTEMOL
YeIOCMHbIX npedcmasieHullt. 0 0yoywel npogheccuoHaibHol  O0esimelbHOCmU,
08lIa0eHUe MEeMOOUKOU U MEXHONOSUAMU  XYOOIHCECMBEHHO20 00PA308aHUs,
CnocooOCmMBYWUX  HOPMUPOBAHUIO NOO20MOBIEHHOCIU K CAMOCMOSMEIbHOM)
HAYYHO-MemOoOUHecKomy NOUCK) U MBOPUECKOU AKMUBHOCTIU.

Knioueevie cnoea: xyooosicecmeenHo-scmemuyeckoe Mupogocnpusmiue,
XyoodicecmeeHHoe — CO3Hauue  JUYHOCMU,  XYOOJCeCmeeHHas  Nnepyenyus,
XY00dHCeCmBeHHAsE  0essMebHOCMb,  XYO0HCECMBEHHO-ICMEeMUYecKull.  Onblm,
Oyoywue yuumeJisi My3blKAIbHO20 UCKYCCMEA.

SUMMARY

Van Lu. Component structure of the phenomenon of artistic-aesthetic world
perception in the professional projection of future musical art teachers.

The article actualizes the problem of formation of artistic-aesthetic world
perception of future musical art teachers. The essence and component structure of
the studied phenomenon in the projection of their professional training are
presented. In particular, the world perception is presented as a component that
covers a complex of ideas, value orientations, motives and intentions of the
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personality; artistic-perceptual component, which covers the ability to perceive
material and semantic aspects of the artistic text, the ability of emotionally
expressive perception of reality, reflected in it; artistic-activity component that
combines representative, interpretative, performing skills, ability to express one’s
understanding of the musical text in the aspect of world outlook orientations;
methodological-pedagogical component that combines orientation of future
musical art teachers towards mastering the system of holistic ideas about future
professional activity, mastering methodology and technologies of art education,
contributes to formation of readiness for independent scientific-methodological
search and creative activity.

Artistic-aesthetic world perception in the article is interpreted as a value-
semantic perception of reality through the prism of aesthetic categories and
artistic language of art. This is a complex structural unity that encompasses the
recipient’s ability to have a holistic, artistic, imaginative, aesthetic and poetic
vision of the world, to a subtle sense of harmony, beauty of the environment, and
creative expression of one’s feelings in artistic performance.

The task of further research on the problem of future musical art teachers’
readiness to the formation of artistic-aesthetic world perception of students may be
definition of methodological approaches and pedagogical principles for the
formation of this phenomenon.

Key words: artistic-aesthetic world perception, artistic consciousness of the
personality, artistic perception, artistic activity, artistic-aesthetic experience,
future musical art teachers.
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YK 378.011.3-051:78

JIi Jlimoann
13 «IliBneHHOYyKpaiHChKHI HAI[lIOHATBLHUM
neaaroriyauil yHiBepcuret imeHi K. JI. Ymmuacbkoro»

_ ®OPMYBAHHSI METOJ10JIOT TYHOI KOMIETEHTHOCTI
MAUBYTHIX YYUTEJIB MY3UYHOI'O MUCTELTBA B KOHTEKCTI
AKMEOJIOI'TYHHOI'O IIIAXOAY

Cmamms cnpamosaHa HA GUPIUIEHH AKMYAlbHOI NpoOiemMu MUCmeybKoi
oceimu — 0OTPYHMYBAHHSA MEOPEMUYHUX ACNEeKMI8 BOPMYBAHHA MEMOOON02IUHOL
KOMNEeMmeHmHOCMi MauOymHuix yuumenie My3uidHO20 MUCMeYymeda 6 KOHMEeKCHi
akmeonociuno2o nioxody. IlIpoananizo6ano HayKo8o-meopemudHy OYMKY U000
BUSABIICHHS cymuocmi NOHAMb «MemoOoo02iuHa KOMNEmeHmMHICMby,
«akmeono2iunull nioxioy. Busnaueno npuHyunu @opmyeanHs Memooon02iUHOL
KOMNEemMeHMHOCMI  MAauOymHIX Yyuumenie MYy3u4H020 MUCMeYymea HA OCHO8I
peanizayii akmeono2iuHo2o nioxody: 3ayiKagieHocmi ma CHPAMOBAHOCMI HA
00CSACHEHHS BUCOKO20 PIBHSI MeMOO0I02IYHOI KOMNEeMeHmMHOCMI, OUCKYPCUBHOCMI,
HAYK0B0-MBOPHOI IHIYiamusuy, EOHOCMI HAYKOBUX I MUCMEYbKUX OOCACHEHb.

Kniouosi cnosa: axmeonociyvnuii nioxio, axmeonocisi;, Memooo02IuHa
OIAIbHICMb, MEeMOOO0I02IYHA KOMNEMEHMHICMb, Memo00a02isl MY3UYHOI 0C8imu;
Mucmeybka 0ceima, My3udHa oceima, yuumeib My3U4H020 MUCMeYmeda.

IlocranoBka mpoGJjiemMu. Y CydacHHX COIIaJbHO-€KOHOMIYHUX YMOBaX
OJIHUM 13 HaWBaXJIMBIIIMX 3aBJaHb MHCTENBKOI OCBITH € (opMyBaHHS B
MalOyTHIX TEJaroriB  METOJIOJIOTIYHOI KOMIIETEHTHOCTI, IO mepeadadae
OTaHYBAaHHS HUMU 3JIaTHICTIO JI0 CAMOCTIMHOTO MHCIJICHHS, OBOJIOJIHHSI HayKOBO-
JOCITITHUITLKOIO iSUTbHICTIO, BUKOPHUCTAHHS HAYKOBHUX METOJIB JOCIIKSHHS Y
BUPIIICHHI aKTyaJIbHUX MPOOJIeM MY3WYHOTO HaBYAHHS, BUXOBAHHS i PO3BUTKY
yuHiB. Tomy, 175 MiABUILEHHS PIBHA METOJIOJIOTTYHOI KOMIETEHTHOCTI MaiOyTHIX
YUHUTEIIB MY3UYHOTO MHUCTEITBA JOLIIBHUM OYJ€ 3aCTOCYBaHHS aKMEOJOTTYHOTO
MiX0AY, KOHIIETITYaJIbHOIO OCHOBOIO SIKOTO € JOCATHEHHS HANBHUIIOTO CTYIEHIO
PO3BUTKY OCOOUCTOCTI JIFOAMHU Ta PE3yibTaTIB ii MpoQeciiHOT A1SITBHOCTI.

AHaJi3 aKkTyaJbHMX JOCHiIKeHb. B ocTaHHI poku B OCBITHIH cdepi
3HAYHO 3pOCjia yBara 3apyOiXKHUX 1 BITYM3HSHUX YYEHUX J0 METOJOJOTIYHOT
JISUTBHOCTI  BUMTENs. BinmoBigHO, HAYKOBLI MY3WYHO-TIEAroridyHoi  cdepu
(E. A6aynin, A.Kosup, I'. Hikomai, H. Osuapenxo, O. Omnekciok, B. Opios,
I'. [Tamanka, A.Pactpurina, O.PebOpoBa, B. Uepxkacos, O.IllomokoBa Ta iH.)
3MIUCHIOIOTh  JIOCJIJDKEHHS, CHOPSMOBaHI Ha  MIABUIIEHHS  ©()EKTUBHOCTI
(dbopMyBaHHSI METOAOJOTIYHUX 3HAHB 1 BMiHb, METOJIOJIOTTYHOI KYJIBTYPH BUUTEJS
MY3UYHOTO MHUCTENTBa. AHaJi3 HAyKOBHX IIpallb, MPHUCBIYEHUX METOIOJOTI]
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MY3MYHOI OCBITH, J1aB MOKJIUBICTh CTBEPJIXKYBATH, 1[0 METOIOJOTIYHA JISUIHHICTh
YUUTEIISI My3WYHOTO MHCTEITBA BUSHUMHU PO3TIIANAETHCSA SK HAWCKIAIHIIINANA BH]T
HOro MisIBHOCTI, M0 TOTpedye chOPMOBAHOTO BUCOKOTO PIBHS MPOQeECciitHOrO Ta
0COOMCTICHOTO aKMe.

OcHOBHI MO3UITIT AKMEOJIOTIYHOTO MAXO0AY PO3KPHUTO B HAYKOBHX JOPOOKaxX
T. Hepexu, A. lepkawya, B.3msukina, H.Ky3sminoi, B. IlepeBo3unkoBa,
T. TutapeHko Ta iH. AKMEOJOTI4HI 3acaau MpodeciiHol MIArOTOBKH MalOyTHIX
YYHUTEIIB MY3WYHOTO MUCTEITBa OOTPYHTOBAHO B JOCTIIKCHHIX YKPaiHCHKHX
yaeHux (A. 3apunpkoi, A.Kosup, I'.Ilaganku, T. Tkauenko, H. Tonctoroi,
B. ®enopummna  Ta iH.). OpHak nuTaHHA (OPMYBAHHS METOJOJIOTTYHOI
KOMIIETEHTHOCTI MaMOYTHIX YYHTENIB MY3UYHOIO MHUCTEUTBA B KOHTEKCTI
aKMEOJIOT1YHOTO T1X01y MOTPeOy€e TEOPETUIHOTO OOTPYHTYBAHHS.

Meta crarTi — OOIpyHTYBaTH TEOpPETUYHI acmekTh (OpPMyBaHHS
METO/I0JIOTIYHOT KOMIIETEHTHOCTI MalOyTHIX y4YWUTEiB MY3UYHOTO MHUCTEITBA B
KOHTEKCTI aKMEOJIOTIYHOro Tigxoay. st AOCSTHEHHS O3HA4eHOI METH HaMu
BUKOPHUCTaHI TaKl METOAM JOCJiKEeHHA: TEOPETUYHUI aHaJl13 HAYKOBUX Ipalpb 13
METOI0 TIYMAy€HHS CYTHOCTI TIOHATh «METOJOJIOTIYHA KOMIIETCHTHICTDY,
«aKMEOJIOTTYHMI MIAX1»; y3arajJbHEHHS JJ11 BU3HAUCHHS IPUHLIUMIIB (pOpMyBaHHS
METO/IOJIOTIYHOT KOMITETEHTHOCTI BUYHTENS MY3WYHOTO MHCTEITBA Ha 3acaaax
aKMEOJIOTIYHOTO  MIAXOAY; TIPOTHO3YBAaHHS [JIl  BHUSBIICHHA  IIEPCIEKTHB
JOCIIJKEHHST ~ mpobOsieMu  (GOpPMYBaHHS  METOJOJIOTIYHOT ~ KOMIETEHTHOCTI
MalOyTHIX YYUTEIIB My3UYHOT'O MUCTEIITBA.

Buxnan ocHoBHoro marepiany. CphoroiHi B MeAaroriuyHii Hayll iCHYE
HU3Ka PI3HUX JYMOK IIOJI0 CYTHOCTI METOAOJIOTTYHOI KOMIIETEHTHOCTI BUHTEINS,
30KpeMa BOHa pO3IJIANAETHCA, SIK: CHUCTEMa METOJOJOTIYHUX 3HaHb, YMIiHb,
HaBUYOK, SIKI 3yMOBJIIOIOTH 3I10HICTh CTYAEHTIB IO HAyKOBO-IOCIITHHUIILKOI Ta
MPaKTUYHO-TICIarOT19HOl JIsNIBHOCTI [4, . 6]; BOJOMIHHS 3HAHHSMH B 00JacTi
METOJ0JIOT1i, JOCHIHUIIBKUMHU METOJaMHU, OCOOUCTICHO 3HAUYEHHEBY MO3UIIII0
BUUTEJIA-IOCTIAHUKA, TOCBIIOM Yy MPOBEICHHI JOCIHIPKEHb 1 BMIHHSMHM HaBYaTH
JOCTIAHUIBKIN TisuibHOCTI [1, c¢. 3]; 3aragpHOHaykoBa MiJTOTOBKA Ta 3A10HICTH
JIOIMHU J10 BUKOHAHHS 3aBllaHb 1 OOOB’S3KIB I[0JI0 OMAaHyBaHHS BHU3HAYHUM
piBHeM ocBitu [13, c. 100].

CporoiHi BXK€ HEIOCTATHBO, 00 CY9aCHUH YUUTETh My3WYHOTO MUCTEIITBA
BOJIOJIIB TUIbKM 0a30BUMHU MPOQECIHHUMU 3HAHHSMU W YMIHHSMH, BIH TOBUHEH
OMAaHYBaTH OCHOBAaMH METOOJIOTIYHOI MisUTBHOCTI Ta MaTHU JOCTATHIM pIBEHb
METO/IOJIOTIYHOT KOMMIETEHTHOCTI JJisi  3a0€3Me4YeHHS OCBITHBOTO IPOIIECY.
MeTonosnoriyHa KOMMETEHTHICTh CYYaCHOTO BYHTENS MY3UYHOTO MUCTEITBA
0a3yeThCs Ha MOTPeOl B HAYKOBOMY CaMOBJOCKOHAJICHHI, aJKe MOTro MOBCSAKICHHA
mpars TOB’s3aHa 3 MHUCTEIbKUM HaBYaHHSM, BUXOBAHHSM 1 PO3BUTKOM Y4YHIB,
MOIIIYKOM, aHAJII130M, IHTEPIIPETALIIE€I0 B My3UYHO-TIEaroriuyHii AisUIbHOCTI.

VYpaxoByloun TEXHOTeHHY i 1HQOpMalIiHy CIPSIMOBAHICTh CY4acHOTO
MiIPOCTAIOYOr0  TOKOJIIHHS,  YYUTEIb-MY3WKAaHT  TIOBUHEH  OIAHyBaTH
METO/I0JIOTIEI0 MY3UYHOI OCBITH, sIKa, 5K 3a3Hadyae H. OBuapeHKo, Mae caMOCTIHHY
KOHKPETHO-HAyYKOBY TEOpit0, IO CKJIAAAEThCA 13. CHUCTEMH O0a30BHUX IOHATH
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MY3UYHOI OCBITH; CYYaCHHMX OCBITHIX 1 MHCTEUBKHUX IapagurM 1 KOHIICMIIii;
METOJIOJIOTIYHUX MIAXO/IB; 3aKOHIB, 3aKOHOMIPHOCTEH 1 MPUHIUIIB MY3HYHOTO
MHUCTenTBa Ta My3uuHoi memaroriku [10, c. 137]. Tak, manpukian, MaiOyTHIM
VYHATEISIM MY3WYHOTO MUCTEITBA BKJIMBO OTIAHYBATH 3HAHHSIMU IPO 1CHYBaHHS
PI3HOMaHITHHUX MIIXOAIB IO TUIIOJIOT1i BUKOHABCHKOI 1IHTEpIpeTAallii, KIacudikaris
AKX HajmaeTbes B pocmikeHHi O. Yeborapenko [16, c. 118]: putopuzoBanmii,
emMoriitHuii 1 ceHcyamizoBanmii (B. 3a0ipueHKo0); cTaTHUHMA (KIACHYHUN),
€KCTaTUYHUHI (poMaHTHYHMIN), €KCITAaHCUBHUU (eKCTIeCiOHICTUYHU)
(K. Maprincen); kinacuunuii Ta emoriiiauii (b. SIBopcbkuii) Ta iH.

VY mporeci 3700yTT My3UYHO-TICArOTiYHOI OCBITH B CTYJCHTIB TOBHHHI
chopMyBaTUCS METOAOJIOTIYHI KOMITETEHI[T — 34aTHOCTI, SIKI MU PO3IIIAIAEMO K
OCBITHI PE3yJIbTATH, a CAME: CTABUTU METY JIs 3[IIHCHEHHS HayKOBOT'O JOCIIHKECHHS;
CaMOCTIMHO Ta TBOpPYO MHCJIMTH; 3aCTOCOBYBATH I1HHOBAI[IHI METOAM TOUIYKY
iHbopMarllii Ta mpairoBaTd 3 HEW y cdepl My3UYHOTO MHUCTENTBA M MY3WYHOI
MEeJaroriki; BUKOHYBaTH, 3a HEOOXIJHOCTI, JOCIIIHO-EKCIEPUMEHTAIbHY Ta
pedIeKCUBHY MISJIBHICTh, BU3HAYEHWM BHJ HAyKOBOi pPOOOTH (IOMOBIJI, CTAaTTI,
KBaJTi(iKaliiHOI pOOOTH Ha Kypcax MiJBHUIIEHHs KBamidikauii). ToMy 10 cucremu
METOJOJIOTIYHMX ~ KOMIIETEHLIH, [0 CKJIAJAal0Th OCHOBY  METOAOJIOTTYHOI
KOMIIETEHTHOCTI MaWOYyTHIX YYUTENIB MY3MYHOIO MUCTEUTBA, MU BIJHOCHUMO:
MOTHBALIHHO-I[IHHICHI, 1H(OpMaIliiTHO-aHATITUYHI, KOTHITUBHO-TBOPUI,
TEXHOJIOTTYHO-PE3YJIbTaTUBHI, pe()ICKCUBHO-TIPOrHOCTUYHI KOMIICTEHIITI.

OTXe, METOJI0JIOTIUHY KOMIETEHTHICTh YUUTENSI My3UYHOTO MHUCTEITBA MU
BU3HAYAEMO K CHUCTEMHE, IMHaMI4YHe, OCOOMCTICHE YTBOPEHHS, 10 0a3yeThcs Ha
CUCTEMI METO/I0JIOTIYHUX KOMIETEHIIIH Y chepl My3udHOI OCBITH.

Jlo cydacHuxX 1 e(pEeKTMBHMX METOJIIB HAYKOBOTO JOCHIKCHHS aKTyaJIbHUX
mpoOJieM MeJarorikui My3WYHOTO MUCTEITBA HAJICKHUTHh 3aCTOCYBAHHS HAyKOBHX
MAXO/IIB, 0 BUKOPUCTOBYIOTHCS SIK CYKYIHICTh 1/1€W, MPUHIUIIB, METOJIB IS
BUpIILIEHHS 00paHoi MpoOsieMu. Y HAYKOBUX JOCHIDKEHHSAX CYYacHHUX YYEHHMX
MOHATTS «HIAXI — 1€ 1A€0J]oris ¥ METOMOJIOTisl BHUpPIIMIEHHS MNpoOJIeMH, IO
PO3KpUBAE OCHOBHY 1710, COILaIbHO-EKOHOMIUHI, (IIOCOPCHKI, MCUXOJIOTO-
MearoriyHi nepeayMOBH, TOJIOBHI 1T, MPUHIUIN, €Talu, MEXaHI3MHU JOCSTHEHHS
Mmetu [12, c. 19].

B ocHOB1 axmeonoziunoco nioxody, SIKUM € CHUIBHOI TUIOIIMHOK TaKUX
ryMaHITapHUX HayK, sK: (170codis, COII0I0TIs, TICUXOJIOTIs, MTeIarorika — JICKUTh
HAayKOBE BYEHHS TIPO PO3KBIT, BUIUN CTYIIHb PO3BUTKY OCOOMCTOCTI JOPOCIIOT
JIOJTMHU, PE3YJIbTAaTIB 11 AISUTBHOCTI, TOOTO — 11 3pimicTh. CaMe MOHSATTSI aKMEOJIOT1s
Oysno 3ampornoHoBaHO B Ticuxoiiorii B 1929 p. mais MOCHIIKEHHS TOPOCTIOTO
nepiony ¥ ocobnmBoctel mporecy 3pinocti [11, ¢. 42]. JlocsirTHEHHS TIOIWHU B
MpoIieci 3piI0CTi MOB’sA3aH1 3 HOPMaMU MOPAJIbHOI MOBEIHKH, KOJIM OCOOMCTICHI
HOPMH ¥ MoOpajibHI LIHHOCTI BIAMOBIAAIOTh I'YMaHICTUYHUM. 3HAYHUI BKJIAJ Y
po3poOKy akmeosoriuHoi Hayku BHiC O. bonanes, sikuii, BUSBIISAIOYHU 11 CYTHICTD,
3a3HAYMB, 110 SAKIIO JIFOJIWHA MMPOXOASYH BIPI30K CBOTO KUTTEBOTO NMUIIXY, SIKAN
MPUUAHIATO Ha3UBAaTH JIOPOCIICTIO, 3 IIIJIKOBUTOK CaMOBIJJIau€l0 OBOJIOAIBAE
CHEIaJbHICTIO, a MOTIM 3 MOBHOIO BiANOBIIANBHICTIO 33 PE3YJbTaTH CBOEI MIpalli
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nokasye cebe sik mpodecioHall Ta, He 3yNMUHSAIOUNCh HAa BXXE JOCSITHYTOMY, IIparHe
BUWTHU Ha piBeHb MaiicTpa y cBOill mpodeciiiHiii ramysi, TO 1[e BCe — MOKA3HUKH ii
3pinocTi K cy0’€ekTa qismpHOCTI [3, c. 42].

CborogHi akMeoJiorisi IIMPOKO TMpeJICTaBieHa B TMpalsX yYeHUX
b. AnanreBa, B.3msukina, H.Ky3eMminoi, A. Jlepkada, sKi pO3KpUBAIOTH
0COOJIMBOCTI PO3BUTKY CY4acHOT JIOJMHU. 3a3HAYNMO, 110 HAYKOBIIl MalOTh MEBHI
PO301KHOCTI B MOTJISAIaX HA aKMe, 1 PO3TIAAAIOTh ii, sK:

— AKTUBHHUM PO3BUTOK 1 OBOJIOMIHHS IOBHUM KOMIUIEKCOM COIIaIbHUX 1
npodeciinux GyHKIiH q0pociioi ocodu [2];

— BIUIMB 3MI0HOCTEM JOpOCIOi JIOJWHM Ha CTYMiHb MPOJAYKTHBHOL
JISUTBHOCTI 32 YMOBH JOCATHEHHS pe3ynbraty [9];

— KOMIUIEKC MIHIMYM TpbhOX HAyKOBO-METOJOJIOTIYHUX  OpI€HTAIlIN:
MPUPOJHUYO-HAYKOBOT  (EMINIpUYHI  aKMeoJoriyHi  (pakTh ¥  BIAHOIIECHHS
ONUCYIOThCS W 1HTEPIPETYIOThCA B JAMCLUIUIIHAPHUX CTaHAApPTaX, XapaKTEPHUX
JUIsL KJIIACUYHOT'O TPHUPOJIO3HABCTBA), CYCHUIBHO-TYMaHITApHOI (IIPOrpeCUBHUMN
PO3BUTOK OCOOMCTOCTI MOKJIMBUI 32 YMOBHU FapMOHIMHOTO MO€JHAHHS OCOOMCTUX
1 CyCHIJIBHUX IHTEPECIB), TEXHOJIOTTYHOI (3B’A30K 13 CHUCTEMOTEXHIKOIO, TEOPIEI0
1H(popMaIlli Ta MPaKCceoorii, a TAKOX Yepe3 TEXHOJOTIYHI CTaHAAPTH MPAKTHYHO
OpPIEHTOBAHOTO MPUKJIAIHOTO 3HAHHS) [6].

VY naykoBux nopob6kax H. Ky3bpmiHoi 3ampornoHoBaHO Kiacu(ikallilo BUIIB
aKMeOJIOT1i K HAyKOBHX CHpsSMYyBaHb, Hapa3l: KJIacHM4YHOi (3aCHOBHHUKHU SIKOi
M. PubnikoB Ta b. AHaHbeB, y HIN JI0JUHA PO3TIIAJAETHCA 3 TO3UIlT BIKOBOT
MICUXOJIOTIi Ha PiBHI MEA0JIOrii, I0OBEHOJOr1i Ta TepOHTOOrIT), PyHIaMEeHTaIbHOT
(roguHA  pO3TIIAJIAEThCS K IIUJIICHA  CHCTEMa; TIPEJAMETOM  BHUBUCHHS
byHIaMEHTAJIbHOI aKMEOJIoTli € 3aKOHOMIPHOCTI, YMOBH, (aKTOPH, CTUMYJIH
camopearizaiii TBOpPYMX TMOTEHIIANIB 3PUIMX JIOACH Ha NUIAXY 10 BEPIIMHU
MPOIYKTUBHOCTI Ta TpodecioHanisMy y TBOpPUIA MisUTBHOCTI B HOBHX YMOBax
IPOTATOM SKUTTS Ta MPO(ECiMHOI ISITBHOCTI), MPUKIATHOT (pO3risAae MIISAXH
JOCATHEHHS pe3ybTaTy JIIOJUHN B KOHKPETHHUX Tally3sSX HAYKOBOTO 3HAHHS, TAKUX
K TIpodecioHaabHa, YIPaBIiHChKA, MOJITUYHA, BIMCHKOBA aKMEOJITisl, aKMEOJIOT1s
OCBITH, TIeJlaroriyHa, MUCTEIbKa Ta 1H.) [9].

CyvacHuil cTaH pO3BUTKY aKMEOJIOTIYHOI HAayKuM B YKpaiHi MOB’S3aHUM 13
HAyKOBUMHU JOpPOOKaMHU TaKUX YKPAIHCBKUX YYE€HHMX Yy c¢epl MCUXOJorii Ta
nenaroriky, sk: T. lepeka, B. IlepeBo3unkos, T. Tutapenko Ta in. Ha cyqacHomy
eTari akMeOoJIOTiI0 PO3TJISAAI0Th K chepy HayKOBUX 3HAaHb Y CHCTEMI HAayK MpO
JIOJMHY, 10 BHSBISE 3aKOHOMIPHOCTI, (akTopu W YMOBH camMopeaizalii
TBOPYOTO MOTEHI1aTy 0COOMCTOCTI Ha HUIAXY 10 BULIUX JOCSATHEHb NISIIBHOCTI SIK
npodeciitHoi, Tak 1 HempodeciitHOi, a TaKOX 3aKOHOMIPHOCTI, (pakTopu ¥ yMOBH
MIPOTPECUBHOTO PO3BUTKY COLIAILHUX CHUTHHOT [6, ¢. 41].

Axmeonoriunuid minxia, Ha Aymky Il XomeHko, mependadae CTBOPEHHS
HEOOXITHUX YMOB JIJISl CTAHOBJIEHHS i PO3BUTKY B YCIX CyO’€KTIB OCBITH YSIBICHHS
IpO YCHIX, BHCOKI JOCSTHEHHsl, HEOOXiJHI [Js PO3BUTKY OCOOMCTOCTI M
cowiymy [15]. ¥V namomy pocnipkeHHi Mu gorpumyemocst AyMku T. Jlepeku, 110
aKMEOJIOTIYHH MiJX1/1 HaJla€ MOXIIUBICTH CIIPSIMYBAaTH Ha (POPMYBaHHS, PO3BUTOK 1
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peanizamiio  IHIAUBIAYyAIbHUX  aKME-SIKOCTeH, CTUMYJIIOBaTH Ta  CIPHUATH
JOCSITHEHHIO HAWBHINOTO CTyMeHs mpodeciiiHoro W ocoOucTicHOro akme [6, 5].
IcToTHUM € BHCHOBOK aBTOpa, IIO OCHOBHUM MPHUHIIMIIOM aKMEOJIOTil SIK
HAYKOBOTO HAMpPSIMY € MPUHIUI BEPIIMHHOCTI, TOOTO CIPSIMOBAHICTh y MailOyTHE,
IO CHpHUsi€ BHUPOOJICHHIO IJIECHPSIMOBAHOCTI OCOOUCTOCTI Ta (OpMyBaHHIO
MMO3UTHUBHOTO COITIATLHOTO ieany [6, c. 34].

3acTOCyBaHHS aKMEOJOTIYHOTO MiJXOAy B MHCTELbKiH OCBITI Ma€ CBOIO
cnenudiky, 1Mo MOoJsAra€ B MOTHBALIWHIA HaJalITOBAHOCTI MalOyTHIX y4MTENiB
MY3UYHOTO MUCTEITBA HA HAWBUILMNA OCBITHINA PE3yibTaT 1 B JOCATHEHHI BUCOKOTO
pIBHS ~ MY3MYHO-BUKOHAaBCHKOI ~Ta  MY3MYHO-TIEJAroriyHoOi  MaiCTEpHOCTI.
BBaxkxaemo, 110 aKMEOJOTIYHM MiJAXiJT € HAyKOBHUM METOAOM JIOCHIKEHHS,
CIIpSIMOBaHUM Ha (OpMYBaHHS, PO3BUTOK 1 peaji3allilo 1HIWBIAYaJbHUX aKMe-
SAKOCTEN JIIOJUHU, CTUMYJIIOBAHHS JIOCSTHEHb HAWBMILOrO CTYIEHA I HayKOBOTO,
npodeciiHoro Ta o0coOUcTICHOrO akme. JIOUIIbHUM BBa)XKa€EMO BHCHOBOK
B. ®enopuinna, 1m0 akMe-Opi€HTOBaHA MHCTEIbKa OCBITa CTBOPIOE OCHOBY MJIS
MOCHIIOBHOTO 1 0O€3MepepBHOrO CaMOpPO3BUTKY Ta TBOPYO-NPOJYKTUBHOI
caMmopeadnizaii ¢axiBis sk ocooucTocTi Ta npodecionana [14, c¢. 51]. Haykosenb
MIJKPECTIOE BAXIJIMBICTh YMIHHS [€arora CTBOPIOBATH MPOOJIEMHI CUTYaIil JJIs
MaiOyTHIX YYHUTEIB My3UYHOTO MUCTEITBA B MPOLECI aKMECIPSIMOBAHOI TBOPYOI
B3a€EMO/III, [0 CHPHUSE PO3BUTKOBI 1HTEPECY CTYAEHTIB O MEPErjsAy BapiaHTIB
yCIX MOXJIMBUX IUISX1B 1X BUPIIICHHS.

Jis  po3yMiHHST HEOOXITHOCTI aKMEOJIOTIYHOTO 3pOCTaHHS MalOyTHIX
YUUTEB MY3UYHOTO MHUCTELTBA B IPOIIECI METOMOJIOTIYHOI AISTIBHOCTI BasKIMBO
YCBIIOMUTH, IO aKMEOJIOTTYHHM TMIAXiA — 1€ METOJ JOCATHEHHS ManOyTHIMH
BUUTEISIMH MY3UKH BEPIIMH MaCTEPHOCTI Ta Mpo¢eCiOHaNi3My B IMPOIEC] OCBITH.
3rigo 3 aymkoro A. Kosup, akMeosoriyHuii miaxijg — 1€ CYKYIHICTh MPUHOMIB,
3aco0iB i, 10 JO03BOJSIIOTh €(EKTUBHO BHUPINIYBATH 3aBIAHHS MPOIYKTUBHOTO
0COOMCTICHO-TIPO(ECITHOTO PO3BUTKY 10 JOCSTHEHHs npodecionanizmy [7, ¢. 118].
ABTOp OOIPDYHTOBYE CHEIU(IUHY PHUCY aKMEOJIOTIYHOIO MIAXOIY: KOMIUIEKCHE
BUBYEHHS 1HAMBIIyaJbHUX, OCOOMCTICHUX, CYO €KTHO-AISITBHICHUX XapaKTEPUCTUK
JIOAWHU, iX B3a€MO3B’SI3KIB, IO JO3BOJIATh MalOyTHhOMY (axiBUEeBl B
1H/IMBITyaJIbHOMY MUCTELIbKOMY PO3BUTKY JAOCSATTH HAWBULIMX 11a0miB &, ¢. 111].

o ocobGmuBocTeld  (OpMyBaHHST  METOAOJOTIYHOI ~ KOMIETEHTHOCTI
MalOyTHIX YYUTEIIB My3UYHOTO MUCTEITBA B KOHTEKCTI aKMEOJIOTTYHOTO TAXOIY
BIJIHOCMMO: CIIPSIMYyBaHHsS OCBITHBOTO TIPOIlECYy Ha HaykoBe, mpodeciiiHe u
0COOMCTICHE 3pOCTaHHS CTYIECHTIB, TOCSTHEHHSI HABUIIMX TBOPYMX PE3YJIbTATIB;
BUKOPUCTAHHA B 3MICTI (DaxOBUX MHUCIMIUIIH TEOPETUYHOTO JOCBIAY PI3HUX
rYMaHITapHUX HAyK, TMepeayciM — I1HHOBALIIHOrO HAyKOBOTO  JIOCBIAY
MHUCTEIITBO3HABCTBA, CHENU(pIYHUX HAYKOBUX METOMIB TMENAroriKu MY3UYHOTO
MUCTEIITBA; 3A1MCHEHHS CTy/ICHTaMHA Ha BUCOKOMY PiBHI Pi3HUX BHUIB HAYKOBOTO
JTOCITIKEHHS y cepl My3UUHOI OCBITH.

BBakaemo, 110 yHIpOBaKEHHSI aKMEOJIOTIYHOTO MIiAXOAYy B OIaHYBaHHI
MalOyTHIMU BUYUTEISIMH MY3UYHOTO MHUCTEITBA METOJIOJIOTIE0 MY3WYHOI OCBITU
nepeadavyae peaizaiilo TakKMX MPUHIMIIIB: 3allIKaBJICHOCTI Ta CIPSIMOBAHOCTI Ha
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JIOCSITHEHHSI BUCOKOTO PIBHS METOOJOTIYHOT KOMIETEHTHOCTI, TUCKYPCUBHOCTI,
HAyKOBO-TBOPYO] 1HII[IATUBH, €THOCTI HAYKOBHUX 1 MUCTEI[LKHUX JOCSITHCHbD.

Tak, OpuHUMN 3ayixasrenocmi ma CHNPAMOBAHOCMI HA OOCACHEHHS.
BUCOKO20 DIGHA MemOo0002I4HOi KOoMnemenmHocmi Tiependadae HasBHICTb Y
MalOyTHIX YYUTEIIB MY3MYHOTO MHCTENTBA METH OYTH KOMIIETEHTHUM i3
METOJIOJIOTII TEeAaroriku MY3WYHOTO MHUCTEITBA, PO3BUHYTOTO I1HTEpECy M0
METOJIOJIOTIYHOI TISUTPHOCTI; TPUHIHI OUCKYPCUBHOCMI € BUMOTOIO IIIOJ0
MOXJIMBOCTI BHUPIIIEHHS B OCBITHBOMY TMIpOIECi aKTyaJbHUX MpodieM i3
MY3UYHOTO MHCTELTBAa Ha 3acajax OOMIHY TyMaHITapHUMU 3HAHHSIMH,
JOTTYHUMU TO3MISAMHU, METOJAaMHU MI3HAHHS; TPUHIUIl HAYKOBO-MEOPUOL
iHiyiamueu TIONATA€E B TENAroridyHid CHPSMOBAHOCTI OCBITHBOI'O IPOIIECY Ha
dbopMyBaHHS TBOPUYOI'O MIAX0Ay MaWOYTHIX YUUTEIB My3UYHOT'O MUCTEIITBA JI0
HAaYKOBOI1 JMisSJIBHOCTI, 1HIIIIATUBU B 3aCTOCYBaHHI JIOLIJIBHUX HAyKOBUX METO/IIB
JTOCIIJDKCHHSI; TPUHLIMI  €OHOCMI  HAYKOBUX 1| MUCMEYbKUX OO0CACHEHb
nependayae BUKOPUCTAHHS 1HHOBALIMHOTO HAyKOBOTO JOCBIY B MHUCTEIbKIN
cepi mg 3100yTTSA BUCOKOTO PiBHSI My3HYHO-TIEIarOriyHOT MaiiCTEPHOCTI.

BucHOBKH Ta mepcneKTHBH MNOJAJBIIMX HAYKOBHUX PoO3Binok. Takum
YHHOM, Ha OCHOBI 31MCHEHOI0 HaMH JIOCHIIJDKEHHS 3’ ICOBAHO, 110 METOI0JIOT19HA
KOMITCTCHTHICTh YYUTENS MY3WYHOTO MHCTEITBA € CHUCTEMHUM, TUHAMIYHUM,
OCOOMCTICHUM YTBOPEHHSIM, sKE 0a3yeTbCsi Ha CHUCTEMI1 METOJ0JOTIYHUX
KOMIIETEHIIIH y cdepl Meaaroriku My3U9HOT0 MHUCTEITBA; aKMEOJIOTTYHUMN ITiIX1]T
BBA)KAEMO HAyKOBUM METOJIOM JOCIHIDKCHHS, CHpsIMOBaAaHUM Ha (opmyBaHHS,
PO3BUTOK 1 peaji3alliio 1HIMBIAyaTIbHUX aKMe-SIKOCTEeH JIIOJIUHU, CTUMYJIFOBAHHS
JIOCSITHEHh HAMBHUIIOTO CTYIEHs 1i HayKOBOTO, MPOQECIHHOTO Ta OCOOMCTICHOTO
akme. [lo 06azoBux mnpuHIMIIB (HOPMYBaHHS METOAOJOTIYHOT KOMIIETEHTHOCTI
MalOyTHIX YYUTEIB My3UYHOTO MUCTEIITBA B KOHTEKCTI aKMEOJIOTTYHOTO IMiIXO1Y
BIJIHOCHMO: 3allIKaBJICHOCTI Ta CHPSIMOBAHOCTI Ha JOCSATHEHHS BHUCOKOTO PIBHS
METO/I0JIOTIYHOI KOMIIETEHTHOCTI, TUCKYPCUBHOCTI, HAYKOBO-TBOPUOI 1HII[IaTUBH,
€THOCTI HAyKOBUX 1 MHUCTEIBKUX IOCSATHEHb. Hailll mojanbiini HayKOB1 pO3BIIKH
OyayThb  MNPUCBSYEHI  3’SCyBaHHIO  MENAroriyHuX  yYMOB  (OpMyBaHHS
METOI0JIOTIYHOI KOMIIETEHTHOCTI MalOyTHIX YYUTEIIB MY3UMYHOIO MUCTELTBA, 10
OyIyTh BIUIMBATH Ha MiJABUIIEHHS PiBHA ii C(hOPMOBAHOCTI.
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PE3IOME

Jlu Jlumwanb. PopMUpOBaHUME METOAOJIOTHMUYECKOW KOMIETEHTHOCTH
OyIyIIUX YYUTEICH MY3BIKAJIBHOIO HMCKYCCTBAa B KOHTCKCTE aKMEOJOTHYCCKOIO
MIOX0/1A.

B cmamve paccmampusaemcs axkmyanvhas —npobnema  MY3bIKATbHO-
neoazo2u4ecko20 00pazosans — dopmuposanue  memooono2uueckou
KOMNemeHmMHOCmuy 0yoywux yyumeneu MY3bIKAIbHO20 UCKYCCMBA 8 KOHmeKcme
akmeonocuieckoeo  nooxooa. Heobxooumocmv ee  pewenus — obycnosnena
BAJICHOCMBIO  pa3eumus Yy  Oyoywux yuumeneu MY3bIKAIbHO2O0 — UCKYCCMBA
CNOCOOHOCMU CAMOCMOSIMEILHO MbICIUMb, O061A0CHUs UMU UCCAe008AMENbCKOU
0esMeNbHOCMbIO U HAYYHBIMU ~MEmOOaMu  peuteHust npoojiem  My3blKAIbHO2O
obyuenusi u socnumanus ywawuxcs. Ilosmomy, ghopmuposarue memooonocuseckoi
KOMNEeMeHmMHOCmU OyOywux yuumeneli My3bIKAlIbHO20 UCKYCCMEd Ueieco0OpazHo
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ocyuecmsiisimb 6 KOHTCKCTE aKMeOoI02UYeCKo20 No0Xo0d, OCHOBOU KOMOPO2O
A6NAEMC OOCMUMICEHUe — HAUBLICUIe20 — VPOBHA — PA3GUMUSL  JTUYHOCIHBIX U
npogeccuonanvuvix — Kavecme  cneyuanucma. ILlenvro  cmamvu  a6ns1emcs
meopemuieckoe obocrosanue Gopmuposanus MemoO0nN02UYECKOLl
KOMNeMeHMHOCmuy  0yOywux yuumenell MY3bIKAIbHO20 UCKYCCMBAd 6 KOHTEKCTE
aKkmeono2uyecko2o nooxooa. i ee  O0OCMUNCEHUST UCNOAb308AHbL  MemoObl
UCCe008aHUSA, MAKUe KaK: Meopemudeckull AHaIu3 HayuyHolx mpyoos O 6blsA681eHUS
CYWHOCMU NOHAMUU «MEMOO0NI0SUYECKAST KOMNEMEHMHOCbY, «AKMEeON02ULeCKUlL
nooxooy»,  0000wenus 011 onpedeleHuss — NPUHYUNo8  Gopmuposarus
MEMOOONOSUHECKOU — KOMREeMEeHMHOCmU — 0yOywux — yuumeneti  My3blKAIbHO2O
UCKYCCMBA 8 KOHMEKCHe aKMeONI02UYeCK020 N00X00d, NPOSHO3UPOBAHUST Ois
BbISAGICHUSL NEPCNEeKMUE8 OaHHO20 ucciedosanus. Ha ochose ananuza paziuyHbix
MOYEK 3PEHUsL YHEHbIX COENAHO 8blBOO, UMO MEMOOON0SULECKAs] KOMNEeMEHMHOCb
yuumens My3bIKAIbHO20 UCKYCCMBAd AGNAEMCs  CUCMEMHbIM,  OUHAMUYECKUM,
JIUYHOCHHBIM 00PA308aHUEM, KOMOPOe DA3UPYEMCsi HA CUCmemMe Memo00I02UYECKUX
KOMnemeHyuti 6 cghepe MY3bIKAIbHO2O 00pazosanus. Axkmeonocuyeckutl nooxoo
paccmampusaemcs: HAMU KAk HAYYHbIUL Memoo UCCIe008aHUs, HANPAGIEHHbIU Ha
Gopmuposanue, pazsumue u peanruzayuro akme-Kaiecms ueioseKd, CMuUMyIuposanue
00CMUdICEHUNl  HAUBbICULIEl CMENneHU e20 HAYYHO20, NpophecCUOHATIbHO2O U
JIUYHOCMHO20 akme. B npoyecce ucciedosanus onpeoeneHo, Yumo K 0COOeHHOCHIAM
Gdopmuposanusi  MemoooI02UYECKOl — KOMNEMeHmHOCmuy — Oyoywux — yuumeineu
MY3bIKAILHO20 UCKYCCMBA KOHTEKCTE AKMEe0N02UYeCKo20 N00X00a OMHOCUMCHL:
HAYeNeHHOCMb — MY3bIKAIbHO-00pA308amMenbHo20  npoyecca  HA — HAy4Hoe,
npogeccuoHanvbHoe, JIUYHOCMHOE PA38Umue CMmyoeHmos, O00CmudiceHue UMu
HAUBLICUUX — MBOPYECKUX — Pe3YIbmamos,  UCHOIb308AHUE 8  COOepIHCAHUU
MY3bIKATILHBIX OUCYUNIUH HAYYHO-MeOpemu4eckoe0 Onbima 2yMAHUMAPHbIX HAYK,
Nn0020MOBKA K BbINOJIHEHUIO HA BbICOKOM YPOBHE DA3IUYHLIX BUO08 HAYUHO2O
UCCe008aHUSA, BKIOUASL K8AIUPDUKAYUOHHYIO pabomy, 6 cgepe MY3bIKATbHO2O
obpazosanus. DPopmuposanue MemooOs0SUYECKOU KOMNEMEHMHOCMU  OYO0yuux
yuumenet My3bIKAIbHOZO0 UCKYCCMBA 6 KOHTEKCTE aKMeo02UYecKo20 Nnooxood
OCYUeCmaIsiemcst Ha OCHOBAHUU NPUHYUNOS. 3aUHMEPECOBAHHOCMU U HAYEIeHHOCIU
Ha OOCMUDICEHUE BbICOKO20 VPOBHS MemOoO0NI02UYECKOL  KOMNEeMeHMHOCU,
OUCKYPCUBHOCTU, — HAYYHO-MBOPHECKOU UHUYUAMUBHOCMU, eOUHCNBA  HAYYHBIX
oocmudiceHull U My3bIKaIbHo20 macmepemea. K nepcnexmusam uccie0o8anust
OMHOCUMCSL BbIAIGTICHUE Ne0a202UYeCKUX YCI08UL POPMUPOBAHUS MEMOOONO0SULECKOU
KOMNEeMeHMHOCMU CIYOeHMO8.

Knroueevie cnoea. AKMeO0N02UYeCKUll nooxoo; AKMeoN02Usl;
MEMOOON02UYECKAS,  0esAMeIbHOCMb,  MemOoO00N02UYEeCKAs.  KOMNEMEHMHOCb,
MemoOon02Usi  MY3bIKAIbHO20 — 00pPA308AHUS,  MY3bIKAIbHOE  00pa3osanue;
0Opaszosawue 8 cghepe uUCKyccmea, yuumeib My3blKalbHO20 UCKYCCMEA.
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SUMMARY

Li Liguan. Formation of methodological competence of future musical art
teachers in the concept of acmeological approach.

The article deals with the actual problem of music-pedagogical education —
formation of methodological competence of future musical art teachers in the concept
of an acmeological approach. The need to solve it is due to the importance of
developing the ability of future musical art teachers to think independently, to master
research activity and scientific methods for solving the problems of students’ music
education and upbringing. Therefore, formation of methodological competence of
future musical art teachers should be carried out in the concept of acmeological
approach, the basis of which is achievement of the highest level of development of the
personal and professional qualities of a specialist. The aim of the article is theoretical
substantiation of the formation of methodological competence of future musical art
teachers in the concept of acmeological approach. In order to achieve it, such
research methods have been used as: theoretical analysis of scientific works to
identify the essence of the concepts of “methodological competence”, “acmeological
approach”; generalization for determining the principles of forming methodological
competence of future musical art teachers in the concept of acmeological approach;
forecasting to identify the prospects of the study. Based on the analysis of various
points of view of the scientists, it is concluded that methodological competence of a
musical art teacher is a systemic, dynamic, personal entity, which is based on a
system of methodological competences in the field of music education. The
acmeological approach is considered by us as a scientific research method aimed at
formation, development and implementation of human acme-qualities, stimulating
achievement of the highest degree of scientific, professional and personal acme. In the
process of research, it is found out that peculiarities of formation of methodological
competence of future musical art teachers in the concept of acmeological approach
include: focus of the musical-educational process on the scientific, professional,
personal development of students, their achievement of the highest creative results;
use in the content of musical disciplines of scientific-theoretical experience of the
humanities; training for a high-level implementation of various types of research,
including qualification work, in the field of music education. Formation of
methodological competence of future musical art teachers in the concept of
acmeological approach is carried out on the basis of such principles: interest and
focus on achieving a high level of methodological competence, discourseness,
scientific-creative initiative, unity of scientific achievements and musical skills. The
prospects for research include identification of pedagogical conditions for the
formation of students’ methodological competence.

Key words: acmeological approach; acmeology; methodological activity;
methodological competence; methodology of music education; music education;
art education; musical art teacher.
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YK 37.06+378.013
O. €. PeopoBa, Ilans Lllen
13 «IliBneHHOYyKpaiHChKHUI HaIllOHATBHUN
negaroriuanit yaisepcuret iMeHi K. J[. Yinuncskoro»

XYJIOXKHA OCBIMEHICTh MAUBYTHIX YYUTEJIB MY3UUYHOI'O
MUCTELTBA B KOMIETEHTHICHIA IMAPAJIUTMI

YV cmammi axmyanizoeano KomnemeumHicHy napaoucmy MucmeyvKoi
ocsimu, y mexcax sIKoi oceimHiu npoyec i3 Ni020MOBKU MAUOYMHIX yyumenie
MY3UYHO20 MUCMeYmMEa OPIEHMOBAHUU HA POPMYBAHHS XYOOIHCHLOI 2PAMOMHOCHIL,
0cBiueHoCmi U IHWUX IEpapXivHux KOHcmanm ixuvoi ¢haxosoi sikocmi. Hazonowerno
HA  NOJNIKYIbMYPHOMY, KpPOC-KVIbMYPHOMY MaA MPAHCKYIbMYPHOMY  Kliue
XY002ichboi  ocgiuenocmi. ITlokazano, wo Xy0oodicHs ocsiveHicmos y ¢haxosiil
ni02omosyi BUABNAEMbCS HA MPLOX DPIGHAX 38 A3KI6. GHYMPIUHbO-(DAX0BUX,
cneyianizosanux ma 6i00ineHux. Haoano 6usHauenHs NOHAMMA «XYOOINCHS
oc8iueHicmb MAuOymHb020 GUUMEISL MY3UYHO20 MUCEYMBAY.

Kniouosi  cnoea:  xkomnemenumuicha — napaouemd, — (YHKYIOHATbHA
2PAMOMHICIb, XYOO0IHCHS OCBIYEHICMb, MAUOYMHI 64umeni My3uiHo20 MUCmeymada.

IlocrtanoBka mpoOaemu. OpHiE0 3  HAMaKTyaIbHIIMX  MapaJurm
pebopMyBaHHS ~ TIEJAroriyHoi  OCBITM HAa  YKpaiHI €  KOMIIETEHTHICHA.
KomnereHTHICHUIA TiAX1A ChOTOJHI CTa€ OCHOBOK PO3POOKM Maike BCIX OCBITHIX
nporpam, Opi€HTYE IX Ha BU3HAUYCHHS PE3YJbTaTy Ta KpUcTani3ye chepy 3MICTOBOCTI.
Metozom0risi KOMIETEHTHICHOTO MIJXOMYy MPECTaBleHa B TOPOOKaX TaKUX YUEHUX,
sk: B.bonmap, O. bonmapeBceka, T.bpaxe, I.3imusa, O.Onekcrok, I'. Ilamanxa,
O. [lomeryn, O. Ouapyk, O. PebpoBa, A. Xyropcekuit Ta iumii. Pazom 13 Tum, B
lepapxii cramid i1 mpoieciB GPopMyBaHHS KOMIIETEHTHICHOI OCOOMCTOCTI (haXiBIis
ICHYIOTh TIPOMIDKHI PiBHI, sIKI 1 IPUBOISATH 10 KOMIIETEHTHICHOTO. BOHM CKJIa/1atoTh
IPYHT Ui HAOyTTA (DaxOBHUX KOMIIETEHTHOCTEH. [neThest mpo paxoBy rpaMOTHICTS 1
OCBIUCHICTh, SIKI B HayIll € OKPEMHUMHU, CaMOJOCTaTHIMHM TpeaMeTaMH JOCIIIKEHb
TakKMX  y4deHux, sk-oT: 1. AxaroBa, M. be3yrimii, = B. BepuuioBcbkuid,
b. I'epuryncekuid, JTro Lgabipsias, H. CmeranHikoBa, A. CTapyeHKo Ta iH.

