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[IEPEJMOBA

Leit mOCIOHMK MpPU3HAYEHUH AJISi CTYACHTIB (DaKyJIbTETIB 1HO3EMHUX MOB
YHIBEPCUTETIB Ta 1HCTUTYTIB. TeKCTU 3aBAaHb MOCIOHHMKA pO3pOOJIEH] 3TIAHO 3
BUMOI'aMH NIPOrpaMH BUBUYEHHSI IHO3EMHOI MOBH Y BUILUX HAaBYAJIbHUX 3aKJIa/1ax.

OcHoBHA MeTa MOCIOHUKA — 3aKPINUTH, y3araJIbHUTH 1 CUCTEMAaTU3yBaTH
3HaHHS, BMIHHS Ta HAaBUYKH, OTPUMaH1 CTYJEHTaMH B MeXax 0a30BOro Kypcy.
[Topsim 3 UM, MOCIOHMK HAIIJICHO HA OBOJIOJIIHHS MEBHOIO KIJIBKICTH HOBOTO
JIEKCUYHOTO Marepiaidy 3TiIHO 3 BUMOTaMHu JEp>KaBHOTO CTaHAAPTy A0 PIBHS
BOJIOJIIHHSA 1HO3€MHOI0 MOBOIO Ha 3-My Kypci (aKyJabTeTiB 1HO3EMHHX MOB
IHCTUTYTIB Ta YHIBEPCHUTETIB, & TAKOXK PO3BUTOK IHTENEKTyaIbHUX 3/[10HOCTEM
CTY/ICHTIB Ta MiABUIIEHHS JIIHTBOKPaiHO3HABYO1 KOMITETEHIII].

[TociOHMK MICTUTB 3aBJIaHHS, PO3POOJIEHI HA OCHOBI aBTEHTUYHHUX TEKCTIB
mi3HABAIBHOTO Xapaktepy 3a Temamu: «English as the World Language», «Art»,
«People and Personalities».

KoxxHuil po3ain cKiIagaeTbes 3 MEBHOI KUTBKOCTI TEMAaTHYHUX TEKCTIB 1
3aBlaHb JI0 HHUX, MEPEIMOBU JO TEMH, BIOpaB Ha (POPMYBaHHS JIEKCUUYHUX
HAaBUYOK, MaTepially sl IPOCIyXOBYBaHHS, CEKIi 3 PO3BUTKY MHCEMHOIO
MOBJIEHHS, 1A10MaTHYHOI CKapOHWYKK Ta 3aBAaHb AJIA caMmolepeBIpKh.TeKcTH
JUIST YUTaHHS TOTJIMONIOIOTh 3HAHHS CTYJEHTIB 3 TEM 1 CHPSMOBYIOTH Ha
nojiajibllle BJOCKOHAJCHHS HAaBUYOK KOMYHIKaTUBHOTO, O3HaHOMIIIOIOYOTO,
1H(OPMATUBHOTO Ta 1HIIMX BUJIIB YATAHHS.

3apnanHs miaposainy Lead-in HaasroTh cTyeHTaM HeoOXiIHy (haKTUIHY
iH(poOpMaIlito, MalOTh KOMYHIKATMBHUN XapakTep Ta HAJal0Th MOIIUBICTb
BU3HAYUTH 3HAHHS CTY/IEHTIB 3 TEMHU.

VY poznini Reading and discussing cryaeHTaM MPOMOHYEThCS TPOYUTATH
aBTEHTMYHI TEKCTU 1 BUKOHATH BIJMOBIIHI JIEKCUKO-TpaMaTU4HI 3aBIaHHS.
[TicnarekcToBl 3aBIaHHs CHPSIMOBAaHI Ha MEPEBIPKY PO3YMIHHS MPOYUTAHOTO,
JAI0Th MOXKJIMBICTh aPTyMEHTYBATH 1 BUCJIOBUTH CBOIO AYMKY ILOJIO IPOYUTAHOTO.