Skmo QopmyBaHHS KOMIIETEHTHOCTEH, y TOMy 4Hcial M (axoBux, €
npoOJIeMOI0, SIKa JOCTIKYEThCSI 4YacTO Ta IUIAHO, TO NHUTaHHS (OPMYyBaHHS
I'PaMOTHOCTI ¥ OCBIYEHOCTI HE CTa€ MPEAMETOM IPYHTOBHHMX JOCIIHKEHb, OCKIJIBKU
BBAXAETHCS, 110 MaOyTH1 (haxiBIll MOCTYNAIOTh 10 HABUAHHS HA OCHOBI MOKJIMKAHHS
Ta HASBHOCTI MEBHUX 3HaHb, YMIHb MOMEPEAHBOT OCBITH, Creriamizalii Tomo. Mix
TUM, THTETPaJIbHA KOMIIETEHTHICTb, SIKa € TIEPIIOI0 B MIEPEITIKY Cy4YaCHUX BHUMOT JJIs
daxiBig, norpeOye 3HaHb, YMiHb, 3JATHOCTEH 1 JOCBIMY 3aCTOCOBYBATH ITUPOKUIN
CTIEKTP OCBIYEHOCTI i HAIBHOCTI PI3HOMAHITHOI TPAMOTHOCTI.
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Y miaroroBll MaOyTHIX yYUTENIB MY3UYHOTO MHUCTEITBA HAMOLIBII
aKTyaJbHUM CTA€ XYIOXKHS OCBIYEHICTH 1 TPaMOTHICTh, IO IPYHTYIOTBCS Ha KpOC-
KYJIBTYPHHUX, TIOMIKYJIbTYPHHUX, TPAHCKYJIBTYpHHUX 3acagax. OCTaHHI € XapaKTepHOIO
O3HAKOI CYYacCHOTO TI0o0ami3alliifHOro CBiTy, B sIKOMY (haxiBellb Oy/b-sKOi ramy3i
BIIUyBa€ CBOIO TPUYETHICTh, CBOE MICIIE Ta TMEPCIEKTHBH MpodeciiHoi
camopeanizaiii. 3a3HaueHI aclmeKTH B Cy4YacHIdW TIEAArorivyHid  KOHIICTIIT
PO3IIISAAIOTECS Ta JEKJIAPYIOThCS OCHOBOIO KOMIETEHTHICHOI mapaaurMu. Pasom 13
TUM, KOMIIETCHTHICHA TMapaJurmMa B po3yMiHHI 3apyOibkuHux yueHux (b. Ockapcow,
J. PaBen, E. Hirsch, W. Hutmacher, C. Geertz) cnpssMoBaHa came Ha PO3LIMPCHHS
KpYyro3ipy Ta 3/aTHOCTI aJalTOBAaHO W CYCIUJILHO aKTUBHO HISTH B PI3HOMaHITHHUX
yMOBax riooanizaiiitHoro cBitTy. Opi€eHTUpaMu CTAalOTh HE JIMILE 3HAHHS W yMIHHS,
ajie ¥ 3/1aTHOCTI JI0 MOUIYKY, ajanTalii, i y HOBUX YMOBaX, 30KpeMa KyJbTYpHHX
Ha OCHOBI KynbTypHOi rpamotHocTi (E. Hirsch [15]).

dopTeniaHHO-BUKOHABCHhKA IMIITOTOBKA MalOyTHHOTO BUUTENS MY3UYHOTO
MUCTELTBA € HAWCKIAIHIIIOK Ta 3aTpeOyBaHOIO B MPAKTHIN 3A1MCHEHHS YpPOKIB
My3UYHOTO MHCTelnTBa. HaTomicTh, ycTaHOBKAa Ha (POpMyBaHHS IHTErpaLliHOTO
MUCJICHHSI, 1110 CIIPUSE YSIBICHHSM IIIICHOT KApTUHU CBITY, aKTyasli3ye mpoojeMy
noeTHaHHS (OPTEMaHHOI MIATOTOBKUA 3 XYJI0KHBOK OCBIYEHICTIO MalOYTHIX
YUUTENIB My3HUYHOTO MHUCTEIITBA.

AHaJI3 aKTyaJbHHMX J0CaiIKeHb. [[poOiema rpaMOTHOCTI M OCBIYEHOCTI SIK
OCHOB KOMIIETEHTHOCTI TpeJcTaBieHo B KoHuenuii b. ['epuryncekoro [1]. Yuenuii
OOTpYHTOBYE HIIAX (DOPMYBaHHS OCOOMCTOCTI B mapaaurmi ocBiTH XXI cTOMTTS Bij
IPaMOTHOCTI, OCBIYEHOCTI1, KOMIIETEHTHOCT1, KyJIbTYpH 10 MeHTaIbHOCTI. O. PeOpoBa
IT}0 KOHIICTIIIIIO YTOYHIOE B KOHTEKCTI MiABUINEHHS sKocTi ocBitTH [10]. JIro L{sHbIIIHB
y CBOEMY JOCHTI/DKCHHI 3alpOBAKy€ TOHATTA EJIEMEHTApPHOI  XYJOXKHBOI
KOMIIETEHTHOCTI, aje NuUiaX ii (GOpMyBaHHS 3/IHCHIOETBCS Yepe3 XYJTO0XKHIO
rpamMoTHICTh [6]. TIpoOrema My3WYHOI TI'pPaMOTHOCTI BHHHMKAE B JOCHIJKCHHSX,
MPUCBAYEHUX (DOPMYBAHHIO BIAMOBIAHOTO MHCICHHS: XYIOXKHE, MpodeciiiHe,
iHpopMalliifHe TOIIO, TaMm, JIe¢ MOTPeOYETbCS OBOJIOAIHHA HEMPUPOJHONO, HEBEP-
OaJIbHOIO MOBOIO, 200 BepOaIbHOI 31 CHEIiaIbHUM CMHUCJIOBUM HaBAHTAXXEHHSIM
TEepMIHIB 1 TOHATh. Tak, y gociimkenHi . MenseneBoi ieThest mpo npodeciitHy rpa-
MOTHICTb, 1110 € aTpUOYTOM MPO(dECIHOI CBIIOMOCTI BUMTENS MY3UKH i (DYHKIIIOHY€E
B XYJI0’)KHbOMY MHUCJIEHHI [7]. XapakTepHuM € Te, 1o B aociipkenHi . MenseneBoi
XYHAOKHE MHCICHHS PO3IJSHYTO Kpi3b TMPHU3MY BHKOHABCHKOI  JISUTBHOCTI
MalOyTHHOTO BUMTEINS MY3HUKH. JIOCHITHUIISA pO3TJIsiIae MpoliecyaibHi Ta OCOOUCTICHI
aCTeKTH MMHCJICHHS, TPHUPOIY XYIOKHBOTO MHCICHHS SK Takoro. ATpuOyTom
XyIO0’KHBOTO MHCJICHHSI € XYIOXKHIM 00pa3, MpeiaMeToM SIKOro € MarepiajbHe Ta
JTyXOBHE KUTTSI JIFOAWHUA B €THOCTI MPUPOJIHUX 1 CYCHUTLHUX YMOB [7, c. 82]. Uepes
XyH0XKHIM 00pa3 Xy10’KHE MUACIICHHS 3/1MCHIOE CBOIO MMI3HABAIBHY (DYHKIIIFO.

besnocepennbo Tpo OCBIUEHICTH 3HaxoauMo B nopobOkax H. Hazapogoi,
O. JlebeneBoi, H.CyBopoBa. VYueHi KaxyTb 0OpO (PYyHKIIOHAIbHY T'PaMOTHICTh
(H. Hazapoga [8]), npo kyabTypHHI KOHTEKCT ocBideHocTi (O. Jlebenes [4]), mpo
3HAYYIIICTh XYJIO’KHBOI OCBIUYEHOCTI fAK (DakTopy 3amoOIraHHs MOBTOPIOBAHb Y

90



AKTya/bHI NUTAHHS MUCTELbKOI OCBITH Ta BuxoBaHHs#, 2018. - Bum. 2 (12)

puiioMax TBOPYOCTI, MPUHOMIB IIOAO BIMOOpPaKEHHS TUIIOBUX O0Opa3iB TOIIO
(H. CyBopos [12]).

PazoMm 13 TuM, y AiSUIBHOCTI MalOyTHIX YYHMTENiB MY3HUYHOTO MHCTEITBA
3aIISTHOIO € HE JIUIIE XYI0KHsI OCBIYCHICTh K TakKa, a IIe ii MeIaroriyHuid acTeKT.
ToOT0, XymOXKHBO-TIEAATOTIYHA OCBIYECHICTh, SKa Ja€ OCHOBY MaillOyTHhOMY
BUUTENII0O OPIEHTYBAaTUCS B XYIOXKHIX SBHINAX, MpoOjemMax 1 3aKOHOMIPHOCTAX
XYJ0KHBOT TBOPUYOCTi, B MUCTEITBI B3araji, Py IbOMY BOa4aTu iX menaroriqyHui
MOTEHITIaN 1 3aCTOCOBYBATH HOTO BIMIOBITHO JI0 MEIarOTIYHUX 3aB/aHb.

MeTa cTaTTi — BUCBITIUTH CYTHICTb XYJI0’KHBO-TI€IarOT1YHOI OCBIUE€HOCTI
MaiOyTHIX YYUTEIIB My3UYHOTO MUCTEIITBA B KOMIIETEHTHICHIN TTapaurmi.

Buknan ocHoBHOro Marepiajdy. YTOYHIOIOYM  CYTHICTh  MOHSTTS
OCBIYEHICTh, BKQ)KEMO Ha ICHYBaHHS JBOX CXOHX MOHSTh: OCBITA Ta OCBIYEHICTb.
VY By3bKOMYy 3HA4€HHI MiJi OCBITOI OyJeMO pO3yMITH 3aBEpIICHICTh HAOYTTS
YHOPMOBAHHUX KOMIIETCHIII 1 KOMIIETGHTHOCTEH y MeKaxX BIJMOBIIHUX
IHCTUTYLIMHUX mporpaM: mkona, 30B Tomo. MoxHa MOroguTuca 3 JYMKOIO
BHUCJIOBJICHOIO Y BUIBHOMY JOCTYyMi, II[0 OCBIYEHICTh — HaWBaXJIMBIIIUN
COLIIAJIBHUM aTpuOyT TpoMaJsHUHA MNPAKTUYHO OYb-SKOi PO3BUHEHOI KpaiHW.
Moro HasBHICTH 3yMOBIIOE MOSBY B JIOIMHH Kap €PHUX IEPCICKTHB, CTa€
pecypcoM i NMpUA0aHHS HUM OUIbII BUCOKHX colliadbHUX cTaTyciB [13]. Mix
TUM, OyJIeMO JEHI0 CIHPOIICHO B MeXax IOCHIIKEHHS BBaXXaTH, 10 HAOyTTS
OCBITH y (opMalIbHUI cTIOCiO — 11€ HAOYTTS MEBHOI'O CTaTYCy OCBIYEHOIO JIFOJIUHH,
10 MIATBEPKEHO JOKYMEHTOM MpPO BIAMOBIAHY OCBITY. OCBIUEHICTH yC€ K Mae
CMUCJIOBE HAaBaHTAXKEHHSI, OCKUIbKHM MOPYUIYE MUTAHHSA: Y YOMY CaMe JIIOJMHA €
OCBIYE€HOI0, y SIKiMl rajy3l 3HaHb BOHA KBali(iKOBaHA, SIK THYYKO W MOOLIBHO,
SAKICHO ¥ aJIeKBATHO MPOOJIEMaM 3aCTOCOBYE 3MICTOBI SIKOCT1 BJIACHOI OCBIYEHOCTI.

[loBeprarounch 10 ICHYIOUMX KOHIICTIIIH, IO TOPKAIOThCS MpoOIeM
OCBIYEHOCTI CIIEIIANICTIB, 30Kkpema 10 KoHueniii b. ['eprryHchkoro, Bkakemo, 110
BUCHHUI HAMOJISrae Ha TOMY, LIO PIBHI MPO(ECIiHOro CTAaHOBJIEHHS, a CaMe:
IrPaMOTHICTh,  OCBIUEHICTh, KOMIIETEHTHICTh, KYyJbTypa ¥  MEHTAJbHICTH,
HEOOOB’SI3KOBO HAYTh y 3a3Hau€HIN MOCIIIOBHOCTI, OCKUIBKU B mpodeciiiHiil cdepi
BUHUKAIOTh HOBI 3HAHHS, HOBI MDKIIPEOMETHI 3B’S3KM, SIKI W TOPYUIYIOTh
MOCTIIOBHICTh, KOJIM B MPOQECiiiHINA cepl OCBOIOIOTHCS HOBI 3HAHHS, SIKI HE MalOTh
JI0 TIEBHOT'O MOMEHTY BIJIHOIICHHS A0 creriamzaiii [1]. CBow mo3uilir0 BUYCHUMN
KOHKPETH3y€E TaKUM YHHOM: «OCBIYEHICTh — 11€ TPAMOTHICTb, JIOBEJICHA JI0 CYCI1IBHO
11 0coOHCTICHO HEOOX1AHOTO MakcUMyMy» [ 1, ¢. 73]. OcBiueHicThb, Ha TyMKY BYEHOTO,
niepesdayaec HaAsBHICTh MMUPOKOTO KPYTro30py 3 HAMPI3HOMAHITHIIIMX MUTAHb KUTTS
JIONMHU W CYCHUIbCTBA. AJileé pa3oM 13 THUM, OCBIUEHICTh YyX€ BKa3ye Ha MEBHY
BUOIPKOBICTh 3HaHb 1 BMOJ00aHb, OCKUIBKH OCOOHUCTICTH 3aBXIH TPOSIBIISIE TICBHY
OCBIYECHICTh OUTBIII MMOBHO B OKPEMHUX TaTy35X 3HAHb, IO 1i MIKABIATh. 3 OMNIALY Ha
Te, TPOQeCiifHO 30pIEHTOBaHA OCBIYEHICTh TAKOXK Ma€ OyayBaTHCS Ha IIUPOKIN
3arajibHOOCBITHIA OCHOBI. HeMOXXJTMBO OyTH OCBIYEHHM Y MEBHINM ramy3i 3HaHb, HE
Oyay4ud rpamMOTHMM 1100 Hei. OTxke, 1 CTPYKTypa OCBIYEHOCTI B OCOOMCTICHOMY
IaHl (PaKTUYHO BIATBOPIOE CTPYKTYPYy TPAMOTHOCTI, ajieé HAIlOBHEHHS KO>KHOTO
KOMIIOHEHTa KOHKPETHUM 3MICTOM BUSIBJISIE CYTTEBI PO3XO/KEHHS M BIAMIHHOCTI [1,
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c. 73]. O6’exTBHAa HEOOX1IHICTh 3MIHM CTPYKTYpU Ta 3MICTYy OCBIUYE€HOCTI Befe 10
BIAMOBIIHUX 3MiH CTPYKTYPH Ta 3MICTY IpaMOTHOCTI, BBaxkae b. ['eprryHcbkuit [Tam
camo]. IlikaBo, 1m0 BHM3HAYAIOYM BIAMIHHOCTI MDK OCBIUEHICTIO Ta OCBITOIO,
b. 'epuryHchkuii BKa3zye Ha OCOOMCTICHUM acmeKT. BilmoBimHO 10 HOTO KOHIIEMIII,
OCBIYEHICTb — KaTeropis, sika XapakTepu3ye 0COOMCTICHI OCBITHI MPUI0aHHS, OCBITa
JeTepMiHOBaHAa HE JIMIIIE OCOOUCTICHUMH, aJie i CYCHUIbHO-/IePKaBHUMHU BUMOTaMH.

Ha mymxy O. JlebeneBa, ocBideHICTH OCOOMCTOCTI — II€ caMe Ta SKICThb, SKa
JI03BOJIsIE OCOOMCTOCTI (haxiBIlsl BUPINTyBaTH MPOOIEMH HE JIMIIE y CBOIM rary3i, ajie
i y pisHOMaHITHHX cdepax 1 BWAAX ISJIBHOCTI, CIHUPAIOYMCh Ha JIOCSTHEHHS
KylnbTypu B nuiomy [4]. Taka mosuiis akTyamidye piBEHb OCBIUEHOCTI caMe B
KynbTypHi cdepi. Hemapma 1. 3s3t0H [3] yMOBHO TMO€IHYBaB JBa MOHATTS:
«YUHUTENbY» Ta «KYJIbTYpa», BBAXKAIOUH, III0 BUUTENb O€3 KyJIbTYpPH HE MOKE ICHYBaTH,
TaK caMo SK 1 KyJbTypa 0e3 OCBITH, OCBIYCHOCTI, OT)KE, i YUUTes, sIKUH 11 popMmye.

KynbTypa ocoOucToCcTi HE 3aBXIW € YMHHUKOM HaOyTTs ocBith. Ciin
YTOYHUTH, 110 OCBITA, HAOYTTS OCBITH M OCBIYEHICTh — JIEIIO HETOTOXHI MOHSATTS.
Tak, 3a BusHaueHHsaAM C. ['oHYapeHKa, OCBITa — «JyXOBHE OOJIMYYS JIFOJUHU, SIKE
CKJIAJIa€ThCS MM1J] BIUIMBOM MOPAJIbHUX 1 TYXOBHUX I[IHHOCTEH, 1110 € HaI0aHHAM 11
KyJIbTYPHOTO KOJIa, a TaKOX MPOIEC BHUXOBAHHS, CAMOBHXOBAaHHS, BIUIMBY,
nunigyBaHHs, TOOTO mnpouec GopmyBaHHS oOmMuys JoAuHU. [lpu HbOMY
TOJIOBHUM € HE OOCST 3HaHb, a MOE€JHAHHS OCTAaHHIX 3 OCOOMCTICHUMU SIKOCTSIMU,
BMIHHSI CaMOCTIIHO PO3MOPSIKATUCA CBOIMM 3HaHHsAMHU [2, c. 241-242]. Otxe,
3HOB 3Tajye€ThCsl MPO KyJIbTypy Ta Mpo ii I[IHHICHI Hag0aHHS, IO CTalOTh
BJIACHICTIO JIFOJIMHHU, 1 BOHA BM1JI0O HUMU KOPUCTYEThCA. Take po3yMiHHS HAOIUKY€
OCBITY J10 KOMIIETeHTHOCTI. Ham iMIoHye 3acTocoBaHa HaykoBiieM meTadopa —
«IlyXOBHE 00JINYYS JIOAUHU». AJIe MU MOKEMO JOJIATH 0 HbOTO 1HIIUN CMUCT —
oOpa3 moaunu. Came i1 OCBIYEHICTH CTBOPIOE i1 00pa3, HaMPHKJIIaa, Y KOOpAUHATAX
CIJIKYBaHHS 3 1HIIMMH, B YSIBIIGHHSX PO HET cepe] KoJIeT, KoJia Ipy3iB Ta iH.

OTXe, OCBIYEHICTh MOXE BIAPIZHATH OAHY JIIOJAMHM BIJl 1HIIOI 3aBISKU
KOMOIHaIlIi OXOIJIEHUX KOMIIETEHIII, HA0yTTS BMiHb Ta JOCBIJY iX 3aCTOCYBAHHS
B PI3HOMAaHITHHUX Tally3X KUTTENISUIBHOCTI Ta >KUTTETBOPYOCTI, IO BIUIMBAE 1 HA
npodeciitHuii (hopMar nmposiBy Ta caMmopeaiizailii 0COOMCTOCTI cepel HIIUX.

3 TOUYKH 30py (PaxoBOi OCBIYEHOCTI, 3aKIIEHTYEMO yBary Ha SIKOCTI 3aCBOEHHS
3HaHb, 0 € CYMDKHUMHU 3 ()aXOBUM HAIpPsIMOM, 31 CHELlaNi3alielo. Y IbOMY
KOHTEKCTI BOAYaeMO TpU TUIIM 3B’SI3KIB: TICHI 3B’SI3KM 3 (DaxOBOIO CIICIIANTI3AIIIEIO;
3arajibHO-(haxoBl Ta 3arajibHO MTPOodeciitHi 3B’ A3KH; BIIAJICH1, ajie UMOBIpHI 3B’SI3KH 3
IHIIUMH Tady3iMH 3HaHb. CTOCOBHO MaHOYTHIX YYHUTENIB, JOMIHYIOUMM BHIOM
OCBIYEHOCTI € XYJOXHS OCBIUEHICTh, IO BIAOWBAEThCA HA PI3HUX BHUIAX
KOMTIETEHTHOCTEH, TIPU ITbOMY 00’ €KTUBYETHCS HA BCIX TPHOX PIBHSAX:

— Ha piBHI 3B’53KiB 13 (paxoBUM HampsMoM a0 CIeliai3aiiero — SK OCHOBA
FepPMEHEBTUYHOI KOMIIETEHIIT TiJ Yac BHUKOHABCHKOI IHTEpIIpeTalii TBOPIB,
30arayyrouud My3M4HO-BUKOHABCbKY KOMIIETEHTHICTD SIK (paxoBy;

— Ha PpIBHI 3B’S3KIB 3arajbHO-()axoBUX 1 3arajbHO-NPO(dECIMHUX — SK
OCHOBA 3arajlbHUX KOMIIETEHTHOCTEH, IO BHSBIISIETbCA 4Yepe3 YCBIAOMIICHHS
npo0JieMy NeAaroriyHOro BIUIMBY MHUCTELITBA HA JIIOJAUHY, TUTUHY, OAThKIB, 1HIINX
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YYHUTENIB Ta BUKJIAa4iB TOIIO;

— Ha piBHI BIIJJaJICHUX 3B’ A3KIB — SIK OCHOBA 1IHTETPaJIbHOI KOMIIETEHTHOCTI,
IO J103BOJIsIE OAUUTHU Ta BUPINIYBATH MPOOIEMH Kpi3b MPU3MY MOJIKYIBTYPHOCTI,
KpPOC-KYJIbTYPHOCTI, TPAHCKYJIBTYPHOCTI.

B oCHOBI Xym0HBOI OCBIUEHOCTI IMOJSATAIOTh 3HAHHS 3aKOHOMIPHOCTEH
XYyJIO’)KHbOI TBOPYOCTI, CEMIOTHKM W CEMaHTUKH MHUCTENTBA, HOro oOpasis,
CHUMBOJIIB, 3aCO0IB BHPA3HOCTI, BiJOOpPaKEHUX Yy TBOpPAX PI3HUX JKAHPIB 1 CTHIIB.
Baromum jxepenomM Xyao0KHBOT OCBIYEHOCTI € Opi€HTallisl B MUTaHHAX (YHKIIH
MUCTEITBA, SIKE€ BOHO BHUKOHYE B Cy4acCHOMY CBITI W BHKOHYBAJIO B 1CTOPUYHIM
npoekiii cBoei eomorii. Hemapma, Ha naymky O. PeGpoBoi, «...XymaoxXKHs
OCBIYEHICTh MOUIUPIOE XYMOXKHIA KpYyrosip, CIpHUs€ HAKOMUYCHHIO XYAO0XKHbBO-
1H(popmarriiinoro 6araxy» [10, c. 133].

[IpyHUMIIOBMM Yy HaAIIOMY JOCHUIKEHHI € TMO3MIIS CTOCOBHO CYTHOCTI
XYJI0)KHBOI OCBIYEHOCTI SIK CKJIQJIHOI 1HTErpPAaTUBHOI AKOCTI, IO MPOSBISETHCSA B
NOJIIKYJBTYPHIH TUIOUIMHI, OCKIJIBKH BUYUTENb MYy3UYHOTO MUCTEITBA MA€ CIPABY 3
My3UKOIO BCIX 4aciB, HapoJiB, €THOCIB. BIH Mo)e mnpaimroBatd B YMOBax
NOJIIKYJBTYPHOIO  CEpeNoBHWINA, [0 HAKJIaJa€ Ha  HBOTO  OCOOJUBY
BIIMOBIJANBHICTh Ta BHUMAarae CIemiaabHOi KOMIIETEeHTHOCTI. Pa3zoM 13 TuMm, y
koHuenmii HoBoi ykpaiHChKOI IIKONM aKTyasli30BaHO NUTAHHS I1HTETPOBAHOTO
HABYaHHs, SKE CIPSMOBAHO Ha (QOpPMyBaHHS YSBICHb IUTICHOI KapTUHU CBITY.
[imicHa kapTuHa CBITY — (DEHOMEH JEI0 YMOBHMI, CUMBOJIYHHUI, aje BIH HE
MOKE€ ICHYBaTH I03a YSBJIEHb WI0JI0 3B’SI3KIB PI3HOMAHITHUX SIBUI OyTTS,
BCECBITY, MPUPOIY TOIO. MHCTENTBO Y (pOopMyBaHHI TakUX YSBIEHb BiAirpae
BAXJIUBY POJIb, aJ)K€ CaMe€ MOBI MHCTEITBA BJIACTHBI CHMBOJII3M, CUHKPETHU3M,
0o0pa3HiCTh, MOJIMOJANBHICTh iI CHPUUHATTS, CTBOPEHHS W pPO3yMiHHS. Taki
BJIACTUBOCTI 3AaTHI cOpMyBaTH UUIICHI YSABIEHHA 3aBIAKd  MeTadopl,
CEMaHTUYHIN crerudill Ta CeMIOTUYHOTO HaBaHTakeHHs. Lle crnpuse po3BUTKOBI
IHTErpalifHUX MPOLIECIB MUCIIEHHS, 30KpeMa, i XyI0AKHBOTO.

BignoBimHo A0 mpeaMeTiB  MHCTENTBA MAEThCS TMPO  CTBOPEHHS
MOJIIXYZI0’)KHBOTO TPOCTOPY, MOJIXYA0KHBOTO cepenoBuilla HaBuaHHsS. [Ipo Take
cepenouie O. PeGposa muiie, 110 1€ CEPEIOBUIIE, B IKOMY «...CIIBICHYIOTh Ta
BIUTMBAIOTh HAa XYyI0KHBO-€CTETUYHUN PO3BUTOK JIEKIJIbKAa BUJIB MHUCTEITBA a00
iHTerpamis mucrenrBa» [11, c. 21]. IIpo e sBuIe IPyHTOBHO HAIMKCAHO B
nopobkax T. Jopomenko, JI. Macomn, I'. Hikomai, JI. llleBntok, O. IllomokoBoi,
b. FOcoBa Ta iH. TepMmiH «momixynoxkHicTb» HanexxuTh b. FOcoBy, ane BiH yxe
ITUPOKO 3aCTOCOBYETHCS B PEAIIX MUCTEIILKOI OCBITH.

Cnii TakoX BKaszaTH, 110 CTOCOBHO XYIO0KHBOI OCBIYEHOCTI MaMOyTHIX
YUUTENIB MY3UYHOIO MHCTELTBA ICHYE CTEPEOTUIIHE CTaBJICHHS IIOAO MHOTo
3MICTOBOIO JIiHI€I0. [A€ThbCs TPO OpIEHTALIO y CBITI KYJbTYPHOI CHAJAILIMHHU,
B1IOUTOI y TBOpax MucTenrBa. Pa3oM 13 TuUM, BIJNMOBIAHO 70 I1HTErPaJbHOI
KOMITETEHTHOCTI MailOyTHIN y4yuTeIh My3MUHOIO MUCTEITBA MAa€ yCBIJOMIIIOBATH,
CaMOCTIMHO 3HAXOJWTH, 3aCTOCOBYBATH HaBITh BIJJAJICHI 3B’SI3KHU, SIK1 HaJEXaTh
0 XynoxHboi cdepu. Tak, Hanpukiaa, SKIMIO HAETbCS MOpo (GOpTENiaHHy
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HiATOTOBKY MaWOYTHBOIO BYHUTENS MY3UYHOIO MHCTELTBA, TO XYJOXKHS
OCBIYCHICTh HAJa€ MOXJIMBICTh KBaTi(DiKOBAHO TIIOCTABUTHUCA JO THUTaHb
XYZO0KHBOTO CBITOTJISATY, ICTOPUYHMIA MO/IM, IO JOMIHYBAJIU i YaC HAITUCAHHS
TBOPY Ta BIHMBAJIM Ha OCOOJMBOCTI XYIOKHBbO-TBOPYOI'O CTHUJIIO B3arajii W
KOMITIO3UTOPA, 30KkpeMa. Tak caMo 11e CTOCYEThCS il MOLITYKY B0l Ta BiAMOBIAHOT
BHKOHABCHKOI 1HTEpIIpETAIlil TBOPY Ta BapiaHTH i €KCTPAIOJIALIi B MeJaroriuyHui
mporec (I BUPIMICHHS KOHKPETHHX 3aBAaHb, I 30aradeHHs XyJI0XKHBOTO
CBITOTJISIAY IIKOJISIPIB, ISl PO3BUTKY MEBHUX 310HOCTEH 1 BMIHB TOIIO).

VY cBOEMY JOCTIKEHHI MU BU3HAIU KJIIOUOBOIO 3MICTOBOIO JIIHIEI0 00pa3He
Ta KaHPOBE PO3MAITTSI CydacHOi (GOPTENiaHHOI MY3UKH, OCKIJIbKM BOHA i CydacHe
MHUCTELTBO B IIJIOMY CTalOTh HAHOLIBII C1a0KOI0 JIAHKOIO B 3MICTOBIH CKJIaIOBii
dbopMyBaHHS  XYAOXXKHBOI  OCBIYEHOCTI MAaHOYTHIX yYHUTENIB  MY3UYHOTO
mucrenrsa [9, c. 61]. TBopu, mo BunukiIM y XX-XXI cTONITTI, BiI0OpaxarwTh
pO3MaiTy maniTpy oOpas3iB pI3HMX HApOMAIB, KYJIbTYp, BIJOMBAIOYM iX Cy4dyacHUU
CBITOTJISI]] T I[IHHOCTI.

VY HamoMmy JAOCHIDKEHHI XYJOKHIO OCBIYEHICTh MaHOYTHIX Y4YWTENIB
MY3UYHOTO MHUCTEUTBA MH pO3YyMIEMO SIK MpOoQeciiiHy SKICTb OCOOUCTOCTI
(daxiBig, MO CKIagae IPyHT ii (HaxoBOi KOMIIETEHTHOCTI M XapaKTepPU3Y€EThCs
HasBHICTIO BIAMOBIAHOI (DYHKI[IOHAJIIBHOI XYZO0KHbOI I'PaMOTHOCTI, YMIHHSAMHU i1
3aCTOCOBYBATH IMiJl YaC HABEJICHHS MDKIMCIMIUTIHAPHUX 3B’SI3KIB, MUCIECHHEBUX
orieparliii MOpiBHSAHHS 1 31CTaBJICHHS 3aC001B BUPA3HOCTI PI3HUX BHUIIB MUCTEITBA
M JKUTTEBUX peaiB, CTBOPEHHS YSBJIEHb ITUTICHOI XYJ0KHbOI KapTHUHH CBITY B 1l
PO3MAITOCTI JiJIsl IKICHOTO TOTPAaKTYBaHHS MY3MYHHX TBOPIB Y BUKOHABCHKOMY Ta
MeIarOT19YHOMY ITpoIIecax.

['muboxe mpoHUKHEHHS y (axoBy chepy 3a0e3leuye «BXOKEHHS Cy0’ €KTa
10 mnpodeciiHoi CHITPHOTH Ta TpaHchopMye BIACHI SIKOCTI OCOOHMCTOCTI
BIJIMOBIJTHO JIO XapakTepy AYXOBHUX, MEHTAIbHUX, €K3ECTEHIIIHHUX MPOIIECIB, 110
BJIACTUBI1 (paxOBOMY IIPOCTOPY Ta ii mpeacTaBHUKaM. Ha miaTpuMKy Hamoi no3uiii
BKaQ)XEMO, W0 BYMUTENIB MUCTEUBKUX AUCIHUIUIIH XapaKTEPU3yIOTh OCOOIMBI
AKOCTI: «aKTUBHA CIIPSIMOBAHICTh HA TBOPUY CaMOpeaIi3aliiio CBOIO Ta CBOIX YUHIB;
MIparHeHHs 10 KpacH, 110 MNEePEeHOCUThCA B OyTTsS 3 MUCTEUTBA, Ta POPMY€E CTIHKY
noTpedy y CHUIKYBaHHI 3 MMCTEITBOM SIK BHUIIUM MPOSIBOM JyXOBHOCTI» [10,
c. 133]. Ile mneBHor Mipoto, sk Yyka3zyroTh yueHi O. Jlo6oBa, O. PebGposa,
O. Onekcrok Ta iH. i ¢dopmye (haxoBy KOMIIETEHTHICTh Yy OaraThox ii MposiBax,
30KpeMa ¥ uepe3 BIMUyTTS HAJIEKHOCTI 70 (PaxoBOi CHUIBHOTH, IO TOEIHAHA
XYZO0KHIM CepeJOBUILEM OCBITHHOT'O MPOLIECY.

[IparHeHHsT MOCATTH TBOPYMX YCIIXIB CIIOHYKA€ BYMTENIB MHUCTEIBKUX
JUCITUTUTIH 0 PO3IIUPEHHS 1X XYA0KHBOT OCBIYEHOCTI, KPYro30py, 1110 i chopMmye
XYJI0KHIN CBITOTJISA Ta CTAHE YAMHHUKOM TBOPUYOT BUKOHABCHKOI BIIEBHEHOCTI. J[J1st
[IbOTO MalOyTHI BYUTENl MY3MYHOTO MHCTEITBA MPArHyTh MIiJBUINATA 1 CBIH
PIBEHb XyI0XKHBOT OCBIYEHOCTI.

BUCHOBKM Ta mNepPCHeKTHBU MOJAJBIIAX HAYKOBHX JOCTiIKeHb.
KomrmerenTHicHa nmapaaurma, 1o JOMIHY€E B CyYacHiil yKpaiHCBKIM IeaarorigyHii
TEopii Ta MPaKTHUlll, 3arOCTpUIIa MpoOJIeMy MiJIBUILIEHHS SKOCTI ocBiTH. Yepe3 1e
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aKTyaJJbHUM CTa€ BHU3HAUEHHS IHepeayMOB (OpPMYBaHHS KOMIIETEHTHICHOTO
daxiBisg Ta iepapxis skocTed, mo il 3ymoBmioe. Takumu € (GyHKI[IOHATbHA
TPaMOTHICTh 1 OCBIYEHICTb, 110 OE3MOCEPEIHbO BILTUBAIOTh HA KOMIETEHTHICTh. Y
¢daxoBiif MATOTOBLI MaOyTHIX YYUTENIB My3MYHOTO MHUCTEITBA HAWBAarOMIIIOO
IHTETPaNbHOI0 KOMIIETEHTHICTIO € XYyJIOXKHS, sIKa BKJIIOYae B cebe Taki
KOMIETEHTHICHI ~ BEKTOpPH, K  MOJIKYJIbTYpPHa,  KpPOC-KyJAbTypHa  Ta
TPaHCKYJIbTYpHA. BiAMOBIAHO M0 MBOTO 1 TPYHTOM XYAOKHBOI KOMIETEHTHOCTI
CTa€ XyJOXKHS TPaMOTHICTh 1 XyJOXKHS OCBiueHICTh. OCTaHHA Ma€ 1HTETPOBaHY
(EHOMEHOJIOTII0 Ta TO€QHYE IMOJIKYJIbTYPHY, TpPAaHCKYJIbTYpHY Ta KpoOC-
KYJbTYpPHY, @ TaKoX TMOJIXyJAOKHIO OCBIYEHICTh. XYJIOXHS OCBIYCHICTH
MalOyTHBOTO BYMTENS MY3UYHOTO MUCTELTBA PO3IIISIAEThCS AK HpodeciiiHa
AKICTh 0COOMCTOCTI (haxiBIs, sSIKa € OCHOBOI IpodecifHOI KOMIIETEHTHOCTI M
XapaKTepU3y€eThCsd HAABHICTIO c(hopMOBaHOI (PYHKI[IOHAIBHOI TPaMOTHOCTI B
MOJIXYMOXKHIN, TMOMIKYJIbTYPHIN, KpOC-KYJIbTYpPHIA TMPOEKIAX, YMIHHSIMHU iX
3aCTOCYBaHHS IIiJI YaC BCTAHOBJIEHHS MDKIMCLUMIUTIHAPHUX 3B A3KIB, PO3YMOBUX
orepauiid NOpiIBHSIHHS W 31CTAaBJIEHHA 3aC001B BUPA3HOCTI PI3HUX BHUJIIB MHUCTELITBA
Ta XKUTTEBUX peajid, pernpe3eHTalll IUICHOI XYyI0XHbOI KapTUHU CBITY IS
SKICHOT 1HTEepIIpeTalli TBOPIB y BAKOHABCHKOMY Ta MEJArorivHOMY MpoLecax.

VY nopanblivx JOCIIKEHHSAX Nepen0adyeHO KOHKPETHO PO3IJISHYTH TakKl
KJIIIIE XYJT0KHBOI OCBIYEHOCTI MAalOYyTHIX YUYWUTENIB MY3MYHOIO MHUCTEITBA, SIK:
HOJIIKYJIBTYPHA, KPOC-KYJIBTYpHA, MOMIXYI0KHS Ta TPAHCKYJIbTYpPHA Ta MOKa3aTH
pe3ynbTaTH iX eKCTpanosAii Ha (opTeniaHHy MiArOTOBKY MalOyTHIX (DaxiBIIiB.
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PE3IOME

Pedposa O. E., [lanp Hlen. XynoxxecTBeHHass 00pa30BaHHOCTh OyayIIUX
YUUTENeH My3bIKQJIBHOTO UCKYCCTBA B KOMITIETEHTHOCTHOM Mapaiurme.

B cmamve axmyanuzuposana u oxapakmepuzosanda KOMNemeHMHOCMHAs
napaouema o00pazosanusi KAk OOMUHUPYIOWAS 6 cmpamezuu passumus 6cex
yposHeli 0bpasoeanus Ha Ykpaurne. Ananus aumepamypul U cOCMOSAHUS NPoOIemMbl
noKa3vleaem, 4mo OpueHmayus Ha KOMHemeHmMHOCMHYI0 napaouemy o60cmpuia
npobaemy Kavecmea o00Opaz08amus, 6 MOM yucie, U OYOywux yuumeeu
MY3bIKALHO20 UCKYccmed. B cmambe npedcmasienvt meopuu, packpuvléaroujue
NPeonocviIKU QOPMUPOBAHUSL KOMNEMEHMHOCMHO20 CReYuaiucma, a makxdice
B03MOMCHASI UEPAaPXUs YPOSHEU MaKo20 Kayecmea, 4mo npegvluiaem noKasamenu
komnemenmuocmu. 1o Mmuenuro psaoa yuenvix, maKumu npeonoCcvliKamu A610mcs
(DYHKYUOHATbHASL 2DAMOMHOCIb U 0OPA308AHHOCb.

B npogeccuonanvrnoii nodcomoexe 0yoywux yuumeneu My3blKAIbHO2O0
UCKYCCMBA 3HAYUMOU KOMNEMEHMHOCMbIO, UMEIOWYI0 Haubonee UHMeZPanibHblll
xapakmep, A6IAemcs XyO00HCECMBEHHASI KOMNEMEHMHOCMb, KOMOPAs 6KI0YaAem 6
cebsi makue GeKMopvbl Kayecmed, KAK NOIUKYIbMYPHAS, KPOCC-KYIbMYPHASL U
MPAHCKYIbMYPHAS KOMNEMEHMHOCU 8 ACNeKMAax Xy002ceCmeeHHoU Kynomypol. Ee
OCHOBOUL SABTIAIOMCA XYOOHCECMBEHHASL SPAMOMHOCb U XYOOHCeCMBEHHAs 00pa3o-
gannocmo. Ilocnednss umeem uHmMeSPUPOBAHHYIO (DEHOMEHONo2UI0 U codemaem
HOIUKYILIMYPHYIO, NOTUXYOO0IHCECBEHHYIO U KPOCC-K)IbMYPHYI0 00PA308AHHOCHb.

Xyooorcecmeennas 00paz08aHHOCmb  OYOywe2o  yuumens My3bIKAIbHO2O
UCKYCCMBA  PACCMAMPUBAEMCS.  KAK  NPOeCcCUOHATbHOe Kauecmeo JIUYHOCMU
cneyuanucma, Komopasl A6IAemcs OCHOB0U NPOGhHecCUOHATIbHOU KOMNEMeHMHOCU U
Xapakxmepuszyemcs. Hanuduem copmMuposantol QYHKYUOHATbHOU 2PAMOMHOCU 8
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NONUXYO0HCECMBEHHOU, NOAUKYILIYPHOU, KPOCC-KVAbIMYPHOU NPOEKYUSX, YMEHUAMU
UX HNpUMEHeHUsI 80 8peMs  YCMAHOBNEeHU  MENCOUCYUNTIUHADHLIX — C8A3el,
MBICIUMENbHBIX ONepayull CPagHeHUs U CONOCMABNIEHUsI CPEOCME 8bIPA3UMENbHOCTU
PA3IUYHBIX BUO08 UCKYCCMBA U HCUBHEHHBIX peanull, penpe3eHmayuii YeroCmHol
XYO0JCECMBEHHOU — KApMUHbl ~ MUpa  O01a  KAYeCMmEEeHHOU  UHmepnpemayuu
npou3sedeHUti 8 UCKOIHUMENbCKOM U Ne0a202U4ecKoM NPoyeccax.

B oanvHetiuux uccnedosanusx npedycmompeno KOHKPEemHO pacCMOmpemy
maxkue  Kiuule  XyO0oxcecmeeHHoOUu  0OpazoeaHHocmu — 0yOywux — yuumeret
MY3bIKATbHO20 — UCKYCCMBA,  KAK:  NONUKVIbIMYPHOE,  KPOCC-KYAbmypHoe U
MPAHCKYIbMYPHOE U NOKA3AMb  pe3yabmamsl  UX  eKCmpanouisayuu  Ha
Gopmenuannyo n0020Mo8Ky 6YOVuWUX CReyuaiucmos.

Kntouesvie cnosa: rxomnemeHmuocmuas napaouema, QYHKYUOHATbHAS
2PAMMOMHOCIb,  XYOOMICECMBEHHAsL  00PA308AHHOCb,  OVOywue  yyumens
MY3bIKAILHO20 UCKYCCEA.

SUMMARY

Rebrova O. Ye., Pan Shen. Artistic erudition of future musical art teachers
in the competence paradigm.

The article actualizes and characterizes the competence paradigm of education
as dominant in the development strategy of all levels of education in Ukraine. An
analysis of the literature and the state of the problem shows that focus on the
competence paradigm has exacerbated the problem of the education quality,
including future musical art teachers. The article presents theories that reveal
prerequisites for the formation of a competent specialist, as well as possible hierarchy
of the levels of such quality that exceeds the competence indicators. According to a
number of scientists, such prerequisites are functional literacy and erudition.

In future musical art teachers’ training, a significant competence that has
the most integral character is artistic competence, which includes such quality
vectors as multicultural, cross-cultural and transcultural competence in the
aspects of artistic culture. Its basis is artistic literacy and artistic erudition. The
latter has an integrated phenomenology and combines multicultural, polyartistic
and cross-cultural erudition.

Artistic erudition of future musical art teacher is considered as professional
quality of a specialist’s, which is the basis of professional competence and is
characterized by formed functional literacy in polyartistic, multicultural, cross-
cultural projections, skills of their application during establishment of
interdisciplinary connections, mental operations of comparison of expressiveness
means of various types of art and real life, representations of the holistic artistic
picture of the world for the qualitative interpretation of works in the performing and
pedagogical processes.

In further studies it is planned to consider such clichés of artistic erudition of
future musical art teachers as: multicultural, cross-cultural and transcultural, and
show the results of their extrapolation to the piano training of future specialists.

Key words: competence paradigm, functional literacy, artistic erudition,
future musical art teachers.
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MY3UUYHA OCBITA B JATUHCBHKII AMEPHUIII: PETTOHAJIBHI
INPOBJIEMHU HNIAI'OTOBKHU CTYAEHTIB-CKPUIIAJIIB

Y cmammi euceimneno icmopiio po36umKy CKpUNKO8020 MUcmeymed
Jlamuncekoi Amepuxu ma cxapaxmepuzo8ano npodiemu Cy4acHoi My3utHoi oceimu 6
YbOM) DECIOHI.

llpoananizosano penepmyap, AKUU BUKOPUCMOBYEMBCA 6 NIO20MOBYIL
CMYOeHmig-CKpUnaiie y XyO0OdCHIX Koleoxcax, IHcmumymax i ¢hakyibmemax
3aKnadie euwWoi oceimu 8 JIAMUHOAMEPUKAHCOLKUX KpaiHax. 3a3naueHo, wo
cKpunxoguii penepmyap y Jlamuncokiti Amepuyi nepesasxcHo 6a3zyemvcs Ha
€BPONEUCHKUX KAACUYHUX 3pa3kax. Takodc BUKOpucmogylomvcsa mpaHcKpunyii
nonyspnoi pecionanvhoi mysuxu. [Ipedcmasneno scamnposy nanopamy meopis, siKi
0y10 Hanucano 0l CKPUNKU JIAMUHOAMEPUKAHCOKUMU KOMHOZUMOPAMU.

Hosedeno, wo cxpunkosa oceima 6 Jlamuncekii Amepuyi npaxmuyHo He
MAe 81acHOi MemoouKu. Y wKinbHill 0ceimi 4acmo UKOPUCMOBYEMbC MEMOOUKA
Cy3yki, a 6 mnpoghecitiniii ni02omosyi CKpUnauié — OO0CACHEeHHS POCIUCLKOL
CKPUNKOBOI WKOIU. ¥ mou camuil yac cCKpunxkoea iHnmepnpemayis NOonyispHoi
JAMUHOAMEPUKAHCOKOT  MY3UKU — BUMARAE  BUKOPUCMAHHA — THHOGAYIUHUX
MemoOUudHUX nioxoois.

Iloxazano, wo cKkpunka akmueHo 3aCmoco8yEmMvbCs 8 1AMUHOAMEPUKAHCHKIU
AHOCHKIt My3uyi AHO, a KOPIHHI HAPOOU, 3HAUOMAAYUCH 13 AKAOEMIYHOIO MY3UKOIO,
nouuHalOms  GUKopucmosysamu — eracmuel i npuiomu Yy  cgepi
JAMUHOAMEPUKAHCHKOI HAPOOHOT MY3UKU.

Knwuosi cnoea: cxpunxosa mysuka, Jlamunceka Amepuka, Mmy3uuHa
oceima, penepmyap, MemooukKa, cmyOeHmu-cKpunaJi.

MY3BbIKAJIBHOE OBPA30BAHUE B IATUHCKONH AMEPHUKE:
PE'MOHAJIBHBIE ITPOBJTEMH IIOATI'OTOBKHU CTYEHTOB-
CKPHUITAYEHU

IHocTanoBka npo0JieMbl. Pa3BuTre My3bIKaaIbHOTO HCKYCCTBA B JIaTHHCKOM
AMepHKe TMPOUCXOIUT TMIOCTENIEHHO W HEOAHO3HAuyHO. ClieqyeT OTMETUTH
MOJIOKUTENBHOE BIUSHUE HA H3TOT Mpouecc BHemHUX (akTopoB. Bo Bcex
JJATUHOAMEPUKAHCKUX CTPAaHax 3HAYUTEIBbHO YBEJIMYWIOCH YHUCIO KEIAIOIIUX
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oOy4darbcsi My3bIke. [1OCKONIBbKY CKpUIIKa BeCchbMa MOMYJSpPHA B 3TOM PETUOHE U
YaCTO MCIOJIB3YETCS KaK B aKaJEMUYECKUX, TaK U B «IETKUX» YKaHpPaX MY3bIKH,
MOSIBJIIETCA BCE OOJIbIIE OTEUECTBEHHBIX MY3bIKAHTOB, KOTOPHIE MOCBSTHIIN CEO0s
BHEJJPEHHUIO 3TOr0 MHCTPYMEHTA B pa3inuHble cepbl My3bIKaIbHOTO UCKYCCTBA U
MIOMCKaM COOTBETCTBYIOIIUX IMPOU3BEICHU.

K coxaneHuto, OTCYTCTBHE  ayTEHTHYHBIX  JIATHHOAMEPUKAHCKHUX
NPOU3BEJCHUN B perepTyape CKpUMadyeil O3HA4aeT, 4yToO 3Ta MYy3bIKa 3a0bITas,
[Touck mapTUTyp 3THUX NPOU3BEIAEHUN BEChbMa HEJIETOK, W, YTO €IIE XYK€, HET
JI0KA3aTeNIbCTB TOTO, YTO ATH MPOU3BEACHHUS BOOOIIE KOTJA-TMO0 HCIOJIHSIIUCE.
[fTomuMo 3TOrO, B CTYJAEHYECKOM penepryape OOBIYHO  HUCIHOJIb3YIOTCS
TPAHCKPUIMHU NOMYJISPHBIX TPOU3BEACHUM, KOTOPBIE HAMMCAHBI HE JI1 CKPHUIIKU.
[ToaTOMy aKkTyalbHOCTH NMPOOJIEMATUKH CTATbU HE BHI3BIBAET COMHEHUH.

AHAJIM3 AKTyaJbHBIX HMcciaenoBaHuil. B mnocrnennee Bpemst B JlatuHckon
AMepHUKE aKTyaJIM3UPOBAINCH HUCCIECJOBAHUS 3THUYECKOW MYy3bIKM. B OCHOBHOM
M3y4yaeTcsi My3blka HHJEUCKMX TuieMeH AHnHa. Cpeau 3THUX  MCCIEIOBaHUM
BhiIeIsitOTC pabothl Llezapst Bonanwboca (Bolarios, César), a Taxxe BambTepa
Canueca (Sanchez, Walter) o pomu CKpuNKM B 3CTETHKE KOPEHHBIX HAapOJIOB.
3HaUMTEILHBIN HHTEpeC mpeacTapisaeT myonukarnms Enrapno Cusansepo (Civallero,
Edgardo) o tpagummonHoii ckpunmaHoii My3bike JlatnHckoit Amepuku [1; 5; 2.

HeiHe cyimecTByeT HECKOJBKO MPOEKTOB IO CO3JAHMIO MPOU3BEICHHUM IS
CKPUIIKM JIATHHOAMEPUKAHCKMMHU KOMIIO3UTOpaMH. B KayecTBe MpuMepa MOKHO
ynomsinyTh «Katanor mnpousBenenuit XX u XXI BekoB» aBtopa Mapuena
HensinmkoBa. Cy1iecTByloT COOpPHUKH TPOU3BEIACHUN Uil CKPHUIIKH, IOMYJISIPHBIC
MPOU3BEJCHUS W3 OTICIBHBIX JIATUHOAMEPUKAHCKUX cTpaH. OnHako mpoOiema
CO3JJaHUSl TOJTHOLIEHHOTO OTEYECTBEHHOTO pernepryapa Uit OOydeHHs CTYJICHTOB
ckpurayeit B JlatnHckoit Amepuke u pa3pabOTKH COOTBETCTBYIOIIUX METOIHUK pado-
ThI HA/T HUM TPeOyeT MPUCTAILHOTO BHUMAHUS KaK TEOPETHUKOB, TaK U MPAKTUKOB.

Heabro nHamieid paboThl cTajla BCECTOPOHHSISI XapaKTEPUCTUKA MPOOJIEMBI
pa3BUTHs CKPUIIMYHOTO MCKYCCTBAa M 0Opa3oBaHMs, B YACTHOCTH, penepTyapa U
METOJUKH €r0 OCBOCHHMS CTYJEHTAaMH-MYy3bIKaHTaMU B CHEIUAIbHBIX YYEOHBIX
3aBeIeHUAX JIaTHHCKON AMEpHKH.

N3noxenne ocHOBHOro marepuasia. Myspsika JlaTnHCKONM AMepHKH
M3BECTHA B MHPE B MEPBYI OYEpEIb CBOMMH 3aKUTaTE€IbHBIMU pUTMaMU (OT
cajbChl — JO TAaHTO WK perreToHa). B To ke Bpems, My3bika AHJ, 3KBaAOPCKUI
MacWiib0, Tyapada WIM TyaryaHbKO TOpa3/l0 MEHEee H3BECTHbI. 3ydueHue 3Tux
CTUJEH W PUTMOB, BEChbMa OTJIWYAIOIIMXCS JAPYr OT JApyra, MOpeacTaBisieT
3HAYMTEIBHBIM MHTEpPEC, TaK KaK OOJIBIIMHCTBO M3 HUX MMEIOT CBOIO HCTOPHIO.
MHorue u3 HUX CyHIECTBOBAIM €IIE 10 MCIAHCKOM KOHKHUCTHI, IPYTHE CBSI3aHbI C
€BpPONEHUCKON MY3BIKOW. 3aMETHM, UYTO MPOU3BEICHUS NJI1 CKPUIKUA 3aHUMAIOT B
3TOM Py HE MOCJIEIHEE MECTO.

CoBpemeHHass CKpulika o00s3aHa CBOMM TIOSIBIGHUEM 3HAMEHUTBHIM
UTANBIHCKUM MacTepaM BpemeH Peneccanca. OnHa cozmaercs U3 THIATENBHO
OTOOpaHHOM JPEBECUHBI IO JIeKajaM, BRIBEPEHHBIM TOUYHBIMU MaTeMaTHYECKUMHU
pacu€tamu, ¢ YNoOTpeOJIEHHEM JaKOB, CEKPEThl KOTOPBIX KPOIOTCS B TIiyOuHE
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BeKOB. B JlatmHCKyt0 AMEpUKY CMBIUKOBBIE MWHCTPYMEHTBI, MPEAIICCTBEHHUKHU
CKpPHUIIKHM, OBUTM 3aBe3€HbI W3 EBpONBI B KOJOHUATBHYIO J3MOXYy. JTO OBLIH
KaCTHJIBCKHE pI0CITbI, CPeIHEBEKOBEIC allbThI, Aake cama Viola da gamba [3].

WtanbsHCcKasi CKpUIKA MOSIBJIAETCS B PETMOHE HECKOJIBKO MO3XKe, Oarogaps
aHcaMOJIsIM, KOTOPBIE UTPAM B KATOJWYECKUX XpaMax KPYITHBIX KOJOHHAIBHBIX
ropoJioB, MHUCCHH He3ynToB wWiH (paHiuckadieB. Ee Takxe HCMOIb30Balu B
MPOIECCE €BAHTEIU3AMU HEOHOB. Takue CKpUIKU OBICTPO aCCUMMIIMPOBAIIUCH B
cpele KOpEHHbIX HapoAoB JlaTMHCKOW AMEpHUKH, HAa HHUX CTajld HCHOJIHSATH
ATHUYECKYI0 MY3BbIKY W TOpPOJACKON (oNbKIOp. B MCHaHCKUX KOJOHHSIX CKPHUIIKY
aKTUBHO HCTOJIb30BaJId B aMaTOPCKOM MY3HIIMPOBAHUM, Ha Pa3sHOOOPa3HBIX
BCTpeUax M BeUepHHKaxX. TakuM oOpa3oM, 3TOT MHCTPYMEHT CTal OpPTraHHYECKOM
YaCThIO JJATHHOAMEPHKAHCKON MY3bIKaJIbHOM KYJIBTYPHI [2].

Cnenyer OTMETHUTb, YTO B OTJIMYME OT TPAAUIMOHHBIX CKPHUIIOK, IpHU
M3rOTOBJICHUM KOTOPBIX MCIOJB3YIOT CHEIUAIBHYIO JPEBECHHY (Yallle BCETO KJICH
WU €J1b), CIAEAYIOT TOUHOW KOHCTPYKIIMHM, U3TOTOBJICHHBIM Ha 3aKa3 I1a0JioHaM,
MOKPBIBAIOT ~ CHEIMATIBHBIM  JIAKOM, CKPHUIIKH, HCIOJIb3yEeMble€ KOPEHHBIMU
HapoJaMu, M3TOTOBJISIIOTCS W3 J0OOro JepeBa W, HECMOTPS Ha CTpEMJICHUE
CKOMMPOBATh TPAAUIMOHHYIO CKPHUIIKY, OOBIYHO HEMHOIO IIHUPE U TOJIIIIE,
MOKPBIBAIOTCS OOBIYHBIMU CTOJISIPHBIMM JIakaMu W T.1. [lomywaercs Oomblias
pa3HUlla B 3By4YaHUU, OYCHb TYCKJIasi U 0€3 IPKOCTH, C XPUIUIBIM U HETPO3PaYHbIM
TeMOpoM. Y TaKuX CKPUIIOK OOBIYHO €CTh YEThIPE METALIMYECKUE CTPYHBI JUOO
OT CKPHUIIKH, JUOO OT APYrHX HHCTPYMEHTOB, HACTPOCHHBIC B COOTBETCTBUHU C
OOBIYHBIM IA0JOHOM M3 YETHIpEX CTPYH (MHU-JISA-PE-COJIb), XOTS B HEKOTOPBIX
peruoHax eCTh W JIPYyTrUe THUIIBI HEOOJBIINX CKPHUIIOK, TJI€ MUCIOIB3YIOTCS TOJIBKO
Tpu CTpyHBL. CMBIUOK, KaK IIPaBHJIO, KOpPOUYe OOBIYHOTO, H3TOTOBJICH U3
HMMEIOIIETroCs B HUIMYMU MaTepuana [3].

OOBIYHO TaKOM HWHCTPYMEHT TMPWIXKUMACTCS K TPYIH, TOJMBIIICYHON
BMaJVHE WM 1€, B HIKHEM IMIOJOXXEHUU, 0€3 COXpaHEHUs] MpPaBUIILHOU
nocTtaHoBkU. [IpenmyIiiecTBO KyCTapHbBIX CKPUIIOK TaKUM 00Opa3oM COCTOUT B TOM,
YTO OHU MOTYT TMPOTUBOCTOSITH JIFOOBIM HEOJArOMPUSITHBIM BO3JEHCTBUSIM,
KOTOPBIM OHU TMOABEPraroTcs, TAKUM KakK: YIaphl, [JapanuHbl, J0XKIb U T. 1. Kpome
ATOTO, B CiIyyae MOJOMKH OTACJIbHBIX YaCTe WHCTPYMEHTAa HX JIETKO MOKHO
3aMEHUTh IPYTUMHU, YTO ObLIO OBl HEJIETKO B OTHOILIIEHUM CTaHAAPTHOM [TaM xke].

Ceroguss B y4eOHBIX 3aBEJICHHUSIX OKBajgopa OOBIYHO MCIOIB3YIOTCS
3aBOJICKME CKPUNKA WJIM CKPHUIIKH, HW3TOTOBJCHHBIC JIAaTHHOAMEPUKAHCKUMHU
MacTepamMu, KOTOpBIE CIEAYIOT CTaHAApTy W YK€ HMMEIOT YETKUE 3HaHUS O
MpaBujIax CO3JaHUU XOpOIIel CKpUNKUA. B HacTosIee Bpemsi KOpeHHbIE HapOibl, B
pe3ynbTate riao0anu3ainy, Hadyaial UCTIOb30BaTh TAKUE KE CKPHUIIKH, MTOCKOIbKY
UX MY3bIKa Tak)K€ 3BOJIOLMOHMPOBAJIA, U OHU MIIYT KaYECTBEHHOTO 3BYYaHHUS U
HMMEIOT ONBIT UTPhI HA TAKUX UHCTPYMEHTAX.

Cnenyer OTMETUTh, UTO CEerofHsA B JIaTMHCKONM AMEpHKE €lle HE CO3/1aHO
aBTOPCKUX METOJUK 00yueHHs urpe Ha ckpunke. [Ipy uzyueHun akaaeMu4ecKoro
pernepryapa HCIOJb3YIOTCS TPAJAMIIMOHHBIE METOMABI, a Takke Meroa Suzuki,
3aBE3EHHbIE B PETMOH WMHOCTPAHHBIMU IpernojaBareinsmMu. [1lo HameMy MHEHHIO,
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HACTajgo BpeMsl CO3/laBaTh aBTOPCKME METOAMKHA OOy4YeHHUs CKpuraued B
JlaTuHCKOM AMEpUKE C UCIIOJIL30BAHUEM U OTEYECTBEHHOTO pernepTyapa.

NMess BO3MOXHOCTH OIIEHUTH CBOM COOCTBEHHBIH OIBIT C MO3WIIAMN
€BPOIEMCKON CKPUITMYHOW MENArOTUKH, MBI 3aMETHIIN, YTO B EBpOIIEe €CTh IKOJIBI,
r7ic OCHOBHOM 3aJlauell sIBIsIETCS MPENoAaBaHue MY3bIKH, II€ HET HEOOXOAUMOCTH
B OTJACIBHBIX Kypcax WJIH, HalpuMep, IMOCEHICHUU OOBIYHOW IITKOJBI TIEPBOU
IIOJIOBUHE  JHA, a  MY3bIK&JIBHOW — BO BTOpoW. B  ykpamHCKHX
CIEIUAIM3UPOBAHHBIX MY3bIKAIBHBIX IIKOJIAX JJIS OJApPEHHBIX IETel (Hampumep,
mikosie Cronsipckoro B Onecce) u3yyarorcs U o01eo0pa3oBaTebHbIe MPEIMETHI,
HO OCHOBHBIMM SIBJISIFOTCSI MY3bIKQJIbHbIE AUCUUIUIMHBL. [lo Hallemy MHEHHIO,
TaKOW OMBIT CIEIYET MEPEHSATh U DKBAAOPY, YTO JACHUCTBUTEIBHO MOMOIJIO ObI
YIYYIIUTh PA3BUTHE MY3bIKaJIbHON KyJIbTYpPbI HAIlIEW CTPAHBI.

B Jlatunckoit AMepuke CymecTByoT (POHABI U HECKOJIBKO IITKOJI, KOJUIEIKEH,
XYJI0’KECTBEHHBIX UHCTUTYTOB, I/I€ OBJIAJICBAIOT UTPOU HA PA3JIUYHBIX MY3bIKAJIbHBIX
nHCTpyMeHTaX. CaMOM U3BECTHOM SIBJISIETCS HAIMOHAJIBHASI CUCTEMA MOJIOACKHBIX U
JNETCKUX OPKECTPOB M XOpoB Benecyansl. B ux penepryap, BOpoYeM Kak U B
penepryap, H3y4aeMmblii Ha XYJOKECTBEHHBIX (haKyJlbT€TaX W B HWHCTUTYTaX
MCKYCCTB, BKJIFOUCHBI aKaJIeMUUYECKUE MPOM3BEIEHUS, OyIb TO MYy3blKa B CTHIIC
0apOKKO, KJIaCCHKa, POMaHTHKA WA COBPEMEHHAS MY3bIKa.

OnHaKo, CKPUITMYHBIX MMHEC JIATHHOAMEPUKAHCKUX KOMIIO3UTOPOB HE TAK YK
U  MHOro. Heckonbko aBTOPOB CO3Jalid  OIPEACIIEHHbIE TPAHCKPUIILUU
MOIYJIIPHOW  MY3bIKM, WJIA MY3bIKM JUIl JPYTUX HUHCTPYMEHTOB, WIIH
CKOMITUJIMpOBAIM  UX. B cBoeM  OOJBIIMHCTBE, JIATHHOAMEPUKAHCKHUE
aKaJEMHYECKHUE MPOU3BEACHUS ISl CKPUIIKH, KOTOPBIE CErOAHS MOXHO HAWTH, —
3TO apaHKUPOBKU WIIN MBECHI MOJIOJBIX KOMIIO3UTOPOB, KOTOPHIE PELINIIN MHCATh
B COBPEMEHHBIX PUTMAX, UCTIOJIb3Ysl HETPAAULIMOHHBIE TADMOHUU B TPAAULIMOHHOU
My3bIKe. B ciydae ¢ momymnsipHOM My3bIKOM BBIOOp Topasno Oorade, MOCKOJIBbKY B
KKJI0M yroyike JIaTHHCKOM AMEpPUKH CYIIECTBYET HECKOJIBKO CTHJIEH MOJ0OHOMN
MY3BIKH, TI€ €CThb IMPOM3BEICHUS JJISI CKPUIIKH, XOTS, K COXAJCHUIO, OHH HE
HaIMKUCaHbI TOJHKHBIM 00Pa30M WA HE OTKPBITHI J1JII IIUPOKON MyOJIHKH.

Tak, B 9KBaJOPCKUX MACUIIBbO, KOTOpPbIE OOBIYHO MHIIYTCS JJIsi TOJloca B
COTNPOBOXKJICHUM KaKOro-M00 HMHCTPYMEHTa WM OPKECTpa, MOXKHO YCIELIHO
WCMOJIHUTh MEJIOJINI0 HAa CKpHUMKE. (719 TakoW apaH>XUPOBKU KaK HENb3S JIy4llle
MOAXOAUT mnonyisipHas necHsa Xepapao ['esapel «lIpomanse», KOTOpPYr MbI
MIEPEJIOKIIIH JIJIs1 IBYX CKPUIIOK U (popTenraHo v UCTIOTHUIN Ha MexTyHapoIHOU
KOH(EepeHIIMH MOJOJIbIX Y4YeHhIX B HOKHOYKpamHCKOM  HAIMOHAJIHLHOM
nenarorndeckomM yuuepcutere umenu K. JI. Ymmuckoro B 2018 r. 3amerum, yTto
aBTOp 3TOr0 MAaCHJIbO, U3BECTHBIM KoMno3utop Xepapao ['eapa Burepu mHOTrO
caenan s pa3BUTHUS MY3bIKQIBHOM KyJIbTypbl B OKBaJOpe€ Ha TOCTY
pykoBonutensi HarmonanbHoro cumGOHUYECKOTO OpkecTpa W HarmonanbHOM
koHcepBaTopur B Kuto B 70—80-x rogax XX cr. [4].

Cnenyetr ynoMsHyTh €I1I€ OJIMH MIPUMEP, OJUH U3 CAMBIX U3BECTHBIX B MUDE,
a WMMEHHO, apreéHTUHCKOE TaHT0, KOTOPOE€ CTYJAEHThl HMCIHOJB3YIOT B KayeCTBE
MY3BIKQJIBHOTO penepryapa. B cBoeM OOJIBIIMHCTBE 3TO TPAHCKPHUIIIMU ToJIOCa
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WIH JPYTUX MHCTPYMEHTOB, TaKUX Kak OaHmoHeoH. COOCTBEHHBIN penepryap Jis
CKPHUIIKM, MaJIOM3BECTHBIE Uil IIMPOKON IyOJMKH, U B PE3yJIbTaT€ UX TPYIHO
MOHSATh, KaK UX MHTEpHpeTUpoBaTh. Korma Mbl BUIUM BCE 3TO, MBI MOKEM CKa3aTh,
YTO penepTyap, UCHOIb3yEMbId CKpUIayaMu MIPU U3YUEHUU JaTUHOAMEPUKAHCKON
MY3BIKH, MPEACTABISET COOOM TPAHCKPHUIILIUIO PYTHX MHCTPYMEHTOB WIIH, Yallle,
TPAHCKPUIILMIO YEJOBEYECKOrO0 royioca. XOTS MOYKHO CKas3aTb, YTO 3TO JIETKO
CEJIaTh, TAK KaK CKPUIIKa UMEET TECCUTYPY MOX0KE HA YEIOBEYECKUI I0JIOC.

Pa3Hple =~ KOMIIO3UTOpBI, KOTOpbIE  HAaNUCaId CBOU  COOCTBEHHbBIE
IPOU3BENCHUS I CKPHUIIKH, B OCHOBHOM OpPHUEHTHPOBAINCH HA E€BPOIEUCKUX
KOMIIO3UTOPOB HM3BECTHBIX MY3bIKAJIIBHBIX MEPUOIOB, MY3bIKAJIbHBIX CTHJIEH H
akanemuueckux (opm. K cokaneHuro, 3TU JTaTHHOAMEPUKAHCKUE TPOU3BEICHUS
HE M3BECTHBI HTUPOKOU MYyOJIMKE U OOBIUHO HE YMCIATCS B JIATHHOAMEPUKAHCKOM
aKaJIEMUYECKOM MY3bIKaJbHOM penepryape. ClelyeT OTMETUTh, YTO KOPEHHBIE
Hapobl UMEIOT CBOU CKPUIIUYHBIC TPAJULIUHU, XOTS CJIOKHO OIpPENEIUTh, ObUIH JIN
9TH TPOU3BEICHUA HANUCAaHbl HWMEHHO JUIsl CKPUIIKM WM SBIIAIOTCS
TPAHCKPUIILIMENH MECHH WIM KaKOro-To JMOO TpaJWLMOHHOTO HMHCTpyMeHTa. B
OCHOBHOM MBI MOKEM HAaWTHU 3Ty MY3BIKY CpeAH KOPEHHBIX HApOAOB AHJICKOrO
Haropb4, *kuBymux B [lepyanckoit, DxkBagopckoid, bonmBrckoil cueppax (ropax) u
yacTH 10xHOoM KomymoOum.

B Ilepy mnpucyrcTBHE CKPUIIMYHOM MY3BIKM 3apETUCTPUPOBAHO B
nenapraMmenTax Kaxamapka, Yanyko, Jluma, Kycko, YankaBenuka u Apekuna. B
OKBajope €€ MCHOJB3YIOT Keuya-TOBOPSLIME HAPOABI, TaKUE KaK caparypo B
npoBuHIMM Jloxa, KaHpsipu B npoBHHIMM KanHap M oTaBajio B IPOBUHUUU
Tynrypaya. B Konym6uu e€ ucnonb3yroT Hapoasl uHra U kKamca. Co cBoeit
CTOPOHBI, B DBOJIMBUM NPHUCYTCTBHE CKPUIMYHONW MY3BIKM 3apErHCTPUPOBAHO B
nenapramenTe [loTocn cpean Kedya-rOBOPSIIMX HApOJOB, a TakKe Kajapdya U
ypya [1]. B HacTosmiee BpeMsi MOJOABIE JIOAM W3 OTUX PETHUOHOB HadallH
3aMKUChIBATBCS HA KYPChl, B IIKOJIbI MM MY3bIKAJIbHbIE KOHCEPBATOPUH, TIE OHU
MOTYT TOJIy4aTh 3HaHUSA B cepe aKaaeMHUYeCKOW MY3bIKM, U B 3TOM Ciy4Yae,
MOCKOJIbKY OHHM HCHOJIb3YIOT CKPHUIIKY B KauyeCTBE MHCTPYMEHTa [Jid CBOEH
ATHUYECKON MY3BIKH, OHU TAK)KE€ 00Y4aIOTCs UTPE HA aKaJEMUYECKON CKPUIIKE.

B Hacrosimiee BpeMs akageMuyeckass My3blka U, B YaCTHOCTH, CKpHUIIKa
npuoOpeTatoT Bce Oousbliiee 3HaueHue B JlatmHckoid Amepuke. JInbo wu3-3a
BiausHUS MHTepHeTa, MO0 M3-3a TOTO, YTO MHOTHME CTYAEHTBHI-CKpUIIAUU €IyT
YUYUTBCS ~ 3a  TpaHMIly,  MHOTME  KOMIIO3UTOpPHl  CTalM  CO3JaBaTh
JATUHOAMEPUKAHCKHE  CKPUIMYHBIE  NPOU3BEAEHUM  XOTS  €BpoIercKas
aKaJeMHYecKas My3blKa BCE dalle UCHojHseTcd B JlaTMHCKOM Amepuke, HO MBI
HaJeeMcsl, 4TO Takas My3blKa, KakK JIATHHOAMEpPUKAHCKas akaJeMHuYecKas WIIn
NOMyJIsSIpHAasE My3blKa JUIs CKPUIIKM HWJIM  KAaMEpHBIX OpPKEeCTpoB, Oyner
BOCIIPUHUMATBCS ¢ HE MEHBLIUM DHTY3HMa3MOM, YEM €BpOIIECHCKasl.

BoiBoabl. JlatuHckass ~AmMepuka Oorata CBOMMU  MY3BIKaJIbHBIMU
TpaauusamMu. IIpoGnembl pa3BUTHS CKPUIIUYHOIO MCKYCCTBA B 3TOM PErHOHE
MPEACTABISIIOT CYIIECTBEHHbI uHTepec. CKpuIKa cMmorja cTaTb OJHUM U3
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OCHOBHBIX HHCTPYMEHTOB, Ha KOTOPBIX MCIOJHSIOTCS W aKaJeMHUYecKue, |
NOMYJSIPHBIE MPOU3BEICHU.

bonpmias yacTe penepryapa, HCHOJB3YEMOrO B  XYJIOXKECTBEHHBIX
aKaJeMHUsAX U Ha (aKyJIbTeTax BBICIIMX YYEOHBIX 3aBEACHUI, IPEACTABISIET COO0OMN
apaHXUPOBKY IMPOU3BEIACHUN I JPYTUX HHCTPYMEHTOB WM BOKAJIBHBIX OITyCOB
MOJIOJBIX OTEYECTBEHHBIX KOMITO3UTOPOB. OXKHJaeM, YTO C POCTOM HMHTEpeca K
CKpUIIKE JIATHHOAMEPHUKAHCKHI penepryap CTaHeT O0oJjiee JOCTYIHBIM H
U3BECTHBIM BO BCEM MHPE.

B mixonbHOM 00pa3oBaHNUM JIATHHOAMEPUKAHCKUX CTPaH MHOTA UCTIONIb3YETCs
meronuka Cy3yku, a B Mpo(hecCHOHATIBHON MOATOTOBKE CKpHIIAued — JOCTHKEHHS
PYCCKOW CKpUIMYHOM IIKOJIBL. B TO e BpeMs CKpUIIMYHAS WHTEPIpETaLHs
HOIYJSIPHOW ~ JIATUHOAMEPUKAHCKON MY3bIKH TpeOyeT  HCIOJb30BAHUS
VWHHOBAllMOHHBIX METOJUYECKHUX IIOAXOJ0B, YTO M CTaHET IPEIMETOM HalIMX
JaJIbHEHIIIUX HCCJIeI0BAaHHMN.
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PE3IOME

Poxac I'anauk M. A. My3sikanbHoe oOpa3oBaHue B JlaTuHCKOW AMepHKe:
pPETHOHATBHBIC TPOOJIEMH MTOATOTOBKH CTYICHTOB-CKPHUITAYCH.

B cmamve oceewena ucmopus paszsumus CKpUNUYHO20 UCKYCCMBA
Jlamunckoii  Amepuku U 0XapaKkmepuzoeamvl  NPOOIEMbl  COBPEMEHHO20
MY3bIKATbHO20 00pazosanusi ¢ smom pecuone. llpoananuzuposan penepmyap,
UCNONIL3YeMbIlL 8 NOO020MOBKE CHYOEHMOG-CKpUnaueu 6 Xy00dHCceCmEeHHbIX
KOJIeOIHCcAx, UHCIMUMymax u @Qaxkyibmemax 6blCUUX VUYEOHbIX 3a8e0eHUll 8
JamuHoamepuxkanckux — cmpauax.  Ilpedcmaenena  owcamposas — nanopama
npouzeedeHutl, HaNUCAHHbIX oA CKpUNKU JIAMUHOAMEPUKAHCKUMU
KOMNO3UMOPAMU, YNOMSAHYMbl HEKOMopble MemoOuKy O0OyYeHUsi CHYyO0eHmos-
MY3bIKAHMOG U2pe HA IMOM UHCPYMEHMe.

Kntouesvie cnosa: cxpunuumas — myswvika, Jlamuuckas — Amepuxa,
MY3bIKATbHOE 00pazosanue, penepmyap, MemoouKd, CmyoeHmuvl-CKPUnau.
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SUMMARY

Rojas Galike M. A. Music education in Latin American: regional
peculiarities of training students-violinists.

The article reveals the history of violin art development in Latin America
and describes the problems of contemporary music education in this region. The
repertoire, used in students-violinists’ training in art colleges, institutes and
departments of higher education institutions in Latin American countries, is
analyzed. It is noted that violin repertoire in Latin America is predominantly based
on European classical samples. Transcriptions of popular regional music are also
used. The genre panorama of works written for the violin by Latin American
composers is presented.

It is proved that violin education in Latin America practically does not have
its own methodology. Suzuki’s methodology is often used in school education, and
in violinists’ training — achievements of Russian violin school. At the same time,
violin interpretation of popular Latin American music requires the use of
innovative methodological approaches.

It is shown that violin is actively used in Latin American Andean music, and
indigenous peoples, getting acquainted with academic music, begin using its
techniques in the field of Latin American folk music.

Key words: violin music, Latin America, music education, repertoire,
methodology, students-violinists.
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VK 378+371.13+373.67
I. O. XmeseBcbka
13 «IliBneHHOYKpaiHChKHI HAIllOHATBLHUN ITe1aroriyHui
yHiBepcuTeT iMeH1 K. JI. YimuHchKoro

IHTET'PAJIBHA KOMIIETEHTHICTbD
MAUBYTHIX BUKJTAJAYIB MUCTELBKUX JTUCIHUIIJITH

YV cmammi  axkmyanizoéano  npobnemy — gopmysamHs — iHMeSpaIbHOL
KOMNEMeHmMHOCMI MAuOYymHIX 8UKIA0a4i8 MUCMEYbKUX OUCYUNITIH A 6CMAHOBIEHO,
Wo CYmHICMb O3HAYEHOI KOMNEMEHMHOCMI BUBHAYAEMbCS il (YHKYIOHATbHOIO
POJLIO, KA NONA2AE 8 KOOpOuHayii npoyecie axkmyanizayii ma opmysaHHs
KOMNnemeHmHocmel, GiON0BIOHO 00 OC8IMHIX GUMOZ Npoyecy MUCMEYbKO2O
HasyanHa. 1liomeepOdiceHo OYMKY HAYKOBYIB CMOCOBHO OCBIMHbO2O HPOYECy 5K
maKkoz2o, Wo XapaKmepuzyemvCsa 6apiamueHiCmioo ma HEGUHAYEHICIO YMO8.
Bcmanoeneno, wo eapiamusnicms 0c8imHb020 Npoyecy HAGUAHHA MUCTNEYbKUX
OUCYUNTIH 3YMOGNEHA 6NIUBOM HU3KU 00 €KMUBHUX YUHHUKIG, OemepMIHOBAHUX
cneyuixoro meopuoi nedazociuHoi inmepnpemayii meopie mucmeymasd.

Knwuoei cnosa: inmezpanvHa KoMnemeHmMHICmMb, MAUOYMHI BUKIAOAYL
MUCMEYbKUX OUCYUNIIIH, MINCOUCYUNTIHAPHICMb, Neddao2iyHa IHmepnpemayis,
MUCMEYbKO-MEOPYULL OCBIMHIU npoyec, KoMnemeHmuicHa cgepa.

IlocranoBka mpoOJemu. IligroroBka QaxiBIiB y KOHTEKCTI I1HTErparii
KOMITETEHTHICHOI TapajurMU € TPIOPUTETHUM HAMpSIMOM PO3BHUTKY OCBITH
IPOTATOM  OCTAaHHBOTO  JecsaThpivds. HapuanbHO-METONMYHI ~ KOMIUIEKCH
JUCIUIUIIH CIIPSIMOBAaHO Ha (DOPMYBaHHS Yy CTYACHTIB MEBHUX KOMIETEHTHOCTEH,
K1 3a0e3meuyroTh 37aTHICTh (axiBIs YCHMINIHO BiATBOPIOBATH TpodeciiiHy
nisnpHICTE. [IpoTe Ha CBOTOAHI SIKICTh 1 CTPYKTYPY aKTyaJbHUX OCBITHIX
CTaH/IapTIB BU3HAYAIOTH €BPOMNEHCHKI KBaMI(PIKAIIHI MemapamKu, 3T1THO 3 SKUMU
3MICT OCHOBHHMX KOMIIETEHTHOCTEH mpodecioHana He 0OMEXKYEThCS CYyTO (PaxoBOIO
cupsimoBaHicTio. Ha 1ue Bkasye B.JlyroBuii, Bu3Hauarouu KBamiQikariiiHi
CTaHJApTH B MEXaX aKTyaJbHOI HAIlOHAJIBHOI CTparterii peopMyBaHHS BHUILOI
OCBITH. Y BIANOBIAHUX HOPMATHUBHHUX JOKyMEHTaxX [2] BH3HAUa€ThCS HU3KA
0a30BUX KOMIIETEHTHOCTEH, OBOJIOJIIBAIOYN SIKUMH JIIOJIMHA Ha0yBa€ MOKJIUBOCTI
peanizyBaTh cebe SK KOHKYPEHTOCIPOMOXKHMM (axiBelb, 1, OJHOYACHO, SK
0COOMCTICTh, 37JaTHA IO IHAWBIAYaJbHOTO TBOPUYOTO PO3BHUTKY M CaMOHaBYaHHS.
OcMHCIIEHHSI CYTHOCTI JaHUX KOMIIETEHTHOCTEH J103BOJII€E KOHCTAaTyBaTH
0araTopiBHEBICTh IUIOMIMHM X (YHKIIOHYBaHHSA. Tak, 3TiIHO 3 HaBEIACHOIO
KOHIIEMIII€10, KOMIIETEHTHOCT] 3HaHb 1 BMiHb 3a0€3Me4yIOTh 34aTHICTh BUKOHAHHS
crierianizoBaHux (paxoBUX 3aB/IaHb, Y TOM Yac K ChOPMOBAHICTh KOMIIETEHTHOCTI
KOMYHIKaIii  BIJMOBIJa€ 3a  YCIIIMIHICTh  BIATBOPEHHS  ISUIBHOCTI  Ha
OCOOMCTICHOMY piBHI, @ KOMIIETEHTHOCTI aBTOHOMHOCTI ¥ BiJMOBIAIbHOCTI
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3a0€3MeuyoTh 37aTHOCTI CaMOHaBYaHHS Ta camoopranizaiii. [Ipore B skocti
0a30BOT1 BU3HAYEHO TAKOX iHMe2panibHy KOMIETCHTHICTD, K «y3araJIbHCHUI OIUC
KBamidikamifHOro piBHSA, SKAA BHUpPaXa€ HOT0 OCHOBHI KOMIETCHTHICHI
xapakTepucTukm» [2, ¢. 31]. OTxe, iHTETpaIbHy KOMIIETEHTHICTh MOKHA BBa)KAaTH
KBai(piKAIifHUM HaI-yTBOPEHHSM, SIKE BIJIMOBIAA€ 3a ONTUMI3ALII0 MPOIECY
aKTyanizaiii KOMIOETEeHTHOCTeH mia yac npodeciitnoi aisuibHOCTI. KoHkpeTusatris
IHTErpaqbHOT KOMIIETEHTHOCTI B KOHTEKCTI MIATOTOBKHM (DaxiBIliB 3abe3meuye
MOJKJIUBICTh BITUBATH Ha Tpoliec (opMyBaHHS 3JaTHOCTI OCTaHHIX €()EeKTHBHO
(yHKIIIOHYBaTU B HEBHU3HAaueHHWX yMoBax [2,c. 32-34]. HaBenene HaOyBae
0COOJIMBOI aKTyaJbHOCTI B MPOEKIIi MiArOTOBKH (PaxiBIIB MHUCTEIBKOi OCBITH,
aJpKe TPOoLleC BUKIIAJIAHHS MHUCTEUBKUX IJUCHUIUIIH € TBOPYUM, OTXE amnpiopi
BapiaTUBHUM. OCTaHHE 3yMOBJICHO TUM, 1110 MUCTEILTBO € JOCUTh PO3TATYKEHUM 1,
OJIHOYAaCHO, TTTMOOKO KOHTEKCTHUM (heHoMeHOoM. OTke, BUKIIaJaHHs Oyb-sSKOi 3
MUCTEUBKUX JUCUHUIUIIH BUMarae BiJ (axiBiig BMIHHS aBTEHTHYHOI akTyali3arii
KOHTEKCTY MHCTELBKOTO TBOPY, SAKUU CTPYKTYpPYETHCS 13 B3a€EMO3B’SI3KIB 13
(eHOMEHaMU pI3HMX Tady3eil MUCTEUTBa Ta COLIOKYJIbTYPHUMHU SIBUIIAMMU.
O3HaueHe JOBOIUTHCA B MpaliX 13 COLIONOrii MUCTEUTBA — 30KPEMA, Y MY3UUYHO-
COLIOJIOTIYHUX JIOCHI/IPKEHHAX BKa3ye€TbCsl Ha TE, IO «COLIaJIbHI YTBOPEHHS
KPHUCTATI3yIOThCss B My3udHUX cTpykrypax» (C. Ballantine, [10, XVI], ananiz no
np. T. Aoopno). [anuii Te3UC PO3yMiEMO K CBIJYEHHS TOTO, IO BHUKJIAJAHHSA
TakKMX TIOB’SI3aHUX 13 MY3MKOK HaBYAIbHUX JUCHUIUIIH, fAK MY3WYHE Ta
xopeorpadiyHe MHUCTEHTBO, BUMAarae BiJl BHUKJIaJa4iB CHOPMOBAHOCTI BMiHb
BHUCBITJICHHSI B3a€MO3B’SI3KIB MUCTEIITBA 13 COIIIOKYJIBTYPHUM JOCBI1IOM JIIOJICTBA.
VY 3B’SA3Ky 3 UM, aKTyaJbHHUM 3aBJaHHSAM Yy IUIONIMHI IIJITOTOBKH BHKJIAIadiB
O3HAUYCHMX MHCTCHBKMX  JUCHUIUIIH €  JIOCHI/DKEHHsS  KBali(ikamiiHux
KOHCTPYKTIB, C(hOPMOBaAHICTh SIKUX 3a0e3neuye eeKTUBHICTD AiSIIHOCTI (DaxiBIls
B OCBITHBO-TBOPYOMY IIPOIIECI OCSATHEHHS TBOpY MHCTelTBa. OCKIIbKH JaHUN
MPOIEC XapaKTEPU3YETHCS HEBU3HAUCHICTIO YMOB, QK€ € TBOPYHUM, TOOTO
BaplaTUBHHM Ta, 4aCTO, HEMPOTHO30BAHUM, Yy SIKOCTI TAKOT'O KOHCTPYKTY JOLLIBHO
JOCJIIKYBATH 1HTETrPAJIbHY KOMIIETEHTHICTh BUKJIaa4iB MUCTEI[bKUX TUCIIUILTIH.

AHAJII3 aKTyaJbHMX [JOCJHiIKeHb 3 MUTaHHS IIOKa3aB, IO IHTErpajbHa
koMrieTeHTHICTh (nami 1K) BukiagayuiB MUCTEIIBKUX JUCIUILIIH HE CTajla MPeIMETOM
HAYKOBUX JOCHIKEHb, IPOTE AesAKI BUeHI po3rsHyM IK y mpansx, npucBsiueHux
(OpMyBaHHIO KOMIIETEHTHICHO-KBATI(PIKAIIMHUX KOHCTPYKTIB (haXiBIiB IHIIHX
ramyseir. Tak, y po6oti I. UeGoTapboBoi 3po0sieHO crpoOy JOCTIIUTH CYTHICTH 1
ctpyktypy IK kepiBamKa chepu ocBitu. Crimparounch Ha po3Biaku B. JIynsdeka [3],
JOCTITHUII  CIYIIHO 3ayBaxye, 1m0 oOcHOBYy IK ckmamaiwoTh «4YMHHUKHA, IO
3YyMOBJIIOIOTh ~ 3/IaTHICTb ~ KEpIBHUKAa JO BHUKOHAHHS  CBOiX  IOCAJIOBHX
000B’s13kiB» [8, c. 21], a came, TeopeTHYHi 3HAHHS, MPAKTUYHI BMIHHSI, a TaKOX
OCOOMCTICHI SIKOCTI ¥ JTIOCBi [TaM caMo |, 110 iX HaOyTTs cripusie GOPMYBAHHIO TAKUX
0a30BHX KOMIIETEHTHOCTEH, SK Mpodeciiina (crelianbHa), colliajibHa, KOMYHIKATHBHA
ta ocoducrticHa [9, c. 56]. Pasom i3 mmM, y Bume3raganiid po6oti B. JIyHsdeka
HaOyTTa IK Bu3HawaeThcst sk pe3ynbTaT (OPMYBAHHS KIIOYOBHX, Taly3€BHX 1
crielialbHIX KOMIICTEHIIIH i1 yac HaByanHs y 3BO [3, ¢. 160].
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O. IBanuipkHii, y mpoleci AOCHIPKeHHS (OPMYBaHHS I1HTETpajabHOI
KOMIETEHTHOCTI MalOyTHBHOTO BuuTeNs (I3UKK crnupaeTbess Ha po3yminHs IK
BUKJIaJaua, SIK 37aTHOCTI [0 pO3B’sI3aHHS CKJIQJHUX 3aBJaHb Yy TMpoleci
npodeciiiHoi TisSTbHOCTI, BKA3yIOUH, IPU I[bOMY, Ha JOIUIbHICTh KOHKpPETH3AIIi] B
ctpyktypi IK 3MicTy ABOX rpym KOMITIETEHTHOCTEH, SK-OT: 3araibHUX 1 (haXxOBHX
(mpeamertrux) [1, c. 130].

3BepTae yBary TakoxX JOTUYHE AOCIIKEHHA A. XapKiBCbKOI, y SIKOMY BUYEHA
PO3TISIAE IHTErPATBHY MOJIENb MPOo(deciiiHOi KOMITETEHTHOCTI TIefarora Ta 3a3HaJae,
IO JlaHe YTBOpPEHHS HaOyBaeTbcs y IMpoleci (OpMyBaHHSA «KIIOYOBUX, 0a30BO-
npodeciifHuX 1 cremiaibHO-Po(deCcIHHUX KOMIIETEHTHOCTEH» Ta (DYHKIIIOHYE SK
«BJIACTHUBICTb, 1110 JT03BOJISIE JIFOAUHI 3IHCHIOBATH JISUTbHICTD Y HiIoMYy» [7].

VY mpami FO. PamkeBuua po3riisigaeThCsi KOHUEMIIS KOMIIETEHTHOCTEH Y
KOHTEKCT1 HOBOI MapaJurMu BUIIOI OCBITH, 30PI€EHTOBAHOI 3T1THO 3 MOJIOKEHHSIMU
Bononcekoro mpomecy. TpakTyloum KOMIETEHTHOCTI K 3JaTHOCTI, IO
(YHKLIOHYIOTh «4K JWHAMIYHE TO€AHAHHS BIJIACTUBOCTEH, SKI pa3oM pOOJIATH
MOXJIMBAM KOMIIETEHTHE BUKOHAHHS IEBHOTO 3aBHAHHS» [5, c. 32], ydyeHHH Yy
SKOCTI1 1HTErpajbHOI CKIAJ0BOI KOMIIETEHTHOCTEMN pO3IisAae IHHOCTI, a/)K€ BOHU
3a0€3Me4yI0Th OCOOUCTICTh 3HAHHSM «SK KUTH» Ta CIIBICHYBaTH 13 CYCHIIbCTBOM
K OCOOUCTICTh 1 KOMIETEHTHUM PaxiBelb [TaM camo].

TakuM YWMHOM, YYe€Hl JOBOJATh, WIO0 IHTETPAIBHICTh Yy MPOEKIUIi
KOMIIETEHTHICHOI TMapajurMu, sk ¢eHoMmeH, (GYHKIIOHYE Ha BCIX PIBHAX
KBaT(hiKaIIITHO-KOMIIETEHTHICHX KOHCTPYKTIB, aJlK€, 3 OJHOr0 OOKY, MOEIHYE
PI3HOBUIM KOMIIETCHTHOCTEHM, a 3 IHIIOro, Ji€ SK iX IIHHICHA CKJIaaoBa, sKa
3YMOBJIIO€ MOKJIMBICTh IHTETPAIBHOI akTyasi3alli HabyTuX 3HaHb, yMiHb, HABUUOK
TOIMIO y Tmporeci ¢axoBoi IAIBHOCTI Ta KUATTA. I[lpoTre 1HTErpaibHy
KOMIICTEHTHICTh BUKJIaJaviB, IK KBali(PiKaiiHUM KOHCTPYKT, SKUH CKIIQTA€ThCS 3
MEBHOTO KOMILJIEKCY 3HaHb, yMiHb 1 HAaBUYOK, IO 3a0€3MedyloTh 37aTHICTh
¢daxiBuiB (y ToMy uucai ¥ (axiBLiB MHCTELUBKOI OCBITH) €(PEKTUBHO [IATH B
HEBH3HAYCHUX yMOBax BapiaTHBHO-TBOPYOTO OCBITHBOTO IPOIIECY,
IIJIECTIPSIMOBAHO HE PO3MIITHYTO y MPAIsiX HAYKOBIIiB.

Merta cTaTTi NoJIsIrae y BU3BHAUYCHHI CYTHOCTI 1HTErpajgbHOI KOMIETEHTHOCTI
MaiOyTHIX BHKJIAJa4iB MHCTEILKUX JUCIUIUIIH, SK KBall(iKaliiHOro Haju-
YTBOPEHHsI, O 3a0e3neuye 34aTHICTh (axiBUIB €()EeKTUBHO (YHKIIIOHYBAaTH B
HEBU3HAYCHUX YMOBAaX BapiaTUBHOTO TBOPYOTO MPOIIECY MUCTEIILKOTO HAaBYaHHSI.

Buxiaa ocHoBHOro marepiaay. TBopuMil ponec MUCTEBKOTO HaBYaHHS
XapaKTEPHU3y€EThCSI BapiaTHBHOK HEBU3HAYCHICTIO, SIKY JIETEPMIHY€E BIUTUB HU3KU
00’€KTUBHMX YHHHHKIB. ICHyBaHHS OCTaHHIX, 3yMOBJICHE THUM, III0, HAaBYAHHS
MHCTEILKUX AUCIUILIIH HEOJAMIHHO ITOB’SI3aHE 3 IHTEpIpeTaIicro (IeaarorivyHor
Ta/a00 BUKOHABCHKOI0) TBOPIB MUCTEIITBA, KOXKEH 13 AKX, SIK JEHOMEH KYJIbTYpPH,
€ YHIKaJJbHUM HOCIEM JMHAMI4HOT KOMOIiHAwIi KiacTepiB KyJbTYpOJIOTIYHOI Ta
colLllaJIbHO-1CTOpUYHOI 1H(OopMalii. Y Tol camuil yac, XyJOKHIi TBIp — MPOIYKT
IHAMBIYaJIbHOI TBOPYOCTI MHTIIS, OTXKE € YHIKaJbHUM — TAaKUM, IO BTLIIO€
COLIIOKYJIbTYPHUN KOHTEKCT Y KOMITJIEKC] KaHPOBO-CTUIILOBHUX PHC, BIITBOPEHUX Y
nepeIoMIICHH] 1HAWBIIYaIbHOTO XYJIOKHBOTO CTHUJIIO TBOPIA. Y 3B’S3KY 3 IIUM
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iHTeprpeTaliss OyJab-IKOTO TBOPY — JOCTIJHUIIBKO-TBOPUYMM MpoleC, SKUN
nmoTpeOye HE TUIbKM CGHOPMOBAHOCTI BY3bKO (DaXOBHX KOMIICTCHINH, ane i
PO3BUHEHOCTI MUCTEIIBKOT epYauIlii Ta MDKIIpeAMETHOI 00i3HaHOCTI. BiacyTHICTh
O3HAUYEHUX YyMiHb 1 HABUYOK TOMITHO 3HMXKY€ pPIBEHb 3JaTHOCTI (paxiBIIiB
MUCTEIBKUX AUCHUIUIIH A0 peanizalii po3BUBAIbHOIO Ta BUXOBHOTO MOTEHIATY
mucrtenTBa. Jlo pedi, po3risin MepCreKTHB PO3BUTKY MHTEIBKOI OCBITH 3 TOYKH
30py HEOOX1THOCTI (hOpMYyBaHHS KOMIETEHINIH KPOC-TUCIUTIIIHAPHOTO HABYAHHS
BHU3HAETHCS aKTYaJbHUM Yy CYYaCHHX CBITOBHX JIOCIIDKEHHSX. 30KpemMa B poOOTi
K. Herensc (C. Detels [11]) noBoauthcs, 1o ¢pparMeHTallisi MUCTEIITBA Ha OKpeMI
JUCHUIUTIHM  MapriHaIi3ye pojb MHUCTEILKOI OCBITH Ta 3YMOBJIIOE IaJiHHS
(axoBOro Ta KyJbTYpHOrO PiBHIB (haxiBI[iB, HacaMIiepes, TYMaHITapHOI ramysi.
O3HaueHe MOB’s3aHE 13 BCTAHOBJICHHSIM >KOPCTKUX MDKIUCHUIUTIHAPHUX PAMOK Y
npoiieci npodecioHami3aiii OCBITH, y Pe3yibTaTli YOro <JIMCIMIUIIHA JIIOTh SK
3aKpUTI COUTBHOTHY», a «(axiBIll CTalOTh HACTUILKH BY3bKO OPIEHTOBAHUMH, IO
BTPayYalOTh 3JaTHICTh MOBIJOMJISATH CBOI akajeMiuHi 3HaHHS iHImmM» [11, 20].
O3HaueHa cuTyallisl, 32 CBITYEHHSIM YUYEHOI, IPU3BOJUTH 10 BTPAaTU €()EKTUBHOCTI
Ta, BJIACHO, CEHCY MHUCTEIbKOT OCBITI, a/I’)K€ BIH IOJSTA€ CaM€ Yy «CIUJIKYBaHHI Ta
iHTepHpeTaii ie# cepe/ pealbHUX JIOJICEKHUX 1CTOT» [TaM caMo].

BupiiieHHst JaHOTO MPOTUPIYYS BUEHI BOAYalOTh B 1HIIIFOBAaHHI OM SIKIIEHHS
MDKIUCUUIUTIHADHUX ~ PaMOK Ta  IHTerpauli  BIANOBIIHUX  KOHLENTYaJIbHO-
METOJIOJIOTTUYHUX MMIJIXO/IB JO CHCTEMH MiJATOTOBKMU (DaxiBIIB MHUCTEILKOI OCBITH.
[pyHTOBHO O3HaueHi acmektd pocimimkeHo y mpausx O. PeGpoBoi. 3okpema B
JMcepTallli BYCHOT PO3MIIAIAETHCS (POPMYBAHHS XYJI0KHBO-MEHTAJILHOTO JOCBIITY
MalOyTHIX YYHUTENIB MY3WYHOTO MHCTEITBA Ta Xopeorpadii MUIIXOM MNOOYI0BU
THYYKOi Oprafi3amiifHO-METOJIMYHOT CHCTEMH, siKa 3a0e3rneuye «yCBIJOMIICHHS
IHTETpalllfHUX TPOIIECIB PI3HUX BUJIB XYJOXKHBO-KOMYHIKAaTUBHOI HABYAIBHOI
TISUTBHOCTI  (BUKOHABChKA, OasieTMeicTepchbka, TMenaroriyHa IMpakThKa, HayKOBO-
JOCHITHUIBKA)» Ta CHMPAETHCA HA «IIEJAroriyHUi MOTEHLIall MOMIKYJIbTYPHOTO Ta
MOJIIXYI0’KHBOTO CepeIoBUIIa» [0, . 7].

AcHekTH aKTyai3alii 1HTerpajibHOi CKJIaJIOBOi TBOPYOTO MPOLECY
MUCTELUBKOr0 HaBYaHHS po3rIAHYTO B poOoTi O. Jlamenko Ta JI. JIaGiHLEBOI.
30kpeMa JIOCHITHUIN TMPOMOHYIOTh YINPOBAIKCHHS  IHMEZPANIbHO20 — MUNY
inmepnpemayii, 3aCHOBAaHOTO Ha TPOBEJCHI XYIOXKHIX aHAJIOTii MDK TBOpamMHu
pPI3HMX BHJIIB MHCTEITBA, SK MIJISXOM BHUCBITIEHHS CHIB3BYYHHUX pPHC B
IHTPOBEPTHBHIM, 00pa3HO-eMOIiiHIN cdepl, Tak 1 TUITXOM BUSBJICHHS CIIJILHOTO
ICTOPUYHOTO KOHTEKCTY Ta MHCTEUTBO3HABUMX XapaKTepUCTUK (kaHp, (opma,
nuHamika Ttomio) [4,c. 86]. ¥V nmocmimkenni O. JIsmenko Ta JI. JIabiameBoi
JIOBOJIUTHCS, IO 3aCTOCYBAaHHSA IHTETPATBHOTO THUMY XYAOXKHBO-TIEAArOT19HOI
iHTeprpeTalii B MPOIECi MIATOTOBKH YYHUTENIB MY3WYHOTO MUCTEITBA CIIPHSIE
dbopmyBaHHIO (HaxOoBOi KOMIETEHTHOCTI OCTaHHIX, SKy BYCHI JOTHYHO
XapaKTEPU3YyIOTh SIK IHTETPaJIbHY 3/IaTHICTh [TaM camo].

Od4eBUIHO, 110 KOMIIETEHIISl BIATBOPEHHS iHMe2panivbHOi IHmepnpemayii,
gKa € KPOC-KyJIbTYPHO CIIPSMOBAHOI, PO3IIMPIOE PAMKH OCSTHEHHS TBOPY
MUCTELTBA, OTXKE MiJIBUILYE €(EKTUBHICTh (PYHKIIOHYBaHHS (PaxiBI[iB MUCTEILKOT
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OCBITH B  HEBHU3HAYEHMX YMOBaX IHTEPIPETAI[IHHO-TBOPYOTO  MPOILECY
MUCTEIbKOT0 HaBuyaHHA. [IpoTe, moBepTarOUHMCh A0 OOIPYHTYBaHHS BapiaTHBHo'l'
HEBU3HAYEHOCTI JTAHOTO MPOIIECY, 3a3HATMMO, IO OCTAHHIO 3YMOBJICHO He TUTBKH
HEOOXITHICTIO aKTyami3allii MDKrady3eBUX MHUCTEIBKUX 1 Ml)KHpeI[MeTHI/IX
3B’A3KIB, ajie¢ i HU3KOIO HOTO 3MIHHUX CKIA008UX, SIKI OXOIUTIOIOTH Pi3HI BEKTOPHU
MUCTELbKO-OCBITHROI ITIATOTOBKH.

VY SKOCTI nepuioeo eexkmopy 3MiHHUX, SIKI OOYMOBIIOIOTH BapiaTHBHICTH
IHTEPIPETALIMHOTO MHUCTEIBKO-TBOPYOTO OCBITHBOTO MPOIECY PO3MIITHEMO TaKi,
10 GOPMYIOThCS BIJIMOBIAHO 0 Memuy BIATBOPEHHS I€IaroriyHOl iHTepIpeTalti.
Tak, memaroriyHa IHTEpIIpeTalisi-HapaTUB y TMPOIECl IMPE3CeHTaIlll XYI0KHBOTO
TBOPY YYHSM IIiJT 9ac ypOKYy MHCTEITBA B 3arajlbHOOCBITHIN IIKOJI Ma€ Ha MeETI
PO3BUTOK iX 3arajbHOKYJBTYPHOTO pIBHS Ta (OpPMYBaHHS IIHHOCTEH, OTKE
BKJIFOYATHME, B OCHOBHOMY, CHEKTp 1H(pOpMAIIlii COIIOKYIbTYPHOTO, ICTOPHUYHOTO,
Oiorpadiunoro xapakrepy. O0csT BiIoOMOCTEH MO0 CHEU(BIKN XYT0KHBOI MOBH,
sKa BTUTIOE COIIOKYJIBTYPHUNA KOHTEKCT, OyJe MIiHIMI30BaHUM 1 IOJaBaTUCS
OTJISIZIOBO, BHUCBITIIIOIOYM TUTBKM OCHOBHI KaHPOBO-CTWJIBOBI pucH. [HIIY
CIPSIMOBAHICTh MaTUME IEJaroriyHa 1HTepIpeTalis 3 METOI MIATOTOBKH YYHS 10
BUKOHAHHSI XYJ0KHBOTO TBOPY, aJKe 11 3aBJaHHSAM € 3a0e3MeYEHHS B1JJOMOCTSIMU
MO0  METOMIB  BHUKOHABCHKOTO  BTUIGHHS  MHCTEITBO3HABUOTO  Ta
COLIIOKYJIbTYPHOTO KOHTEKCTIB TBOPY. JlaHwii BuJ 1HTepIpeTalii TpaguliiHO
nependayae IPYHTOBHY OMOPY HAa KOMILIEKC BY3bKO(aXOBHX KOMIETEHIN, Tak
camo SIK 1HTepHpeTalisi 3 MeTor (GOpMyBaHHS 3HAHb, YMIHb 1 HABUYOK Yy MPOIIECi
OCBOEHHS JUCIUIUNH  XYJI0XXHBO-TEOPETUYHOTO MHKIY. OCTaHHIM Yacom
aKTyaJIbHOCTI HA0yBalOTh, TAKOXK, KPOC-KYJIBTYPHI BUIU IHTEPIPETALIii, SIK TaKi 110
BOJIOJIIOTh ~ BIUIMBOM  Ha  (OopMyBaHHS  KOMIIETEHIIA  3aCTOCYBaHHS
MDKJIUCHMIUTIHAPHUX IMJAXOJIB Y MHCTEIPKOMY HaB4YaHHI. 30Kpema, y IIpalli
I1. T'y3yacic P. Ipsin E. Maitnz ta O. I'opmon (P. Gouzouasis, R. Irwin, E. Miles,
A. Gordon [12]) mpe3eHTy€eTbCsl XYIOKHS 1HTEPIPETaLisA-T0CHIIKEHHS B MeXax
meTooJiorii  a/p/T/orpadii (a/r/tography — artist / researcher / teacher + graphy
[MuTens / nocnigauk / megaror + rpadika, Sk TEKCT]), CYTHICTh SKOI B iHTErpariii
NeJaroriyHoi 1HTepnpeTanli 13 MUCTEUTBO3HABUUM JOCIIHKEHHSIM TBOPIB PI3HUX
BUJIIB MHUCTEITBa (Xopeorpadisi, My3uka, >XKHUBOIMC, JIITEpaTypa), y pe3yibTaTi
4Oro 3’sIBJIE€THCS IHTEPNPETALIA-TEKCT, SIK KPOC-KYJIbTYPHUN XYJ0KHIN apTe(akT.
VY4eHi H0BOAATH, IO IMIUIEMEHTAIlls METOJO0JIOTIi a/p/T/orpadii 10 miATrOTOBKH
BUKJIAJIa4iB  MUCTEIBKUX JUCIUIUTIH crpuse€ (GOPMYBAaHHIO KOMIIETEHITIN
MDKIUCIMITTIHAPHOTO HaBuaHHs [12].

Jpyeuii éexmop 3miHHUX BaplaTUBHOIO MHUCTELLKO-TBOPUOTO OCBITHHOTO
MpoIleCy  3YMOBIIOE  30pDIEHTOBAHICTb HA  BpaxXyBaHHS  IHAMBIAYabHUX
XapaKTEPUCTHK HOTO Cy0’€KTIB. 3ayBa)KMMO, IO TaKi XapaKTEPUCTUKH, SK BIKOBI
O0COOJMMBOCTI 1 KOMIETEHTHICHUH pIBEHb Y4YHIB YpaxOBYIOThCA B IpOIlECi
dbopmyBaHHs (axOBUX KOMIETEHIIM MalOyTHIX BHUKIJIAJaudiB MHUCTEIBKUX
nucuuiutid. [IpoTte BHIpoOBaKEHHsI 1HAWBIAYaJbHOTO OCOOMCTICHOTO MIAXOAY B
MPOIECI MUCTEIBKOTO HaBYaHHS BiJI0YBAE€ThCS €MI30JUYHO, AK€ YHIBEpCalbHE
BMIHHS MIOr0 3aCTOCYBaHHS HE (DOPMYETHCS CUCTEMHO H IIECTIPSIMOBAHO Mij 4ac
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(axoBOi MIATOTOBKM BHUKJIQJadiB MHUCTEILKUX IUCHUIUIIH. HaroMmicteh Ha
epeKTUBHICTh  OCBITHROTO  TpoOIecy, MOOyJIOBaHOTO 3  ypaxyBaHHSIM
MICUXOJIOTTYHUX, OCOOUCTICHUX, KOTHITUBHUX 1 MEPUENTUBHUX OCOOIMBOCTEN HOTO
cy0’ekTiB BKa3yeTbcsa B A0poOKy. Tak, y mocmimkenni Emic ta [leBima Konb
(A.Kolb & D.Kolb [13]) TeopermuHO ¥ eMIIpHYHO JOBOJWUTHCSA, IO HA
MiJBUIICHHS PIBHS OCBITHIX pe3y/ibTaTiB MOTY)XHO BIUIMBAa€ OCBITHIN TMpoliec,
noOy/i0Ba SIKOTO MJIACTUYHO 3MIHIOETHCS BIATMOBIIHO O KOPEJISTUBHOTO BIUIUBY
TaKUX YMHHHKIB, K €(PEKTUBHICTb 3yCUJIb YUHIB, CTYMiHb BIUIUBY 3MICTy OCBITH
IOJI0 TEMH, SKa BUBYAETHCA. 3 METOIO peaiizallii O3Ha4e€HOi KOHLEIMIi BYeHi
IPOTIOHYIOTh 3aCTOCYBaHHS B OCBITHBOMY IIpOIECI 1HHOBAIlIMHUX TEXHOJOTIH,
3aCHOBAaHUX Ha TaKUX KOHIICMIAX, K emnipuuna meopis nasuanus (experiential
learning theory (ELT)), 10 rpyHTy sikoi MNOKJIAJACHO PO3YMIHHS HaBYaHHS SIK
[ITICHOTO TMPOIECY ajamnTailii MUCJICHHS, MOYYTTIB, CHPUUHATTA W MOBENIHKH
JIOAMHU Ta CHOPSIMYBaHHA Ha CHHEPTeTUYHY ACHUMUIAIII0 OCOOMCTICTIO
COLIAIBHOTO 3HAHHS IUIAXOM TpaHchopmarllii Ta NOE€JHAHHS YCBIIOMIIIOIOYOIO i
NepeTBOPIOIOYOro JocBiay [13, ¢. 194].

TakuM 4YMHOM, BHU3HAYEHHS JBOX BEKTOPIB 3MIHHHX CKJIaJOBHUX
IHTEPHPETALIHO-TBOPUYOTO  OCBITHHOIO  NPOLECY HABYAHHA  MHUCTEIBKUX
JUCLUIUIIH JOBOAUTH BaplaTUBHICTh OCTaHHBbOTO. KokeH 13 BapiaHTiB mepeadaydae
aKTyaji3allilo yHIKaJIbHOI KOMOIHAIl 3MIHHUX, OTKE BHUMarae BiJ (haxiBIsg
3aCTOCYBAaHHS BIJIOBIIHOIO KOMIUIEKCY KOMIIETEHIIH, e(pEeKTUBHUX 3 OISy Ha
HEOOXIHICTh BHUPIIICHHS OCBITHIX 3aBJaHb, M0 CKJIAJIUCh Yy TEBHIM cUTyalli
BaplaTUBHOTO  MPOIECY MHUCTEUBKOro HaBuaHHSA. (O3HaueHe aKTyalli3ye
HEOOX1AHICTh (OpPMYBaHHS KOMIIETGHTHOCTI, sKa 3a0e3meuye 3JaTHICTh
IJIACTUYHOTO ¥ e(EeKTUBHOTO  3acToCcyBaHHS  chOpMOBaHMX  (haXOBHX
KOMIIETEHTHOCTEH 1 CaMOMOTHBAIll Ta caMoopraHizaiii HaOyTTs HOBUX. Takum
BUMOTaM BIANOBI/Ia€ KOMIETEHTHICTh, AKa (DYHKI[IOHY€ HA 1HTErpajJbHOMY PIiBHI,
TOOTO iHmezpanvHa KomMnemeHmuicms. BU3Ha4UMO i1 CyTHICTb.

CydacHe HayKOBE 3HAaHHS 3 METOIO0 PO3POOKH IHTETPaJIbHUX KOHCTPYKTIB Y
PI3HMX Taly3siX CYCIUJIBHOTO >UTTS chupaeTbcss Ha Kouuenuiro K. Yinbepa
(K. Wilber), y mexax skoi yd4eHH#l THpPOINOHYE «IHTErpaJbHYy KapTy», YMOBHO
MO3HAYCHY, K «iHTerpajibHa omepaiiiiina cucrema (10S)» [14]. 3a TBepKeHHAM
yaenoro, IOS moxke OyTu BUKOpHUCTaHa AJisl 1HJEKcallill OyIb-gK0i raimys3i JHIChKOi
JTISTIBHOCTI — BIJ MHCTEITBA TAHINIO JI0 MEIHWIIMHHU, IUIIXOM IIPOBEACHHS
IHTErpalbHOTO BCE-CEKTOPHOTO Ta BCE-PIBHEBOIO aHami3y 1i CKJIaJ0BHX.
VYHi(ikoBaHICTh MPOIEAYPH TAKOTO aHATI3Y CIPHUSE CIIOPITHEHHIO PI3HUX Taly3eH,
M0 «HANAa€ MOXJMBOCTI  3JINCHIOBATH Ta TOTYXHO  MPHUCKOPIOBATU
MDKIUCIUTUTIHAPHE Ta  TPAHCIWUCUUIUIIHAPHE TMI3HAHHSA, CTBOPIOIOYHU
IHTerpalnbHy CHuUIbHOTY HaB4yaHHs» [14, c. 5]. Ilponeaypa iHaekcarii momisrae B
CUCTeMaTh3alii CKJIagoBUX ()EHOMEHY, [0 BHBYAETHCSA, 32 MPHUHIUIIOM
akTyanmi3alii BCbOIO CHEKTpYy HOro pecypciB NUIAXOM iX PpO3MOJUICHHS 3a
KOHIENTYaTbHUMH KBagpaHnTaMu. KoxeH 13 KBaJpaHTiB — TUIOIIWHA TOCTIHKCHHS,
y Mexax SKOi 1€papXiyHO, Yy MPOEKIii TEBHOro JIHIHHOIO CIEKTpY,
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PO3MOIISAETbCS HHU3KA CKIQJOBUX, IO (YHKIIOHYIOTH SK PIBHI aHam3y W
YCBIIOMJICHHSI aCTIEKTIB JOCHiKyBaHOTO ¢eHomeny. Y wmoxeni K. YinGepa
KOKHOMY KBaJIpaHTy BIJMOBIAA€ YOTHPU AOCTPAKTHI IUIOIIMHU JOCTIKEHHS: 3
NO3UIIT «s» (BHYTPIIIHINA camoaHati3), 3 MO3UIIi «Mm» (CIiJIbHA Iis, B3aEMOMIS 13
3arajibHOI0 METOI0), 3 TO3MII «Tw» (3MIMCHEHHS BIUIMBY Ta pedekcis ioro
pe3ynbTary), 3 TO3WIii «BOHM» (OCATHEHHS 3pa3KiB JIIOJCHKOI TIOBEIIHKH,
BiJTaJICHUX SIBHIL, apTe(dakTiB KynbTypu TOmIO) [ 14, ¢. 23-25].

ImnemenTamiss  konmernmii K. Yinbepa  go  mpomecy  aHamizy
KOMIIETEHTHICHOI cdepu MalOyTHIX BHUKJIAIa4yiB MHUCTCHBKUX JIUCITUILIIH
JIO3BOJIMJIA BU3HAYMTH, WO IHTErpajibHa KOMIIETEHTHICTh (DYHKIIIOHYE SK
CUHEPTreTUYHUN KOHCTPYKT, SIKHU KOOPJMHYE MPOLeC aKTyasizailii Ta (popMyBaHHS
(haxoBUX KOMIIETEHTHOCTEH Yy YOTUPHOX MPOCKIIISIX:

» «SI»-TIPOCKITIiS: caMOaHalli3 Ha PiBHI «s BOJIOAiII0 KOMIICTCHTHOCTSMHEY 1 «MEHI
HOTPIOHO OBOJIOJITH KOMIIETEHTHOCTSIMID;

» «MHU»-TIDOCKIIiS:  ajanTailis MpoleciB  (GopMyBaHHS Ta  aKTyai3aiii
KOMIIETEHTHOCTEH 3 METOK CHHXPOHI3allil MeJaroriyHoro BIUIMBY 3 OOKY
PI3HUX JUCUMILUIIH y ME¥Kax MpoLEeCcy MHUCTEUbKOI OCBITU (y TOMY YHCII
KOMIIETEHTHOCTEN OpraHi3ailii M>XIUCIUILTIHAPHOTO HAaBYaHHS);

» «TH»-TIPOCKIIiS: aKTyami3aiis Ta opMyBaHHSI KOMIETCHTHOCTEH ypaxyBaHHS
0COOJIMBOCTEW Ta OCBITHHO-PO3BUBAIBHHUX MOTPEO CYyO’€KTIB MHUCTELBKOrO
HaBYaHHsA (y TOMY 4YHCJIl KOMIIETEHTHOCTEW Oprasizailii 1HIUBITyalbHO-
CHPSIMOBAHOT'O OCBITHBOTO MPOIIECY);

» «BOHU»-TIPOCKIIIS: aKTyawi3amis Ta (QOpMyBaHHS KOMIICTEHTHOCTEH aHawi3y,
OCATHEHHS Ta ajanTaiii iHdopMarlii, sika BUKIAJAETCS y MPOIIECT MUCTEILKOT
OCBITH (MHUCTEIIbKO-(aXOBUX, KOMYHIKaTUBHHX, OPTaHi3alliifHAX TOIIIO).

3BepHeMO yBary, IO Ha Tpolec akryamizamii Ta (OpMyBaHHS
KOMIIETEHTHOCTE B O3HAUEHUX MPOEKISX, BIUIUBAIOTh, TaKOX, YHUHHHUKH
BaplaTUBHOCTI MHUCTELUBKO-TBOPYOrO0 OCBITHBOTO Mpolecy. Taki UYMHHHUKHA
bopMyIOTbCSl SIK pe3yJbTaT KOMOIHAIlli HU3KM 3MIHHUX OOIPYHTOBAHUX BHIIE
BEKTOpIB JAHOr0 MpoLecy Ta (PYHKUIOHYIOTh SK (AKTOpH AeTepMiHallli yMOB
BIITBOPEHHS MUCTELbKO-BUKIAAAIBKOI JiSJIbHOCTI B TIEBHOMY OCBITHHOMY
XpoHOTOMI. JIMHaMIYHICTh MPOLECY aKTyami3alii 3MIHHUX OKPECJIEHUX BEKTOPIB
3yMOBIIIOE€ CUTYaTUBHY HEBH3HAYEHICTb yMOB MHCTEI[LKO-TBOPYOi OCBITHBOI
nismeHOCTI. Ha pucynky 1 mpeacTaBUMO IHTETpasibHY KapTy KOMIIETEHTHICHOT
cepu BUKIIAJauyiB MUCTEIKUX TUCHUIUIIH, (YHKI[IOHYBAaHHS SIKOT PEryJIIOETHCS
IHTErPaIbHOI0 KOMITETEHTHICTIO.

Sk MokeMO TO0aYUTH Ha PUCYHKY, KOMIIETEHTHICHa cdepa MailOyTHIX
BUKJIaJ]auiB MUCTEUBKUX AUCUUILUIIH NEPETIOMIIOETHCS — OTKE MPAHCHOPMYEMbC —
y 4OTHUpbOX mpoekiisx («S», «Tw», «Mm», «Bu») 1HTErpambHOi KapTH, a TaKOX
BIZITIOBITHO JI0 BIUIMBY PYXJIMBHX JMHAMIYHHUX KiJI€Ilb, SIKI CKIAJAIOThCS 31 3MIHHHX
BEKTOPIB MHUCTEI[LKO-TBOPYOIO OCBITHBOTO IMpollecy («MeTa MHCTELbKO-TBOPYOTO
OCBITHBOTO TIPOIIECY» Ta «ypaxyBaHHS 1HIMBITYaJIbHUX XapaKTEPUCTHK CYO €KTIB
MUCTELbKO-TBOPYOTO OCBITHBOT'O MPOLIECY»). YHIKAIbHI KOMO1HALIli BUIIEHABEIEHUX
YUHHUKIB, 10 CKJIAJAIOTHCS B KO)KHOMY XPOHOTOITI TBOPYOTO MPOIECY MUCTEIIHKOTO
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HAaBYaHHS, JETEPMiHYIOTh BUHHKHEHHS KOMIUIEKCY OCBITHIX 3aBIaHb, BUPIIICHHS
SAKUX BUMAarae BiJ (axiBIsl MHUCTEIBKOI OCBITH 3aCTOCYBaHHS MMEBHUX KOMIICTEHITIH.
EBomromito 03Hau€HOrO TPOIECY BiJ CTaHIB CTOXaCTUYHOrO ab0 YacTKOBO
OPraHi30BaHOTO JI0 PIBHS KOHTPOJIHOBAHOTO 3a0e3rneuye GOpMyBaHHS iHmMe2paibHOL
KOMNnemeHmHoCcmi MaiOyTHIX BHKJIQJadiB MUCTEIILKUX AUCIUIUTIH. Peamizartis maHoi
GyHKIIT 1HTETpanbHOI KOMIIETEHTHOCTI mepenadavae 37iMCHEHHS BCEOIYHOTO
IHTErpaJIbHOTO aHaJli3y KOMIIETEHTHICHOI chepr MaOyTHIX BUKJIAAa4uiB MUCTEIIBKIX
JUCIUIUTIH 1 KOOPJMHAIIO TPOIIECIB aKTyai3amii Ta popMyBaHHS KOMIIETEHTHOCTEH
3 OIJBIy Ha BHMOTH M 3aBIaHHS, sIKi AMHAMIYHO (DOPMYIOTBCS Yy BapiaTUBHOMY
TBOPYOMY MPOIEC MUCTEI[LKOT'O HABYaHHSI.

KommeTeHTHICHa cpepa BHKIaTaua MHCTEIEKOI OCBITH

14

«SIn- —u «Tu»-
[IPOEKIIiA IpoeKIis

Hunauiyne Kiibye

. . SMIHHUX EKmMOpY
Hunauiune xinbye

: VP AXYEAHHA
SMIHHUX gekmopy [HOUBIOVATLHUX
«Mema Xapaxkmepucmux
Mucmeyvro- / cyb ‘exmie
meopuozo MucmeybKo-
0CEIMHBOZO MEOPUO20
npoyecy» OCEIMHLO20
npoyecy»
«Mm»- — «BoHH»-
TIPOEKIlis TIpOCRIILA

Puc. 1. Kapra iHTerpanbHoi iHIeKcallii KOMIIETeHTHICHOI chepr MalOyTHIX
BUKJIa/Ia4uiB MUCTEIKUX NUCIUILIIH (po3pobsieno Ha ocHoBi 10S K. Vinbepa [14]).

BucnoBkn. TakuMm YWHOM, y XOA1 JOCHIDKEHHsSI OyJIO BCTAaHOBJIEHO, IO
CYTHICTh IHTETPaJIbHOI KOMIIETEHTHOCTI MAaNOYTHIX BHUKJIQJa4uiB MHUCTEIBLKUX
JTUCHUIUTIH, SK KBami(iKa[iifHOrO HaJa-yTBOPEHHS, IO 3a0e3ledye 31aTHICTb
(daxiBiiB epEeKTUBHO MIATH B HEBU3HAYCHHX YMOBAaX, OCATAEThCS B KOHTEKCTI
po3yMmiHHs 11 (QyHKIloHambHOT poni.  DyHKIIOHANbHA PO  IHTETPATBLHOI
KOMIIETEHTHOCT] TOJIATa€ B KOOPJHMHAILI MPOIEeCiB akTyamizaimii Ta (opMyBaHHS
KOMIIETEHTHOCTEW BIAMOBIAHO JO BHMOT BapiaTUBHOTO TBOPYOTO IPOIIECY
MHUCTEIIBKOTO HABYaHHS B YOTUPHOX TMPOEKINSX KapTH I1HTETpalbHOI 1HAEKcaIlii
KOMITETEHTHICHOI ~ cdepr  MalOyTHIX BHUKJIQJAa4yiB  MHUCTEIBKUX  JIUCHUILIIH.
[lepcriekTBa  MOJAJBIIMX  PO3BIMOK  Tiepeadavae  YTOYHCHHS  CTPYKTYpH
JOCTIKYBaHOTO (PEHOMEHY Ta KOHKPETHU3AI[iI0 HOro CKIIaJOBUX.
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PE3IOME

XmeneBckas W. A,  lHterpambHas ~— KOMIETEHTHOCTh  OyAylIuX
MIPETIoIaBaTeIeh Xy 10’KeCTBEHHBIX JUCITATLIHH.

B cmamve axmyanusuposana npobnema Gopmuposanus uUHmMepPaIbHOU
KOMnemeHmHocmu  0yoywux npenooasameinei XyO0OHCeCmEeHHbIX OUCYUNIUH 8
npoekyuu - CMmaHoapmos,  YCMAHOBIEHHbIX — COBPEMEHHbLIMU — HAYUOHATIbHLIMU
obpazosamenvhvimu pamkamu. Iloomeepoicoeno MHeHue YUEHbIX OMHOCUMENHHO
Mo20, UYMO KOHKpemu3ayus UHmMespaibHol KOMNEMEHMHOCMU 6 KOHMmeKcme
HOO20MOBKU CREYUATUCIO8 00eCneyusaem 603MONICHOCMb 6GIUAMb HA NPOYecc
Gdopmuposanusi  cnocooHocmu  NOCieOHUx Ippexkmusno  GYHKYUOHUPOBAMb 8
HeonpeoeneHHbIX YCI08UAX 00pazosamenbHo20 npoyecca. B kauecmee gaxmopos,
ONpeoesIIoWUx B03HUKHOBEHUE MAKUX YVCI08ULL 8 00paA308amelbHO-MEOPUECKOM
npoyecce 00yueHUst Xy00HCeCMBEHHbIM OUCYUNTIUHAM, 8 CIAMbe PACCMAMPUBAEMCSL
8APUAMUBHOCMb  VIOMSHYMO20 — npoyecca,  00YCI06IeHHAs. — GIUsAHUeM  psaod
00bEeKMUBHLIX — Pakmopos,  0emepMUHUPOBAHHBIX — CReYUUKOU  MBOpYecKoU
neoazo2uyeckoll UHmepnpemayuu npou3ee0eHull UCKyccmed. Ycmanogneno, umo
VKazanuvle  akmopvl  QYHKYUOHUPYIOM  KAK — NepeMeHHvle  cocmasisioujue,
oxeamwigaoujue  pasiudHvle  6eKMOpPbl  UHMEPNPEMAYUOHHO20 — MBOPUECKO20
00pazosamenbHo20 npoyecca 00yueHUst Xy00HCeCmEeHHbIM JUcCyuniunam. B pabome
uccnedylomesi 08a MAKUxX 6eKmopd, a UMEHHO. BeKmop «yelb MEOPHecKo2o
00pA3068aMENLHOCO NPOYECcCa 0OVUEeHUsE XYOOHCECMBEHHbIM OUCYUNTUHAMY» U BEKIOD
«yuema UHOUBUOYATbHBIX XAPAKMEPUCIUK CYObEKmMOo8 MBEOpUYecKo20 00pa3os6a-
MENbHO20 Npoyecca 00YUeHUst XYOOHCECMBEHHLIM OUCYUNTUHAMY. JJUHAMUYHOCD
npoyecca aKmyam3ayuu NepemMeHHbIX YNOMAHYMbIX GeKMOopos 00yciasnueaem
VHUKAIbHOCMb UX KOMOUHAUUU 8 KANCOOM OMOENbHO 63AMOM 00pa308amenbHOM
XpoHomone, Ymo cnocoocmeyem 803HUKHOBEHUIO CUMYAMUBHOU HeONnpeoeleHHOCU
VCNOBULL X)00HCECMBEHHO-MBOPUECKOU 00pA308aMENbHOU 0esIMEbHOCMU, d MAKiCe
uUHUYUUpyem HeoOX00UMOCMb aKMyauiu3ayuu  CcOOmMeemcmseyoue20 KoMNIeKca
CREeYUANbHbIX U NPOECCUOHANbHBIX — KOMNEemeHmHOCmell  npenooagamenel
XyoooicecmeeHublx  oucyuniun. (OOHaKo, OAaHHLIL NPOYecc XapaxKmepusyemcs
CIMOXACMUYHOCMbIO U YACMUYHOU OP2AHUZ08AHHOCIBIO NPU YCI08UU OMCYMCMBUS
KOOPOUHUPYIOWe20  K8AIUDUKAYUOHHO-KOMNEMEHMHOCIMHO20 Mema-KOHCMpPYKmd,
KAKOBbIM — AGNAEMCST  UHMESPANbHAs — KOMHemeHmHocmy. B pesynomame
Meopemuyecko20 UCcie008aHusi YCMAaHO8NeHo, Ymo CYMmb OAHHO20 KOHCMPYKMA
onpeoensiemcs e20 (YHKYUOHANbHOU PObIo, KOMOpAs COCIOUM 8 OCYUeCmeIeHUU
BCECMOPOHHE20 UHMESPAbHO20 AHAIU3A KOMNEMEeHMHOCMHOU cgepvl  0y0yuux
npenooasameneti  Xy00HCeCMEEHHbIX OUCYUNIUH U  KOOPOUHAYUU — NPOYECCo8
akmyanusayuu U QopmMuposanus KOMNemeHmHOCmel ¢ yuemom 00pa308ameibHbix
3a0a4, KOmopble OUHAMUYHO QOPMUPYIOMCS 8 BAPUAMUBHOM MBOPUECKOM Npoyecce
00YUeHUS XYO0HCeCMBEHHBIM OUCYUNTUHAM.

Knwouesvie  cnoea:  umwmeepanvHas ~— KOMNEMEHMHOCMDb, oyoywue
npenooasamenu  XyOOHCeCMBEHHLIX — OUCYUNIUH,  MeHCOUCYUNTUHAPHOCTND,
neoazocuyecKas UHmepnpemayus, meopyeckulli 00pa308amenvHblll  Npoyecc
00VYeHUsL X)YO0IHCECTNBEHHBIM OUCYUNTUHAM, KOMNEMEeHMHOCMHAas cgepa.
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SUMMARY

Khmelevska I. A. Integral competence of future teachers of art disciplines.

The article actualizes the problem of formation of integral competence of
future teachers of art disciplines in the projection of the standards established by
modern national educational framework. The author has confirmed opinion of the
scientists that specification of integral competence in the context of training
provides an opportunity to influence the process of forming the ability of the latter
to function effectively in uncertain conditions of the educational process. The
factors causing emergence of such conditions in the educational and creative
process of teaching art disciplines are considered, namely: variability of the above
mentioned process due to the influence of a number of objective factors determined
by the specifics of creative pedagogical interpretation of works of art. It has been
established that these factors function as variable components, encompassing
various vectors of the interpretive creative educational process of teaching art
disciplines. The work examines two such vectors, namely: the vector “goal of
creative educational process of teaching art disciplines” and the vector of “taking
into account individual characteristics of the subjects of creative educational
process of teaching art disciplines”. The dynamism of the process of updating the
variables of the mentioned vectors determines uniqueness of their combination in
each individual educational chronotope, which contributes to the situational
uncertainty of the conditions of artistic-creative educational activities, and also
initiates the need to update the corresponding complex of special and professional
competences of teachers of art disciplines. However, this process is characterized
by stochasticity or partial organization, provided that there is no coordinating
qualification-competence meta-construct, which is integral competence. As a result
of the theoretical study, it has been found out that the essence of this construct is
determined by its functional role, which consists in carrying out a comprehensive
integrated analysis of the competence sphere of future teachers of art disciplines
and coordinating the processes of actualization and formation of competences
taking into account educational tasks that are dynamically formed in the variable
creative process of teachering art disciplines.

Key words: integral competence, future teachers of art disciplines,
interdisciplinarity, pedagogical interpretation, creative educational process of
teaching art disciplines, competence sphere.
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YK 378.147+78
Yoy €
13 «IliBneHHOYyKpaiHChKHI HaAIllIOHATBLHUM
negaroriyHui yHisepcuteT iMeHi K. JI. YimmHcekoroy

CYTHICTb TA KOMIHIOHEHTHA CTPYKTYPA XY/ OKHbO-
EMOLOIMHOI'O JOCBIAY MAUBYTHIX YUUTEJIIB MY3UYHOI'O
MUCTELTBA

YV cmammi axmyanizoeano numanms 6naugy My3UuHO20 MUCmeymed Ha
emoyitiny cghepy ocooucmocmi. Ilokazano, wo emoyitina cghepa ocobucmocmi €
NOJIIMOOANLHUM ABUULEM, OCKIIbKU OXONIIOE NCUXON02IUHI, (hi3ionociuni, 0YX08HI,
MOPAbHI,  XYOOIHCHbO-MBOPYI  Mooycu. Busnaueno cymuicmv — Xy00H*CHbO-
eMOYILIHO20 00CBI0Y MAUOYMHIX yyumenie My3uuHo2o mucmeymsea. Teopemuuno
00IPYHMOBAHO, WO 8 IXHIll Npoghecilinill Ni020MOoBYI XYO0HCHbO-eMOYIUHUL 00CBIO
HOCUMb  0COOUCMICHO-MBOPYULL | KOMNEeMmeHMHICHO-(haxosuii xapakmep, 6iH
3abe3neuye npoyecu NIZHAHHA, EeMOMUBHO20  peacy8aHHs, Nepe*CUBAHHS,
inmepnpemayii meopis, IPYHMYEMbCA HA XYOOHICHbO-00PA3HIU nam’smi, wo u
NO3HAYAEMbCA HA U020 KOMNOHeHmHiu mooeni. Komnonewmna moodens
CKAA0AEMbCL 3 2HOCMUYHO-AHMPONON02IUHO20, YIHHICHO-IHMEHYIOHAIbHO20 Ma
MBOPUO-NPAKCEO0N02IUHO20 KOMNOHEHMIB.

Knrwuoei cnosa: emoyitina cghepa, emoyivinutl 00c8io, Xy00HCHbO-eMOYIIHUL
00C8I0 MAUOYMHIX YUUmenie My3u¥Ho20 MUCmeymad.

IlocranoBka mpoOjgemu. EwmoriitHa cdepa 0COOMCTOCTI BBaXKAETHCS
HaWO1IBII CEH3UTHUBHOIO MO0 BIUIMBY MHUCTEITBA, OCKUIHKM BOHA BIAMOBIAAE 3a
YyTJIMUBICTh OCOOMCTOCTI JO SBHIN JIMCHOCTI B iX JKUTTEBHUX, IPUPOJIHHX,
HaIllOHAIPHUX, €CTETUYHUX, MIKOCOOHUCTICHUX, BHYTPIIIHBbO-IIAJIOTTYHUX TOIIO
nposiBax. Yce 3a3HaueHe € (peHOMEHaMH, 3aBJASKU SKUM BUHUKAIOTh IMPOTOTHUIIH,
nmpooOpa3u TBOPIB MUCTEITBA; CIPUUMAIOYU iX, JIFOJUHA, HIOUTO BXOIUTH 10
1HIIOTO CBITY, BIIYYBA€ MOYYTTS 1HIIHUX, IPOXKUBAE HOBI JKUTTEB] CUTYALI] 1, TAKUM
yuHOM, HaOyBae HoBoro jocBigy Oyrrsa. Ilo3a emouiiiHoi cdepu Taki
TpaHcdopmalllii He € MOXJIMBUMU. 3 1HIIONO OOKy, BOHHM BaXJIMBl IS
KUTTETBOPYOCTI JIFOJUHU, IO 3IIMCHIOETHCS B CEPEIOBHUILI CITIBBIAHOIICHb 3
iHmmMu. He MokHa »xutH, BUOYJOBYBAaTHM BIJIACHMM >KUTTEBUH LUISIX T103a
CHUJIKYBaHHSA 3 1HIIMMM, 11032 COLIaTbHUX 1 KYJIBTYPHHUX, POJIMHHUX 1 BUPOOHUYUX
KOHTaKTiB, y MeXaxX SKuUX (POpMyeTbCs OCOOUCTICTh y pI3HMX 1i MHpOsBax:
CYCIUIBHOTO, 1HTEJIEKTYaJIbHOTO, EMOIITHOT0, KOMYHIKaTUBHOTO, BUPOOHUYOTO Ta
TBOpUOro cupsimyBaHHs. Ili1 yac cBO€I COLIOKYNIBTYPHOI aganTaiii Ta (axoBoro
CTAaHOBJICHHSI OCOOWCTICTh SK IIUIICHUM COITIOKYJIBTYPHHI Cy0’€KT, TOTpelye
pPO3BUTKY BCiX 3a3HaueHMX cdep. XapakrepHa TaKoX 3aKOHOMIPHICTb
B32€EMO3B’SI3KY ITUX Cdep, OCKUTBKHA 0COOUCTICTh (POPMYETHCS B YMOBAX CUCTEMHOT
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B3a€EMOJIIi SIK MPUPOAHUX (AHTPOMOJIOTIYHUX), IHAMBIAYyAIbHUX (T€HETHUYHHMX),
OCOOHUCTICHUX (CYCIUIbHUX), HAIIOHATGHUX (€THOMEHTAIBHUX), I[IHHICHUX
(KyTbTYpHHUX) Ta 1HIIUX KOOPIUHAT.

Taka HUTICHICTH 3YMOBIIOE B3a€EMO3B’SI30K €MOIMHOTO Ta PaIliOHAIBHOTO,
Cy0’€KTUBHOTO Ta OO0 €KTHBHOTO, IM3HABAJILHOTO Ta iSTIbHICHO-TIPAKTHYHOTO,
JTyXOBHOTO Ta MatepiajibHOro. [Ipo ocoOuCTICTh SK LUTICHY CHUCTEMY BKa3yBajH
Oarato HayKoOBIIiB, 5K y Taimy3i ¢imocodii (I'. 'erems, T. ['0606c¢, P. Jlexapt, . JIokk,
I. Kaut, @. Himmre, O. Ilotebns, I'. CkoBopoma, C. SIBopchkmii Ta 1iH.), TaK 1
ncuxosorii  (A. Amnep, [I. Aizenk, A.bannypa, B.Jxemc, B. pyxuHin,
O. JleontbeB, I'. Ommopt, K. Pomkepc, C.Py6inmreiin, E. ®pom, M. Xonosana,
K. Xopni, K. FOur Ta in.), kyasryposorii (M. baxtin, M. Karan, I. Kon, I'. Min,
I1. Pikep, 1. Xeiisinra Ta in.) a nemaroriku (I Bex, JI. Boxopuu, €. Bounapeschka,
b. I'pinuenxo, C. Pycosa, B. Cyxommuncbkuii, K. YumHcbkuii Ta iH.).

ATpubyTraMu 0coOMCTOCTI BUEHI B PI3HUX rajily3sX 3HaHb BU3HAYAIOTH BOJIIO,
CBOOOZYy, pPO3YMOBICTb, MOYYTTS, IHIMBIAYyaJbHICT, MOTHBALli, NOTPEOH,
311I0HOCTI, XapakTep, TEMIEPAMEHT TOLIO.

Hama yBara mpuBepHyTa 10 €MOLiHHOI cepu, sika BIACTHBA JIIOJWHI, €
CBOEPIAHUM PETYIATOPOM ii JYXOBHOCTI, 3B’s13aHa 3 YCIM KOMIUIEKCOM MCUXIYHUX
nporeciB  ocobucrocti: 3 iHTenekroM  (I. BacunweB,  B. IlommyxHuii,
O. TuxomipoB; 3 MoTtuBaMHu, norpedamu, iHTepecamu (b. Ananbes, JI. boxxoBuu,
JI. Burotcekuii, K. I3apn, B.IllanmpikoB), 31 coigkyBanasm  (b. Jlomos,
JI. decrinrep), yciM KOMILJIEKCOM MCUXTYHUX TpotieciB (JI. Burorcrkuii).

Emomifina cdepa 0coOUCTOCTI aKTHBHO PO3BUBAETHCS B IPOLECi
CHiIKyBaHHs (y HIMPOKOMY 3HA4Y€HHI CJIOBa) 3 TBOpaMU MHUCTEINTBAa. MUCTEITBO
dbopMmye eMONIWHICTh OCOOMCTOCTI 3aBASKH, YMOBHO KaXy4H, «EMOIIIMHOMY
TpeHyBaHHIO». ToOTO chnpuiiMaroun Ta TEPEKUBAIOYM, CIIBUYBAIOYH TEpPOsSM
XYJIOKHIX TBOPiB, 200 MPOCTO UYTTEBO CIpUiiMarouu o0pa3, 0COOUCTICTh HabyBae
JIOCBIJT €MOIIIHHOTO pearyBaHHsi Ha TEBHI CUTYyallii, 10 BUKJIMKAIOTh 3MIHH B
HACTpOi, BIOUYTTAX, HaNpyKeHHI ((I3UMYHOMY, TICUXIYHOMY), CTaBJIEHHI
0COOMCTOCTI 10 00pa3iB 1 SIBULI, IO MPSMO 200 OMOCEPENKOBAHO BIIOOpaxKeHl y
TBOpax. Yepes 1e HaObyBaeTbCs JOCBIJ XYA0XKHBO-EMOIIITHOTO pearyBaHHs, TOOTO
XYyJI0)KHBO-€MOUIMHUNA JOCBIA, KU TpaHC(HOPMYETHCA B >KUTTEBO-EMOLIIMHMIMA.
Pa3om 13 TMM, MO>XKHA CTBEPIKYBaTH, IO ICHYE 1 3BOPOTHUN HANpSAM: HASBHICTb
JKUTTEBO-EMOIIITHOTO  JTOCBiMYy 3a0e3nedye ajaeKBaTHE XYI0KHBO-EMOIIIMHE
pearyBaHHs Ha 00pa3u MUCTEIITBA.

HalyTTss emomiiiHOro nocBimy BKpail BaXiIMBE SK JUISI XYIO0XKHBO-
€CTETUYHOTO, JTyXOBHOTO CTaHy OCOOHMCTOCTI, TaK 1 JUIsl MOro colmiaizarii,
amanTarlii, camoperyisiii Ta 30epexeHHs 3710poB’s. OcCTaHHS Te3a 3yMOBJICHA
TUM, 110 EMOIIIfHEe pearyBaHHs Iy>Ke BILUIMBAE HA CTAH HEPBOBOI CUCTEMH, a OTXKE,
1 3]I0pPOB’ s JIIOTUHHU.

Otxe, dhopMyBaHHS XyA0KHbO-€MOIIITHOTO JOCBIY MalOYTHIX YUMTENiB
My3UYHOTO MUCTEITBA — akKTyalbHa MpoOsieMa ixXHbO1 (haxoBOi MiATOTOBKH,
OCKIJIbKA BOHA YMOJKJIUBIIIOE sIKICHE (DOPMYBAHHS €MOLIMHOIO JIOCBIlY HIKOJSPIB.
Pazom 13 TuM, OaraTOrpaHHICTh 1 TEOpPETUYHA HEBU3HAYEHICTh MOHSTTS
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«EMOIIMHUM JOCBII» Y KOHTEKCTI (DaxoBOro HaBYaHHS 3a3HAYEHOI CHIJILHOTH
(axiBIiB cKIaaae mpoodIeMy IJis MOAATBITUX TOCHTIIKEHb.

AHaJi3 AKTyaJIbHUX [JOCJHioKeHb. AKICHTYIOUM yBary Ha akTyaJlbHHUX
JOOCTIDKEHHSX, 3ayBaXMMO, IO METOAOJOTrIYHY OCHOBY IMpOOJEMH CKJIa/lae
HayKOBa CIaIIMHA TakuxX y4deHux, sK: ['. AnoxiH, JI. Burorcekuii, b. JlonmoHoB,
O. Jleontses, C. Pyounmreitn, [1. CumonoB, M. CmupnoB I'. llluarapos Ta iH.).
Paszom 13 TuM, ocobmmBa yBara MpHUAUICHA IOCHIHKEHHSAM 1 JOpOoOKaM, IIIo
PO3KpHUBAIOTH (PEHOMEHOJIOTII0 €MOIIiil B €CTETHYHIN, XyI0KHIH cdepi B3arami, Ta
y My3WYHIM TBOPUIH TISUTBHOCTI OCOOMCTOCTI, 30Kpema.

VY rpynroBHiii npaii b. Jlogonosa [3] momaeThes kimacudikariisi eMolii, cepen
SKUX BKa3ye€TbCsd W Ha ©CTETHYHI €MOIlii, K1 CIPHUSAIOTh 30aradyeHHIO I[IHHICHOTO
ocsiTHeHHs1 JikcHOCTI [3, c. 43]. Ha ecterusariito emorriiinoi chepu O6e3rnocepeiHbo
BUMTENs MY3MYHOro MucTenrsa Bkasye L[3s0 Im [12]. IIpo cyTHiCTH e€MOMLiHHOrO
CTaBJICHHSI Yepe3 BIAUyTTs ecTeTuuHoi1 iHHocTI nuie C. Sxumenxo [13].

Tak, 3a konuenmiero M. CMHpHOBa, My3W4YHHMI TBIp BIJOMBA€E CYTHICTb
JIOJICBKUX TOYYTTIB 1 MEPEXKUBAHD; Y KOMIIO3UTOPCHKIA TBOPYOCTI L€ 3YMOBIIIOE
MIParHeHHs] KOMIIO3UTOpa BUPIIIMTH CKJIaJHI TICUX14HI SBUIIA OYTTA Ta JIFOJACHKUX
CTOCYHKIB MHCTEUBKO-TBOPYUM IMUIAXOM. 30KpeMa, BIH BKa3ye, M0 «...nii,
MepeKUBaHHS, MPArHEHHSA, PO3YMOBI MPOIECH BIAOYBAIOTHCSA Ta BTLIIOIOTHCS B
neBHUX puTMax. [IOBTOPIOIOYNCH, BOHM YTBOPIOIOTH €KY YMOBHY (opmy i
CTAalOTh JI)KEPEJIOM Ta OCHOBOIO JUJIsl CTBOPEHHSI MY3MUYHOI ()OPMU COHATH, POHJO,
Bapiami, nukiiB Ta iy [10, ¢. 7]. OTxe, GopMOYTBOPEHHS MY3HMKH 3aJIe)KHE BiJT
EMOIIIHUX CTaHIB JIOJUHU, SIKI CIPUSIOTH TIEpeIadl Xy10)KHbOTO 00paszy TBOpy. A
MY3UYHUN TBIp MOXKe OyTH THTEPHPETOBAHO K «HAOIp €MOLIMHUX O3HAK», IO €
€JIEeMEHTaMU MY3UYHOI MOBH, «...IEPBUHHUMH €JIEMEHTaMH, L0 (OPMYIOTh
crenu@iuHl SKOCTI MY3WYHOTO MaTepiaiy...» IIISXOM YEpryBaHHS Ta 3MiH
MIPOTIOPITiH €JIEMEHTIB 3aJIeKHO BiJI €MOllii, 1o nepegatorses [10, c. 10].

J1. Jlicyn [6] Ha OCHOBI y3araJlbHeHb CYTHOCTI €MOIIIiHOI cepHu B Ipolieci
TBOPYOi MY3WYHOI [ISJIBHOCTI, JIAIIOB BUCHOBKY, IO OCTaHHA y TBOPYOIi
O0COOUCTOCTI MY3WKAHTa-BUKOHABI[I PO3BUBAETHCS TIiJI 4ac Oe3mocepeaHbol
IHTEepHPETaLIiHOI JISTTbHOCTI.

Otxe, emolliiiHa cepa € NpeaMeToM OCHIKEHb Yy Traigy3l My3M4YHOI Ta
MHUCTEILKOI OCBITH. Pa3zoMm 13 TuM, AediHillis TOHATTS «EMOIIMHUN TOCBIIY, 110
B1100pakye (PEHOMEHOJIOTII0 IOTO SIBUIA, Y MY3WYHO-TIENAroriyHii, 30KpemMa
MY3UYHO-BUKOHABCHKIM JiSJIbHOCTI MaOYTHBOTO BUMTENSI MY3MYHOTO MHCTELITBA
MOBHO Ta OCTATOYHO B HAYKOBIH JIITEPATypi HE PO3KPHUTO.

Mera crarTi — penpe3eHTyBaTH CYTHICTb MOHSTTS «XYJI0KHbO-EMOLIHHUN
JOCB1/1», pO3KPUTH (PEHOMEH XyI0)KHbO-EMOIIIMHOTO JOCB1y MalOyTHIX YUHUTENB
MY3UYHOT'O MUCTEILTBA Ta HOTO KOMIIOHEHTHY CTPYKTYPY.

Buknan ocHoBHoOro marepiaay. Emoriii sk BIacTHBICTH JIOJIMHU, € HE
JUIIe TICUX1YHUM, ayne U (i310J0TIYHUM sBHUIEM. EMOIIT MOXYTh CTBOPIOBATH
HaATNPY>KCHHSI, HEPBOBICTh, [0 IPU3BEEC 10 CTPECY Ta 3aXBOPIOBaHb. AOO HaBMaKH:
3aCMOKIMIMBUN CTaH HEPBOBOI CHUCTEMU MOXE OYTH JOCATHYTHN 3aBASKU
MEPEKUTUM €MOIIiSIM 3aJ0BOJICHHS, CIIIBUYTTS PAOIIIiB TOIIIO.
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PoskpuBatoun (eHomeHonorii eMOIIHHOTO CBITY JIOJWHHM, BKOKEMO Ha
yuiHHA ApucroTens, 30kpema Horo tpaktaT «lIpo mymy» [61]. 3a iioro
KOHIICTIIII€0, TyIlIa BUCTYIAE Y T’ SITH PI3HOBUIAX: MyIIA, IO KUBUTH, JYyIIa, 110
BiUyBa€, qyla, [0 MAa€ CHIIy PyXY, III0 Ma€ CHIIy MparHeHb, AyIia, 0 MHUCIUTH.
OTxe, MUCTUTENh BOAaYae B CTPYKTYpl AyIIl €MOLIMHUNA cerMeHT. M TUM, BiH
HOTO0 3B’SI3yBaB 13 MPOIIECaMH IMI3HAHHS, IITBUIIEC PEAKITIIMA HA Mi3HAHHS, HA HOTO
pe3ynbTaTH, OCKUIBKA BOHU aKTUBI3YIOTh JIFOJIUHY, il MISIBHICTh, CTABICHHS TOLIO.
[li imei mopomwiM TICUXOJOTIYHUN 1HTeneKkTyam3M (dinocodii HoBoro wuacy,
3okpema y mpangx Jxk. Jlokka, I'. JleitOuums, I'. T'erems [9]. Haromicth y
koHnnenii I. Kanta, a Ttakox P.Jlekapta, b.CmiHo3u emollii BBaKarOThCs
CaMOJIOCTaTHIM TICHUXIYHUM SIBUIIEM, IO HE Mae OOOB’S3KOBOrO 3B SI3KY 3
MPOLIECAMHU TMiI3HAHHS.

Came B KanTa He npsiMo, ajie orocepenkoBaHo MpobiiemMa eMolliil moB’si3aHa
3 ecretukoro. lle mpocrexyerbcs B HOTO KOHIEMINi KaTeropid, y SKid [0
€CTETUYHHUX BIJHECEHO KATEropilo «IIPEKPACHOr0» Ta «IIJHECEHOT0». AJie BOHH
TaK0X 00’ €KTHBYIOTbCS Uepe3 AYIILY JIIOJAUHU: MiTHECEHE OB I3aH0 3 MPEKPACHUM
y MPUPOJl, U0 JUHAMI3Y€ AYINy, MIJAHOCUTH ii; HATOMICTh €CTETUYHI CY[KEHHS
JTIO3BOJIAIOTH Y1 3HAXOAUTHUCH y CTaH1 CIIOKIHHOrO criorisiganus [11].

BucBiTitooun TOYKH 30py Ha (DEHOMEHOJOTII0 €MOIH JIIOJIMHU, SIKI € B
HAyKOBUX KOHIEMIISAX 1 JOpOOKax, BapTO CKOPUCTATHUCS METOJOM OINTHUMI3aIlil
3HaHb 1 3BEPHYTHCS JIO0 TaKuX Ipaib, sAK «Y cBiti emorii» b. Jlomonosa [3],
«Emonii Ta mouyttsi» €. Inpina [4] Ta iH., y SKUX HAJAEThCS y3arajibHEHa
1H(OopMaIliss CTOCOBHO PI3HOBU/IIB, KiIacu]ikalliii eMolliii Ta iH.

VY KOHTEKCTI METH W 3aBllaHb JOCIIPKEHHSI 3BEPTAEMO YBary Ha JIOPOOKH,
[0 MalOTh 3B’A30K 3 €CTCTUYHHMH EMOIlISIMH Ta CIPSAMOBaHI Ha MeAaroriyHui
BEKTOp 1HTepmpeTarii XyJokHiX TBOpiB. Tak, Hampukian, C. Sxumenko [13]
MOB’SI3y€ €MOIlli 3 ECTETUYHMM CTaBJICHHSM, CIPaBEJIMBO BBAXAlOYH, III0
«TIO3UTUBHO OIlIHEHE, EMOIIMHO TEePeKUTe, SIK MPaBWIO, CTa€ YIIOOICHUM,
3amam’saToByeThes» [13, c. 142]. Orxe, emomii (OpMyIOThCS Yepe3 CTaBJICHHS Ta
HAaKOMMYEHUHN JOCBI KpUCTai3allli CTaBJIeHb 10 XYA0XKHIX TBOPiB, 00pa3iB, IO €
B1JI0Opa)KEHHSAM 1H/IMBIAyaJIbHUX MOTPED, IHTEPECIB, CMAKIB OCOOMCTOCTI.

Y MHCTENBKIN e aroriii eMoIlii MoB’a3y0Th HE JIUIIIE 31 CTaBJIICHHSM, ajie i
13 TpollecaMu Mi3HAHHS, IO MIBUJIIE 30ITa€ThCS 3 KOHUEMINE JTYXOBHOCTI
Apucrorensa. Tak, nampuknazn, I'. [Taganka [8] BBakae oJHUM 13 MPIOPUTETHHUX
3aBJaHb TMEJAroriku MHUCTENTBAa (OpPMyBaHHS KyJbTYpH €MOIlN IIKOJSIPIB.
3BepTaEMoO yBary Ha 3aCTOCYBAaHHSI HAYKOBIIEM TMOHSATTS «XYHOXHI €MOIii», iX
po3BUTOK, Ha AyMKY ['. [Tamamku, 31HCHIOETECS B €IMHOMY TIPOIIEC] 3 TTOHSATIHHO-
noriyauM ocmuciieHHsM [8, €. 80]. A cTOCOBHO MiJArOTOBKM MaiOyTHIX y4UTEIB
My3UYHOTO MHCTEITBA Taka €IHICT, Ma€ BimOuBathcs Ha iX (daxoBii
KOMIIETEHTHOCTI, $IKa BKJIIOYA€ «...0013HAHICTh, IO BUHUKAE B pE3yJbTaTl
3100yTTs crnenugiyHoi MHUCTEUTBO3HABYOI 1H(GOpMaIll y Mpoleci OTpUMAHHS
CCTCTUYHHMX BPaXXCHb BiJI CITIJIKYBaHHS 3 TBOPOM MHCTEITBA, YCBIJIOMJICHHS HOTO
00pa3HOTo 3MICTY IIJISXOM 3aCTOCYBAHHS SIK IHTEJIEKTYaJIbHOTO, TaK 1 EMOIIMHOTO
KOMITOHEHTIB CIIpuiHATTS [8, C. 38].
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I. MenBeneBa y CBOEMY JOCHIDKEHHI, IO MPUCBIYEHO (HOPMYBaHHIO
XYIO0KHBOTO MHCIICHHS, CTBEPIKYE, IO «...HE ICHYye OyIb-KOTO PO3PHUBY MIXK
EMOLIIMHUM Ta 1HTEIEKTyaIbHUM MOYaTKOM TBOPYOI MISITBHOCTI XYA0KHHUKA, BOHH
BUCTYMAIOTh Y €IHOCTI 1 HE MOXKYTh OyTH 3pO3YMUTUMU Ta OIL[IHEHUMH 11032 II€T
eqocti [7, c¢. 81]. Tak camo, sK 3a3Ha4yae MOCIITHHUI, HEMAa€ IIJICTaB
pO3’€qHYBATH EMOLIWHUN Ta IHTEJCKTyaJdbHUN OOKH TBOPYOi AaKTHUBHOCTI
CBIJOMOCTI, IIyKaTH IHIIE TOSICHEHHS, OKpIM SK OJIM3BbKICTh XYJOKHBOTO
MUCJICHHS JI0 TIPAKTUKH K OCHOBI CBOTO PO3BUTKY [7, c. 82].

OTxe, Xy/I0’)KHIMU €MOLIISIMU CJTiJT BBAKATHU caMe 111, IKi BUHUKAIOTh ITiJ] 4ac
CIIpUUHATTS, TEePSKUBAHHS, TBOPEHHS, IHTEpHpeTalli XyJoXKHIX o00pa3is,
aAKTUBI3YIOUH BIJAMOBITHUM THUII CBIIOMOCTI ¥ MucIeHHs. OKpiM CITiBBIIHOIICHHS
XYJIOXKHIX €MOII 3 IHTEJICKTyaIbHUMHU, MI3HABAJILHUMH, OLIHHUMHU ITpoliecaMu
XYJ0)KHBOTO 3MICTY, CJiJl BKa3aTH TaKOX Ha XYyJI0XKHbO-00pa3Hy mam’sith. Llei
dbenomen pocnimxeHuit [ap FOanb [5] Ta iHTepnperoBaHUN HEIO SK MPOIIEC
3amam’sITOBYBaHHS, 30€peKEeHHs, BIATBOPEHHS M 3a0yBaHHS 1HAMBIIOM CBOIO
MHUCTEILKOTO JocBimy [5, c. 20]. Ha aymKky BYeHOI, camMe «XyJI0KHbO-OOpa3Ha
nam’siTb 3a0e3neyye B My3MYHO-BUKOHABCHKOMY IPOLIECI BIATBOPEHHS LIIICHUX
XYJ0XKHIX 00pa3iB yepe3 30epe’KeHHs BETUKOI KIJTBKOCTI OCMHUCIEHUX «EMOIIIHO-
3BYKOBUX KOMIUIEKCIB» Ta «EMOLIHHO-3BYKO-PYXOBUX KOMIUIEKCIBY» [5, c. 51].

XynoxHbO-00pa3Ha TaMm’sTh € OCHOBOIO IJIsi HAKOMUYEHHS XYJIO0KHBOTO
JIOCBIY OCOOMCTOCTI B3aradi. Y CTPYKTypl Takoro JocCBigy 0OOB’S3KOBO
GyHKIIOHYE XyIOXKHBO-eMoliiHui cermeHT. [lo-mepiie, BiH MOB’sA3aHUI 13
MPOIIECaMH CIIPUMHSTTS XYI0’KHIX 00pa3iB pI3HUX BUJI1B MUCTEIITBA, 1110 J03BOJISE
aKTHUBI3yBaTH acCOIIaTUBHI 3B’SI3KM, SK II3HABAJIBHOTO, PO3YMOBOTO, TaK 1
emouiifHoro xapaktepy. llo-gpyre, BOHa cHopuse€ HAKONUYEHHIO TE€BHUX
EMOIIMHUX  CTEPEOTHIiB, TOB’SI3aHMX 13  TEPEKUBAHHIM  XYIOKHbBO-
1H(hOpMAIIIHHUX CTPYKTYp, 10 TMEPEHOCATHCS 3 TBOPY Ha TBIP SK CEMIOJIOTTYHHIMA
atpuOyT MOBM MucTeuTBa. Ha miarBep/uKeHHS Wi€i JyMKH CIYTYHOTh KUJIbKa
MOJIO’KEHb, BUCIOBJICHUX MHUCTEITBO3HaBIeM M. J[aBHIOBUM CTOCOBHO KOHIIEMIIii
MY3WYHO-XY/I0KHBOT BUKOHABCHKOT TEXHOJIOTIi:

® KIIIOY JI0 PO3BUTKY E€MOI[IHHOI YYTJIHUBOCTI MY3HWKaHTa-BUKOHABIIS
KPUETHCA B IMHAMIII MIKPOCTPYKTYPHOTO CMHCIIOBOTO 1HTOHYBAaHHS;

® MIKPOCTPYKTYpHE IHTOHYBaHHS € JDKEPEIOM XYJI0KHBOI MalCTEpPHOCTI
My3UKaHTa-BUKOHABIIS;

® CHUCTEMHE  3aCTOCYyBaHHS METOUKU BUKOHABCHKOTO MIKpO-
MaKpOIHTOHYBaHHSI CIIPHUSi€ PO3BUTKOBI 3JaTHOCTI KOHTPOJIIOBAaTH W JOLIBHO
CIIPSIMOBYBAaTHM CUTYaTHUBHI  €MOIlii TMOYYTTEBO 00AapoBaHOI MoOJIOAI H
MOTJIMOIOBATH €MOLIMHY YYyTJIMBICTh MY3MKAHTIB-BUKOHABIIIB PAI[lOHAIIBHOTO
TUIY 00AapoBaHOCTI» [2].

3 omsiy Ha HaBEJEHI OKpPeMi KOHIENTYyallbHI MOJ0KEHHS B JOCIIHKCHHSIX
XYIO0KHBO-€MOIIIHHOT ~ MPOOJIEMAaTUKH, 3aCTOCOBYEMO TMOHSTTS  «XYIOXKHBO-
EMOIIIHUHN TOCBI» Ta IHTEPIPETYEMO HOTO K Pe3yibTaT HAKOIMMYEHHS €TaJIOHIB
€MOLIIMHOTO pearyBaHHs, IMEPEeKUBAHHSA, PO3YMIHHSA W OIIHIOBAaHHS XYIOXKHIX
SBUI, 10 BUPAXKEHI NEBHUMU XyJ0KHBO-MOBHHUMHU 3aco0amu, SKi MaioThb
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CHUJIbHUM, a00 CTEPEeOTUITHUM CMUCIOBUNA KojA. BiamoBimHO 10 MalOyTHIX
YYHUTEIIB MY3WYHOTO MHUCTEITBA TaKHM TOCBI HOCHTh OCOOMCTICHO-TBOPYMA 1
KOMIIETEHTHICHO-(paXOBUH KOHTEKCTH.

KommonentHa cTpykTypa Takoro (EHOMEHy, SK «XYA0KHbO-EMOLINHHIA
JIOCBiI MalOyTHIX YYMTENB MY3MYHOTO MHUCTEITBa» Ma€ BKIIOYATH PI3HOMaHITHI
NICUXIYHI TpOIleCH, a He Jjumie cyro emori. Lle 1 mi3HaHHA, 1 TEepeXUBaHHA, 1
peduiekcis, 1 OIiHIOBAaHHS TOINIO. YCi IIi MPOIECH B KOXHIM OCOOMCTOCTI 00’ €KTH-
BYIOTBCSl BITHOCHO PI3HUX SIBUI OYTTS, IO CTalOTh 00’€KTaMH BiTOOpaXKEHHS B
MUCTEIITBI, Y loro 00pasax, a Takok CKJIaJIal0Th 3MICTOBE HAIIOBHEHHSI IHTEpIIpeTallli
1IUX 00pa3iB 3 OOKY BHKJIa/Ia4yiB 1 BUUTEIIB Y OCBITHROMY HPOIIECI.

Y  nmocmipkeHHI TOOYJAOBAaHO KOMIIOHEHTHY CTPYKTYPY  XYIOXHBO-
E€MOIIIMHOTO JTOCBIAY MalOYTHIX YYUTEIIB My3UYHOTO MUCTEIITRA.

Bubip koMmoHeHTiB OyJ0 30pi€HTOBAHO Ha KOHIENTYaJIbHI MOJIOKEHHS B
HayIl moa0 GeHOMEHY eMOIIHHOI cepu 0COOMCTOCTI, 30KpeMa ii crenudiku B
XYJI0KHBO-TBOPYIM IISVIBHOCTI Ta My3UYHOMY HaBYaHHI 30KpeEMa.

VYpaxoByloun CHUHTE3 €MOLIMHOTO i palloOHAJIbHOrO, MPO IO BKa3yIOTh
¢imocopn Ta  MCHUXOJIOTH, BaXJIUBO OyJO0  BHOKPEMUTH  2HOCHMUYHO-
anmponono2iynuii KOMIOHenm CTOCOBHO 3a3HAYEHOTO CHHTe3y. Moro CyTHiCTh
CKJIaJIaJii JIBa 3MICTOBHMX OJIOKH: MCUXOJOT0-(P1310J0TTUHHM, 110 MICTUB HasIBHICTh
OpIEHTAIlIi CTOCOBHO TICUXOJIOTIYHUX 1 (pi310JIOTIYHUX BJIACTHUBOCTEH €MOIIHHOT
chepu 0cOOMCTOCTI Ta iX CHHTE3Y MijJ Yac €MOI[IMHOTO pearyBaHHS Ha OCHOBI
HAKOMMYEHHSI  Mam’aTi;  Opi€HTaliss Ta  MOIH(QOPMOBAHICTH  CTOCOBHO
3aKOHOMIPHOCTEH BIUIMBY MHCTEITBA Ha €MOLIHY cdepy JTIOJUHU, III0 BPAXOBYE
TaKOX CHHTE3 EMOIIMHOTO 1 PAIliOHAIEHOTO B XY/I0KHBO-TBOPYii MisIBHOCTI.

HacTynmHuii KOMIOHEHT OXOIUTIOBAaB I[IHHICHI CTaBJICHHS OCOOMCTOCTI [0
XYJIOXKHIX TBOpPIB, IO BHKJIMKAE B HEI TEBHI €MOIIi, SKICTh SIKUX BHU3HAYAETHCS
nepeBaraMu, IHTEHITISIMH, MOTHBaMH M iHTepecamu. OTke, JIPYyruM KOMITOHEHTOM
6y o6paHo yinnicHo-inmenyionanhuii. Ioro cIpykTypa ckiananacs 3 6JI0KiB, SKi
XapakTepU3yBaId XyA0KHbO-IIIHHICHI OPIEHTHUPU OCOOMCTOCTI, IO 3a0e3MeuyBajio
JuQepeHialiio eMOLIMHOrO pearyBaHHs Ha XyJnokHl sBuina. Ilepmmii 610k
OXOIUTIOBaB (POH/ XyAOXKHIX IepeBar 1 ¢(hOpMOBaHICTh EMOLIITHOTO pearyBaHHS Ha
NEBHI XYy/I0’)KHbO-CMHUCIIOBI, 00Opa3Hl W MOBHO-IHTOHaLlHI 3aco0u. [pyruii Giok
XapaKTepU3yBaBCsl HASBHICTIO HAKOIMWYEHUX EMOLIMHO-IIHHICHUX €TaJOHIB, LIO0
MOXYTb OYTH CTEPEOTHUIIHMMH, 3arajlbHOBU3HAHUMH, a MOXYTh 1 HAaBIIaKH,
BIZIPI3HATHCS BiJl MIAOJIOHIB Ta CTEPEOTHUIIB y KOXHIM ocobucrtocti. Lleit Omok y
JIoMY 3a0e3MeuyBaB 3arajlbHy €eMOLIHO-1IHHICHY CIIPSMOBaHICTh OCOOMCTOCTI.

OcranHili TpeTii OJOK BiAPI3ZHABCA CBOIM IMPAKCEOJIOTIYHUM XapaKTEPOM.
Bin oxorumroBaB MisUTbHICHO-TIPAKTHYHHM O1K XYHO>KHiX eMOIlIH, X HaiBHUHU 1
NPUXOBAHWNA CTaH, MO0 Tependadano sIK JOCBIJlT €MOIIMHOT caMoperynﬂuu y
TBOPYOMY BHUKOHABCTBI, PE(]IIEKCiI0O €MOIIIHHOTO CaMOBHUPAXEHHS, TaK 1 CYTO
MearoriYHAN KOHTEKCT XYI0KHBO-EMOIIHHOTO JTOCBiTY, SSKUW CTA€ PErysaTOpPOM
BUPIIICHHS TI€JaroTiYHUX 3aBllaHb, 30Kpema, H (DOpMyBaHHS XYyIOXKHbBO-
E€MOIIMHOTO JOCBiAy MmKoysIipiB. OTKe, B MeXax IbOr0 KOMIIOHEHTY, IO
HOMIHOBAHO SIK MBOPHO-NPAKCEON02iYHUL, TIPOCIITKOBYEThCS JBa  OJIOKHU:
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pedaeKCUBHO-TBOPYHM, 1110 OXOILTIOE 3AATHICTh 10 pedieKcii eMOIIHO-TBOPYOIro
NePeKMBAHHSA XyJIOKHIX 00pa3iB; Ta 3IaTHICTb 1 BOJIOJIHHS BMIHHAMH
EKCTPaIoJIAIii BIACHOTO XY/I0XHBO-EMOIIIMHOTO JOCBIy Ha TEPIECNTUBHUM,
BUKOHABCHKHH 1 MEIaroriyHU MPOIIECH.

BuCHOBKHM Ta NepCHeKTHBH MOAAJBIINX HAYKOBHX JOCTiIKeHb. Takum
YMHOM, Ha OCHOBI aHaNli3y pI3HUX acMeKTIB eMOIHOI cdepu O0coOUCTOCTI,
BH3HAYAIOUN 11 TAKOIO, 0 HAJCKHTHh JO IM3HABAILHUX, SMOTHUBHHX, OI[IHHHUX 1
TBOPYHMX IPOIIECIB, AKTYaJI30BaHO ii CYTHICTh Y XYIOXKHII TBOPYOCTI Ta BU3HAYEHO
MOHSTTA «XYJA0XKHBO-EMOITIMHUI JTOCBIA». Y JOCHIKEHHI XYI0KHBO-EMOIIIMHMIMA
JIOCBIJ] PO3YMIETBCS SIK PE3yJIbTaT HAKOIWYEHHS €TAJOHIB €MOLIIHHOTO pearyBaHHS,
NepeKUBAHHA, PO3YMIHHS 1 OLIIHIOBAHHS XYJOKHIX SIBUII, 1110 BUPa)KEH1 IMEBHUMU
XYA0KHbO-MOBHUMH 3aC00aMH, IKI MAIOTh CIUIbHUN a00 CTEPEOTUITHHUI CMHUCIOBUN
KoA. Y (axoBiif MArOTOBII MaOYTHIX yYUTENIB MY3UYHOIO MHUCTELTBA XY/I0KHBO-
EMOLIIMHUI JIOCBIJT HOCHUTH OCOOMCTICHO-TBOPYMI 1 KOMIIETEHTHICHO-(paxoBuid
XapakTep, 10 i O3HAYAETHCS Ha HOro KOMIIOHEHTHIM Mozeni. KomnoHneHTHa Mojienb
CKJIQIA€ThCSI 3 THOCTHMYHO-AaHTPOIIOJIOTIYHOTO, I[IHHICHO-IHTEHI[IOHAJILHOTO —Ta
TBOPUYO-TIPAKCEOJIOTTUHOTO KOMIIOHEHTIB.

[lepcnekTHBOO TMOMANBIIMX JOCHIDKEHh € PO3po0Ka METOAUIHOTO
3a0e3rneueHHs] (POpMyBaHHS XYHA0KHBO-EMOIIIMHOTO JOCBIAY MaOyTHIX YYUTEIIB
MY3WYHOTO MUCTELTBA B MpoI1ieci (OPTENIaHHOTO HABYAHHS.
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PE3IOME

WYxoy E. CymHOCTh W KOMIIOHCHTHAs CTPYKTypa XYJI0XKECTBEHHO-
SMOITMOHAJIEHOTO OIBITA OYIYIIUX YYUTEICH MYy3bIKaIbHOTO HCKYCCTRBA.

B cmamve axmyanuzuposan 6onpoc nusiHus My3bIKAIbHO20 UCKYCCMBA HA
IMOYUOHANBHYIO  chepy auunocmu. Ha ocnoge ananuza aumepamypHvix
UCTMOYHUKO8 OMHOCUMENbHO PA3IUYHLIX ACNEeKMO8 OMOYUOHAIbHOU c@hepbl,
NOKA3AHO, YMO IMOYUOHANbHAS Cchepa AUYHOCIU SAGTAEMCSa NOIUMOOATbHBIM
sA61eHUeM, NOCKOJbKY — 0Xeamwvléaem  NCUXONO2UYecKue,  @uiuonocuyeckue,
0yXo6Hble, HPABCMBEHHbBIE, X)O0HNCECMBEHHO-MBOPUECKUe MOOYCbl, KOMOopbvle
HanpasieHvbl HA NO3HABAMENbHbIE, IMMOMUBHbIE, OYEHOYHble U MEOpYeCcKUe
npoyeccol.  AKmyanuzuposaHa - CYWHOCMb  IMOYUOHAILHO20 — ONbIMA 8
XYO0IHCECMBEHHOM MBOpYeCmee U ONpPeodeleHO NOHAMUE «XY00HCeCmEeHHO-
OIMOYUOHANBHBIL  ONbIMy. B uccredosanuu  xyo0oxcecmeeHno-32MOYUOHATIbHBLIL
ONbIM NOHUMAEMCs. KAK pe3yibmam HAKONIEHUs IMAIOHO8 IMOYUOHATIbHO2O0
peazuposanus, NepelCu8aHus, NOHUMAaHUs U OYeHKU XYOO0IHCeCMBEHHbIX ABIeHUL,
BbIPAINICEHHBIX ~ ONPEOEeHHbIMU — XYOOHCECMBEHHO-A3bIKOBbIMU — CPeOCmBAMU,
KOmopble umeom oowull, Uiy Cmepeomuntviili Cmvlclosol Koo. Onpedenena
cneyuurka  Xyo0oicecmeeHHO-IMOYUOHAIbHO2O0 — onblma — 0Y0ywux  yuumereu
MY3bIKAIbHO20 UCKYCCMBA, KOMOpas 6 Ux npo@ecCUOHAIbHOU NOO020MOBKe
xapaxmepuzyemcs JU4HOCMHO-MBOPHUECKUM U KOMNEMEHMHO-NPOPeCCUOHATIbHBIM
xapaxmepom. Iloxazano, umo XapakxmepuviMu Yepmamu Xy00dHceCmeeHHO-
IMOYUOHATLHO2O ONbIMA OYOYWUX yuumesnel My3bIKAAbHO20 UCKYCCMBA ABISIeMCs
makxce  CUHmMe3  IMOYUOHAILHO2O U  PAYUOHAILHO2O, NO3HABAMENLHO20,
0CObeHHOCMU  XYO0IHCECMBEHHO-00PA3H020  MbIULIEHUSL U X)YOOHCECMBEHHO-
00pasHol namsamu, a mMakKdxice HAKONJIEHHbLL Onblm  NpeoCmAasieHUull o
MUKPOCMPYKIMYPHOM — CMbICIO80M — UHMOHUPOBAHUU,  UMO  COOMBENCME)em
XY 002HCeCMBEHHO-IMOYUOHANbHBIM XAPAKMEPUCUKAM 00pa3a.

Komnonenmnas — modenb  Xy00dcecmeeHHO-9IMOYUOHAILHO20 — ONbIMA
cocmoum u3 eHOCMuU4eCKUu-aHmponoa02uieckKo2o, YeHHOCMHO-UHMEHYUOHATbHO20
U MBOpPUECKU NPAKCEON0SUYeCK020 KOMNOHeHmos8. Kaowcovll uz xomnoHenmos He
A6/15eMCsl TUHEUHbIM 00pa308aHueM, ad HOCUM 00beMHbIL Xapakmep.

Knroueevie cnoea: smoyuonanvhas cghepa, IMOYUOHALHOLIL — ONbLIM,
XY00HCECMBEHHO-IMOYUOHANbHBIIL  ONblm  OYOywux yuumenel My3bIKAAbHO20
uckyccmsa.
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SUMMARY

Zhou Ye. The essence and component structure of artistic-emotional
experience of future musical art teachers.

The article addresses the issue of musical art influence on the emotional
sphere of the individual. Based on the analysis of literary sources regarding
various aspects of emotional sphere, it is shown that emotional sphere of the
personality is a polymodal phenomenon, as it covers psychological, physiological,
spiritual, moral, artistic-creative modes, which are aimed at cognitive, emotive,
evaluative and creative processes. The essence of emotional experience in artistic
creativity is actualized and the concept of ‘“artistic-emotional experience” is
defined. In the study artistic-emotional experience is understood as the result of
accumulation of standards of emotional response, experiencing, understanding
and evaluating artistic phenomena expressed by certain artistic-linguistic means
that have common or stereotypical semantic code. The specificity of artistic-
emotional experience of future musical art teachers, which in their professional
training is characterized by a personality-creative and competence-professional
character, has been determined. It is shown that synthesis of emotional and
rational, cognitive is also characteristic features of artistic-emotional experience
of future musical art teachers; peculiarities of artistic-figurative thinking and
artistic-figurative memory, as well as accumulated experience of representations
about microstructural semantic intonation, which corresponds to the artistic-
emotional characteristics of the image.

The component model of artistic-emotional experience consists of gnostic-
anthropological, value-intentional and creative-praxeological components. Each
of the components is not a linear formation, but is of a volumetric nature.

Key words: emotional sphere, emotional experience, artistic-emotional
experience of future musical art teachers.
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AKTYAJIBALIS XYJTOXKHbBOI CIIPAMOBAHOCTI
®OPTENIAHHOI NIJITOTOBKU MAUBYTHIX YUUTEJIIB
MY3UYHOI'O MUCTELTBA B KOHTEKCTI KOMITAPATUBICTUKH

Y cmammi axmyanizoeano npobnemy  XyOOMCHbOI  CHPAMOBAHOCHII
G opmeniannoi Nio2omosKkyu MAuOYmMHIx yYuumenie My3uuHo20 MUCMEYMEa Y 36 3Ky
3 BAJCAUBICMIO 3ACMOCYBAHHS NOMEHYIANYy MY3UKU ) @QOpMYBAHHI YLNICHO2O
C8IMO27180Y WKOJIAPIG, 30KpeMa U020 XYOOHCHbO20 KOHCIMPYKMY.

Ymouneno eusnauenms KI0O4OBUX NOHAMbB.  XYOOIUCHICMb,  XYOOHCHA
CIPSAMOBAHICMb ¢ opmeniannoi ni020MOBKU, Ha8eoeHo cMuUc
KOMNapamueicmcbKo20 KOHMeKCmy 3a3Hayenoi npobiemu. /loeedena 3nayyujicms
NPOSPAMHOI MY3UKU OJIsL XYOOIHCHbOI CNPAMOBAHOCMI (hopmenianHoi nio2omosKu
MAUOYMHIX yuumenie My3uiHo20 MUcmeymad.

Knwuosi cnosa: xyoooichicmv,  XYOOJiCHA — CHPAMOBAHICMb,  XYOOIICHS
CNpsAMOBaHicmb — (hopmenianHoi  ni02omoeKu,  MaubOymui  GUUMeNi  MY3UUHO2O
mucmeymea.

IlocranoBka mnpodsaemu. Y 3B’A3Ky 3 NPUUHATTAM HU3KA HOPMOTBOPYHUX
JIOKYMEHTIB CTOCOBHO OCBITH YKpainu («IIpo ocBity», «IIpo Buiry ocBiTy», «HoBa
YKpaiHChKa MIKOJIa» Ta 1H.) aKTyasli30BaHa MpoOjemMa SKOCTI MiIrOTOBKH MalOyTHIX
yuuTeniB. A cTpaTerisi Ha (OpMyBaHHS LUIICHOTO CBITOTJISIAY IIKOJISIPIB, O SIKOTO
BKJIIOYCHO ¥ BIJOOpaXEHHS KApTHUHHM CBITY 3acO0aMHM MUCTEITBA, aKTyali3yBalia
npobsieMy MIATOTOBKM MalOYyTHIX YYHUTENIB MY3MYHOTO MHCTEITBA B Mapajurmax
IHTErpalii, KOMIETEHTHOCTI Ta KyJbTypoBIANOBIAHOCTI. OTXe, iM Ma€ BIANOBIAATH
BCSl CHCTE€Ma OCBITHBOTO TPOILIECY: MY3WYHO-BUKOHABCHKA, TEOPETHUYHA, ICTOPUYHA,
(haxoBO-METOMYHA, MPAKTUKO-TIEAAroriyHa miIr0TOBKH.

Bimomo, mo (¢opreniaHHa MOIATOTOBKA MAWOYTHIX YYUTENIB MY3UYHOTO
MUCTELTBA BIAPI3HIETHCS Bl (hOpTEMiaHHOT MIATOTOBKHU (DaxiBIlB y raiy3i KyJabTypu
1 mucrenTBa. MailOyTHIM yduTelb My3MYHOTO MHUCTELTBA 3aCTOCOBYE (hopTemiaHHe
BUKOHABCTBO, CBOi I1HTEpHpeTalliiiHi BMIHHSI 3 METOK (DOpMyBaHHS XYIOXKHBOI
KYJIBTypH IIKOJISIPIB Ta PO3BUTKY iX MY3WYHHX 1 TBOpuux 3miOHOCTEd. OTKe, iX
dopTenianHa MATOTOBKA € PI3HOMAHITHOIO 32 (DYHKINSIMUA Ta TIEAArOTIYHO CHPSIMO-
BaHOIO. Pa3oM 13 TUM, O3HA4Y€HI IHTErPAaTUBHI MPOLIECH B OCBITI aKTyami3yBalu
XYZOXHIO CHPSAMOBAHICT (DopTemiaHHOI MIATOTOBKM, IO BIAMOBITAE CTpaTerii
3aIpOBaPKEHHS B OCBITHIN TIPOIIEC XYA0KHBO-THTETPATUBHHUX MPOTPAM.

Takum ywuHOM, IiJIECHPSIMOBAHE TMOCUJICHHS XYIOXKHBOI CIPSIMOBAHOCTI
dopTeniaHHOi MIATOTOBKM MalOyTHIX YYUTENIB MY3UYHOTO MHCTEITBA €
aKTyaJbHHUM 1 CBOEHACHUM.
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AHaJI3 aKTyaJbHMX J0CJIIKeHb. AKTyaJIJbHUMUA B KOHTEKCTI 3a3HAa4€HOI
mpoOJeMu € JOCHIIKEHHs, IO TIPYHTYIOTBCS Ta BHCBITIIOIOTH MPUHITUTIN
KyJbTYPOBIIMOBIAHOCTI, KyJIbTypPOTBOPYOCTI, MOJIXYAOKHIX aCIEKTIB OCBITHHOTO
MpoIiecy, IO BHCBITIEHO B J0poOkax memaroriku wmuctenTsa [I. [lagamkw,
O. Pebponoi, JI. PomanoBoi, O. Pyanunekoi, b. FOcoBa. 3BepraemMo yBary Ha
BucioBiaeHHsT JI. POMaHOBOi CTOCOBHO METaNpHUHIMITY KyJbTYpPOTBOPYOCTI B
konnenigx H. Kusmenka [11].

[IpoTe KyIbTYpOTBOPYHIT aCIIEKT HE BUOKPEMITIOE XYIOKHIO CITPSIMOBAHICTh
dbopTeniaHHOl MIATOTOBKH, a JIMIIE BKa3ye Ha ii KyJIbTYPHO-BUXOBHHUH IMOTEHIIIAI
(Jlinb  Xyarin, JI. 3rypceka). OcTaHHIM 4YacoM Yy TOJIXYAOXKHINA Mapagurmi
BUCBITJIOIOTBCS ¥ BIANPOBIIHI HAPUCH IMOJA0 TOJIXYAOXKHIX TEHJCHIIN
MiTOTOBKM  My3uKaHTa-BUKOHBL (€. [IpoconmoB [7]), 10 TIpyHTYeThCS Ha
MPUHIUII 1HTETpallii y BUKOHABCHKINA MIATOTOBII MalOyTHIX YYUTENIB My3UYHOTO
MUCTEIITBA B Mpolieci HaBuaHHA Tpu Ha ¢opremniano (O. Pedpona [10], [u J[3t0Hb
060 [13]). VYdeni BKa3ylOTb Ha MPOCBITHUUBKHI XapakTep (opTeniaHHO1
MIATOTOBKH, (POPMYBaHHSI XYIO0>KHHOTO MHCIJIEHHS B IPOLIECI OCBOEHHS I'pU Ha
dbopteniano (I. MenBenena), crienudgiyHOTO MY3UYHOTO MUCJIEHHS
(H. MozransoBa, O. Cnimorrti). BaxnuBumMu i1 JOCHIIKEHHS € JOPOOKHU
KUTAChKUX YUEHUX 13 MpooieM (OpMYyBaHHS PISHOMAHITHUX XYJO0KHIX YSIBICHb:
3ByKO-TeMOpanbHux (bait binb), xynoxkubo-cmucioux (JIi FOe€). Pazom 13 Tum,
XYJOKHSI CIIPSAMOBAHICTh (POPTEMIaHHOT MIATOTOBKU $K OKpeMa CIeliaibHO
po3pobiieHa npobiema 11e He cTaja MpeAMETOM HayKoBO1 pediekcii.

Mera crarti — akTyamizyBatu MpoOJieMy XyHOXHBOI CHPSIMOBAHOCTI
dopremiaHHOi MATOTOBKM MaWOyTHIX YYMTENIB MY3UYHOTO MHCTEITBA Ta
YTOYHHUTH 1i KITFOYOBI CMHUCIIOBI KOHCTPYKTH.

Buknang ocHoBHOro marepianay. OKpecluBIIM OCHOBHY METYy CTaTTi,
BKa)K€MO Ha JIB1 TIO3HIIii CTOCOBHO i1 JOCSITHEHHS: BUCBITIIUTH CYTHICTb XYI0XKHBOT
CIpPsIMOBAHOCTI ()OPTEIMIAHHOI MIATOTOBKU KPI3b MPU3MY OCBITHIX 3aBAaHb, KOTPI
BOHA BHpIIIY€E; aKLEHTYBAaTH yBary Ha KOMIIAPaTUBICTCHKUU aCHEKT, OCKUIbKU
OCBITHI{ TMpOIIEC HABYAaHHS T'pu HAa (OPTEMIAHO B MEJATOTIYHHMX YHIBEPCHUTETax
YkpaiHu 3IIHCHIOETHCS B YMOBaxX CHTYaTHBHO CTBOPEHOTO MOJIKYJIHTYPHOTO
cepenosuia (O. Pe6pora [9]).

JIOUIIbHUM BBQ)Ka€EMO YTOYHUTH CYTHICTh MOHSTTA «XYHOXHE». 3a3BHUail
HOro BBaKAIOTb OCHOBHOIO KATETOPIEI0 €CTETUKU Ta MHUCTEITBO3HABCTBA, OCKUIBKU
XYHAO0XKHICTh O€3MOCEPETHRO TOPKAETHCS MUCTEITBA B3araii sK sIKICHa MOTO O3HAaKa.
XyIOXKHICTh — 1€ SIKICTh MUCTEIITBA, SKICTb MUCTEIIbKOI TBOPUOCTI Ta ii MPOMYKTIB:
TBOpIB, apTe(dakTiB, JTyXOBHOTO BTUICHHS B 00pa3 TOMIO. XYIOXKHICTh TaKOX €
¢dbopMOI0, BUJIOM CBIJIOMOCTI, L0 BiI0Opa)Kye CBIT, OYTTsI, )KUTTEBI peaiii 3aco0aMu
(dhopM KyJbTypH, KOTpi MalOTh IITY4YHUH, CTBOPEHUH XapakTep. HaToMicTs 111 3aco0u
CTBOPIOIOTHCS [T BTUIEHHsS 00pa3y Ta mepenaui Horo cmmciy. Came XyJTOXKHICTh
BIJIPI3HsI€ MUCTEITBO BiJl IHIIIUX BUIB CYCIUILHOT CBIJOMOCTI: BiJl HAyKH, (iocodii,
Miororii, myomiuuctuku [8; 12]. OTxe, roBopsYd MNpo XYHAOXKHICTh, 3POOUMO
HArojoc Ha TaKWUX acleKTax: HaJEKHOCTI 0 MHMCTEUTBA; BIJIMNOBIIHICTE HOTO
BHUCOKHUM SIKICHUM oO3HakaMm. Came TMOHATTS «XYIO0XKHICTH» 3aCTOCOBYIOTH TiJI 4ac
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OLIIHKU SIKOTOCh BUTBOPY MHCTEITBA, TOPIBHSAHO, HAPUKJIAI, 13 IUTSYOI0 TBOPUICTIO,
3 IIUPBXUTKOBUMHU MpeaAMeETaM [8].

XyIOKHICTh K SKICTh CIPaBKHBOIO MUCTEIITBA, 3aBXIU OPIEHTYE Ha MPOIIEC
PO3YMiHHSI MOBH, SIKOIO TBIp CTBOPEHO, HalMcaHo, BiaTBopeHo. 0. JlotmMan Bka3yBas,
IO TyMKa MUCbMEHHHMKA PEali3yeThbCsl B MEBHIN XyTOXKHIM CTPYKTYpl ¥ HEBiI €MHa
BiJ Hel. Pa3oM 13 TUM, XyIOXKHINA TEKCT — 1€ CKIIaIHO TTOOYIOBaHUN CMUCII, YC1 OTO
CIEMEHTH MAalOTh CMUCIIOBe HaBaHTakeHHs [5]. Ochk 1eil ¢dakT MOKHA BBaKATH
HAMCYTTEBIIMM B O3HAKaX XyJIOXKHOCTi. 3 OIJISIy Ha HBHOTO, BUHHMKAE IMpobOiema
PO3YMIHHSI XYJTOXKHBOTO TEKCTy, 10 SKOIO MOXXHa BIJIHECTHM W HOTHUH TEKCT,
YKUBOIIKC, CIeHOrpadito TaHIIO, yCe, 10 CTBOPEHO PIZHOMAHITHUMH BUIAMU MOBHU
MUCTELITBA Ta BKa3y€ Ha MEBHUHA CMHUCI, KOTpUH HE MOXKEe OyTH 3pO3yMUIUM
oJtHOCTIpsiIMOBaHO. KoKHUI, XTO CTBOPIOE 1 XTO CIPUIMMAE TEKCT, MOKE MaTu CBOI
YSIBIICHHS IIOA0 HOro cMuciy i ceHcy. BuHukae cucrema neBHUX B3a€MO3B SI3KIB 1
NOTPAKTyBaHb, 10 CKJIAAAETHCA MK MUTLIEM, TBOPOM Ta TUM, XTO HOro cpuiimae. ¥
11 CUCTEeMI XYJIO’KHICTh CTa€ OCHOBHOIO CMHUCJIOBOIO JJOMIHAHTOIO [8].

1O. Jlorman 3rajgye mpo «EeCTETHKY TOTOXHOCTI», OCKIIBKH TOW, XTO
cpuiiMae 1 TOH, XTO Mepeaae KOPUCTYIOTHCS OJHAKOBUMHU KOJAMH, ajie KOKHOTO
pa3y 3acTOCOBYIOTH iX Jyisi HOBOi iHGopmamii [5]. Pazom i3 tum, FO. Jlorman
BKa3y€ Ha MOKJIMBICTh BUKOPUCTAHHS PI3HUX XYJI0)KHBO-MOBHHMX KOJIIB MIJK IBOMa
y4acCHMKaMH TIPOIECY XYAOXKHBOI KOMyHikamii. Take sBUIIE MH MOXEMO
3yCTpluaTH MijJ] Yac BUHUKHEHHsI IEBHUX acOIllaTMBHUX 3B’sA3KiB ab0 mij dyac
3aCTOCYBAaHHS MY3HUYHOI'O TBOPY SIK XyJI0KHbO-UIFOCTPATUBHOI MIATPUMKH.

IliHHOIO I HAIIOro JOCTKEHHA € KoHuemniis M. boHdenbna, cTOCOBHO
XYyJI0XKHBO1 BepOaabHOi MOBHU [2]. YueHuil Baano mocumaeTscsi Ha P. lkobcona Ta
BKa3ye, 1110 XyJOXHsS MOBa, 3 KO MOXE IOPIBHIOBATHUCS My3WYHa MOBa, peaji3ye
«OeTHYHY (ecTeTU4Hy (YHKIIIO»), «...30CepeKeHa Ha camiil iH(opmailii», npu
IILOMY BOJIOJIIE€ MApaJIEIbHO «EKCIPECUBHOIO (DYHKITIEIO», CIIPSIMOBAHA HA TOTO, XTO
crpuiiMae, BUKOHYIOUM «paThuuHy (YHKIIII0» Ta «anessuiiHy (QyHKIII0», OCKLIbKA
CIpsIMOBaHa Ha ajpecara MOBIIOMJICHHS, Ta peepeHTUBHY (PyHKIIIIO (MMI3HABAIBHO-
JIOT1YHA: MOBIIOMJIEHHSI HOBOTO TOwIO) [2, ¢. 34—36]. Takuii koneigockon (yHKIIIH
XYIOXHbOI MOBHM $IK BepOalbHOI TakOXK € 3aAiIHUM Tig 4Yac (opTemiaHHoi
MiATOTOBKM, OCKUIBKM PO3MOBH NP0 TBIP MHOPODKYIOTh XYIOXKHI VYSIBICHHS Ta
CHOHYKAIOTh 710 (haHTa31il 1 HOLIYKIB HAasCKPaBIIIOi Ta NEPEKOHJIMBOI IHTEPIIPETaLlli.

Takum yuHOM, NJIi BU3HAYEHHS XYIOKHBOI CIPSMOBAHOCTI (OopTemiaHHOi
HOIATOTOBKM MaWOyTHIX YYHUTENIB MY3WYHOIO MHCTEITBAa BKa)XEMO Ha Taki
KOHIICTITH: acOIlIaTHBHI 3B’SI3KU 3 PI3HUMH BHJAMHU MHCTEIITBA HA PIBHI CHIJIBHUX
a00 JOTUYHUX MOBHHX 3aC001B (CEMIOTHKH Ta CEMAaHTHKHA MUCTEITBA); XYIO0KHIH
oOpa3 sk mocun iHpopMamii IS CHOPUMHSITTS, PO3YyMIHHS, BIATBOPECHHS
(Xy10’)KHbO-KOMYHIKaTUBHHM KOHTEKCT 00pa3y); XyJA0KHbO-ECTETUYHA JOMIHAHTA
AK TIOKQ3HMK SKOCTI TBOpPY Ta Moro iHTeprpeTarii (JIKiCHHM KOHTEKCT
BUKOHABCHKOTO MPOILIECY).

Jlami 311iCHUMO YTOYHEHHSI CTOCOBHO MOHSITTS «XYI0KHS CIIPSIMOBAHICTBY.

[ToHATTS COPSIMOBAHOCTI B TICUXOJIOTi] MMOTPAKTOBYETHCS SIK HACTPOIOBAHHS,
30pIEHTOBAHICT, OCOOMCTOCTI HA IIOCh: XUTTEBI cepu Ta peanii, LIHHOCTI,
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MOTHBH, Ha BUPIIIEHHS YITKO OKPECIEHMX 3aBllaHb. A. MakjakoB BKa3ye Ha pi3Hi
MO3HAYEHHS CIPSIMOBAHOCTI ocobucrocTi B nicuxodorii: C. PyGinmTeitn Bu3Havae
il sx «auHaMiuHy TeHAeHI[it0», O. JICOHTbEB SK «CMHCIOYTBOPIOIOYHI MOTHBY,
B. MscimeB sk «IoMiHyrode cTaBieHHs» Ta iH. [6]. Cam ydeHmWil BKazye Ha
CYCIJIbHY 3yMOBJICHICTh CHOPSIMOBAHOCTI, Ha 11 ()OpMyBaHHS IIiJ] Yac BUXOBaHHS.
Busnagae 11 Sk yCTaHOBKY, IO CTaja BIACTHBICTIO OCOOMCTOCTI W BHUSBISIETHCS B
Takux (opmax, sK: OakaHHsS, 1HTEpeC, HaXWJI, iJeasl, CBITOTJISNM, MEPEKOHAHHS.
MoTuBH IiS7IBHOCTI CTAIOTh TOMIHYIOUUMHU CEpeJl HUX Ta TAKUMH, L0 iX MOETHYE.

OpieHTylOUMCh Ha TICHXOJIOTIYHE PO3YMIHHS CHPSAMOBAHOCTI, BCE XK
HarajlaeMo Ha 11 NeAaroriyHuil KOHTEKCT: HAIIJICHICTh Ha BUPIIICHHS NEBHUX,
3allJIaHOBaHUX 3aBJaHb. Y HAIIOMy BHUMOAQAKy HAETbCS MNP0  XYJT0XKHIO
CIIPSIMOBAHICTh (pOpTEMiaHHOI MMATOTOBKM MaWOyTHIX YYHUTEIIB MY3UYHOTO
MUCTENTBA, @ OTXE, 3 TOYKHU 30pYy ICHXOJIOTIi, 116 BHM3HAYEHHS XYAOXKHBO-
€CTETUYHUX  BJIACTUBOCTEM  (OpTEMmiaHHOIO  BUKOHABCTBA  JOMIHYIOUHMHU
OpIEHTHUPAMHU Yy CBOEMY CTABJICHHI JO My3WYHUX TBOPIB Ta iX IHTEpHpeTalii, a 3
MEJaroriyHoro Morjisily — BUPIIIEHHS 3aBJaHb XYJ10KHBO-OCBITHHOTO MPOLECY 31
IIKOJIIpaMU Ha OCHOBI IMEJAroriyHoOro MOTeHIialy (OpPTENniaHHOTO BHUKOHABCTBA
B3arajii Ta BJacHOi (popTEIiaHHOI MIArOTOBKH, 30KpeMa.

Ao po3rAHyTH (OpTENIaHHY MIATOTOBKY 3 TOYKHM 30py il XYHOKHBOI
CIOPSIMOBAHOCTI, TO BUSBISETHCA, IO AOMIHYIOUMM 3aBJAaHHSIM Ta OCOOUCTICHO-
TBOPUYOK) YCTAHOBKOIO MalOyTHBHOI'O BUMTENS € SIKICHA XYJOXKHSI 1HTEepIIpeTaiis
¢doprenianHoro TBopy. CaMe BOHA 3 OAHOr0 OOKY JoIOMarae BUpIIIyBaTH CKJIAIHI
3aBJIaHHS XYAO0XKHBO-OCBITHBOT'O IIPOILIECY, a 3 1HUIOTO, € PE3yJIbTaTOM IPAarHeHHs
MalOyTHBOTO BYMTENS MY3WYHOIO MMCTELUTBA 3a/J0BOJIbHUTU  IIparHeHHs
camoBupakeHHs. J[0 bOTO X, caMe BUCOKOSIKICHI TBOPH MOTPEOYIOTh CIIPABKHBOT
XYJI0’KHBOI IHTEpITpeTaIii.

Xym0KHBO-IHTEPIPETAIliiiHi 3aBIaHHS B IIIKOJII IPOJIMKTOBaHI, 3 OJJHOTO OOKY,
BUMOTaMH XY0KHbOI BIJIIOBITHOCTI 00pa3y Ta 1J1esiM KOMIIO3UTOPA, 3 IHIIOrO OOKY,
MAalOTh BIJIMOBIIATH 3aKOHOMIPHOCTSIM 1HTEPIIPETAaLli Ha OCHOBI OCOOHMCTICHOTO
OXOIUIEHHSI 00pa3y TBOPY, OCSITHEHHSI MOr0 BUCOKOI CMHUCJIOBOI ifei. [HTepmperartis
3ayinae 1 CyTo MeJaroriyHi acleKTH BUKOHABCTBA, KOTPI MOXYTh BUMAaraTH JIUIIIE
(parMEeHTapHOTO TMOKa3y TBOPY, MOro TMEJaroriyHoro BapitoBaHHsA (TYYHIIIe
BUKOHAHHS OKPEMHUX TEM, IMIATr0JIOCKIB, MOXJHMBE YIMOBUIBHEHHS TEMILY, 3MIHU
JUHAMIKH TOINO) JUI PO3BUTKY MY3WUYHO-TIEPIIETITUBHOI CHOCTEPEKIMBOCTI B
IIKOJISIPIB. Y TaKOMY KOHTEKCTI BUKOHABCTBO Ma€ TUAAKTUYHHUMA XapakTep 1 MOXe
BIJICTYIIaTH BiJ i71€T aJIECKBATHOI XyI0’KHBOT IHTEpIIpETAIlii.

OTxe, Ha OCHOBI BCHOTO CKa3aHOTO BH3HAYUMO CYTHICTh KIIFOUOBOTO
MOHATTSL «XYAOXHS CIPSMOBaHICTh (DOPTEIIAHHOI MIATOTOBKWY». JlaHe MOHATTS
IHTEPIPETYETHCS HAMHU SIK TIPOILIEC 1 pe3yJabTaT JOCATHEHHS SKICHOTO PIiBHS
pi3HOMaHITHHX (opM (popTeniaHHOTO BUKOHABCTBA, 110 3a0e3neuye MaiOyTHhOMY
BUUTEII0 MY3UYHOTO MHUCTEUTBAa €(QEKTUBHE BUKOPUCTAHHSA I1HTEpIIpeTallil
XYJOXHIX 00pa3iB My3WYHUX TBOPIB, iX 3B’SA3Ky 3 oOpa3aMH IHIIUX BUIIB
MUCTEITBA 3 METOI0 (HOPMYBaHHS MY3UYHOI KyJIbTYpH yUHIB.
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OcTaHHIM  acNeKTOM akKTyaJlbHUM JUIS  HAIIOro  JOCHIDKEHHS €
KOMIApaTUBICTUKA B TMUTAaHHSIX XYAOXKHBOI CIPAMOBAHOCTI (OpTemiaHHOT
MiATOTOBKM MaNOyTHIX YYHUTENIB MY3HMYHOTO MHUCTeNTBa. KommapatuBicTuka siK
JOMIHYIOUMI TMIOXiT CTa€ aKTyaJbHOI caMeé B KOHTEKCTI (opTemiaHHOl
MiATOTOBKM MalOyTHIX yYWTENIB MY3HMYHOTO MHCTEUTBA. Lle MOSCHIOETBHCS THM,
o ykpainchka ¢opremnianHa mkoja (Bu3HaueHHs H. ['ypanpauk [4]) sik ocepenok
CIIOB’STHCBKOT Ma€ CBO1 Tpajullli, KOTpl IPYHTYIOTbCSI Ha BU3HAHHI (PEHOMEHY
XyJIOXKHBOI ~ BHKOHABCHKOi  TEXHIKM My3u  Kadrta-miaHicta (A. bipmak,
O. T'onbneunseitzep, K. Maprincen, . Minemeiin, I'. Helirays Ta i1.). Hatomicth
VSIBJICHHS KUTAaWCBhKUX MY3MKAHTIB-IIIAHICTIB 1010 (DOPTEMiaHHOI TEXHIKH MOKH
3aJIMIIAIOTECS HA JOMIHYBaHHI TEXHOJIOTIYHOTO TMOYaTKy BUKOHABCTBA, MPO IO
BKa3ylOTh SIK MY3UKAaHTU-TIPAKTUKH, TaK 1 ICTOPUKH Ta TEOPETUKU TpU Ha
dopreniano (Xyan Wy Jlin, [ait ®yxyn, Yen Uxenseit ta in.).

O3HalioMJIeHH 3 JOpOOKaMHM KUTAalChKUX aBTOPIB MOKAa3aylo, 110 INepeBara
TEXHIYHOTO HaJ OOpa3HUM, XYJOXKHIM TIOKM 1€ 3aJMIIAE€ThCS B IPAKTHIIL
BUKIanaHHs. HaBiTh JAekiapyBaHHS XYZOXHBOIO aCHEKTy IHTEpHpeTainii He
MIKPITUTIOETHCSA  BIATIOBIIHOI0 METOAMKOI HaBuaHHS. Pa3oM 13 TuUM, MpakTuka
OTPUMaHHS MY3UYHO-BUKOHABCHKOI Ta MY3WYHO-TIEAArOTiYHOI  CIEHiaTbHOCTI
KuTaiicbkumu ctygeHtamu y 3BO Ykpainu cripusie HO3UTUBHUM TpaHchopMalisM y
norgax Ha QopTeniaHHO-BUKOHABChbKMM mpouec. [lo-mepiie, BHHUKae CTilKe
YSIBJIGHHS IIOJI0 1HTEepIpeTalii popTeniaHHOro TBOPY, a HE JIMIIE HOro TEXHIYHOTO
BinTBopeHHs (Ban bin, IlIu I[3toHB-00, JIi FO€ Ta iH.); mo-mpyre, 3a1HCHIOIOTHCS
JIOCIIIKEHHSI OKPEeMHX BUPA3HUX 3ac00iB (pOpTEriaHHOTO BUKOHABCTBA B KOHTEKCTI
ix XynoxHix Baactusocteii (Beit Cimin, Bait binb, Xe IBens, 11310 1 Ta in.).

Takum 4YMHOM, XYHOXHS CIPSIMOBAHICTh (OPTEMIAHHOTO BUKOHABCTBA
MOCTYTIOBO MPOHUKAE 1 B KUTAWCHKY TPAJUII0 HABUAHHS I'py HA 1HCTpyMmeHTi. Lle
HAcTpaBAl Mae€ MmiJ COO0OK BaXIMBUN (ITOCOPCHKUI TPYHT — OOpasHICTh Y
€BPOMEUCHKIA Tpaaulili Ta CHOOIJISIIAHHS 32 MPHUPOJOID 3 MOJANbLIMM 1l
BIIOOpaXeHHSIM — y KuTaiicbkiil. Ilpuknagom MoxyTh ctath cami (opTemiaHH1
TBOPH, 1[0 MarOTh Mporpamy. BapTo Haramatu, 1o mporpama TBOPY, TOOTO HOTO
Ha3Ba, KOHKPETU3YE 1/1€10, BepOaIbHO BU3HAYA€E ii XYAOXKHIO CIPSIMOBAHICTh Ha
neBHU1 00pa3. Came mporpama ctae GakropoM BHOOpYy (hopmu, 3ac00iB BUPA3HOCTI,
KOTPUMHU KOPUCTYETHCS KOMITO3UTOP Ta Ma€ TIMOOKO OCSTHYTH BUKOHABEIIb.

MoskHa BU3HAYUTH TIEBHY CXOXKICTh Yy MPOTpaMax €BPONEHCHKOI, 30KpemMa i
YKPaTHChKOI MY3HMKH Ta KUTaWChKUX (OpTENiaHHUX TBOpax. Tak, HampUKIIa;

3axigHoeBpornielickka pomanTnuHa Mmysuka: @. lllyGept «JlicoBuii mapy,
«Jlengnepn», «CentumentanbHi Bambcu»; P. Illlyman  «JlicoBi  cueHmy,
M. Jlucenko «Bpaxenns Bim pamicHoro nHs», S. CrenoBuii «KomamckoBay,
C. PaxmaninoB «by30k», M. Mycoprcekuii «Kaptunku 3 BuctaBkmn», K. Jlebrocci
«/liBurHa 3 BOIOCCAM KOJBOPY JIbOHY». A Telep HaBeJAeMO MPUKIATU KUTAHCHKUX
nporpamuux TBopiB: Jlin [llan e «Becusna nonopox», Koan Xyo Beit Croita
«CunuyaHcbki 3amanboBku», JIi Ten Cin «/luThHa napye KBITKY TaHIIBHULIDY,
«OciHHIN Mics1p Hag TUXuM o3epom», Llen Ilen Croe Ilpemomis «/lxxepenoy», Jlin
1 Xae Croita «3o0onapk», Ban JIi Can «JliBunHa Ha imM’sg Jlans Xya Xya» Ta iH.
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Otxe, 6aunMo, 1110 Yepe3 PeHOMEH MPOrpaMHOCTI XY0KHS CIPSIMOBaHICTh
dopreniaHHOI MIATOTOBKM € AaKTyaJbHOIO Ta MoOKe OyTH 00’€KTHBOBaHa B
METOJUIIl BUKJIQJaHHA TpU Ha (OpPTEMiaHO BXKE HA CaMUX NEpPIIUX eTarnax
HABYaHHS SIK JJIs1 YKPaiHChKUX, TaK 1 17151 KUTAaChKUX CTY/ICHTIB.

OxpiM TIpOrpamMHO-00pa3HOTO ACIEKTY BIAMOBITHO 1O KOMITAPATHUBICTHKHU
MOKHa PO3MJIAJATH W CYTO TEXHIYHMH BHKOHABCHKUU acrekT. Tak, HampuKias
A. bipmak BBa)kae, 110 JOCATTH SICKPAaBOi MAaJITPU CBITIa Ta TiHI MiaHICT MOXeE
JUIIE 32 YMOB TEXHIYHOI JOCKOHAJIOCTI [1]. OKpiM TEXHIKH SK TaKOl, BAXKJIUBHH 1
TeMOpaJIbHUM CITyX, XYJ05KHbO-00pa3Hi ysBIICHHS TOMIO.

Kuraticekuii nocniaauk bait biHb TOKIagHO MPEACTaBUB Y CBOEMY JIOPOOKY
(heHOMEH 3BYKO-TEeMOpPAJIbHUX YSBJICHB MiaHICTa Ta pO3pOOUB €(PEKTUBHY METOIUKY
ix ¢opmyBanns [2]. LliHHUM y JOCHIPKEHHI € BUCBITJIICHHS CYTHOCTI XYJO>KHBO-
BUKOHABCBKOTO MPOLIECY K TAaKOro. 3a BHU3HAYEHHSM aBTOPA, LE «...KOMILIEKC
MOETAIHUX TBOPYHUX [Iii1 y poOOTI Ha/l My3UYHHM TBOPOM, 1110 BKIIFOYAE: OCMUCIICHHS
HOro ICTOPMYHUX 1 KyJbTYPOJIOTIYHHX JETEPMIHAHT, aBTOPCHKOIO 3aJyMy;
peduiekciio  eMOLIIMHO-YYTTEBOIO HANOBHEHHS XYJIOKHBOTO 00pa3y Ha OCHOBI
XYAOXKHbO-ACOI[IaTUBHUX ~ 3B’SI3KIB 13  BHYTPIIIHbO-CIYXOBUMHU  YSABIICHHSIMH,
XYA0XKHBO-TBOPUOI YSIBOIO; @ TAKOXK IX pPEaJbHUM BiITBOPEHHSIM Ha OCHOBI SIKICHOTO
3aCTOCYBaHHS XYA0XKHBO-TEXHOJIOTIYHUX PeCypCiB MmiaHi3my» [2, c. 179].

I'e Jle FOyii mij yac aHani3y TBOpPYOi COAAIIMHUA KATAUCHKOro miaHicta Yy
I'yu I, Bkasye, mo ¢opremiaHHa TEXHIKa MICTUTh Y €001 pO3BHUHEHE MOUYYTTS
TeMOpy, 110 3aCTOCOBYETHCA IS TIepeaadl Xya0KHporo oopasy [14]. Jocmiaauis
Ban bin posrisiiae peHoMeH BUKOHABCHKOI TEXHIKH MiaHICTa TAKOXK KPi3b MPU3MY
MOEAHAHHS TEXHIYHOTO Ta XYAO0KHBOTO [3]. AKTyallbHICTh TAaKOTO MOETHAHHS IS
KUTAaUCBhKUX JOCIIJIHMKIB 1 BHKOHABIIB, a TaKOX I MaWOyTHIX YYHTEIIB
MY3UYHOI'O MUCTEITBA 3yMOBJIEHa CaMOI0 (DOPTEMIaHHOK MY3HKOIO, SIKy BOHHU
BUKOHYIOTh. BHKOHaHHS €BpOMENHCHKOI MY3WKH 3YMOBIIOE 1 BIATOBIAHMIA THUTI
XYJI0’)KHBOTO MUCJICHHSI, Ha OCHOBI SIKOTO 3/I1ICHIOETHCS IHTEpPIIPETallisl.

OTxe, MIABOJAYHN MIJICYMKH, CKaXEMO, 110 KOMIAPATUBICTCHKUHN aCTEeKT st
JOCIIKEHHS! € I[IKaBUM 13 TOYKH 30pYy MOIIYKY CHUIBHMX 00pa3siB, Mporpam
TBOPIB, 3aC00IB X BUPA3HOCTI Ta XYJ0KHbO-BUKOHABCHKUX 3aBJIaHb iX peanizalii.
AKTyanpHOIO € 1H(QOpMallisd CTOCOBHO MPAaKTUKU  METOJAMKM HAaBUYAaHHA IPU Ha
¢dopremiano B Kutai Ta Ha YkpaiHi. OckiabKkH NMOMNEPEIHIA JA0CBI BIUIMBAE 1 Ha
YCHIIIHICTB SKOCTI MOAAJIBIIOTO OCBITHROTO MPOIECY Ta HOTO PE3yJIbTATIB.

BHCHOBKH Ta NepCHeKTHBHU NMOJAIbIINX HAYKOBHMX PO3BiIOK. YTOUHEHHS
KJIFOUOBHX MOHATH JOCTIKEHHS JO3BOJIMJIO BU3HAYMTH, IO TOHSTTS «XYHOXKHS
CHPSIMOBAHICTh (POPTETMIAHHOI MIATOTOBKU 1HTEPIPETYETHCS SIK MPOIEC 1 pe3ysIbTar
JIOCSTHEHHS SIKICHOTO PIiBHS PI3HOMaHITHUX (GopM (opTeniaHHOrO BUKOHABCTBA, 110
3abe3neuye  MalOyTHHOMY  BYHMTEII0  MY3MYHOTO  MHCTENTBA  e(eKTHBHE
BUKOPHUCTAHHS 1HTEpHpeTarii XymokHiXx o0pa3iB My3WYHUX TBOPIB, iX 3B 53Ky 3
oOpa3aMH HIIKUX BHJIIB MUCTELTBA 3 METOIO (POPMYBaHHSI MY3UYHOI KYJIbTYpPH YUHIB.

XyIOXKHICTh TPU LBOMY PO3YMIEThCS SIK OIBAJIEHTHA O3HAKAa BUKOHABCBHKOL
MPOLECY: BUIIA MOr0 SIKICTh 1 HENpPSAMUN OMOCEPEAKOBAHUN 3B’A30K 13 PI3HUMU
BU/IaMH MUCTEIITBA B TIPOIIECI BAHWKHEHHSI YSBIICHD Ta TIOITYKY TBOPYMX aCOIliaIlii.
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KomnapaTuBicTuka 103B0JIs€ BCTAHOBUTH CITIIbHE Ta BiAMIHHE B MOJSPHUX
KyJIbTYpax, 110 BIUIMBAE Ha SIKICTh (JOPTEMIaHHOTO BUKOHABCTRA.

VY nopanplioMy MIAHYEThCS TEOPETHUYHO OOTPYHTYBATH CYTHICThH MPOIIECY
XYJIOXXKHBOI ~CHPSMOBAHOCTI (popTemiaHHOT MIATOTOBKM MaWOYTHIX YYHTENiB
MY3UYHOTO MUCTENTBA 3 METOI0 OTPUMAaHHS Pe3yibTaTy — MiJrOTOBJICHOCTI iX 10
3aCTOCYBaHHSA XYJI0’KHbO-TIEIarOT1YHOT0 MOTEHIIany (popTeniaHHOTO BUKOHABCTBA
B OCBITHBOMY MY3MYHO-€CTETUYHOMY IPOILIEC] 31 IIKOISIPaMHU.
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PE3IOME

IO SIub. AxTyanuzanus XyJZO0XECTBEHHON HANpaBICHHOCTH (POPTEHAHHOM
MOJTOTOBKA OYyIyIIUX YYHUTENEH MY3BIKAIbHOTO KCKYCCTBA B KOHTEKCTE
KOMITapaTUBUCTUKH.

Ilpobrema xyooosicecmeenHol HaANPAGIeHHOCMU BOPMENUAHHOU NO020MOBKU
OyOywux yuumenei MY3bIKAIbHO20 UCKYCCMEA aAKMYAIU3Upo8aHa cmpameuel
Munucmepcmea nayku u obpazosanus Yxpaunvl Ha GopMuposarue yeioCmHo20
MUPOBO33PEHUsL WKOILHUKOB, KOMOpOe OCHOBbIBAeMCsl HA UHMezpayuu y4eHo2o
mamepuana, a 8 neda2o2uKe UCKycCmea — Ha UHmezpayuu UCKyCccma.

B uckyccmeogedenuu, scmemuke U nedazocuxke UCKyccmea Kuouegou
Kamezopueu AGIAEMcs «XYO00HCeCMBEHHOCMbY, «Xyoodcecmeentvliiy. llokasano,
ymo (heHomeHn, Komopwvlil OaHHAs Kame2opus 0003Hauaem, Xapakmepusyemcs
08YMsL ACNEeKMAMU: KaK noHamue, 0603Hadarouee npuHaoienCHOCmMs K UCKYCCMBY
U e20 CUHMe3UPYIOWUM CBOUCMBAM, 0OWHOCMU, KAK MEOopYecKas 0eameabHOCHb
NnO CO30aHUI0 NPOU38EOeHUll UCKYCCMEd, UX 80CnpouszgedeHulo. B meopueckoii
0esiImenIbHOCU  XY00XHCeCME8EeHHOCHb NOHUMAEmcs. KaK OUBAIeHMHbIU NPUIHAK
UCNOIHUMENbCKO20 — npoyecca:  Gvlcuiee €20  Kauecmeo U KOCBEHHAS,
ONOCPeO0OoBaHHas C643b C PA3IUYHLIMU  BUOAMU UCKYCCMBA 8 Hpoyecce
B03HUKHOBEHUSI NPEOCMABNIEHU U NOUCKA 0OPA3HBIX ACCOYUAYUII.

Ionsamue «Xy002HCECmBeHHas HanpaeIeHHoCmy Gopmenuannotl
NOO020MOBKUY» UHMEPRPEemUpyemcs. Kak npoyecc u pe3yabmam OO0CMUINCEeHUs
KA4eCmEeHHO20 YPOBHs DA3IUYHLIX (POPM DOPMENnUAHHO20 UCHOTHUMENbCMEA,
umo obecneuusaem 0yOywemy y4umento My3blKalbHO20 UCKYCCmMEa I ghekmusroe
UCNONIb308AHUE  UHMEPNPEMayuu  XyO0OHCeCMBEHHbIX 00pA308  M)Y3bIKATbHBIX
npou3eeoerull, Uux cea3b ¢ obpazamu Opy2ux 6udo8 UCKYCCmea ¢ UYelblo
Gdopmuposarus My3viKaabHOU KYIbMYPbl YYAUUXC.

Komnapamusucmuxa noseonsem ycmanosums obwee u paziuyHoe 8 NoJsApHbIX
KY/IbMypax, 4mo 1usiem Ha Kayecmso (hopmenuanHo20 UCHOIHUMENIbCMEA.

B oanvheiiwem naanupyemcs meopemuyecku 00O0OCHO8AMb CYUWHOCb
npoyecca Xy00d4CeCMEEeHHOU HANPAasIeHHOCU —(QOpmenuanHou noo20moeKu
0yOyuux yuumeneu My3blKaabHO20 UCKYCCMBA C Yelblo NOJYYEeHUs. pe3yibmama —
UX NOO20MOBIEHHOCMU K  NPUMEHEHUIO  XYOOHCECMBEHHO-Ne0d202UUecKo20
nomenyuana — QopmenuanHo20  UCHOIHUMENbCMEA 6  00paA308amenbHOM
MY3bIKATIbHO-9CMEMUYECKOM NPoYecce cO WKOJIbHUKAMU.
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Kniouegvie cnoea: XY 002HCeCm8eHHOCb, XY002HcecmeeHHas.
HanpaeleHHoCmo, XY004cecmeeHHas. HanpaeIeHHoCmy Gopmenuannotl
no020moeKu, 6yoywue yyumens My3blKaibHO20 UCKYCCMBA.

SUMMARY

You Yan. Actualization of artistic orientation of future musical art teachers’
piano training in the context of comparative studies.

The problem of artistic orientation of future musical art teachers’ piano
training is actualized by the strategy of the Ministry of Science and Education of
Ukraine on the formation of a holistic worldview of schoolchildren, which is based on
the integration of scholarly material, and in art pedagogy — on the integration of arts.

In art studies, aesthetics and pedagogy of art, the key categories are “artistry”
and “art”. It is shown that phenomenon denoted by this category is characterized by
two aspects: as a concept denoting belonging to art and its synthesizing properties,
community; as an activity in creation of works of art and their reproduction. In
creative activity, artistry is understood as a bivalent feature of the performing
process: its highest quality and indirect connection with various types of art in the
process of the emergence of ideas and search for figurative associations.

The concept of “artistic orientation of piano training” is interpreted as a
process and result of achieving the quality level of various forms of piano
performance, which provides a future musical art teacher with effective use of
interpretation of artistic images of musical works, their connection with images of
other types of art in order to shape students’ musical culture.

Comparative studies help to establish similar and different in polar cultures,
which affects the quality of piano performance.

In the future, it is planned to substantiate theoretically the essence of artistic
direction of future musical art teachers’ piano training in order to obtain the result —
their readiness for application of the artistic-pedagogical potential of piano
performance in the educational musical-aesthetic process with schoolchildren.

Key words: artistry, artistic orientation, artistic orientation of piano
training, future musical art teachers.
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PO3JLJI II1. BOKAJIBHA IIIAI'OTOBKA ®AXIBIIB Y
CUCTEMI BHIIIOI OCBITH

YK 378.147:[37.091.12.01.3-051:78]:784
I'o SIHbI3IOHDb
13 «IliBneHHOYKpaiHChKUI HAIlIOHATLHUHT
niearoriuauit yHiBepeutet iMeHi K. JI. YimmHcekoro»

CIIAJIKOEMHICTDb BOKAJIbHUX TPAJIAIIN Y ®AXOBIN
NIITOTOBII MATICTPAHTIB

Y cmammi 3’acosano Oeski meopemuko-memoouyHi acnekmu  ¢haxoeoi
ni020MOBKU MA2ICMpanmis-eoxanicmis. Busnaueno, wo 6oHa nosUHHA O6A3Y8aAMUCH HA
CNAOKOEMHOCMI BOKATILHUX mMpaouyiu i 3abe3neyysamu Qopmy8aHHs. HAYIOHATbHO2O0
38YK06020 10eany K 6 YKPAIHCbKUX, MaK 1 y KUmatlcokux mazicmpanmie. Haeonoweno
Ha 0008 3K080CHI BKIIOYEHHSI 00 BIONOBIOHUX OCBIMHIX NPOSPAM HAPOOHOI NICHI 5K
«2eHOKOOY» DI3HUX HAYIOHAbHUX KYIbMYp, a4 MAKONC VKPAIHCbKO20 COJIOCHIBY,
KIACUYHOI a8CMPO-HIMEYbKOI NICHI, THMENEeKMYAIbHO 3a20CMPEeHOl KaMepHOl JIpuKu
Munyno2o cmonimmsa mowo. Ilokazano, wo cnaoKkoeEMHICMb B0OKAILHUX MPAOUYIl Y
Gaxositl niocomosyi mazicmpanmis 6 Kumai 3abezneuyemocsi KUumaticbkor HapoOHOO
nicHero, w0 Mae CcQOpMOBaHULl HAYIOHATLHULL 00pa3 C8imy, GIACHI MY3UYHO-
MEHMANbHI GIOMIHHOCII MA NOEMUYHY CUCTNEM).

Knrouoei cnoea: cnaokoemuicms, 60KanbHi mpaouyii, ¢haxoea nid2omoska,
VKPAIHCHKI U KUMAUCHLKI MALICMPAHMU.

IMocranoBka mnpoOiaemu. Ha cydacHOMy ertami CyCHIUIBHOTO PO3BUTKY
0COOJIMBOI aKTyaJIbHOCTI HaOyBae mpoOiema (haxoBOi MIATOTOBKU MariCTpPaHTIB
My3uyHOro Mmucrenurna. IligroroBky maiOyTHIX (axiBLIB MNPUHIUIIOBO HOBOIO
dbopmaty B pychi pedopMyBaHHS BHUINOI OCBITU YKpaiHU pPErjiaMeHTOBAHO
3akoHom Ykpainu «IIpo Buiry ocity» (2014), Konnenmiero «HoBa ykpaincbka
mkona» (2016), 3akonom VYkpaiam «IIpo ocBity» (2017), Jlep»x*aBHOIO
HamionansHoto mporpamoro «OcBitay («Ykpaina XXI cromitrs»), Konmemnimiero
PO3BUTKY HEMEpPEepBHOI TMemaroriyHoi ocBiTH, HallloHaTBbHOI JTOKTPUHOIO
po3BUTKYy ocBiTH Ykpainu B XXI cromiTri, HamionansHOO cTpaTeri€ro po3BUTKY
ocBiTH B VYkpaiHi Ha mnepiog 1m0 2021 poky ¥ IHIIMMH HOPMATUBHUMHU
JOKYMEHTaMH.

['eonomiTHUHI TMPOIECH CHPUYMHAIOTH KapAUHAJIbHE OHOBJIEHHS 3MICTY
BOKAJIbHOI MIATOTOBKM (axiBUiB Ak B YkpaiHi, Ttak 1 B Kwurai. Ilpore cnuig
3a0e3MeYnTH MIHIMAII3aIil0 PU3UKY BTPATUTH HAIlOHAIbHY CaMOOYTHICTh
BOKQJIBHOIO MHCTELUTBA 1 OCBITU PI3HUX KpaiH 1 30€epertu CHaaKOEMHICTh
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BITUM3HSHUX 1 €BPONEUCHKUX TPAAMIN, TOMY HAayKOBE PO3B’SI3aHHS O3HAYEHOT
npobiieMu came Ha Yaci.

AHaJI3 aKTyaJIbHUX JIOCJI/ZKeHb. Y BOKalbHINM negarorini Kuraio akTuBHO
BUKOPHUCTOBYIOTBCS SIK BIJIOMI 1TaTiNChKI TPaKTaTH, SIK1 MMEpeKiIaieHl KUTalChKOIO
MOBOIO, Tak 1 poOOTH BITUM3HSHUX HaykoBIiB. Tak, Ban Jlin 1[30y BHCBITIIOE
OKpeMI acCleKTH B3a€MOJii KHUTAaWChKOI MOBHM U BOKaJIbHO-BUKOHABCHKOTO
muctenTBa, L{i MinBeli BUBYa€ HapOAHY MICHIO K HAI[lOHAJIbHUI 00pa3 CBITY B
yMoOBax Tiobamizarii My3udHoi KyiabTypu Kwutaro [8] Ta kimacuuHy cHaaiuHy
€BPOIEUCHKOT0 MHUCTENTBA sIK (yHAAMEHT BUXOBAaHHS aKaJEMIYHOIO CITiBaKa B
Kutai [7], Ma 13138 — IHTEpHpeTaIito CTapOXUTHBbOI KUTAHWCHKOI I0e3ii B
yKkpaincbkiit my3uti [3]. Cepen yKpaiHCbKMX NEAAroriB, sKi po3poOJisiid TEOpPito
aKaJIeMIYHOTO CHiBY, nepenyciMm HazBemo mnpaiii B. AnTtoniok [1], 5. Copoxkep [5]
ta O. CtaxeBuua [6].

Mera crarrTi — 3°5CyBaTl TEOPETUKO-METOIAMYHI ACIEKTHU CIaJKOEMHOCTI
BOKAJIbHUX TPaauLINA y (axoBiil MAroTOBII MariCTPaHTIB.

Buknan ocHoBHoro marepiaay. CHagkoeMHICTh BOKAJbHUX TPaIUIld y
(axoBiii MIATOTOBLI MAariCTpaHTIB Iependayae OTPUMAHHS akKaJeMIYHOI OCBITH
CBITOBOTO PiBHS. BOKasicT MOBUHEH MaTu:

- PO3BUHEHI TPUPOJIHI BJIACTUBOCTI TOJOCY B MOBHOMY Jiama3oHI 3
ypaxyBaHHSAM CITIBOYOTO AMXAHHS;

- OBOJIOJITH CHUCTEMOIO TPUHOMIB 1 3ac00iB  3BYKOYTBOPEHHS,
EMOIIIITHO-TUHAMIYHOIO BUPA3HICTIO 3BYKY, HOTO TEMOpaIbHUM 3a0apBICHHSIM;

- YMITH aJIeKBaTHO BIJITBOPIOBATU XYJI0KHIN 00pa3 BOKaJIbHOTO TBODY,
HOT0 TyXOBHO-TICUXOJIOTTYHHI 3MICT;

- BCTAHOB/IIOBAaTH €MOIIIMHUM KOHTAKT 3 ayJAuTOpIEI0 Yy TMpoIieci
BUKOHAHHS BOKAJbHUX TBOPIB Y KOHIIEPTHUX YMOBAX.

CnaZKOEMHICTh ~ BOKQJBHUX  TPaauIliii  3a0e3MedyeTsCsi  PI3HOPITHUM
periepTyapoM, 70 CKIIaay SIKOTO BXOAAThH TaKi KaHPH: HApOIHA MICHS SK «TE€HOKO
PI3HMX HaAIlOHAIBHUX KYJIbTYp (YKpaiHCBKMH COJIOCIIB, ITajJiiCbKa TICHS;
KUTalChKa COJIbHA MICHS TOIIIO); KJIACUYHA MICHS (aBCTPO-HIMEIIbKa, POMaHTHUYHA);
apist (bapokoBa, a00 po3ropHyTa apis 3 onepHoro TBopy XIX CTOMITTS 1TaNACHKOI,
HIMEIbKOI 4M (PpaHIy3bKOI IIKOJIN); 1HTEIEKTyaJbHO 3arocTpeHa jipuka XX CT.,
0 BHUBYAETHCS B KJacaX KOHIEPTHO-KAMEPHOTO CHIBY (BOKaJbHI LHUKIU
I'. Manepa, [I. llocrakoBuya, b. bpitrena ta in.) [8].

Mu 3rogui 3 naymkoro T.ManuimeBoi, sika CTBEpIKye, IO 3HAHHS
(OHETUYHUX 3aKOHIB PI3HUX MOB JONOMAra€ YHUKHYTH MOMWJIOK Yy CIIiBi, SIKi
3YMOBJIOIOTHCS (DOHETUYHOIO HOpMOIO pigHOi MoBu [4; 5]. Jns KuTalcChbKuX
MariCTpaHTIB YCBIIOMJICHHS cHel(IKKM YKPAaiHCbKOI MOBU CTa€ CKIATHUM 1
TPUBAJIMM MpPOLECOM. 3ayBaKMMO Ha TaKe TBEPKECHHS: Ha 3arajibHy SKICTh
3BY4YaHHsS TOJIOCY fK «oOpa3y CBITy» BIUIMBAa€ CITIBBIJIHOIIEHHS TOJOCHUX 1
MPUTOJIOCHHUX, IO YacTO BU3HAYAETHCA SK «MY3UKAIBHICTH» MOBH, OCKIIBKH
«3aKOHOM» BOKQJIbHOI MOBHU BBaXXA€ThCS CIIBOYE BIATBOPEHHS TOJOCHHX 1
INPUTOJIOCHUX, TOOTO MaKCHMMajbHa TPHUBAIICTh TOJOCHUX NpPH HAMKOPOTIIIH
BUMOBI mpurojocHux. Came TOMY cepel HaWOUIbII «MY3UKAIBHUX» TOCTaE
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yKpaiHChbKa 1HTOHAIllMiHA KyJbTypa cHiBY. [[7s KUTAMChKUX MariCTpaHTIB CTa€e
BAXXJIMBOIO MEJOAINHICTh YKpaiHCHKOI BOKaJIbHOI MY3HMKH, OCKUIBKM TiJl Yac
OTIaHyBaHHS 1HIIOMOBHOT MY3WYHOI CHAIIIMHH «MICTKOM» CIYT'Y€ CaMe MEJIOis
Ta il My3MYHO-MEHTAJbHI XapaKTEPUCTUKH (JQAOTapMOHIYHI (3BYKOBHCOTHI),
METPOPUTMIUHI (4aCOTPOCTOPOBI), TEMOPOBO-PETICTPOBI (KOJIOPUCTUKA)).

Y KOHTEKCTI HaBEIEHUX CEHTEHI[I BBaKa€eMo, IO B penepryapi
MariCTpaHTIB-BOKAIICTIB, AKI HABYAIOThCS B YKpaiHi, 000B’SI3KOBO MOBHHEH OyTH
Npe/CTaBICHU >KaHp coiyocmiBy. Tomy posrisiHemMo Horo netanbHime. JKanp
COJIOCITIBY, SIK HOCIM €THO-(hOJIBKJIOPHOI TpajuIlii, Ma€e IMUPOKI KOMYHIKaTUBHI
MOKJIMBOCTI, III0 3yMOBJIIOE€ HOTO TOMYJISIPHICTH CEpeJl MariCTpaHTIB-BOKATICTIB.
JI1s1 KUTalChKUX CIIBaKiB BA)KJIMBO PO3YMITH BIJIMIHHICTH 1HTOHAIIMHO->)KaHPOBOI
OPUPOJIU  YKPAaiHCBKOI IMCEHHOCTI W  OCOOJMBOCTI  BTIJIEHHS  CKJIAJOBUX
’KaHPOTE€HE3Y YKPaiHChKOIO CIiBY HAlllOHAJIBHUMU KOMIIO3UTOPaMH.

[HTOHAIIIHO-)aHPOBA MPUPOJIA YKPATHCHKOI KAMEPHO-BOKAJILHOT JIIPUKH, il
HACITIBHICTb 1 MICEHHICTh T€HETUYHO MOB’A3aH1 31 3ByYaHHSM T0JIOCY Ta MOXOIATh
3 YKpaiHCHKMX HApOAHOIICEHHUX JDKeped. Y IbOMY 3B’S3KY 3ralaeMo JyMKY
O. Kozapenka mpo Te, 110 My3HMKa SIK CHMBOJIIYHA MOBa IMOYYTTIB € 3acCO00M
30epeKEHHsI TEHETUYHOI MaM 4TI Ta CHpHUsE YCBIJOMIIEHHIO CAMOTOTOKHOCTI
€THOCY B 4aci-ipoctopi [2, ¢. 10].

Kanp comocniBy cdopmyBaBcst y TBopuocTi Mukonu JluceHka 3a 4aci
CTAaHOBJICHHSI YKpaiHChKOi HalllOHAJIBbHOI KOMIIO3UTOPCHKOI IIKOJM  (ZIpyra
nosoBuHa XIX cT.) 3B’s30K 13 (OJBKIOPOM 3yMOBHB TaKi XapaKTEpHI PHUCH
COJIOCTIIBY, SIK MICEHHICTbh, IMIIPOBI3AIIHICTh, BapialliiHICTh 1 ONIOPY HA HAPOJHY
JAJ0TaPMOHIUYHY CUCTEMY 1 CTaB OUIBII Mi3HIM >KaHPOBUM BUSBOM MICBHKOI IICHI-
pOMaHcy 3 i1 OpraHiYHUM Y3TOJKEHHSM J1aTOHI3MY 3 HOBUMH JIaJI0IHTOHALIIHTHUMU
3aKOHOMIPHOCTSIMU TOMO(OHHOTO CTHJIIO. SICKpaBUM TMPHUKIAIOM OCTaHHIX
MOXKYTb CITy>KUTH TicHi-KaHTu ['puropist CkoBopoau. OKpeMuM KaHPOM KaMepHO-
BOKAJIBHOI JIIPUKK MOYXHA BBa)XAaTH €JIETIHHUNA POMAHC, PO3BUTOK SKOTO MOB’SI3aHO
3 iM’aMm IBana IlerpoBuua KoTispeBcbkoro Ta HOro MNICHAMH-POMAHCAMU 3
«Haranku-ITontaBkn» «CoHlle HU3EHbKO», «BIIOTh BITPH, BIIOTh OyilHI».

JlocHiTHUKA ~ BHUOKPEMJIIOIOTH  KUIbKa  IHTOHALIIMHO-)KAHPOBUX  THUIIIB
YKPaTHCBKOTO COJIOCHIBY, OCOOJMBOCTI SIKMX BUSIBJISIFOTBCS Ha PI3HUX PIBHSX,
30KpeMa XYI0KHbO-00pa3HOMY (BpaxoBYy€ OCOOJIMBOCTI MO3aMY3HYHOI CEMAHTHUKH,
BKa3ylOUM Ha TeBHY cdepy o00pa3HOi BHUPA3HOCTI), >KaHPOBO-CTHUIIICTUYHOMY
(TTOB’sI3aHMIA 13 CEMAHTUKOIO CTHJIIO W KaHPY) Ta BUKOHABCHKOMY (CIPSMOBYE Ha
PO3KPUTTS 3HAYYIIOCTI HAIIOHAILHOI CBOEP1THOCTI BOKAJILHOTO 1HTOHYBAHHS ).

Haranaemo, mo okpemi xaHpu TSXKIIOTh IO TEBHOTO KOMILIEKCY MY3UYHOT
CTWIICTHKA ¥  (QOPMOTBOpUMX 3akOHOMIpHOCTeH. Came 3aBASIKA I[OMY
3’SBIISIETHCSI CUCTEMHE OaueHHs aHpPy SIK CMHUCIIOBOI MOJIENl JIFOJCHKOrO OYyTTS
(CeMaHTUKO-TICUXOJIOTIYHOT Ta COII0-KOMYHIKAaTHUBHOI). BaXauBUM i Hammx
po3Bifok € i yBeaeHe O. Ko3apeHKOM MOHSATTS HaIlIOHAJBLHOTO 3BYKOBOTO ieany
(rmuOuHHA mapaaurMa HaI[lOHAJIBHOTO IHTOHYBAaHHS, IO OXOIUIIOE BECH HOTO
BapiaHTHUM TMOTEHIA)1), KOTPUU BKJIIOYAE HAIIOHAIBHO-CBOEPIAHE 1HTOHYBAHHS,
1IEHTU(IKYETBCSA CIIyXaueM Ta CIIBCTABISETbCS 3 Horo goceigoMm [2, c. 95]. ¥V
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HbOMY pa3l IHTOHALlMHA 17es BHUCTYNA€E SIK KOH, SIKAUA cllyXad <«JIEeKOIye»
BIJIITOBITHO JI0 BJIACHOTO CIIyXOBOTO JOCBIY.

KonkpeTnsyemo 3araibHI TEOPETHUYHI TOJOKEHHS NPUKIATaMUA OKPEMHUX
3pa3KiB  YKpPaiHChKOI ~ KaMEpHO-BOKAIBHOI  Jpukud. Y  cojocmiB  «Jlymay
[1. CokabChKOTO TEHETUUHUM 3B 530K 13 JKAHPOM JIyMH MOKHA 3HANTH B MOBJICH-
HEBUX IHTOHAIISIX BOKAJIBHOI JiHII 3 iX PUTMIYHUM PO3MAITTAM, 3aCTOCYBaHHSAM
MEJTI3MaTHKH, JIeKIaMalliifHUX MENIOJINKO-IHTOHALIWHUX 3BOPOTaX (SK HACIITyBaHHS
peunTartii), HaIBHICTIO OKJIMYHUX MTOCITIBOK, BUPA30BOO POJLTIO TIAY3.

[Hmmit TN xaHporeHezy — cosoctiB «O# TH, AIBYMHO, 3 TOpixa 3EpHs»
A. Koc-AHaToNbCHKOTO — € TMOB’SI3aHMM 13 JKaHPOM MICBKOI ITICHI-POMAaHCY.
3ayBa)XMMO, M0 OUIBIIICTh 13 COJIOCIIBIB KOMIIO3UTOpAa MarTh BIANOBIIHY
KYIJIETHY (OopMy, HECKJIaJIHUM, JaKOHIYHUM BUKJIAM, pelbe(dHY BOKAJIBHY JIIHIIO.
ConocmiB «O#l TH, AIBYMHO, 3 ToOpixa 3€pHA» CTaB JIPUYHUM YOCOOJICHHIM
KOPJIOLICHTPU3MY, 1110 € MPUTAMAHHUM YKpPAiHIISIM Ha PiBHI MEHTAJIbHOI IOMIHAHTH
H BIJ3HAYAETHCA CTAIICTIO B YacOMNPOCTOpPl YKPaiHChKOiI KapTUHU cBITYy. Ha
XYyJI0)KHBO-00pa3HOMY PiBHI 3B’SI30K 13 HAPOJHOIICEHHOIO TPAIULIEI0 BUSABISETHCA
y BHUPa3HO-CMHCIJIOBIM 0araTO3Ha4HOCTI JIEKCUYHUX 3aco0iB, BHUPOOJIECHHX
IPAaKTUKOI  MICBKOTO poMaHcy. HarioHanbHUN  KOJOPUT  MPOSIBISIETHCA,
nepeayciM, y HACHIBHIA MEJIOAMIN MIMPOKOTO JAlana3oHy, HACHIAYHOUH JIIPUYHI
HapoAaHl micHL. YiTKiCTh MOOyJOBM My3WYHUX (pa3 y TMOEAHAHHI 3
BaJbCOMOAIOHOI0 METPUYHOI0  CTPYKTYpOKO Ta CEHTUMEHTAJbHO-EJeriifHa
MEJIOJMKA COJIOCIIBY CIPHUSIOTH HOro MIBUIKOMY 3alaM’sITOBYBaHHIO. YepryBaHHs
INOCTYIIEHEBOTO PYXY 3 HHM3X1JIHUM MEJIOJUYHUM CIaJOM 3 KBIHTU a00 CEKCTH €
TUTIOBUM JUIsl YKPaiHChKOT HAPOHOT MiCHI.

Haronocumo, 1110 B yKpaiHCBhKIN KaMepHO-BOKAJIBHIN JIPUI CIiJT PO3PI3HATH
COJIOCHIB 1 poMaHC. SIKIIO XapakTepHUMH TMPUKMETAMH COJIOCIIBY CITy>KaTh
npUTaMaHHa YKpPaiHCHKOMY MEJIOCY MENIOJIMYHA IUIACTHKA, SICKpaBa OOpa3HICTh 1
BIJUYTTS TIO€TMYHOI IHTOHAIll, TO POMAHC MICTUTh 3arajibHOEBPONEUCHKUN
IHTOHALIMHUN KOMIUIEKC. TUTIM 03HAYEHOTO JKaHPY BIAPIZHSIOTHCS 1 3a BepOATLHOIO
ocHOBO0. CIiBHa JeKiamMalisi COJOCHIBY W€ BiJ JyMHOTO €nocy W KoO3apChKUX
peuuTaIiif, TOPOHKYIOYM MEIUTATUBHUN CTHJIb JApaMaTypridHOTO MUCIICHHS.
TunoBuMU Jii POMAHCY CTalOTh JIPUKO-IHTUMHHUM CMOCIO BHCIOBIIOBAHHS 3
y3arajiLHeHO-POMAHTUYHO), KHUKHOKO MOBOIO, JICIIO BiJITAJICHOIO BiJl HAIlIOHAJILHO-
MEHTAJILHOI aTMOC(EpHU TePOiKO-IPaMaTUIHOT OTIOBI/I1.

CriaZIKOEMHICTh BOKJIGHUX TPAAWINK y (axoBii MiArOTOBII MAariCcTpaHTIB B
Kurai 3a0esneuyeTbcsi, Hacamiiepel, KUTAHChKOIO HApOJHOIO IIICHEIO, sKa
yocoOroe (heHOMEH HaIiOHAIBHOI KYJIbTYpH, Mae€ cPOpMOBAaHWN HAIIOHATHLHUN
o0pa3 CBITY, CBOI My3U4YHI MEHTAJIbH1 BIIMIHHOCTI Ta MIOETUYHY CUCTEMY.

Ili MinBeil BBakae, IO 1HTOHAIIMHO MEJIOC KHUTAWCHKOI HApOJHOI IMCHI
IPYHTYETBCSI Ha CEKYHJOBHUX, CEKYyHIOBO-KBAapTOBUX, TEPLIE€BO-CEKYHIOBHUX
MOCMHIBKaX, MPUYOMY OCOOJMBOCTI MEJIOAUKMA 3yMOBIIIOIOTHCA CHEIU(IKOO
JIAJI0BOTO MUCJICHHSI IaBHbOKUTANCHKOI MY3UKH, IKa 0a3y€eThCsS HA MEHTATOHII 13
3QJIy4EHHSAM CETMEHTIB (PUTIHCHKOTO, MTOPIACHKOTO, €OJIUCHKOro JajiB. Y ToH
caMuil yac, MeTpO-pUTMIYHA BUTOHYEHICTh 1 0araTCTBO MaJIOHKIB 3yMOBIIIOIOTHCS
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BapilOBaHHSIM Ha TIPYHTI TEMATHYHOIO PO3BUTKY, 3 PUTMIYHUM APOOJICHHSIM
BUCXIJTHOI TEMH 1 KOJIOTIOAI0HIM PO3TOPTAHHSM BUCXiTHOTO sizipa [8, ¢.126-127].

[TopiBHSHHS KHUTaWCHKOI TMiCEHHOCTI (0OpPOOOK HAPOMHUX MENOMiA) 3
€BPOIEHCHKUMHU KJIACHYHUMH 3pa3kaMH 3 ypaxXyBaHHSAM cHenr(ikd HalliOHAILHOTO
MEJIOCY JTO3BOJISIE TOMITHTH CIIOPITHEHICTh 1X CHHTaKCUYHUX OYZOB, IUISl SKUX €
XapaKTEpHUM  HEKBAJPATHICTh  MIKpOOYTOBHM  MY3WYHOTO TEMAaTW3My, IO
ITOSICHIOETBCSI CHHTAKCUYHOIO 3aJICKHICTIO Bij HAI[lIOHAJIBHOI MOBH/MOBJICHHS. JIis
0araTp0X 3pa3KiB IMAHEHTHO BJAacTHBA (piytocochka CHOTISIANBHICTD, TAHTEICTUYHE
CBITOOQueHHs. Y TOM caMuid 4ac pe3ysbTaTH aHajli3y HayKOBOT'O MPOCTOPY BOKAIBHOI
nenaroriku Kuraro 3acBiJUMIM aKTUBHE BUKOPUCTAHHS SIK 3100YTKIB €BPONEHCHKOI
HAYKOBO-METOJMYHOI JTyMKH (HAmpuKIaA, KUTANChKOIO MEPEeKIaZeHO BiAOMI
1TJIIACHK] TPaKTaTH), TaK 1 poOOTH BJIACHUX JOCITHHUKIB.

PesynpTaTi aHamizy HayKOBHX JKEpes 3acBIIUWIM, IO KAaHPOBA KapTHUHA
BOKAJIbHOI KyJnbTypu KuTao ypi3HOMaHITHIOETBCS 3a PAXYHOK BHBUYEHHS
€BPOMENUCHKUX  3pa3KiB  BOKaJIbHOIO  MHCTelTBa. bapoko  HaityacTimie
MPE3CHTYEThCS CTAPOBHHHUMH apisiMU; KIACHIIM3M — KIACHYHOKO IIICHEI W
nepeBaxHo apisimu 3 omnep B. A. Monapra. B 0oCBiTHIX mporpamMax KUTalChKHX
yHiBepcuTeTiB XIX CTONMITTA HaWyacTille MPEeACTABICHO BOKAJIbHUMHU ILUKIAMU
kommosutopiB-pomantukis  (Illy6epr, Illyman, W.Bpamc) i mipuusOIO
¢dpanmy3pkoro omeporo (bize). Crnocrepiraerhest iHTepec jgo bel canto, 3 ioro
MoaudiKalier y TBopyocTi KoMno3utopiB Iramii apyroi nomosunu XIX (Bepmi,
bennuni) Ta moyatky XX ctomite (k. [Tyquini).

CriaiKOEMHICTh BOKAJIBHHX TPAAUIi y (haxoBiii MATOTOBII MariCTpaHTIB-
VKpAiHIlB Tependoayae OUTBII TPYHTOBHE BHBYEHHS BITUYM3HSHOI Ta €BPOMEHUCHKOI
TEOPETUKO-METOANYHOT JAyMKH IIIOAO0 0araroBIKOBOTO CHagKy ¥ ONaHyBaHHS
PI3HOMAHITHUX  BOKaJIbHUX  TBOpiB. CTOCOBHO  3HAaOMCTBA  YKPaiHCHKHUX
MariCTpaHTiB 13 KMTaHCHKOI BOKaJbHOI MEHTAJIBHICTIO IIKABOIO € TMPOITO3MITisS
Ma II34m34 mono 1i BHBYEHHS 4Yepe3 KOMIIO3UTOPCHKE  TPaKTyBaHHS
JAaBHbOKUTAMCHKOT TOE31i y TBOPYOCTI YKPAaiHCHKOTO KOMIIO3UTOpa AHIpIA
Pynancekoro [3, c. 273].

BucHoBkn. CrnajkoeMHICTh BOKaJIbHMX TpPAauIliii y (axoBiii MiAroToBI
YKpaiHChbKMX Ta KUTANChKUX MariCTpaHTIB 3a0e3neuyeTbcs (POpMYBAHHSAM BITUYTTS
HaIllOHAJIBHOTO 3BYKOBOTO 17€ajy, MPUYOMY HE3BaXaloud Ha PO301’KHOCTI
ICHYIOTh TIYHKTU JOTHKY, CEpell SKHMX BHOKPEMIIIOEMO E€MOIlIHHICTh BHUCIIOBY,
IHTUMHICTh SIK BHSIB HAI[IOHAJIBHOI TICHXOJIOTIi, IMIpOBI3aIliiHy CBOOOMY W
BapIaHTHICTh BUKOHABCHKOI JipamMaTyprii.

Jlo mporpam BOKaJbHOI TIATOTOBKM MAariCTpaHTiB 00OB’S3KOBO CIIiJI
BKJIFOYATH HAPOJHY TICHIO SK «TE€HOKOM» PI3HUX HAI[IOHAIBHUX KYJIBTYP,
HacaMmIiepes] — yKpaiHChKHI COJIOCIIB, KIACHYHY aBCTPO-HIMEIBKY MICHIO, OTIEpHI
apii 3 PI3HOMAHITHUX KOMITO3UTOPCHKHMX IIKUT Ta IHTEIEKTYyaJlbHO 3aroCTpeHy
KaMEpHY JIIPUKY MUHYJIOTO CTONITTS.
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PE3IOME
T'o SIHbLI3IOHD. [IpeeMCTBEHHOCTH BOKaJILHBIX TpaauLIAI B
poheCCHOHAIBHOM MOJATOTOBKE MaruCTPaHTOB.
B cmamobe BbISICHEHb] meopemuKo-memoouiecKue acnekmol

NPeemMCmeeHHOCMU BOKANbHbIX MpPaouyull 8 npohecCUOHAIbHOU NO020MOB8Ke
mazucmpanmos. Onpeoeneno, 4mo NpeemMcmeeHHOCHb BOKANbHbIX MpAOuyull 8
oOyYeHuUu  YKpAuUHCKUX U  KUMAUCKUX  MA2UCMPAHmMo8  obecneuusaemcs
Gdopmuposeanuem owyuwjeHUs HAYUOHAIbHO20 38YKOB020  uOeand, npuyem
HeCMOMpPs. HA PA3HO2NACUSL CYULeCMBYIOm NYHKMbl CONPUKOCHOBEHUS, Cpeou
KOMOPbIX  8blOeNsieM IMOYUOHANbHOCHb — BbICKA3bIGAHUS, UHMUMHOCMb  KAK
nposieleHue  HAYUOHANbHOU  NCUXON02UU, UMNPOBU3AYUOHHYIO  C80000Y U
BAPUAHMHOCI UCNOJIHUMENbCKOU OPaMamypuu.

Ommeuena 006a3amenbHOCMb — BKIIOYEHUSL 6  NPOSPAMMbL  BOKAIbHOU
NO020MOBKU MASUCMPAHMO8 HAPOOHOU NeCHU KAaK «2eHOK0Oa» pPa3IUiHbIX
HAYUOHAIbHBIX KYIbMYp, A MAaKHce KIACCUYECKYI0 aA8CMpOo-HeMeyKylo NecHio,
DPOMAHMUYECKYI0 JUPUKY, apuu U3 PAa3TU4HbIX KOMHO3UMOPCKUX WIKOA U
UHMENNEKMYATbHO 3A0CMPEHHYIO KAMEPHYIO TUPUK)Y NPOULTO20 8E€KA

IIpeemcmeennocms 80OKaAIbHLIX MPAOUYULL 8 NPOPDECCUOHATILHOU NO020MOBKe
mazucmpanmos 8 Kumae obecneuusaemcsi, npexcoe 6ce2o, KUMAUCKOU HAPOOHOU
necHeil, Komopas oauyemeopsiem (QHeHoMeH HAYUOHATbHOU K)Ibmypbl, UmMeem
chopmupoBanHblil. HAYUOHANIBHBIL 00pa3 Mupd, C80U MY3UKATbHO-MEHMANbHbLE
DPA3IUYUA U NOIMUUECKYIO CUCTNEM).
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IIpeemcmeennocms 80KanbHBIX MpPAOUYUl 8 NPOGhecCUOHAILHOU NOO20MOBKe
Ma2ucCmpanmos-yKpaunyes, npeoycmampusaem 0onee OCHOBAMENbHOE U3VUeHUe
OmeuecmeeH ol U eBPONEUCKOl mMeopemuKo-MemoOUdecKolt MolCiu OMHOCUMENbHO
MHO208EK08020 NEGUECKO20 HACAEOUsL U NPUNEHCHOE OCBOEHUE BOKATLHBIX NPU3BEOEHUL
80 6CEM MHO2000PA3UU UX HCAHPOBOU NATUMPDL.

Knwuesvie  cnoea:  npeemcmeenHocmy, BOKaANbHBIE — MPAOUYULU,
npogeccuoHanvbHas nio2omosKad, YKpauHcKue u KUmaickue Ma2ucmpanmai.

SUMMARY

Guo Yanjun. Continuity of vocal traditions in the professional training of
undergraduates.

The article reveals the theoretical-methodological aspects of continuity of
vocal traditions in professional training of graduate students. It is determined that
continuity of vocal traditions in teaching Ukrainian and Chinese graduate students
Is provided by formation of a sense of national sound ideal, and despite the
controversy, there are points of contact, among which we highlight emotional
expression, intimacy as a manifestation of national psychology, improvisational
freedom and variability of performing dramaturgy.

Compulsory inclusion in the vocal training programs of graduate students of
folk songs as “genocodes” of various national cultures, as well as a classic
Austrian-German song, romantic lyrics, arias from various schools of composers
and intellectually sharpened chamber lyrics of the last century has been
emphasized.

Continuity of vocal traditions in professional training of graduate students
in China is provided primarily by the Chinese folk song, which embodies the
phenomenon of national culture, has a shaped national image of the world, its own
musical-mental differences and poetic system.

Continuity of vocal traditions in professional training of Ukrainian graduate
students envisages more thorough study of Russian and European theoretical-
methodological thought about the centuries-old singing heritage and diligent
mastering of vocal works in the whole diversity of their genre palette.

Key words: continuity, vocal traditions, professional training, Ukrainian
and Chinese graduate students.
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YJIK 378.011.3-051:784(477+510)
H. I'. KboH, Jloy SIubxya
3 «IliBneHHOyKpaiHCHKUI HAITIOHATILHUN TTeIaroriYHUI
yniBepcuteT imeHi K. J[. YmmHcekoro»

JTOCBIJ ®OPMYBAHHS BOKAJIBHO-OP®OEMIYHOI KYJIbTYPHU
IHO3EMHUX MATICTPAHTIB Y IPOLUECI HIATOTOBKH 10
®AXOBOI JIS1JIBHOCTI

Y cmammi  posenanymo  numanms ~ 80KanbHOI  oc8imu  IHO3EMHUX
mazicmpaumié 8  YKPAIHCbKUX — MY3UUYHO-Ne0a202iuHux  3aK1adax  oceimiu,
GdopMy6arHs 8 HUX BOKANbHO-0poeniunoi Kyrbmypu. Busnaueno cymuicmos ybo2o
NOHAMMSA ma U020 KOMNOHEHmY CMPYKmMypy 68 €EOHOCMI  XYOOJHCHbO-
CEMAHMUYHO20, MEXHON02TYHO-KOMYHIKAMUBHO20 | MEOPUO-KOMNEMEHMHICHO20
CKNaOHUKi8. Buxnadeno 0ocsio ¢gopmysanus opghoeniunoi Kynibmypu, mMemoouxy
Gdopmysanus 6 IHO3eMHUX MAICMPAHmMIE YCBIOOMAEHO20 CMABIEeHHS 00 POl
BOKAIbHOI 8UMOBU 8 OOCACHEHHI CMULICMUYHOI 00CMOGIPHOCMI U XYOOHCHbOI
00CKOHANIOCMI BUKOHYBAHO20 PEnepmyapy, apmuKyaiayiuHo-@ponayitinoi mexHiKu i
ni020mosKu 00 YCHIUWHOI 80KANbHO-NEOA202IYHOI QIIbHOCMI 8 2any3i (hOpMYBaAHHS
BOKAIbHO-0PPOENiUHOI KYIbmypu.

Knrouoei  cnoea:  eoxanvna — niocomoska; [HO3eMHI ~ cmyOoeHmu
mazicmpamypu, 80KajibHO-0ppoeniuna Kyivmypa.

IlocTanoBka mnpodsaemu. BxoJKeHHs JIOJCTBa B €MOXy Tiobamizarii y
chepl MHCTEUTBA BUABISETHCS B CTPIMKOMY pO3IIUPEHHI 1H(OpPMAIIIHHO-
KyJIbTYPHOTO, MUCTEIIBKOTO TIOJIs, aKTUBI3aIlli MI>KHAPOJIHUX TBOPYMX KOHTAKTIB,
B3a€EMOINPOHUKHEHHI Ta B3aeMo30araueHHi pi3HUX KyiabTyp. LI TenpeHuii
3YMOBJIIOIOTH 1HTEpEC 1 MOTpeOy BUKOHABIIB-BOKAIICTIB O OMAHYBAHHS TBOPIB
KOMIIO3UTOPIB PI3HUX €MOX, CTHIIIB, KpaiH, a BIATaK — 1 CMIBY Ha pPI3HUX MOBax,
3IaTHOCTI BUKOHYBAaTU BOKaJIbHI TEKCTU B aJCKBaTHIA CTWIBOBIA MaHepl,
BIITBOPIOBATH 1X QJICKBATHO [JI0 HAIIOHAIBHUX MOBJIEHHEBO-(DOHETUUHUX
ocoOnMBOCTE 1 TpaAMIliii BOKAJIBHOIO 1HTOHYBAaHHS, IO CKJIAJIHCh Y
BIJIMOBITHOMY KYJBTYPHOMY CEPEIOBHIIT.

3HAUYNIICTh HOCATHEHHS XY0KHBOI IOCTOBIPHOCTI y BUKOHAHHI TBOPIB Ha
pI3HMX MOBax, HEOOXIHICTh CTBOPEHHS IUIICHOTO MY3HYHO-TTOETUYHOTO
BpPaXEHHS Ha CIyXadiB HE BUKIIUKAIOTH 3arepedeHHs. TuM He MEHIIe, B MUPOKIii
IPAKTHIIl HABYAHHS CIIBY JOCUTh MOUIMPEHOIO € JAyMKa, 3TiAHO 3 KO My3H4YHa
CKJIaJ0oBa € TOJOBHUM UYHWHHHKOM CTBOPEHHS XYJOXKHBOTO BpaXEHHS, a
BepOAIBHHUI TEKCT BIJITpae APYyropsaHy poiib. OTKe, B TPAKTHUINl BOKAJIBHOT
OCBITM 3aKJaJICHO ICTOTHE NPOTUPIYYS MIK HOPMaMH LIJIICHOTO BTUICHHS
MOCTUYHO-MY3UYHOTO  XYAOXKHBOTO  (DEHOMEHY,  ayTeHTHYHO-CTHIHOBOTO
BUKOHAHHS penepTyapy Ta HEAOCTATHIM YCBIIOMJIEHHSIM 3HAYYLIOCTI (pOHALIITHO-

141



AKTya/bHI NUTAHHS MUCTELbKOI OCBITH Ta BUuxoBaHHs#, 2018. - Bum. 2 (12)

opdoeniyHOi SKOCTI y BOKaJIbHOMY IHTOHYBaHHI JUIsl BTIJIEHHS XYJAO0XKHBO-
00pa3HOro 3MICTY 1HIIOMOBHHUX TBOPIB.

Mera crarTi — BUCBITJIICHHS JOCBITY (OpMYyBaHHS BOKaIbHO-Op(HOEHiYHOT
KyIbTypd B 1HO3€MHHUX CTYJEHTIB SK Ba)XJIMBOTO YHMHHHUKA JOCSTHEHHS
CTHJIICTUYHO-I0CTOBIPHOTO i1 BUCOKOXY/I0’KHBOTO BUKOHAHHS perepTyapy Ha MOBI
HOr0 CTBOPEHHSI.

Bukiaa ocHOBHOro Mmarepiandy. Y BH3HAauYe€HHI BOKaJbHOI opdoemii sk
KYJBTYPHOTO (JEHOMEHY BHXOJUMO 3 TOTO, IO SIKICTh BOKAJBHOI apTUKYJISLIi Ta
JUKIIIT BiIrpae XyJI0KHbO-I[IHHICHY, CMHCJIOBY POJIb Y BUKOHAHHI Ta CIPUHHSATTI
BOKaJIbHUX TBOPIB.

3azHauuMo, 10 TmpobiemMu opdoenii B Hayll BUBYAIOTHCS B PIZHUX
acriektax. Tak, JOCHDKeHHS opdoemyHux mpobjieM y Taidy3l JIHTBICTUKH
CTOCYIOTbCSI ~ BIJIOBIIHOCTI ~ BUMOBHM  3arajJlbHONPUHHATHUM  «KJIACUYHO-
JITEpaTypHUM» HOpPMaM, SIKOCTI CIIyXOBOTO pO3Mi3HABaHHS U ileHTUdIKaII]
TEKCTIB, OCMUCIICHHSI CIPUUHATHUX JITEPATYPHUX TEKCTIB, KyJIbTYpPH BEPOATBHOIO
cuuikyBanHs (M. baxrin, JI. Burorcekuit, P. Ilotebns, O. lllep6a Ta iH.).

CyTTeBe 3HAUEHHS KYJIbTYpl BAUMOBHU HAJIa€ThCA B NEAAroriuyHii MpakTULl 1
0COOJIMBO — B MUCTEI[bKIM MEAaroriili, Mo 3yMOBJIEHO TUM, 110 Hij YaC MYy3UYHUX
3aHATH MOBA CTAa€ HE TUTbKH BAKJIMBUM KOMIIOHEHTOM PHUTOPHYHOI MallCTEPHOCTI
Ta MOBHOI 'PaMOTHOCTI BHKJIaJlaya, ajie ¥ 1HCTPYMEHTOM CTHUMYJISLII eMOLIAHOTO
NEPEeKUBAaHHS, JOCATHEHHS  WOro  BHUXOBAHISIMM  TBOPYOTO  HATXHEHHS
(A. Makapenko, JI. Crenanosa, C. I1um).

3HauymicTh Op¢OoeniyHo TPaMOTHOI BHUMOBH SIK 3aco0y JIOHECCHHS
XYJIO)KHBOTO ~ 3MICTy BOKQJIbHMX TBOPIB 1 3aBIaHHA IIJIECIIPSIMOBAHOTO
dbopmyBaHHS (POHETUYHOTO CIYyXY M TEXHIKHM BOKaJIBLHOTO 3BYKOYTBOPEHHS, sIKE O
BIIMOBIZIATI0 OCOOJIMBOCTAM KOXKHOI MOBH, MmiakpecaoBanu b. basumukyr [1],
A. Kogb6actok [4], I1. Typsacekuii [6], B. CamoBaikos, I'. Xoddman Ta iH.

VY mparsix HayKoBIIIB 1 II€JaroriB-BOKAIICTIB MUTAHHS 3B’ SI3KY MTOETUYHOTO U
MY3WYHOTO TEKCTIB BCEOIYHO PO3TISAAIOTHCS 3 MOTJISAY BTUIEHHS PI3HOMAHITHHX
EMOIIMHUX CTaHIB y iX JWHAaMIIll, BaXJIUBUMHU 3acO0aMH YOrO € TOJIOCOBI,
30KpemMa — apTUKYJSIMiiHI 3acobu. Sk 3a3Havae A. KoBOaciok, «...CHHTETUYHUU
XapaKTep BOKAJBHOIO MUCTENTBAa MOTpeOye HE TUIbKM MY3MKO3HABUOIO, ajie M
(b110JI0T1YHOTO, TOOTO KOMIUJIEKCHOTO IMIJIXOJy, OCHOBHHMM AaCHEKTOM SIKOIO €
OTI0pa Ha CBOEPIHICTh (DOHETHUKHU MOBU, TCHETHYHHUI B3a€EMO3B’ 130K M1’K MOBHOIO
Ta MY3MYHOMOBHOIO iHTOHauier0. Came 3By4aHHS MOBH 3HAYHOIO MIPOIO
JoTIOMarae BUSIBUTH XYAOXKHIO CaMOOYTHICTh BOKajJdbHOI MY3HMKH, CIpHUSE
YCBITJOMJICHHIO OCOOJIMBOCTE BUKOHABCHKUX TPAMUINIA Ta 1HIUBITYyaIBHUX
BUKOHABCHKUX CTUJIBY» [4, c. 116].

B iHmMX mpausx HarojoUIyeTbes, IO BHYTPILIHS €MOIliiHA HAaCTPOEHICTh
BOKAJIICTA, BHUKIMKAaHA XapaKTepOM MY3UYHOTO TBOPY, ICHUXOJOTIUYHO 3YMOBIIOE
BUOIP BIAMOBITHUX MPUHOMIB BOKAJILHOI TEXHIKH, /10 SIKAX BIIHOCSTH apTUKYJIALILO,
MIpy 11 aKkTUBHOCTI y (pa3yBaHHI, JUHAMILI BHUSABICHHS KyJbMIHALINA, IO B
CYKYITHOCTI JIO3BOJISIE JIOCSATTH MY3WUYHO-XYIOKHBOI BupaszHocTi (JI. Imitpies,
H. I'pe6entok, O. Oranesora-I puropenko, O. [1psako ta iH.).
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Ha namy nymky, TBOpue MparHeHHsl BUKOHABIIS A0 0COOUCTO1 IHTEpHpeTallii
CIiBaKOM BOKAQJIBHOTO TBOPY 3 HEOOXIMHICTIO OyAyeThCs Ha TITHOOKOMY
OCMUCJICHHI TIOETUYHOTO TEKCTY SIK MepeIyMOBU MPOHUKHEHH] B XYIOXKHIN CEHC 1
«HAJ-CEHC» MOro BTUICHHS KOMIIO3HUTOPOM Yy MY3WYHO-IHTOHALIMHIA (opmi;
3BIZICM BUTIKa€ BaXJIUBICTH HOTO BIATBOPEHHS B JIOTIII BUKOHABCHKOTO
dbopMOTBOpEeHHsT 4epe3 OcoOIMBOCTI (ppasyBaHHS, PO3MOAUT KyJIbMiHAIlH,
3aCTOCYBaHHSA KOMIUIEKCY 3acO0iB BHUKOHABCHKOi BHPA3HOCTI, Cepel SKHUX
HEaOMSIKY POJIb BiJIITpa€ apTUKYISIIIiHA JOCKOHAJICTb.

Otxe, ¢opMyBaHHS BOKaJbHO-OP(GOEMIYHOI KyJIbTYypH B MalOyTHIX
BUKJIAJIayiB BOKaJly € Ba)XJIMBUM KOMIIOHEHTOM 1XHBOI MIiJITOTOBKH [0
BUKOHABCHKOI Ta TNEAAroriyHoi IsJIbHOCTI, IO BUMAara€ MIJBUIIECHHS B HHUX
BJIACHOI KYJIBTYpHU BOKaJIbHO-OP(POEMIYHOIO BHUKOHABCTBA M TOTOBHOCTI JI0
dbopmyBanHs  ¢oHaliitHO-OppOeNiuHOi KyJIbTYypH B Tpoleci MaiOyTHBOI
BHUKJIAJAIIbKO1 JTISJIBHOCTI. Y CBIIOMJICHHS Ba)KJIMBOCTI ITi€T MPOOJIEMHU CIIOHYKAJIO
710 PO3POOKH E€KCIIEPUMEHTAIbHOT METOAUKHA (POPMYBAHHS BOKAIbHO-OPPOEHIUHOI
KyJbTYpPH B MariCTpaHTiB 1HO3€MHOI'O MTOXOKEHHS.

[TepeBipka epekTUBHOCTI PO3pOOJICHOI METOIUKH 3/11MCHIOBAJIACS BIPOIOBK
20152018 pokiB Ha 06a3i [liBmeHHOYKpaiHCHKOTO HAIlIOHAIBHOTO TMEJaroriuHoro
yHiBepcuteTy imMeHi K. /[, Ymmuacskoro. ¥V ¢hopmyBanbHOMY €KCHEPUMEHTI B3sUIA
ydacTh 44 MaricTpaHTu Ta 7 BHUKIAJadiB 13 JAUCHUIUIIH «BUKOHaBChKA
MalcTepHICTh» (BOoKal), «MeTo/MKa BUKJIaJAaHHS BOKaly», «lcTopisi BOKajIbHOTO
MUCTEITBa», «['€pMEHEBTUYHMI  MpaKTHUKymM», «3acTOCYyBaHHS  Cy4YaCHHUX
1H(}OpMaIIHHO-KOMYHIKaTUBHUX TEXHOJIOT1H Y HABYAIIbHOMY TPOIIECD».

Memoou oOocniodcenns. Y mpolieci JOCHIJKEHHS 3aCTOCOBYBAIMCH aHAI3,
cucTeMaTHu3allisi W y3arajJbHEHHS JaHUX, BHUKJIAJCHUX Y HAyKOBO-METOJIMYHHUX
mpansgx 1 MEMyapHUX MaTepiaiax CITiBaKiB-TIPAKTUKIB 13 MUTaHb JOCATHEHHS
BUKOHABLEM  KYJIbTYPOBIANOBIIHOCTI, CTWJIbOBOiI ~aBTEHTUYHOCTI, XYIOXHbO-
CYI€CTUBHOI BIUIMBOBOCTI, TEXHOJOrIT (hOpMyBaHHS HABHMYOK BOKaIbHOI opdoerii,
nejaroriyHe TeCTyBaHHS, ONMUTYBAHHS, aHKETyBaHHS, Oecifa, aHali3 1 OI[IHIOBAHHS
TBOPYMX 3aBAAaHb, BAKOHAHUX CTYIACHTAMH, aHAJII3 Pe3yJIbTaTIiB CaMOCTIHHOI poOoTH
1 KOHIIEpPTHOTO BUKOHABCTBA, EKCIIEPTHE OIIIHIOBAHHS Ay 110- Ta B1JIC0-3aITHCIB.

ExcriepuMeHT ckiiagaBcsi 3 KOHCTATyBJIBHOTO Ta ()OPMYBAJIBHOTO ETariB.
OTpuMaHi Ha KOHCTaTyBaJlbHOMY €Talll  eKCIEepUMEHTy pe3yibTaTu
JIarHOCTUKW JIO3BOJIMJIM BCTAHOBHUTH, IO IEPEeBa)KHA KUIBKICTh 1HO3EMHHX
MmarictpanTiB-criBakiB (50,01 %) 3Haxomwmacs Ha HaiHWK4YoMy, B 34,60 % Ha
3aJI0BUTLHOMY PIBHAX C(HOPMOBAHOCTI BOKIBHO-OP(POCMIUHOT KyIbTypH. SIKICHUHN
aHalli3 pe3yibTaTiB 3acBIMYMB, IO Il CTYJEHTH HE 3B SA3yBajll MPOLEC
BIITBOPEHHSI XYAOXKHBOTO 00pa3y BOKaJIbHUX TBOPIB 13 SKICTIO BUMOBH
BEpOAJIBHOTO TEKCTy, HE MoMivaiau op(QoemyuHi HEeIOMIKA y BUKOHAHHI 1HIIMX
CHIBaKkiB Ta y BJIACHOMY CIIiBi, Ha/laBajia mepeBary poOoTi HaJ YJOCKOHAJCHHSM
BOKaJIbHO-TEXHIYHMX HABUYOK, SKHX, Ha IXHIO AYMKY, JHOCTaTHBO, 10O JOCATTH
BOKaJIbHO-BUKOHABCHKO1 MalCTEPHOCTI.

3MICT 1 METOAM BJIOCKOHAJIEHHS BOKAJIBbHO-OP(OEMIYHOT KYJIbTypHU
1HO3€EMHUX  MAriCTPaHTIB  CHOPSIMOBYBaJIMCS Ha  (OPMYBaHHS  BOKAJIbHO-
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opdoemniyHOoi  KyJAbTypHu 33  TpbOMa  CTPYKTYPHUMH  KOMIIOHEHTaMH
JAOCTDKYBAHOTO  KOHCTPYKTY:  XYAOXHBO-CEMAaHTUYHHUM,  TEXHOJIOT14HO-
KOMYHIKaTHBHUM, KOMIIETEHTHICTHO-TBOPYHUM.

ExcnepumentanpbHa pobOoTa  37iiicHIOBanacs 3a TpbOMa  €TalaMu.
PosrnsHeMo ObIT JOKIATHO 3aMICT 1 METO/IH i BIIPOBAIKECHHSI.

Ha mepiomy etami Toi0BHI 3yCHJUIA €KCIIEPUMEHTATOPIB CIPSIMOBYBAJIHCS
Ha (popMyBaHHS B MariCTpaHTIB YCBIJIOMJICHHS TOTO, IO ayTEHTHUYHE 3BYYaHHS
TBOPY, BIAMOBITHICT, BUKOHAHHS HAIllOHATHHO-BUKOHABCHKUM TPAOUIIISAM €
HETOJITLHOI0 YacTKOI XYI0XKHBOro oOpazy. Kpim Toro, BaxkiuBo Oyjo
NEePEeKOHATH CTYJIEHTIB y TOMY, 110 HEIKICHA BUMOBA TEKCTY TBOPY HETaTHUBHO
BIJIMBA€ Ha LIUTICHE BpPaXKeHHs, CTUJILOBY aJI€KBATHICTh 3BYYaHHS, a HEJIOCTATHE
PO3YMIHHS 3MICTY TEKCTY 3HU)KYE MOKIJIMBOCT1 YCBIJIOMJICHHSI TTTMOMHHOTO 3MICTY
XYIOKHBOTO 3alyMy KOMIIO3UTOpa Ta HOro TOHKOrO, XYZOXKHBO-SICKPaBOTO
BTUJIEHHS cIiBakoM. OTxe, CTYyJIEHTH Majii YBaXKHO CTABUTUCS J0 POJII OETUYHOI
CKJIaJIOBOi XYJOKHBOTO 00pa3y BOKaJIbHUX TBOPIB, IOSICHIOBATH CYTHICTb
XYJ0)KHBOTO 3aMHCIIy aBTOpa TBOPY, CIIOCOOM MOro JOHECEHHA 10 ciayXadiB. 3
LI€0 METOK iM OyJ0 PEKOMEHJIOBAaHO POOHUTH MIAPSAKOBUN NEpEKiaa TEKCTY,
IHTEpOpEeTyBaTh MOro XyJIOXKHI CEHC, po3poOJsATH CXEMy €MOLIMHO-
cy0’€KTUBHOIO IJIaHY BUKOHAHHS TBOPY (3a B. PaxkHikoBUM).

YpaxoByroun Te, 10 10 HABYAIBLHOTO PEMepTyapy CTYICHTIB 3aly4aroThCs
TBOPHM Ha MOBAaX, fIKI HAJIEXaTh JIO CJIOB SHCBKOI Ta POMaHO-TEPMAaHCHKOI TPYII,
30KpeMa — TBOPIB 1TATIMCHKUX, HIMEIIBKUX, YKPATHCHKHX, POCICHKIUX KOMITO3UTOPIB,
Ba)XJIMBUMH 3aBJAHHSIMU 1IbOT'0 €TaIly CIIYyTyBajio 30araueHHsI 3HaHb CTYAEHTIB 111010
OCOOJIMBOCTEH  BOKaJIbHO-HAIlIOHAILHUX KL, a TaKoX  yJIOCKOHAJICHHS
(hOHEMaTHUYHOTO CIyXy 1HO3EMHHUX MariCTpaHTIB, 3ATHOCTI BIIPI3HATH OCOOIMBOCTI
BUMOBH OJIM3bKHX 32 3By4aHHSIM (POHEM, HE3BUUHUX JIJIs iIXHBOTO CIIPUIHSITTSL.

I3 1i€r0 METOI0 Ha 3aHATTAX 3 ICTOPIl BOKAJIHHOTO MHUCTEITBA MTOPIBHIOBAIKCH
0COOJIMBOCTI HAIIOHATIBHOT KYJIBTYPH, BUMOBH, BUKOHABCBHKI TpaMIlii Ta TBOPUICTh
KOMITO3UTOPIB PI3HMX KpaiH 1 BOKAJIBHUX IIKIJ, SKI B HUX ckianucs. Tak, y mporeci
MOPIBHSUILHOTO aHANI3y ITATMCHKUX IMICeHb 1 HiMenbkux «Lieder» marictpanTH
BUSIBJSUIM  OCOOJIMBOCTI MEJIOJIMKM, 3BEpTAIM yBary Ha PI3HUIIO y BUMOBI,
(dpasyBaHH1, MIp1 aKTUBHOCTI MPUTOJIOCHUX, Y PE3YJIbTaTl YOro AIMIIUIA BUCHOBKY
II0/I0 BaXKJIMBOCTI BUKOHAHHS B TIEPIIIOMY BHIIAJKy HAallOBHEHUM, SICKPABUM 3BYKOM
Ha MIIHIA OMopi, CHIBY Ha JIEraTo ¥ BaXJIIMBOIO POJUIIO TOJIOCHUX; YSBJICHHS PO
HIMELIbKY BOKaJbHY IIKOJIY TOB’S3YBIMCS 3 TICHXOJOIYHO JETali30BaHUM
IHTOHYBaHHSM, Y SIKOMY BaXJIUBY POJIb BIAITPAIOTh MPHUTOJIOCHI, B pE3yJIbTaTi 4oro B
HIMEIILKOMOBH1 MEJIO/Iii TUTIOBOIO € HEe OE3MePEPBHICTh MEJIOJUYHOI JIiHIT Ha JIeraro,
a BUPA3HICTh JEKJIaMaIlliHO-BOKAIBHOTO THITY, HaJaHHS OUIbIIOI (DOHIUHOI poi
MPUTOJIOCHI, SIKI «3aKPUBAIOThY CKJIAIU 1 THM CaMUM IMOPYIIYIOTh TEKY4ICTh JIEraTo B
03BY4CHHI Menoii [2].

3 mMeToro opMyBaHHS B MariCTpaHTIB y3arajJbHEHOI 3IaTHOCTI CaMOCTIHHO
3aCBOIOBATU M YJOCKOHAIIOBATH BjacH1 opoeniyHi HaBUYKU OYJIO 3aCTOCOBAHO
Takl METO/IH:
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- 03Ha1710MJIeHH51 3 TpamsMu 3 (I)OHCTI/IKI/I B SIKHX BHKJIAQJI€HO OCHOBHU
doHeM 1 IUCKpPETHHUX cnonyqub, a TaKOXX 3aKOHOMIPHOCTEH iX TO€IHAHHS B
MOBHOMY TOTOIIl Ha PiBHI (DOHETHYHUX OJAMHHUIIb, MOp(EM, CKIIaJiB, CIIIB Ta BCIET
MPAKTHUKU YCHOTO MOBJICHHS;

— YCBIJJOMJICHHS TIPUHIIMAITIB OBOJIOIHHS (DOHETUIHNMH HaBUYIKAMH, a CaMe —
BCIIyXaHHS, (OPMYBAHHS BHYTPIIIIHBOTO CIIyXOBOTO VSIBJICHHS, AaHAJIITHYHOTO
PO3THHY Ha OKpeMi PyXOBi Jii Ta iX CrolyueHHS Y (OHEMHHUX CIIOIyKax, 30KpemMa —
O3HAWOMIIEHHS 3 HAOYHMMU 3ac00aMu, B SIKUX JEMOHCTPYIOTbCA MPUHAOMHU
dhopMyBaHHS THX YM IHIIUX (POHEMATUYHHX €JIEMEHTIB;

— BHUpa3Ha BUMOBA IMOETUYHOTO TEKCTY BOKAJIIbHUX TBOPIB;

— (opMyBaHHS HAaBMYOK BOKaJbHOTO BIATBOPEHHS (HOHEMATUYHUX
€JIEMEHTIB — CKJIAJIIB, CIIiB, CJIOBOCIIOIYYEHB Y BIIpaBax 1 po3CIiByBaHHI,

— (opMyBaHHSI 3JaTHOCTI JO BapiiOBAaHOTO BUKOHAHHA THUX YU I1HIIUX
(hoHEMaTUYHUX EJIEMEHTIB y PI3HUX KOHTEKCTax iX 3aCTOCYBaHHS (3a M’SKICTIO
MPUTOJIOCHUX, J1alla30HOM, TEMIIOM BUKOHAHHS);

— ¢opMyBaHHS HAaBUYOK CaMOaHalli3y H CaMOOIIIHIOBaHHS Ha 3acajax
CaMOKOHTPOJIIO B MIPOLIEC] CIIBY; HA 3acajax MEeperiisiay ayAlo- Ta B1I€03aIHCIB;

— CcaMoOCTIiiHa MIJrOTOBKa TBOPIB 1HO3EMHHUX aBTOPIB JO KOHLEPTHOIO
BUKOHAHHS;

— BU3HAUEHHA TOMWJIOK BOKaJIbHO-OPGOEHIYHOrO0 THUIy Ta CIOCOOIB iX
BUIIPABJICHHS.

CyTrTeBa yBara MNpuUAUISIACh OBOJIOJIHHIO CTYJEHTIB apTUKYJISIIAHOIO
0a3010 HaWOIBIIT XapaKTePHUX, BIAMIHHUX BiJ] PIAHOI MOBU (POHEM. 3 I11€10 METOIO
OyJ10 BUIIJICHO TPH THITH 3aBJaHb:

— ¢GopMyBaHHS HABUYOK aApPTHKYJSIIT 3BYKIB 1 (DOHEMAaTUYHUX CIIOYYCHD,
BIJICYTHIX Y P1/IHIi MOBI1 CTY/ICHTIB;

— BUIIPABJEHHS  IMOMUJIOK, YTBOPEHHMX Ha  OCHOBI  (heHOMEHY
MIDKMOBJIEHHEBOT 1HTep(depeHuli B ramy3i (oHeTtuku (y (QoHETHI LEe SBUILE
PO3YMIETBCS SIK TIEPEHECEHHSI CTAMX 3BUYOK BUMOBH (DOHEM, 3aCBOEHUX Y PIIHIN
MOBI, Ha BUMOBY B iHO3eMHuUX TekcTax (P. Ilanosa [5]);

— (GopMyBaHHS BaplaTMBHOI apTUKYJSLINHOT TEXHIKM 3aCBOEHUX (OoHEM Yy
PI3HMX 1HTOHAIIHHO-(POHAIIITHUX (TEKCTOBUX 1 BUKOHABCHKHX ) CUTYaLlIsIX.

VY pobori 31 crygentamu 3 Kuraro BaxxinBo 0yio 3a0€3MeYnTH BapirOBaHHS
HalpanpoBaHOI, 3BUYHOI IS HHX TEXHIKM BHMOBHM 3HA4YHOI KUIBKOCTI
dboHEMATHYHUX €JIeMEHTIB. TpyaHOI, SKi BHHHKAIM B IHOMY IMpoIieci, Oyso
NOJIIJICHO Ha Tpu pizHOBHUIU. [leprimii CTOCYBABCS BUMOBH boHEM — «P», «III»,
«upy, SKI  He 3aCTOCOBYIOTECS B KUTAUChKI MOBI. Y 1bOMY MpoLeci
BPaxOBYBAJIMCh 1HJIMBIAyaldbHI TPOOJIEMH, MOBICHHEBHHA 1 CIIBAI[bKUA OCBIJ
BOKaJbHOIO 3BYKOYTBOPEHHsSI CTYIEHTIB, Ha 3acagaX dYoro po3poOisBCs
1HAMBITYAIbHUA KOMIUIEKC apTUKYJISIIAHUAX 1 BOKAJIbHO-apTUKYJISILIMHUX BIIPAB.

VYpaxyBaHHs mpaib MOBO3HaBLIB 13 KHUTAChbKOiI (OHETUKH 1100
MPUHIUIIOBUX BIJIMIHHOCTEH B apTUKYJSALIMHIA TEXHII CHPSMOBYBAJIO YyBary
EKCTIEPUMEHTATOPIB Ha HEOOX1THICTh 3MIHM TEXHIKM BOKaJIbHOI (DOHAIIIT TOJIOCHUX,
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SIK1 HaJIe)KaTh, 32 TEPMIHOJIOTIEIO JIHTBICTIB, O «TOPJIOBOIO THIY» BUMOBHU. Tak,
rOJOCHA «W» B KHUTaWChbKIl MOB1 HaONMXKYeThbCsS 3BYYaHHSIM JO POCIHCHKOT
rojiocHoi «bl», ane, Ha BiAMiHY BiJl OCTaHHBO1, BAMOBIISIETHCS 3 PYXOM IiTHEOTHHS
HE BIeEpel, a Ha3al, 10 BUKIMKAE HANpPYKEHHA IMIMWHUX 1 JIMLIEBUX M 531B, a
3BIZICM — 1 BCHOTO apTHUKYJSAIIHHO-CITIBabKkoro amapaty [3]. Omxke, pobota Hax
donaii€0 MoeAHyBaNtach 13 BUBUIBHEHHSIM CIHIBAI[bKOTO amapary Ta SKICHUM
YTBOPEHHSIM BOKAJIBHOTO 3BYKY.

Kpim toro, yBara 3Bepranacs Ha Te, IO OJHIEIO 3 TOJOBHHUX CEped HUX €
BIJIHOCHA TTACUBHICTb J3BIHKUX 1 TYOHHUX MPUTOJIOCHUX, 30KpeMa — «0», «M», sIKi B
KUTAWCHhKIA BHUMOBIISIIOTHCSI TMACHMBHO, @ B CJIOB’SIHCBKUX MOBax MOTPEOYIOTh
O11BI1I01 MPYXKHOCTI I'y0, sscCHOTO 03BYy4YeHHs. (/logamo, 1110 B HIMELIPKUX TEKCTaX IIi
MPUTOJIOCHI MOTPEOYIOTH 1€ O1IBIIOT AKTUBHOCTI 3MUKAHHS T'y0, 110 HEJIOCTaTHHO
BpPaxOBY€THCA K BUKIIAJadyaMU, TaK 1 CTYJIEHTAMH).

He meHm BaxximBuM OyJi0 ¥ ypaxyBaHHS TOTO, 110 B KUTAHCHKIN MOBI BIJICYTHI
BapiaHTU TBEPAOIO Ta M’ SIKOTO BapiaHTIB BUMOBH IPHUTOJIOCHUX, 110 MOTpeOyBajIo
CHeliaIbHOI pOOOTH HAaJl 3aCBOEHHSIM BapiaHTIB PI3HOI apTUKYIALIMHOI TEXHIKH Y
BUMOBI TaKuX, HANpUKIAJ, CIiB, K «HEOO» (TBepJa BUMOBA «H»), «HIY» (M’sKa
JeTaJbHUM HIOAHCaM Yy OIpAalfOBaHHI apTUKYJSLINHOI TeXHIKU. Tak, yBara TaleTiB
3BepTajlacsi Ha HEOOXIIHICTh 3/IMCHIOBATH CaMOKOHTPOJb 3a AapTHKYJSALIINHOIO
TEXHIKOI0. YpaxoByBaJIOCs, 10 B apTUKYJISILIT «TBEPAOIr0» KUTAHCHKOTO «n» KIHUMK
A3UKa HE OIYUICHWH, a MIAHATUN A0 anbBeos, a HOro cepelHs YacTUHA He
MITHIMAETBCS 10 TAHEOIHHS, a JIGKUTh IUIOCKO; HAaTOMICTh B YKpAiHCBKMM Ta
POCIACBKMH MOBaxX y BHMOBI TBEPJOIO «H» KIHYMK SI3MKA TAaKOX OIyIIECHHM,
MIPUTHUCHYTHI 10 BEpXHiX 3yOiB 1 albBeOJ], HATOMICTh cepenHs dactuHa. llle Ouibin
BIIMIHHOIO € BHMOBA M’SIKOTO «H»: KIHYMK SI3MKa OIYIICHHWHA JI0 HIKHIX 3YOiB,
nepe/iHs 4yacTUHA CIIMHKM MOBU TNPUTUCHYTa HE TUIBKUA JIO ajbBeoJs, ane U [0
MEepeHIX BEpXHIX 3yOiB, a cepelHs YacTHHA s3MKa MiAHATA 1O MiIHEOIHHA, 3a
PaxyHOK 4OT'0 ¥ JOCATAETHCS IIOM SIKIIEHHS IIPUTOJIOCHOTO.

OTxe, TPUIUICHHS JETali30BaHOi yBaru (POpPMyBaHHIO aPTUKYISILIHHO-
BOKAQJIbHOI TEXHIKM Ta BepOAIbHOMY TEKCTYy JONOMAaraio CTYIACHTaM JJ0cCsraTu
SKICHOTO 3BYKOYTBOPEHHS KJIACHYHOTO THITYy, HaJaBajo 3BYYaHHIO TBOPY CTHIIIC-
TUYHOI aJIEKBaTHOCTI, CIPUSIIO BIATBOPEHHIO XYA0XKHBO-00PAa3HOT0 3MICTY TBOPIB.

Ha Tperbomy etami (OpMYyBaJIbHOTO E€KCIEPUMEHTY BHPIIIYyBAIOCS
3aBJIaHHS MEPEHECEHHs HAOYTHUX CTYJEHTaMU HAaBUYOK Yy MPAKTHKY BHKJIAJaHHS
BOKaJy. 3 IL1€I0 METOIO 3aCTOCOBYBAJIUCS METOIU pOOOTH, 30KpeMa:

— pO3poOKa XyHOKHBbO-CTHJIHOBOI Ta BOKAIHHO-(DOHETHYHOI aHOTAIli M0
TBODY;

— aHami3 (oHAIIWHUX 3aBlaHb, SKI MalOTh OyTH BUPIIMICHUMH IS
BUKOHAHHS IEBHOTO penepryapy;

— CTBOPEHHS CIHEIiaJIbHUX BOKAJBHUX BIIpaB Ha OpQoeniyHy TEeXHIKY,
noTpiOHY Uil BUKOHAHHS TEBHOTO  pernepryapy (MOBHI  TpeHYBaHHS,
PO3CIIBYBaHHsI, BOKaJII31 HA 3aCBOIOBAHI I'OJIOCHI Ta CKJIAJIN);
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— po3poOKa METOIUYHOI IIpe3eHTAIll] 3 podsieM op(oemuHX HAaBUYOK, SIKI
MaricTpaHTH Majii 3aCTOCOBYBATH y BJIACHIN MEAAroriyHiil MpakTHUIll.

BucHOBKH Ta mnepcrnekKTUBM MNOJAJBIIMX HAYKOBHX  PO3BilOK.
BukoHaHHST TMX 3aBJaHb CHOPHUSIO IMATOTOBII CTYACHTIB 1O TIENaroriyHoOl
MIPAKTUKH, TOCATHECHHIO HUMH MTO3UTHUBHUX 3pYIICHB Y (hOpMyBaHHI BipHOT BUMOBHU
TEKCTIB y poOOTI 31 CBOIMH YUHSIMHU.

JliarHocTHKa, 37lfiCHEHa Ha TPUKIHIIEBOMY €Taml eKCHepUMEHTAIbHOI
poboTH, 3acBimumia, IO TO3UTHBHI 3pYIICHHS B 1HO3EMHHX CTYJEHTIB
Marictparypu BusBieHo B 63,38 % nocmimxkyBanux 3 EI' 1 Tuteku B 15,08 % — y
KI'. 3HayHO mMiABUINMBCSA PIBEHb CTHUIICTUYHOI Ta XYJIOXHbOI JTOCKOHAJIOCTI
BUKOHYBAHOT'O pernepTyapy, B OCMHCIEHHI CHHTAKCUYHOI CTPYKTYpU TBOPIB,
YMIHHI BUSBJISITA CMHUCIIOBI KYJIbMIHAINI Ta 3HAXOJUTH BHUKOHABCBHKI CIOCOOM iX
BUPAXEHHS; CYTTEBO POCJIa B HUX 1 CAMOBUMOTJIMBICTD JIO SIKOCT1 apTUKYISAIIAHOT
TEXHIKM B PO3Y4YyBaHHI TBOPIB Ha PI3HMX MOBaxX, 3JIaTHICTh 10 3aCTOCYBaHHS
HaOyTUX 3HaHb Yy MPOIIEC] MEeIaroT1YHOI MPAKTUKH.

[Topanbuioro nociikeHHsT MOTpeOye nmpobiema (GOpMyBaHHS B 1HO3EMHHUX
CTYJICHTIB MaricTpaTypu y3arajJjbHEHUX HAaBUYOK CAMOCTIHHOTO BJIOCKOHAJICHHS
BOKQJIbHO-aPTUKYJISIIIIMHUX HABUYOK Yy TIporleci poOOTH Haja penepryapoM Ha
HE3HaNHOMIi MOBI.
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PE3IOME

Ken H. T'., Jloy filubxya. OnbIT opMUPOBAHUS BOKATIEHO-OP(HOITTUIECKOM
KyJIbTYpbl ~ MHOCTPAHHBIX  MArucTpaHTOB B  TpollecC€ TOATOTOBKH K
poecCHOHANEHOM NESITEIEHOCTH.

B cmamwe  paccmompenvi  memoovl  (hopMupo8amus — 8OKAIbHO-
opghosnuyeckoll Kyibmypvl Y UHOCMPAHHBLIX CHYOEHMO8 MAUCmpamypvl 6
npoyecce 00yYeHUs 8 MY3bIKAIbHO-Ne0a2oecuieckux yupexcoenusx. Paccmompenul
PA3IUYHble ACNeKmbl U3YUeHUsl BONPOCO8 OPPOINUKU 8 TUHeBUCTUKe, (hoHemuKe,
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Gopmuposanus peuegou Kyibmypou 6 o00iacmu meampanibHo20 UCKYCCMEd,
neoazozuxe u 80KAIbLHOM UCHOJIHUMENbCMEE.

Oxapaxkmepuzoéana  CyWHOCMb  NOHAMUA — «BOKANbHO-0PHOINUYECKAs]
KYIbMypa», Komopoe HNOHUMAEemcss KAk OCO3HAHUue HneeyoMm 3HAYUMOCU
BOKANbHOU apMUKYIAYUU U A0eK8AMHO20 38YKO0OpA308aHUs Ol OOHeCeHUs
MBOPUECK020 3aMblCla a8mopd, 8blAGIeHUs CIMULA U HAYUOHATbHO20 C80€00pa3us
npou3eedeHusi, OOHECeHUsl €20 XYOOHCeCMBEHHO20 CMbICAA 00 cayuwameneli Ha
OCHOBe eOUHCMBA C0BA U €20 BbIPAUMETILHO-CO0EPHCAMENLHO20 UHMOHUPOBAHUS
8 npoyecce 8ocnpoussedenuss meaoouu. Paccmompenvt ocHosHble 0cobeHHOCmU
Gonemuxu Kumaticko2o npousHOUleHUs, Komopbvie 00YCl08IUBAIOM UMeIOWUecs )
cmyoeumos KHP npobnemvr u mpyonocmu 6 o0c8oeHuu @oHemuxu Haubonee
PACNPOCMPAHEHHBIX 8 BOKAILHOM UCKYCCMBE A3bIKO8 — UMATbIAHCKO20, HEMEYKO2O0,
VKPAUHCKO20, PYCCKO20.

Cmpykmypa 80KaIbHO-0p@OINUYECKOU KYIbMypbl PACCMaAmMpueaemcs 8
eouHcmee  mMpex  KOMNOHEHMOB:  XY00IHCeCMBEHHO-UHMEPNPEeMAayUOHHO2O,
UCNOIHUMENbCKO-KOMMYHUKATMUBHOZO, BOKANbHO-APMUKYTISIYUOHHOZO.
Onpedenenvl Kpumepuu OYeHKU Mepbl UX CHOPMUPOBAHHOCIU. UHMOHAYUOHHO-
cooepaicamenvhbill, UCNOIHUMENbCKO-CY22eCMUBHDLI, gonayuonto-
mexHonocuueckuti. Ilpeocmasnenvl OaHubie KOHCmamupyoujet OUuacHOCMUKU
yposHeu  chopmMupo8aHHOCMU  BOKANbHO-OPPOINUYECKOU  KVIbMypbl Y
UHOCIPAHHBIX MACUCMPAHMOS, KOMOpble NOKA3AIU, 4MO OOTbUWUHCIMEO U3 HUX
HAX0OUIOCH HA HAYATILHOM YPOBHE €€ CIAHOBIeHUSL.

Oxapaxmepu306anvl Memoovl QOPMUPOBAHUS  BOKAIbHO-0PPOINUUECKOU
KYIbMYpbl UHOCMPAHHBIX CHLYOEHMO8 MA2UCmpamypel, 6 Uucie KOMOpbIX —
clyxoeoe HabmooeHue, CAMOAHANU3 U CAMOOMYenm,; CPAGHUMENbHbIL aHATU3
Xy002ceCm8eHH020 U NOOMEKCMO0B8020 NePesooda Cl08 BOKANIbHO20 NPOU3BEOEHUS,
gblpazumenvHoe  4meHue - NOIMUYECKO20  MeKCma, AncopUMMUIAYUS
Gopmuposanus  apmMuKyIAYUOHHO-POHEMUUEeCKUX — HABLIKOG,  uKrcayus u
CAMOAHANU3 ~ MbIUEYHO-(DOHAYUOHHBIX U  BOKANbHO-CIYX08bIX — OWYUWEHULL,
OnocpedosanHoe Bo3delicmeue Ha YCMAHOBKY CHMYOEHMO8 K 6apbUpO8aAHUI0
Oelicmeutl apmuKyIAYUOHHO20 ANNapama, mpeHuHeu Ha IMOYUOHATbHO-BOJIEBVI0
camopezyisiyuro u KOMMYHUKAMUBHO-CY22eCTNUBHYIO HanpagieHHOCmb
ApMUKYIAYUOHHO-UCTIOIHUMENbCKUX OeUCMBULL Nedyd;, Memoo nedazocUtecKoco
aHanuza coOCmMEeHHO20 UCHOIHEeHUs U UCNHOJHEHUs Opy2ux neeyog ¢ No3Uyull
811a0€eHUSsI BOKAILHO-0PPOINUYLECKUMU HABIKAMU.

HanvHetiuwee uccneoosanue npedycmampusaem usyueHue onpoca o
nepeHoce HABbLIKO8 BOKAIbHO2O UCNOJIHUMENbCMBA, CEA3AHHBIX C PopMUposaHuem
Y UHOCMPAHHBIX MASUCPAHMOE BOKAIbHO-0P@OINUUECKOU KYIbMYpbl, 6 UX
neoazo2uyecKyro NpaKkmukxy.

Knrouesvie cnosa: e6okanbHas no020mMoKa; UHOCMPAHHLIE CHIYOEHMbl
MA2UCMPamypsvl, 0KAIbHO-0PPOINULECcKas KyIbmypd.
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SUMMARY

Kohn N., Lou Yanhua. Experience of foreign graduate students’ vocal-
orthoepic culture formation in the process of their training for professional activity.

The article discusses the methods of forming vocal-orthoepic culture of
foreign graduate students in the process of studying in musical-pedagogical
institutions. Various aspects of the study of orthoepic in linguistics, phonetics,
formation of speech culture in the field of theatrical art, pedagogy and vocal
performance are considered.

The essence of the notion “vocal-orthoepic culture” is characterized, which
IS understood as the singer’s awareness of the importance of vocal articulation
and adequate sound formation for conveying the author’s creative intent,
identifying the style and national originality of the work, bringing its artistic
meaning to the listeners based on the unity of the word and its expressive-
meaningful intonation in the process of reproducing the melody. The main features
of the phonetics of Chinese pronunciation that cause problems of PRC students
and difficulties in mastering phonetics of the most common vocal art languages —
Italian, German, Ukrainian, Russian are considered.

The data of the ascertaining diagnostics of the level of formation of vocal-
orthoepic culture of foreign graduate students are presented, which have shown
that most of them were at the initial level of its formation.

The methods of forming vocal-orthoepic culture of foreign graduate
students, including auditory observation, self-analysis and self-reporting; a
comparative analysis of the artistic and subtextual translation of vocal words;
expressive reading of poetic text; algorithmization of the formation of articulation-
phonetic skills; fixation and self-analysis of muscular-phonation and vocal-
auditory sensations, indirect effect on students’ setting to the variation of the
actions of the articulation apparatus; trainings on emotional-volitional self-
regulation and communicative-suggestive orientation of the singer’s articulation-
performing actions, the method of pedagogical analysis of one’s own performance
and performance of other singers from the standpoint of mastering vocal-orthoepic
skills are characterized.

Further research includes studying the issue of transferring vocal
performance skills related to the formation of vocal-orthopedics culture in foreign
graduate students into their teaching practice.

Key words: vocal training; foreign graduate students; vocal-orthoepic
culture.
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YK 378.011.3-051:784(477+510)
Men SAn
13 «IliBneHHOYKpaiHCHhKUI HAITIOHAIBHUN TTeIaroT19HUH
yuiBepcuteT imeHi K. JI. YmuHcbkoroy

MEJATOTTYHI YMOBM MIATOTOBKU KUTANCHKAX CTYIEHTIB
MATICTPATYPH 10 BOKAJIbHO-BUKJIAIALIBKOI JIAJIBHOCTI HA
3ACAJIAX COLIOKYJIbTYPHOI AJIATITALIT

Y cmammi posensinymo npobnemy niocomosku KUmaucbKux cmyoeHmié 00
BUKTIAOAHHS BOKATLY 3 YPAXYBAHHAM NPOOAEM, NO8 SI3AHUX 31 CKIAOHOUWAMU COYIOK)Ib-
mypHoi: aoanmayii. 3Hauywicme GUCEIMIEHUX NpoOIeM 3YMOBNIEeHA 3POCMAHHAM
iHmepecy KUmaicbKoi Moi00i 00 OMPUMAHHS BOKAIbHOI 0c8imu 8 YKpaitii.

Busnaueno komnnexc 006’eckmuenux 1 cy0’€KmuHux akmopis, AKi
BNIUBAIOMb HA Npoyec Ni020MOBKU IHO3EMHUX CmYyOeHmie 00 MaubdymHboi
npogeciunoi disnvrocmi. OOIPYHMOBAHO NeOA202iUHi YMOBU CNPUSHHS Ni020MO8YI
KUMAUCLKUX CmyOeHmi8 00 GUKIAOAHHS 8OKANY V SUWUX OCGIMHIX 3aK1A0AX HA
3acaoax yinecnpsamosaHo2o 3abe3neyenHs ixnitl coyiokyibmypHii adanmayii.

Knwuoei cnosa: inozemni cmyoewmu mazcicmpamypu, COYIOKYIbMYPHA
aoanmayis;, ni020mMosKka 00 UKIAOAHHS BOKAILY.

IlocranoBka mpoGjemu. Po3BuTOK TiOOAMI3AIIMHUX TIPOLECIB Y
Cy4aCHOMY CYCHUIbCTBI 3yMOBHUB OXXUBJICHHSI MDKHAPOIHUX KYJIbTYPHUX 3B’SI3KIB,
MHUCTEIBKUX 1 OCBITHIX KOHTAaKTIB, MOCUJIEHHS Yy CTYJIEHTCHKOI MOJIO/I B TOMY
yuci — y cryAeHTiB Kutato, TeHIEHII0 10 OTpUMaHHs MpodeciiiHOi OCBITH B
IHIIMX KpaiHaX. [HTEHCHMBHO 3 IILOTO TOTJISIAY MPOSIBISETHCS 11l TEHCHIIIS y cdepi
MY3UYHO1, 0COOJIMBO — BOKAJIbHOI, OCBITH, IO MOSICHIOETHCSI IHTEPECOM CTY/ACHTIB
Cxony 10 KyJAbTYPHUX 1 MUCTEI[LKUX 3/100yTKIB YKPaiHChKOi BOKQJIBHOT IIKOJIH, 1l
(yHIaAMEHTAIBHICTIO, JOCKOHANICTIO ¥ €(QEeKTUBHICTIO, BH3HAHI LIMPOKOIO
CBITOBOIO CIIIJILHOTOIO.

AHaJi3 aKTyaJbHMX JAOCTifxkeHb. [Ipucrynatoun 1o HaBYaHHS B KpaiHi,
SKa CYTTE€BO BIAPI3HIETHCA 3@  HAIIOHAIBHO-ICTOPUYHUMH  TPAAUIISIMH,
KyJbTYpOIO, MOBOIO, MHCTELUBKHM CEpPEIOBUIIEM, CTYACHT NEpEKUBA€ NEBHI
TPYOHOLl  TICMXOJIOTIYHOTO, KOMYHIKaTUBHOTO, IMOOYTOBOIO,  OCBITHHOTO
XapakTepy, MOJOJaHHS SKUX MOTpedye HWOro amamnraiii 10 HOBUX COITIAIBHUX 1
OCBITHIX yMOB. ToMy He BUMaAKOBO TpoOiema afanTarlii IHO3eMHHUX CTYACHTIB 110
HOBOTO OCBITHBOTO MPOCTOPY BHUKJIMKA€ 3HAUYHUN 1HTEpEC Y HAYKOBIIB PI3HUX
KpaiH 1 po3MISIIaeThcs HUMU B pI3HUX pakypcax. lle, 30kpema, BHSBICHHS
O0COOJIMBOCTEH COIIaTbHO-TICUXOJIOTIYHOT ajanTaiii Ta THUIOBUX MpoOJieM, sKi
BUHHUKAIOTh Y OCOOUCTOCTI B 1HIIOMOBHUX, IHOKYJIbTYPHUX CUTYalIAX 1 IPUBOISAThH
70 €MOILIIMHOI MepeHanpyru, MepeKUBaHHSA CTpPECy, MOro MepepocTaHHs B TaK
3BaHui amanTtamiinHii cuaapoMm (I'anc Cenbe, O. CokoJiOB), CKJIQJHOII, SIKi
BUHHMKAIOTh y CTYACHTIB 1HO3EMHOI'O TOXO/KEHHsS Yy mpoueci mnpodeciitHoi
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MIJTOTOBKH, 30KpeMa — CTOCOBHO MPUHHATTS HOBUX JJII HUX HOPM OCBITHBOI
TSITTEHOCTI (T. JoBroawko, 1O. JIpoxoxuH, JI. Masitoga,
T. Ilerpuuenxko, O. [Ipyaceka, 1. [llanoBasr), BWHWUKHEHHS  KOMYHIKaTHBHO-
MOBJICHHEBOTO Oap’epy Ta mMpoOIeM y Mi>KOCOOMCTICHOMY CHUIKYyBaHHI YYaCHUKIB
ocBiTHROTO TIporiecy (O. Manumera, Yxao CsH).

OcoOnuBHil 1HTEpeC nAJs HAC CTAHOBJATH JOCHIIKEHHS, TPUCBIYCHI
cnenudimi aganTamii KUTAaWCHKUX CTYACHTIB /0 HaBUaHHS B 1HOKYJBTYpHHUX
yMOBaxX. Y IUX Mpalsix NEPeKOHIMBO 3aCBIAYEHO, 10 YCIINIHICTH OTPUMAHHS
BUIIIOi OCBITHU B IHIIIOMOBHIN KpaiHi 3HAXOJUTHCS Y 3HAUHIN 3aJI€KHOCTI BiJl TOTO,
HACKIIbKM  €(EeKTUBHO BIJOYBA€THCS MPOIEC COIIOKYJIBTYpPHOI  ajamTarii
MaiOyTHix ¢axiBuiB (JI. byrenko, 1. I'pebennikosa, [din Cinb, Jloumeir Baunsb, Jli
Croeroanb, Jlin Augn, H. ®@inimonosa, Xy JXKyHci Ta iH.).

HaromicTb, CyTHICTh BIUIMBY COIIIOKYJbTYPHOI ajamnTallli Ha ITiJIBUIICHHI
PIBHS MIATOTOBKHA KUTAWCHKUX CTYACHTIB JI0 BOKAJIBHO-BUKIIAIAIBKOI MpodeciitHOol
JUSTIBHOCTI Ta BUSIBJIEHHIO MEIAroriyHUX YMOB, 3a SIKMX L€l BIUIMB Oyze HailOUIbII
YCHIITHUM, Y BIJIOMHX HaM TIparsgxX IIe¢ HE CTaBaJld IMPEAMETOM CIICIiaIbHOTO
JIOCIIIKEHHS.

Mera crarti — OOIpYHTYBaHHSl MENAroriyHMX yMOB CHPUSHHS MIATOTOBII
KATANChKUX CTYICHTIB JI0 BUKJIAIaHHS BOKATY B 3aKJIaJaX BUIIOI OCBITH Ha 3acajax
OpraHi30BaHOIO CHELIATbHUM YHHOM ITPOLECY COLIOKYJIBTYPHOI a/lanTallii.

Buxnan ocHoBHoro marepiauy. [lepenycim, Bij3HAYUMO, IO TOCITII>KEHHS
MUTaHb IMATOTOBKM MaWOYTHIX BHWKJIAJIadiB BOKaJy BHINOI MY3HYHO-OCBITHBOI
JIAHKH PO3II0YATIOCS B YKPAiHCBKIi Hayul B 90-1 poku XX cT., TOOTO BiJTHOCHO
HEJIABHO. IX 3aloYyaTKyBaHHS IIOB’A3aHe 3 BBEJCHHAM B OCBITHIO CHCTEMY
OCBITHBO-KBaJII(DIKAIIHHOTO PIBHS «MAaricTpy», 3M00yTTS SKOTO HAJa€ IMPaBoO
BUKJIAJIATH JIMCUMIUIIHM 3 BOKaJly B 3aKiajgax BHUIIOI OCBITH. 3a Iied dac
HAyKOBIIIMM HampanboBaHO Baromi 3m00yTku. Tak, b. A6mymmin, A. K031/1p,
I'. [Taganka, H.OBuaperko Ta iH., JOCTHIAWIM THTAHHS B3a€EMO3B’S3KY
METO/IO0JIOTIYHOI, TICUXO0JIOTO-TIEJarOTiYHOl Ta CITeiaIbHOT My3WYHOI i BOKaJIBHO-
(baxoBoi OCBITH B 3a0€3MEYEHHI HAYKOBO OOIPYHTOBaHOI, BCEOIYHOI Ta rIUOOKOL
MNIATOTOBKM CTYAEHTIB MAaricTpaTypd [0 BHUKJIAJaHHS BOKaJIy 3aKJaJax BHILOI
ocBiTH. JlOCTIAHMKK aKLEHTYBaJIM YyBary Ha 3MICTOBO-(axoBiii CYTHOCTI
MIATOTOBKM MaiOyTHBOIO BHKJIaJada BOKAJbHUX AUCIUILIIH, Ha HEOOXI1THOCTI
MOCWJICHHSI B3a€MO3B’S3KYy MIDK OBOJIOJIHHSM BOKaJlbHO-BUKOHABCHKOIO Ta
BUKJIA/IAIIbKOI0 KOMITIETEHTHICTIO, YTOYHEHHI (DYHKIIIH 3a3HAaYEHUX KOMIIOHEHTIB
OCBITH Il BOKQJIBHO-BUKJIAMANBKOI TisTbHOCTI. Jl0 TONMOBHHMX (YHKITIN, IO
BiJIIFPAa€ BUKOHABChKAa KOMIIETEHTHICTh Yy MIATOTOBI JO BHKJIQJaHHS BOKAaIYy,
BITHECEHO HAOYTTS CTYACHTaMM BJIACHOTO JOCBiy OBOJIOAIHHS BHUKOHABCHKOIO
MalcTepHICTIO Ta popMyBaHHS pedIESKCUBHOI CBIJOMOCTI K MUIAXY 10 PO3YMIHHS
npobiieM iX MaiOyTHIX BUXOBaHIIB. PYHKII{ Ipyroro KOMIOHEHTY BU3HAYEHI SK
3aCBOEHHSI METOJAMKO-TEOPETUYHUX 3acaj] HaBUYAHHA CHIBY CTYAECHTIB 1 LIKOJSPIB
Ta iX peam3zanii y mpoiieci HaOyTTS MPAKTUYHOTO JIOCBILY, SIKI B CYKYIHOCTI
3aKJIaJal0Th OCHOBY CaMOCTIMHOI MaWOyTHHOT TNeAaroriyHoi JisSJIbHOCTI Ta
MOXJIMBOCTEN Mojaibiioro camopaockoHaneHHs (JI. Bacunenko, T. MoxaiikiHa,
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I. Mepexko, C. Kymika, H. Keon). Bigrak, 3MicT OiATOTOBKM BUKJIaJlauya BOKAITY Y
BUIIIA TIKOJI Tiepeadadae ONMaHyBaHHS CTYJCHTAMH BOKAJIhbHO-BHKOHABCHKOIO Ta
METOJMKO-TIPAKTHYHOI0  KOMIIETCHTHICTIO B €IHOCTI Ta  B3a€MO3B’S3KY
3araJbHOHAYKOBO-METOOJIOTIYHOI, TCHUXOJOTO-NEJaroriunoi, My3HU4HO-(PaxoBoi,
BOKAJIbHO-BUKOHABCHKOI Ta BOKAJTLHO-METOUYHOT T ITOTOBKH.

B ocranHe necstupiyus KOJO CTYAEHTIB MaricTpaTypd B YKpaiHi CyTTEBO
pPO3MIMPHUIIOCS 332 PAaxXyHOK 1HO3EMHUX OakajmaBpiB, SKi OaXaloTh OTpPUMATH
KBaTi(piKallil0 «MaricTp My3WKH» 3a (axoM «BOKal», IO TMOCHIIOE TMOTpedy B
HaJaHHI CEpPHO3HOI yBaru IMUTAaHHSAM iXHBOI COITIOKYJIBTYPHOI amanTalii sk
NepeayMOBH YCHIIIHOCTI HAaBYaHHSA B 1HOMOBHIM KpaiHi. OcoOIMBOi 3HAUYIIOCTI 11€
NUTaHHS HaOyBa€, OCKUIbKM HaIllOHAJILHUNA MEHTAIITET, PEJIiris, MUCTEITBO JBOX
KpaiH — Ykpainu i Kutaro — icTOTO BiAPI3HSIIOTHCS, 1110 TOTPeOye, HA TyMKY HayKOB-
B, HajarokeHHs mianory kyiaeTyp (M. bibnep, JI. Burorcekuii, O. JIeoHTheB,
C.Karan Ta iH.), iX JlaJIOTIYHOT B3a€MOJIIi SIK OCHOBU B3a€EMHOTO PO3YMIHHS,
(M. baxrtin, A. JlobpoBuy, B. M’sicuieB Ta 1H.), sIK IPOIECY CHUIKYBaHHS KyJIbTYp, Y
X0l SIKOTO B1I0YBA€ThCS iX B3a€EMHA TpaHchopmalis, «... aKTUBHHA OOMIH 3MICTOM
KYJIbTYp-KOHTPAreHTIB MPH 30€pexKEeHHI HUMH CBO€I caMOOyTHOCTI» [4; 6].

CouloKyJIbTYpHY aJanTallil0 HAyKOBIl PO3IJISAAIOTh SIK MOEAHAHHS JBOX il
PI3HOBHU/IB — COLIAJILHOI Ta OCOOMCTICHOI, TOMY Ilel ()EHOMEH € MpPeaIMETOM
JOCIIJKEHHSI COIIIOJIOTi, TCHXOJIOTIT Ta HU3KM I1HIIMX CYCHUIBHUX HAyK, fKI
MPUAUIAIOTh yBary HposiBy 3a3HaueHoro ¢eHoMeHy B mpodeciitHiii, moOyToBiH,
TICUXOJIOT1UHIN, @ TaKOX MUCTEIBKIM (opMax mposBy. Y TPOSBY aganTallliiHUX
MPOIIECIB HAYKOBIIl BWAUIAIOTH iX PI3HOMAHITHI piBHI Ta (OPMU TMPOSBY:
(b1310JI0T1YHUN, TICUXOJOTIYHHUM, coImianbHui, KynbTypHud (M. BiTKOBCBHKa,
I. Tpomyxk, O. KopMmininuH); 0COOHCTICHO-TICUXOJIOT1YHHH, HaBYaJIbHO-
MeJaroriydHuii, COIaJIbHO-IOOYTOBUM, KOMYHIKATUBHUN,  COLIOKYJIBTYpHUN
(T. PaxiMOB),  COIIIOKYJIBTYPHUHM,  COIIIOKOMYHIKATUBHUMA,  COI[10MIOOYTOBUI
(C. Mognoga 1 JI. YxoBa). Y3aransHtotouu 11i gani, [1. Ky3HenoB 3a3nauae, 1o «...
BUILICHHS BU/IIB ajanTarii (colianbHO-TICUXOJIOTTYHOT, npodeciifHoi,
ncuxodizionoriyHoi) ymoBHe. ColliajibHa afanTaiisi 311HCHIOEThCS OJJHOPA30BO Ha
BCIX PIBHSIX, BOHA € 3aBX/IM, P13H1 JIUIIE 1i 3HAaUeHHs ¥ TeHIeHiis» [3, c. 23].

Sk OGaunmo, 3a3HA4YEHI AaCMEeKTH COLIOKYJBTYPHOI ajanTallii CTOCYIOThCS
Cy0’€KTHOTO MPOSIBY 1HAMBINY, IO JI€ B MEBHOMY IIUBLII3AIIMHOMY CYCHUIBCTBI SIK
MPEJICTABHUK CBOEPITHOTO CBITOCHPUHHATTA ¥ CBITOMSAY, (Ginocodii, pemirii,
KyJbTYpA 1 MHUCTETBA, HApEIITI — HAI[IOHAJBHOTO MEHTANITETYy; SK 4IEH MaJoi
TpyIy, 110 MPE3EHTYe ce0e B MOOYTOBUX CUTYAISIX — Y MOBOJXKEHHI, IHTEHCUBHOCTI
KOHTAKTIB, XapakTepl CHUIKyBaHHs, Croco0ax BHUPIIMIEHHS MpoOieM; SK CyO’eKT
pedepeHTHOI Tpymu, SKa OTPUMYE OCBITY B 1HOKYJIBTYPHOMY CEPEIOBHLI i
XapaKTEPU3YEThCS MUICNOKIATAHHAM, TUTIOM CHPUNHATTS W 3aCBOEHHS HABYAIBHOI
1HbOpMaIlii, BHyTPINIHEOIO aKTUBHICTIO i CAMOBHUMOTJIUBICTIO.

3BEepHEMO yBary TakoxK Ha Te, 110 MOYaTOK HABYaHHS y 3aKJIaJll BUIIIOI OCBITH
JUIS CTYJACHTCTBA B IIUJIOMY € CKJIQJHUM TEpPIOAOM Y CTAHOBJIEHHI OCOOMCTOCTI,
«IHTEHCHUBHOTO TepeTBOpeHHs» (3a b. AHaHbEBUM) BCi€l CHUCTEMH I[IHHICHHX
opieHTaliii 1 ¢opMyBaHHS I[IHHICHO-CMHUCJIOBUX KOMIIOHEHTIB MpoQeciiHOi
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cpsiMoBaHOCTI. OCOOJIMBICTh MEPeOIry IILOTO MPOIIECY Y CTYICHTIB, SIKI HABYAIOTHCS
B IHOKYJIBTYPHOMY CEpElOBHII 5K TpodeciiHi BOKAJIICTH, BHU3HAYAETHCA
KOMIUIEKCOM JIOJJaTKOBHUX (PaKTOPiB 00’ €KTUBHOTO Ta CyO’€KTUBHOTO Xapakrepy. Jlo
00’€eKTHBHUX (DaKTOPIB BITHOCHMO: CBOEPIIHICTD 3aralbHO-MUCTEIBKUX 1 My3HUHHX
TpaAMilii, y SKUX 3pOCTaB MaiOyTHii (haxiBellp; CrErU(iKy BOKAJIBHO-OCBITHBOI
CHCTEMH, B MEXKaX SKOI 1HO3EMHHI CTYIEHT OTPUMYBAaB BOKAJIbHY MiATOTOBKY. J[0
Cy0’€KTHBHUX YMHHHKIB BIJHOCHMMO OCOOJHMBOCTI MOTHBAIIMHOI cepu CTyIeHTa;
1H/IUBITyaTbHO-OCOOMCTICHI BIIACTHBOCTI, SIKI BIUTUBAIOTh HA SKICTb MOTO OCBITHBOT
TISUIBHOCTI; OCOOJIMBOCTI 3arajlbHUX 1 CHEHIaJbHUX BOKAJIBHHUX 310HOCTEN;
THAWBIAYaTbHO-KOMYHIKATUBHI BJIACTHBOCTI, BaXJIMBI Yy CHPUUHATTI XYHOKHBO-
HaBYaJIbHO1 1H(OpMAITii.

VYce 3a3HaueHe MIJKPECIIOE 3HAUYIIICTh aJanTailii KUTAWChbKUX CTYJEHTIB
JI0 HOBUX COIIOKYJbTYPHUX YMOB 1 BKa3y€ Ha HEOOXIJHICTh 3a0e3MedyeHHs
MeJaroriYHUX YMOB, SIK1 O CIIPUSUIA YCHIIIHOCTI iXHBOT MpOo(deCiitHOT OCBITH.

VY BU3HAauYEHHI MEpIIOi MeJaroriyHoi YMOBHU 3a3HAUYMMO 3BEpHEMO yBary Ha
XapakTepHl [JIi KUTAUCBKUX CTYACHTIB OCOOJMBOCTI CaMOIPOSIBY Ta CTUIIIO
CHUIKYBaHHS 3 BHUKIJIAJayaMH, SIKAWA TIPOSBIAETbCS B MIJKPECIEHINM YyBas3l 10
OCTaHHBOT'O, TOTOBHICTIO 3aB)KJIH MTOTOKYBATHCS (HABITh, SKIIIO JyMKa BUKJIagada
3auIImiIacs sl HbOrO HESACHOIO), BIJCYTHICTIO 3allUTaHb 13 METOK YTOYHEHHS,
NepenuTyBaHHs (110 BBAYKAETHCA B KUTANUCHKIHM KyJIbTYpl HEBBIWIMBUM).

[ToMiTHUMU € HaBITh BIAMIHHOCTI B CTHJII CAMOIIPE3CHTAIlli Ta CIIJIKYBaHHS,
BJIACTUBIM KUTANCHKUM CTyACHTaM: /I HUX THUIOBUMH € «3aCTHUIJIa» 1032 Ta
CTpuMaHa MiMiKka (TIEpeBaXKHO — JIETKa MOCMIIIKA), BIICYTHICTh TPSIMOTO TMOTJISITY
Ha CMIBPO3MOBHUKA (SIKUW CIIPUAMAETHCA B KUTANUCHKIN KyJIbTYpI SIK arpeCUBHUIA),
OuIbIlIa MUCTAHINS 31 CIIBPO3MOBHHKOM, HIK Y CJIOB’SIHCBKHUX KOMYHIKATHBHUX
TPAIUIlISIX TOIIO. 3PO3YMILJIO, IO Il 0COOJUBOCTI MAalOTh ypaXOBYBaTH BUKJIA1aui,
HAaTOMICTh, IO OUMBII BaXXJIWBO 3 MOTJISAY aJalTalliifHOTO MpOoIecy, 1HO3EMHI
CTYJI€HTH MarTh OyTH TOTOBI aKTMBHO 3aCBOIOBATH THUITIOBHH IS HOBOI KpaiHH
TUTl CHUIKYBaHHS ¥ TOBODKCHHS, HE BiTUYBAIOYM IMPHU I[bOMY TCHUXOJOTIYHOTO
TUCKOM(OPTY, 0 3HAYHO TOJICTIINTh M JOCATHEHHS B3aEMHOTO TIOPO3YyMIHHS U
YCHIIIHOCTI Mi3HAHHS Ta TpOo(]eCciitHOro BAOCKOHAIEHHS.

@opMyBaHHS BHYTPIIIHBOT TO3ULII CTOCOBHO 3aBJaHb OCBITHBOI Ta
MaiiOyTHBOI mpodeciitHoi nisuibHOCTI Mae ctaTu (3a C. PyOiHIITETHOM) HE TUIbKU
3pO3yMIJIMMHU, ajl€ ¥ BHYTPINIHbO MPUHHSATAMU: TUIBKH B IIbOMY BHIQJIKy Oyze
3a0e3leyeHa HaJle)KHAa YMOTHBOBAHICTh CTYIEHTIB JI0 OCMHUCJIEHOTO |
IIJIECIPSIMOBAHOTO  3aCBOEHHS 3MICTy MpOGeciiHOl TMIATOTOBKH: 1HO3EMHHIMA
CTYIACHT Ma€ BHUCTyHaTHu He 00 €KTOM, a Cy0 €KTOM aJalTaliifHOIo Mpolecy,
PO3yMITH HOTO CYTHICTb 1 3aKOHOMIPHOCTI Ta MPOSBIISATH BiJIMOBIIHY aKTUBHICTb.

CknamgHicTh Takoi IMO3MINT g OUIBIIOCTI  1HO3EMHHX  CTYJICHTIB
MOCHITIOETHCST HASIBHICTIO MOBHOTO 0ap’epy, M0 MPUBOJIUTH IO TICHUXOJIOTIYHOTO
IuckoM(pOpTy,  HEBNEBHEHOCTi,  MIJBHUIIEHOI  TPUBOXKHOCTI,  €MOLIMHOL
nepeHanpyru, Ta, 3BUYAHO, HEJAOCTaTHHOI IMI3HABAJIBHOI AaKTUBHOCTI U
CaMOCTIMHOCTI, a B IIIJIOMY — JI0 HEJOCTaTHLOI aKTUBHOCTI B MPOIIEC] MATOTOBKH
110 podeciitHOol TiSITLHOCTI.
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[{i mMipKyBaHHSI JO3BOJISIIOTH BHU3HAYMTHU MEPIIOI0 MMEJArOri4YHOI YMOBOKO
YCHIITHO MATOTOBKM 1HO3€MHHUX CTYACHTIB MAariCTparypu IO BOKaJIbHO-
BUKIIQJAIbKOI  TISIBHOCTI  popMy8anHs 6 HUX VCIMAHOBKU HA  AKMUGBHY
coyiokynbmypny — aoanmayilo, TPUUHATTA OCOOJMBOCTEH  IHOKYJIBTYpHOTO
CYCIIJIBHOTO ¥ OCBITHBOTO CEpEOBHUINA Ta JAOKJIAJaHHSI HEOOXITHMX 3yCUIb IS
PO3YMIHHA TpaJauWIlii, 3BUYOK, XapakTepPHUX PHC CBOTO MOOYTOBOro W
aKaJeMIYHOTO OTOYEHHS, OBOJIOAIHHS MOBOIO CHUIKYBaHHS Ta CIpPUHAMaHHS
HABYAJIbHOT 1H(pOpMAIIi] B pi3HUX KOMYHIKATUBHUX CUTYaIlIfX.

B o6rpyHTYBaHH1 JpyToi eAarorivyHoi YMOBH YCIIIITHOT MIITOTOBKU CTY/IEHTIB
710 BOKAJIbHO-BUKJIAJIAIBKOI AISUTHHOCTI 3BEpPHEMOCS JI0 Mpallb HAYKOBINB, Yy SIKUX
PO3IJISAAAIOTECS  OCOOJMBOCTI  HAIIOHAIBHOTO  (PUTOCOPCHKOrO Ta  XYA0XKHBOTO
meHtanitery Cxomy # 3axomy (K. baraii, I'. besaposa, H. 3opiii, A. Ciy0Ocbka,
O. Pebpona Ta iH.), Lle, 30kpema, BIIMIHHOCTI €BPOMEUCHKOTO 3pa3Ky MialeKTUYHO-
J1€BOTO CHOCO0Y MMCIICHHS, 111€1 IEPETBOPEHHSI CBOTO OTOYEHHS, B TOM Yac, sK JUis
KUATAMCHKOTO CBITOCHPUNHSTTS TUIIOBUMH € CHOTJISIATbHO-TEIOHICTHYHE, TTAHTEiCT-
TUYHE CBITOBIOUYTTS Ta YSBJICHHS, MEAMTATUBHHUI CHOCIO JTyXOBHOI B3a€EMOZII 31
CBITOM, MMOTpeda B AOCATHEHH1 rapmoHii 3 KocMocoMm, 13 cepenoBuieM. [lo3naya-
FOTBCSI OCOOJIMBOCTI CBITOCHPUUHATTA ¥ CAMOCBIZIOMOCTI Ta Ha BIAMIHHOCTSIX My3W4-
Hoi cuctemu (b. ['pyoep, I'. BipanoBcekuid, I'. [llHeepccon Ta iH.), BIAMIHHOCTSIX Y
MY3UYHIA MITOTOBII KHUTANCHKUX CTYAEHTIB: HEJOCTaTHHO PO3BMHEHHMX I1HTOHA-
IIAHO-MEJIOIUYHUX YSBJICHHIX, HEPO3BUHEHIN nudepeHiiamii AlaTOHIYHUX, allbTe-
pariifHUX 1 XpOMaTUYHUX MIBTOHIB, TAPMOHIYHOTO, TTOJII()OHIYHOTO CITYXY TOIIIO.

BigznauaroTe ¢axisii i KOMIIEKC TUIIOBUX MPOOJIEM, BIIACTUBUX CITiBaKaM,
K1 TIPOWIIUIM TIOMEPEIHI0 BOKaJIbHY MIAroTOBKY B KwuTai, 30kpeMa — CKyTICTh
BOKAJILHOTO arapary, «JaJIeKe» YTBOPEHHS 3BYKY, B’SJIICTh apTUKYISAIIAHOTO
amapary, HEeBMIHHS BUMOBJISTH JIesKl (oHeMH, BIJICYTHI B KUTalChKid MOBi (Ban
Yens, Jlinp Xait, Ma Croit, L1318 Hanp Ta iH.).

VYCBIIOMIEHHST UX TPOOJEM MOCHIIOE B KUTANCBKUX CTYAEHTIB MOYYTTH
HEBIEBHEHOCTI i MOTpedye po3poOKHM METOJMYHOrO 3a0€3MEeYEHHsI HAaBYaJIbHOTO
MpOLIECy, SIKUH JJO3BOJUTH iX BiMUYTH BIIACHE MPOCYBaHHS y CIPaBl OMaHyBaHHS
BOKaJIbHO-BUKOHABCHKOIO MAaMCTEpHICTIO, 3aCBOIOBATH HOBHUU [JISI HUX THII
MY3UYHOTO MHCJICHHS, PI3HOMAHITTS MY3UYHHUX CTHJIB 1 3ac001B BUKOHABCBHKOI
BHUPA3HOCTI, (POPMYBaHHS aHAJTITUKO-1HTEPHPETALIMHUX YMiHb, BTUTIOBATH JIOTIKY
JUHAMIYHOTO  PO3BHUTKY  IHTOHAIIMHO-BHPA3HOTO  Marepiainy,  Jocsratu
KOHTPACTHOCTI W JUHAMIYHOCTI Yy BIITBOPEHHI IIUTICHOTO XYAOXHBOTO 00pasy.
OTxe, Mmemoouko-nedacociune  3abe3neyeHHsi  npoyecy  COYIOKYIbMYPHOL
aoanmayii KUMancbKux CMyaeHmieé 00 IHOKYIbMYPHUX VMO8 OMPUMAHHI OC8Imu
BUBHAUAEMO K HEOOXIOHY NedazociuHy yMo8y YCHIWHOI Ni020MOBKU [HO3EMHUX
CMYOeHmMi8 00 BOKANbHO-8UKNAOAYLKOI OISLIbHOCHII.

VY BU3HauEHHI TPETHOI MEJAroriYHOI YMOBH BUXOJIMMO 3 BU3ZHAHHS TOTO, IO
Ha TICUXOJIOTIYHUN CTaH CTYJEHTIB CYTTE€BO BIUIMBAIOTH 1X KOHTAKTU 31 CBOIM
OTOYCHHSM — SK Yy HaBYAJbHOMY TMpOIleCi, TaK 1 B TMO3aHAaBUAIbHHMHA dYac. Y
MICUXOJIOTIYHUX JOCHTI/DKCHHSX BH3HAETHCS 3HAYYIIICTh «KOH IOHKTHBHUX 1
JIM3’FOHKTUBHUX» TOYYTTIB y BCTAaHOBJEHHI OCOOUCTICHUX CITIBBIJHOIICHb 1
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cripopari. [[lo mepmux 13 HUX BIAHOCITH MOYYTTS, sIKI 30JMKYIOTh, 00’ €IHYIOTh
JIOJEH, 10 IPYTUX — TOYYTTS, SIKI JIIOJEeH po3’€IHYIOTh, Y PE3yibTaTi SKUX HE
BUHMKaE OakanHs oo crismparti (I'. Auapeesa [1]).

VY noBeneHi 3HAUYHIOCTI HBOTO (GaKkTy AJsl OTpUMaHHS MPOQeciiiHoi OCBITH
1HO3eMHMMH CTYACHTAMH BHUXOJAMMO 3 TOTO, IO OJHIEI0 3 MEHTAJIBHUX PHUC
KATANCHKOTO €THOCY € MOT0 HAJEKHICTh J0 KYJIbTYpP KOJIEKTHBICTCHKOTO THITY, IO
MOSICHIOE CUJIbHY TOTpeOy B CTYACHTIB Ili€l KpaiHM TICHOI 3TypTOBAaHOCTI B
HAaIllOHAJIbHI 00’ €IHAHHA, CIUIKH, He(hOpMalbHI TOBApUCTBA: HAJEKHICTH 10 HHUX
cnpusie  (GOpPMYBaHHIO  BIMUYTTS  IICHMXOJOTIYHOI  3aXMIIEHOCTI, EMOIMHOI
crabumpHOCTI. [lpu 11bOMY, 3a JaHMMM HAYKOBIIIB, KHTAMCBhKl CTYJIEHTH, OXOYe
CIUIKYIOThCS 31 CBOIMH CHIBBITYM3HUKAMU, BIJICYBAIOUH iX SIK CBOEPITHUMN 3aXMCHUN
MEXaHi3M IparHeHHs 3aMHUKaTUCS Ha €001, Ha APYKHIX 3B’SI3KaX 1 IPOSBISIOTH
3HAYHy TIACHBHICTh y BCTAHOBJIEHHI MIDKOCOOUCTICHUX CTOCYHKIB 3 I1HIIIMMH
cryaeHTaMu iHmx HamionasHocte# ([in Cinb, T. CrostHoBa, 1[3iHb Jlyiy [2]).

3po3ymMisio, 10 1€, 3 OAHOTO OOKY, CIpHUsE 3HIKEHHIO CTaHy Halpyru i
eMOLIIITHOro JAUCKOM(OpPTY, aje 3 IHIIOIO0 — HEraTUBHO BIUIMBA€ Ha IPOIIEC
OBOJIOJIIHHSL CTYAEHTIB MOBOIO, 3A00yTKaMU KyJbTYpH ¥ MHCTELTBA, 3aBa)kae
BIIUYTTIO MPUYETHOCTI JO PEATBHOIO MHCTELBKOIO MPOCTOPY, BAOCKOHAJIECHHIO
MOBHU I TUM CaMUM TaJIbMYy€ MPOIIEC iX COLIOKYIbTYPHOI afanTtauii i OBOJIOIIHHS
3MmicToM mpodeciiinoi ocBiTH. OTKe, HOCATHEHHIO TICUXOJIOTIYHOI pPIBHOBAaru Ta
3HIDKCHHIO BIUIMBY TICHXOJIOTIYHMX Oap’epiB y 1HO3EMHHUX CTYJEHTIB Mae
3a0e3meuyBaTuCs TMO3UTHUBHUM  CTWJIEM TIEIaroriyHoro W CTYJIEHTCHKOTO
MIDDKOCOOMCTICHOTO CHIJIKYBaHHS, IIPOSBOM B3a€EMHOI IIOBaru, 1HTCHIIA J10
MOPO3YMIHHSI, HAJIaHHSI JOTOMOTH Y BHUPIIICHHI aKTyaJIbHUX — SIK OCBITHIX, TaK 1
noOyTOBUX, MO3UTUBHUI TOH CIIJIKYBaHHSI, EMOIIHHY BIIKPUTICTH TOIIIO.

Y BOKaJbHO-OCBITHIM MISTTBHOCTI 3[ATHICTH JIO €MOIIITHO-0COOMCTICHOTO
COUIKYBaHHS BIAIrpae OCOOJMBO 3HAYYIly pOJb: aKe 1 TMpPOIEC OCBITH, 1
Oe3rnocepelHbO  BOKAJIbHE BHKOHABCTBO  BIJIOYBalOThCs y (opMi  TBOPYOro
cminkyBaHHs. Lle, 30KkpeMa, B3aeMoOfisi 3 KOHIIEPTMEUCTEPOM, 3 YYACHUKAMHU
BOKAQJIbHUX aHCaMOJIiB, sIKa € OCHOBOIO BUPOOJIEHHS CIUIbHOI TPAKTOBKU XYAOXKHBOTO
o0pa3y, CyroJOoCHOCTI XyAO0XHIX €MOIIii 1 Jiii y4aCHUKIB BUKOHABCHKOTO TIPOLIECY. 3
[[LOT'O TIOTJISITY BaXKJIMBY POJIb BIATPA€ OpraHi3allisi «IHTepHAIIOHATLHUX) BOKAJIbLHUX
aHcaMOJIIB, SIKI CTUMYJIIOIOTh JO AakTHBI3alii mpodeciiHO 3MICTOBHX KOHTAKTIB,
TMOIITYKY CHUIBHOTO PIMIEHHS, CYMICHOI XYJI0’KHbO-BUKOHABCHKOI MisTbHOCTI. Kpim
TOTO, 3 IBOTO TOIJISAY BaXJIMBAM aCHEKTOM KYJIBTYpHOI coIliamizalli cTae
BKJTIOYCHHS KUTAWChKUX CTY/ICHTIB y CTY/IEHTCHKE MO3aHABYAILHE JKUTTS, Y4acTh Y
KYJIETYPHO-PO3BaKAJIbHUX 3aX0J1aX, KOHKypcax, «301pHUX» KOHIIEPTaXx.

3a3HaueHe JO03BOJISIE BU3BHAYUTH  GKIIOUEHHS  [HO3EMHUX CHMYOeHmis
mazicmpamypu 8 akmueHi popmu IHMePHAYIOHAILHO20 MEOPY020 CHIIKYBAHHS U
BOKAILHO20 BUKOHABCMEA BAXKIIUBOIO TMEJArOTIYHOI YMOBOIO ITIIBUIIICHHS SIKOCTI
1X MATOTOBKM MO0 BOKAJILHO-BUKOHABCHKOI JISVILHOCTI.

[Tomanpiioro mocHiKeHHS MOTPeOYIOTh METOAM peaiizallii 3a3Ha4eHHUX
NeJaroriyHuX yMOB YCIIIIHOT MIATOTOBKU CTYAEHTIB MariCTparypu 10 BOKaJIbHO-
MeIaroriyHol JISJIBHOCTI Ha 3acajiax COIIOKYIbTYPHOI ajanTarii.
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PE3IOME

Men Au. llemarornueckue ycClOBHUS ITOATOTOBKM KHTAMCKHX CTYJIEHTOB
MarucTparypbl K BOKQJIbHO-TIPENOJIABATEIIbCKON JICSTEIBHOCTH Ha OCHOBE
COLMOKYJIbTYPHOU aJarnTaluu.

B cmamwe paccmampueaemcs npobnrema  noO20mMOSKU — KUMAUCKUX
CMyO0eHmo8 K Npenooasanulo 60KANd C YYemom npooOreMm, KOmopvle ) HUX
B03HUKAIOM 6 npoyecce O00YYeHUs 8 UHOKVIAbIMYPHBIX YCI08UAX. 3HAUUMOCHb
80NPOCO8 COYUOKYILINYPHOU a0anmayuu UHOCMPAHHBIX CMYOEHmMOo8 00)Cl06l1eHd
POCMOM  uHmepeca KUMAUCKOU MON00eHCU K HPpUOOpemeHulo 80KAIbHO20
obpazosanus 6 Yxkpaune.

Llenv cmamvu - obocHosanue nedazocudeckux ycilo8ull, Komopvle 6yoym
cnocobcmeosams n0020MoGKe KUMAUCKUX CIYO0eHmo8 K Npenooasanuio 60Kauid 8
BbICULUX YUEOHBIX 3A6€0eHUAX HA OCHOBE OP2AHUZ08AHHO20 CNEYUATbHBIM 00pA30M
npoyecca COYuoOKyIbmypHoU adanmayuu.

Memoo 0606weHUs OGHHBIX HAYYHOU U MEMOOUYECKOU TUMEPAmypbl, a MAK’ce
NPAKMUYecKko2o0 Onblma NOO020MOEKU UHOCMPAHHLIX CMYOEHMO8 K NpenooasaHuio
B0KANA, HAKONIEHHO20 Ha (haxyibmeme MY3bIKATbHO20 U XOPeocpaghuyeckozo
oopazosanus FOHIIY umenu K. [ Ywunckoeo, nozeonun ymounums cooepoicanue
NOO020MOBKU —~ Npenooaeamensi  60KAIA  GblCuiell  WIKOTbl,  NPeOCMAasleHHOoe
KOMNOHEHmamu B0KAIbHO-UCNOTHUMENTCKOT u MEeMOOUKO-NPAKMUYECKOT
KOMNEMeHMHOCMU, KOmopble 00eCneyusaron 061a0eHue coOepicanuem oOyueHus 8
eouHcmee U 63aUMOCEA3U  OOWEHAYYHO-MEMOO0I02UYECKO20,  NCUXON020-
neodazocsuyecKo20, My3blKaibHO-NPOPECcCUOHATLHO20, BOKANLHO-UCNOTHUMENLCKO20 U
BOKAILHO-MEMOOUUECKO20 ACNEKmMO8 NOO20MOBKU.

ObocHoganbl ~ nedazocuueckue  YClOBUS — YCNEUWIHOU  NOO20MOBKU
UHOCMPAHHBIX  CMYOEHMO8 K BOKAIbHO-NPEno0asamensbCkou OesimenbHOCU:
Gdopmuposanue YCcmaHoO8KU HA AKMUBHYIO COYUOKYIbMYPHYIO adanmayuio,
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OCHOBAHHYIO HA NPUHAMUU OCOOEHHOCMeU UHOKYIbMYPHOU COYUANbHOU U
00pazosamenvHou cpedvl, MemoouKo-nedazocuyeckoe obecneyerue yueOHO20
npoyecca,  obecneuusarowee  CHUdNCEHUE V  UHOCWPAHHBIX — CMYOEeHmMO8
MaA2ucmpamypbl NCUXOJIO2UHLECKUX U A3bIKOBbIX Oapbepos, 80KAIbHO-(OHAYUOHHBIX
U XYO00HCeCmE8eHHO-MEOPYECKUX NpOoONeM;, UX B0GNleYeHUe 6 aKmueHvie Hopmul
UHMEPHAYUOHANbHO20 MBOPUECK020 00WeHUsl U BOKAIbHO20 UCNOIHUMENbCMBA 8
YUeOHbIX U KYIbMYPHO-PA36IeKamenbHbIX popmax ooujeHus..

Knioueevie  cnosa:  unocmpanmvie  cmyoeHmvl  MA2UCMPAmMypol;
COYUOKYTbMYPHAS adanmayusi;, N0020MmMoeKa K Npenooasanuio 60Kald.
SUMMARY

Myung Yang. Pedagogical conditions for training Chinese graduate students
for vocal-teaching activity based on sociocultural adaptation.

The article deals with the problem of training Chinese students for vocal
teaching, taking into account the problems that they face in the process of learning
in other cultural conditions. The significance of the issues of sociocultural
adaptation of foreign students is due to the growing interest of Chinese youth in
getting vocal education in Ukraine. The aim of the article is to substantiate
pedagogical conditions that will facilitate training of Chinese students for teaching
vocals in higher education institutions on the basis of a process of sociocultural
adaptation organized in a special way.

The method of summarizing the data of scientific and methodological
literature, as well as practical experience of foreign students training for teaching
vocals, accumulated at the Faculty of Music and Choreography of South
Ukrainian National Pedagogical University named after K. D. Ushynsky, made it
possible to clarify the content of training of a higher school vocal teacher,
represented by vocal-performing and methodological-practical competence, which
provide mastering of the content of training in the unity and interrelation of
general scientific and methodological, psychological-pedagogical, musical-
professional, vocal-performing and vocal-methodological aspects of training.

The pedagogical conditions for successful training of foreign students for
vocal and teaching activities are substantiated: formation of an orientation
towards active sociocultural adaptation, based on the adoption of the features of
multicultural social and educational environment; methodological and
pedagogical support of the educational process, which provides for the reduction
of psychological and language barriers, vocal-phonation and artistic-creative
problems in foreign graduate students; their involvement in active forms of
international creative communication and vocal performance in educational and
cultural-entertainment forms of communication.

Key words: foreign graduate students; sociocultural adaptation; training for
teaching vocals.
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VK 378.147:[37.091.12.011.3-051:784]:005.336.5
Tao Kyu
13 «IliBneHHOYKpaiHCHKUI HAIllOHATHHUIMA
neaaroriyauil yHiBepcuret imeHi K. JI. Ymmuacbkoro»

®OPMYBAHHS BAKOHABCBKO-IIEJAT OI'TYHOI MAMCTEPHOCTI
MAUBYTHDBOI'O BUKJIAJAYA BOKAJIY

Y cmammi madamo cymHicHi xapaxmepucmuku BUKOHABCbKO-NE0dA202IYHOL
MaicmepHocmi  MatilOymHb020 8UKIA0AYA BOKATY. 3’5C08AHO, WO CMPYKMypa
00CI0IAHCYBAHO20 (heHOMEH) CKIA0AEMbCA 3 BOKAILHO-8UKOHABCLKOI Ma NedazociuHoi
MaticmepHocmi U Xapaxkmepuzyemvcsi OOCMAMHIM PIBHeM BOKAbHOI, Neda2o2iuHoi
ma  XyO0O0HCHbO-KOMYHIKAMUBHOI KYIbMYPU, 3HAYHUM MEOPYUM NOMEHYIANIOM 1
00CBI00OM  BUKOHABCLKOI ma 8epOANbHOI  inmepnpemayii  8OKAILHUX —MBOPIE.
Busnaueno, wo 6ukonagcbko-neoazociyna MaiucmepHicms € 6USBOM HAUGUUOT
Gopmu npogecitinoi akmugHoOCmi BUKIAOAYA BOKATY 8 U020 30aMHOCMI peanizyeamu
6NACHULL MEOPUUL NOMEHYIAN | XYOOHICHbO-KOMYHIKAMUBHY KOMNEMeHmHICmb Ha
niocmasi akmyanizayii cucmemu 2yMaHiCMu4HUX YiHHOCMell.

Kniowuosi cnoea: opmysanns 6UKOHABCLKO-NEOA202IUHOI MAticmepHOCHI,
BOKANbHA, Ne0az202iyHa ma XyOOHCHbO-KOMYHIKAMUBHA KYIbmypa, MatOymHil
BUKIIAOAY BOKAY, MEOPHULI NOMEHYIA.

IMocTanoBka npodsaemu. [lomomanHs akcioJOTIYHOI KPU3H, IO OXOMHIIA
OCBITHIO cdepy Yy 3B’A3Ky 3 IUBUI3ZAIIHHUMHU 3MIHAMH, BTPATOI KYJIBTYpPHO-
JTYXOBHUX OPIEHTHPIB YHACHINOK TJIOOAm3aiiHuX Ta 1H(OOpMaTH3AMIMHIX
MIPOIIECIB, CTA€ MOKJIMBUM TUIBKU Y€pe3 TPAHCIAIII0 T'YMaHICTUYHUX IIHHOCTEH
MOJIOJJOMY MOKOJIIHHIO. Oc00JIMBE MICLIE B LILOMY IMPOIIECI HAJIEKUTH BOKAIbHOMY
MUCTEUTBY,  HOro  €MOLIMHO-YYTT€BIM  BINIMBOBOCTI W  BepOanbHIN
KOMYHIKaTUBHOCTi. E(EKTHUBHICTh OCBITHIX BIUIMBIB Yy I[bOMY pa3l HampsMy
3aJIEKUTh BiJl BUKOHABCHKO-TIEArOorivHOi MaiiCTEpHOCTI BUKJIaJa4ya BOKaIy.

AHaJli3  aKTyaJIbHHX JocJailxkeHb. OcTaHHIM 4acoM mpobOiema
MEJaroriyHoi  MailCTepHOCTI B ICTOPUYHOMY Ta  3arajibHONENAroriyHoMY
KOHTeKcTax BuBuanack y mpaisx JI. Kopons, O. JlaBpinenka, JI. JIuktes Ta iH.
dopMyBaHHS TIEAArOTiYHOI MANCTEPHOCTI BYMTEINIB PI3HUX CIEHiaIbHOCTEN
nociimkyBaach y aucepraiisx JI. Jiumapenko, I. MoctoBoi, B. Ilamyui Ta iH.

OxpeMi acreKTH BUPINICHHS O3HAYECHOI MPOOJIeMH MOKHA 3HAUTH B
PO3BIJKAaX CTOCOBHO XYJIOXKHBOTO CIUJIKYBaHHS W (POpMyBaHHS KOMYHIKaTHBHOI
KyJlnbTypu MaiOyTHhOro BuutTeds My3uku (Ban Suzions, JI. Bacunenko-Ckyma,
1O. BonkoBa, A. 3aitnieBa, O. Pebpora, O. Pyaauipka Ta iH.), OCKIJIbKA OCTaHHS €
BAXKJIMBOIO CKJIAJIOBOIO MEIAroridyHOi MaWCTepHOCTI. Y TOW camMui yac MUTaHHS
MeJaroriyHoi MaliCTepHOCTI BUKJIaJadya-My3UKaHTa, 30KpeMa BOKaJIICTa, MOTPIOHO
BUBYAaTH B KOHTEKCTI MEBHOTO BUAY MY3UYHOI HISUTBHOCTI, TOMY [JISl HAIIMX
PO3BIJIOK BaXJIMBUMU € TOIIYKH y cdepl MATOTOBKA BOKAJICTIB, 30KpeMa poOoTH
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B. Aatontok, H.I'pebentok, A.Menabeni, O.Cnenuooi, O.CraxeBuya,
T. IlIBauko Ta iH.

3HayHUI 1HTEpeC TMPEACTaBIAIOTH JOCHIIKEHHS MpoOJeM BOKAIbHOI
TISTTEHOCTI BUMTENST MY3UYHOTO MHUCTEITBA M MIATOTOBKH N0 HEi, y ToMy pa3si
BOKaJIbHO-METOJUYHA MIATOTOBKA MallOyTHHOTO BUMTEIS MY3UYHOI'O MHCTEITBA
(JI. Bacunenko, T. Xwurinac, JI. Kamenenpka, O. MarBeeBa, JI. Tonbka Ta iH.) 1
¢bopMyBaHHS BOKaJbHO-3BYKOBOi KYJIbTYpH Ta PO3BUTOK BOKaJbHOIO CIyXYy
MaitoyTHporo Buutens my3uku (Beit Jlimin, 'y 13in, O. Mapydenko, JIro MsioHi,
Ma [I3rons, O. IIpsako, T. TkaueHko, Ta iH.).

[Ipore mpoOnema (GopMyBaHHS BHKOHABCHKO-TIEJArOridyHOI MalCTEpHOCTI
MaiOyTHHOTO BHUKJIaJaya BOKaly Maibke He Oyia JOCHiKeHa, 110 JETEPMIHYIO
BIJIMOBIIHI HAYKOBI MOITYKH. TOMy MeTa HaIloi CTAaTTi MOJISTaE y BCTAaHOBJIEHHI
CYTHICHUX XapaKTEPUCTHUK 1 BU3HAYECHHI CTPYKTYPHHUX €JIEMEHTIB JOCIIKYBaHOTO
(dheHOMEHY.

Bukiaan ocHoBHoro marepiaiay. IlpoGnema ¢dopmyBaHHS menaroriyHoi
MalCTEPHOCT]I BUMTENS Ma€ TJIMOOKI KOPiHHSA. [3 3araqpHONENAaroriyHux MO3UIII
HaIMpPUKIHII MHUHYJOTO cTOMTTS i BuBuasu O. AOnynina, B. bonmap, I. 3s3toH,
B. 3are’s3uncekuii, H. Ky3emina, 3. Kypnsua, B.JlozoBa, O. Mynpuk,
M. Ilotamuik, B. Cemuuenko, B. Cnactbonid, H. TapaceBuu, I'. llleBuenko Ta
iHon). Ha BaximBicTh HAOYTTS MENAroriyHoi MailCTEpPHOCTI BUUTENEM MY3UKH
BkaszyBanu E. AGaynin, €. banpuuric, I'. [Taganka ta iHmn. BusBiaeHHS CyTHOCTI
MEeJaroriyHoi MaiCTepHOCTI BYUTENS MY3HUKHU, ii CTPYKTYPH, PO3KPHUTTS 3MICTY
OKpPEeMHX KOMIIOHEHTIB CTajd TMPEIMETOM pO3BIIOK TaKUX HAYKOBIIIB, K
JI. Heper’ssuko,  P. Ky3semenko, I. MoctoBa, A.Camycenko, I'. Ctacbko,
T. Ctparan Tta iHmi. Y TOW caMui 4ac mpoOsieMa MeaaroriyHoi MaiCTepHOCTI
BUKJIaJladya BOKaly 3 HEOOXIAHICTIO MOTpeOye BCEOIYHOrO BHUBYEHHSI MUTAaHb il
BAXKJIMBOI CKJIaJIOBOT — BHKOHABCHKO1 MalHCTEPHOCTI.

JIOTUYHUMU 10 03HAYE€HOI MPOOJEeMU BBAXKAEMO POOOTH B Tairy3i Teopii Ta
1ICTOp1i My3UYHOTO BUKOHABCTBA W MY3MKO3HABCTBA TaKUX BIJOMHX MY3WKAHTIB-
negarorie. 1 My3uko3HaBiiB, Ak b. Acad’es, O.Tonpaenseitzep, I'. Koran,
1O. KpemniboB, . Munemreiin, I'. Heliray3, C. ®@eiinbGepr Tta iHmi. My3nyHa
nejarorika BUILIOI LIKOJM Ma€ 3J100yTKH y cepl IHCTPYMEHTANbHOI MIATOTOBKH
MaliOyTHHOTO BUYMTENS MY3HKHM B KOHTEKCTI (axoBoi miaroroBku (P. Bepxomnas,
H. I'ypansuuk, €. Kypumes, I'. Hikonai, O. Onekcrok, O. Pe6posa Ta iH1i).

Ha >xanb, oHOTOBaHI PO3BIAKM HE 3HAWIIIM HAJIEKHOTO 3aCTOCYBAHHS Yy
BCEOIYHOMY BHBUYCHHI MpoOJeMu (POpPMYBaHHSI BHUKOHABCHKO-TIEAATOT1YHOI
MalCTepHOCTI MallOyTHHOTO BUKJIaJaya BOKaly. Tak, MOMpH 3HayHE 301IbIIECHHS
KUTBKOCTI ~ JIOCHIJKEHb KOMYHIKAaTUBHOI KyJNbTYpU MalOyTHHOTO BYHTENS
MY3UYHOTO MHUCTELTBA, NPAKTUYHO HE 3HAXOAMMO YyBaru A0 11 BUBUEHHS SK
CKJIQJHUKA TEJaroriyHoi MalWCTEepHOCTI 4epe3 MIAICKTUYHY €IHICTh MY3HYHO-
BUKOHABCBHKOI AISUIBHOCTI Ta KYJbTYpU CHUIKYBaHHSA. MiX THM, 3BepTae Ha cebe
yBary T€OpPETHYHE OCMUCIECHHS ACPIHILINA «KYJIbTYpa», «XYI0KHS KOMYHIKaIIsD»,
«XYI0KHBO-KOMYHIKaTUBHA KYyJbTypa» B JOCHiDKeHHI A. 3alitieBoi, sKa
MIPOMIOHYE  CTPYKTYPY XYAOKHBO-KOMYHIKATHBHOI ~ KYJbTYpH MalOyTHBOTO
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BUUTENS] MY3UKH, SKa CKIAJAEThCS 3 MOTHBALIMHO-TIOTPEOOBOTO, Mi3HABAJIBHO-
KOMITETCHTHICHOTO,  PErYyJISTHUBHO-KOHATUBHOTO, pPe(IEKCHBHO-OIIHHOTO  Ta
TBOPUYO-TIPE3EHTATUBHOTO KOMIOHEHTIB. KOKHOMY 3 BUOKPEMIICHUX KOMIIOHEHTIB
HAJAI0THCS BIATIOBIIHI 3MICTOBI XapaKTEPUCTHUKH [2, . 7].

[leBHuii iHTepec TpeACTaBIsSE I1HTEPIpPETaIlisi CYTHOCTI KOMYHIKaTHBHOI
KyJIbTYypa MailOyTHHOTO BUMTENS] MY3MYHOTO MHCTEITBA B TMPOLECT JUPUTECHTCHKO-
XOpOBOi MIATOTOBKM, IO BM3HAueHO B auceptanii Ban SIBioHp sk iHTErpoBaHe
CKIamTHO(DYHKITIOHATTbHE ~ YTBOPEHHSA, IO € TapMOHIMHMM  TIO€JHAHHSAM
KOMYHIKaTUBHUX SIKOCTEH 1 KOMIIETEHTHOCTEH, CIPSIMOBAaHUX Ha peai3alliio
KOMYHIKaTUBHOI (DYHKIIIT XOPOBOIO MHCTEITBA Ta JUPUTEHTCHKOIO BUKOHABCTBA B
OCBITHHOMY ITPOIIECI HAa OCHOBI JIAJIOTy KYJBTYp, IIIHHOCTEH 1 CBITOMOCTI YYaCHHUKIB
XopoBoro kosektusy [1, c. 8]. Ctpykrypy o3HaueHOro ()eHOMEHY MPE3eHTOBAHO B
€IHOCTI TaKUX KOMIIOHEHTIB: MOTHUBALIMHO-I[IHHICHOTO, IO XapaKTepU3ye CTaH
MOOUTI3aIIMHOT TOTOBHOCTI /IO JAWPUICHTCHKO-XOPOBOI JISUIBHOCTI; €MOIIMHO-
eMIAaTIHOro, 10 BU3HAYA€ 3/IaTHICTh MalOYTHHOTO BUMTENS 1O MI>KOCOOUCTICHOI
B33a€MO/I1i; KOTHITUBHO-1H()OPMAIIITHOTO, 10 PO3KPUBAE OO0I3HAHICTH 3 MPOSABAMU
KOMYHIKATUBHOI KYJIBTYpH B HaBYAJIbHOMY XOpPOBOMY KOJIEKTUBI; JISUIbHICHO-
MOBEJIIHKOBOTO, IO BIJOOpa)ka€ TBOpPUY CYO’€KTHY IMO3UIII0 BUUTENS MY3UYHOI'O
MUCTELITBA y MPOLIECI CTBOPEHHS BUKOHABCHKOI 1HTEpIpETALlii My3U4HOIO TBOPY Ta
3ay4eHHs HIIKX IO CHIBTBOPYOCTI [TaM camo].

BBaxkaeMo Takox , 10 y CTPYKTYpi BUKOHABCHKO-TIEIArOriyHOI MaiCTepHOCTI
MaliOyTHHOTO BUKJIa/1avya MOTPIOHO BPaXOBYBATH TaKl BaKIIUBI SKOCTI, K XyI0KHBO-
TBOPYMM MOTEHITIAN 1 BUKOHABCHKO-TIEIAarOTTYHUM JJOCBI. Y 1IbOMY KOHTEKCTI yBary
MpUBEpPTAE NOCTiKEeHHST XyaH SlsHb, y SKOMY O3HAu€HI MOHSTTS PO3TIISAal0ThCS
yepe3 MpU3My TBOPUOTO CaMOBUPAXKEHHS MallOyTHHOIO BUMTENS MY3UKU y IMPOLECI
BUKOHABCHKO-IHCTPYMEHTAIBHOT ~ MIJATOTOBKH.  3ayBaXUMO, 110, Ha  JTyMKY
JOCHTIJIHUKA, peali3aiis XyJ0KHBO-TBOPYOTO TOTEHI[aly W  BHUKOHABCHKO-
MearoriyHoro JOCBITY BiIOYBA€ThCS Yepe3 YCBIIOMIICHE €KCITPECUBHO-IHTOHAITIIHE
3BYKOBE  BTUIEHHS  XYJOXHbO-BUKOHABCBKMX  KOHUEMIA, TOOTO  yepes
CaMO3JIMCHEHH MailOyTHbOrO BYMUTENS MY3UKU AK CyO0’€KTa XYHO0XKHbO-
1HTepIpeTaliitnoi TBopyocTi [8, c. 83].

VY CTpyKTypi BUKOHABCHKO-TIEIarOr14HOT MaliCTEpHOCTI BUKOHABChKA CKJIa/10Ba
3aiiMae oOKpeme Micle. Y 1bOMY 3B’SI3KY CJI1Jl BUPI3HUTH JTUCEPTaLlIAHE TOCIIHKCHHS
I'. Hikonai CTOCOBHO JAMIAKTUYHOTO OOIPYHTYBAaHHS BHUKOHABCHKOI TATOTOBKU
MaOyTHIX y4yuTeNiB MYy3UKH. JIOCHIAHULSA JOBOAUTH, IO ii CYTHICTh BH3HAYaIOTh
My3HW4YHa Ta BepOalibHa IHTEPIpETAIlisi KOMIIO3UTOPCHKHUX TBOPIB [5, c. 8]. BBaxkaemo,
10 B MPOEKIii Ha BOKaJbHY MIATOTOBKY IEplia MOBHHHA 0Oa3yBaTHCA Ha aHali3l
My3U4HOi (GOopMH Ta Apamaryprii, SKUi CIiJ 3A1HCHIOBaTH Ha €JIEMEHTapHOMY
(OKpemi CTPYKTYpHI €JIeMEHTH), XYA0KHbO-O0Opa3HOMY Ta KaHPOBO-CTUIHOBOMY
PIBHSIX, & TAKOXK CIIMPATUCH HA aHaJ3 BUKOHABCHKUX 3aCO01B BUPA3HOCTI, TEXHIUHUX
TPYAHOIIIB, PO30LKHOCTEH MDK 1€aJbHUMU CIIyX0-OOpa3HUMH YSIBJICHHSAMH 1
pearbHUM 3BydaHHAM. OKpeMOMY aHalli3y MiJAa€ThCsl CIIOBECHUN TEKCT BOKATBHUX
TBOpPIB — SIK 13 MO3MILIA (DOHETHKH, TaKk 1 B KOHTEKCTI BepOaii3aiii pe3ysbTaTiB
aHaJi3y BUKOHABCHKHUX 3aB/IaHb.
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