[Migpo3min Listening wmicTuTh Matepian A IPOCIyXOBYBaHHS Ta
0OrOBOPEHHSI 3 METOIO PO3IIMPEHHSI 3HAHb 3 TEMHU.

Brpasu cekmii Language in Use cripsimoBaHi Ha popMyBaHHSI JIEKCUIHUX

Ta rpaMaTUYHUX HABUYOK CTyI[eHTiB 3 TCMH, IIIO BUBYAETHCA.



Marepianu cekiiii Writing MicTSTh 3pa3ku HalTUCAHHS €Ce Ta CIPSIMOBaHi
Ha PO3BUTOK ITUCEMHOT'O MOBJICHHS CTYJICHTIB.

[Minpo3min ldiomatic Treasury BkiIrOYae 3aBAaHHSA, HaIJICHI Ha
PO3BUTOK 17[I0MAaTUYHOTO MOBJICHHS. TaKoX KOXXEH PO3AiJ BKJIIOYA€E 3aBJaHHS
mis camonepeBipku Check yourself, mo no3Bossie cTyaeHTaM MepeBipuUTH
3HAHHS, OTPHMaHI 3 TEMH, Ta IATOTYBAaTHCS IO TEMATHYHHX Ta ITOTOYHHX
KOHTPOJILHUX POOIT.

[TociOHMK Mae TpakTUYHY AaKTyaJbHICTh Ta BIANOBIZAa€ BUMOTaM J0O

HaBYAJIbHUX MOCIOHMKIB.



MODULE 1
ENGLISH AS THE UNIVERSAL LANGUAGE

# LEAD-IN

1. Comment on the following:
l. The English language is nobody’s special property. It is the property of
the imagination: it is the property of the language itself. — Derek Wal cott
2. Change your language and you change your thoughts. Karl Albrecht
3. | have to admit that | don't even try to speak Russian, though | understand
it perfectly. | wouldn't want to insult the language by testing out my
pronunciations. Lana Wood
2. Funny Facts about America
Only in America:

v Only in America ..... can a pizza get to your house faster than an
ambulance.

v Only in America ..... are there handicap parking places in front of a skating
rink.

v Only in America ..... do drugstores make the sick walk al the way to the
back of the store to get their prescriptions while healthy people can buy
cigarettes at the front.

v Only in America ..... do people order double cheeseburgers, large fries, and
adiet coke.

v Only in America ..... do banks |leave both doors open and then chain the
pens to the counters.

v Only in America ..... do we leave cars worth thousands of dollars in the
driveway and put our useless junk in the garage.

v Only in America ..... do we use answering machines to screen calls and
then have call waiting so we won't miss a call from someone we didn't want
to talk to in thefirst place.

v Only in America ..... do we buy hot dogs in packages of ten and buns in
packages of eight.

v Only in America ..... do we use the word 'palitics to describe the process so
well: 'Poli' in Latin meaning 'many’ and 'tics meaning 'bloodsucking
creatures.

v Only in America.....do they have drive-up ATM machines with Braille
lettering.



3. Even wonder:

- Why is"abbreviated" such along word?

- Why isit that doctors call what they do "practice"?

- Why isit that to stop Windows, you haveto click on "Start"?

- Why isthe man who invests all your money called a broker?

- Why isthe time of day with the slowest traffic called rush hour?

- Why isn't there mouse-flavored cat food?

- When dog food is new and improved tasting, who testsit?

- Why do they sterilize the needle for lethal injections?

- You know that indestructible black box that is used on airplanes? Why
don't they make the whole plane out of that stuff?!

- Why are they called apartments when they are all stuck together?

- If con isthe opposite of pro, is Congress the opposite of progress?

- If flying is so safe, why do they call the airport the terminal?

4. American culturequiz

1. You just found out that your mother is sick. You go to work, and an
American co-worker asks you, “How are you?” What do you say?
a) “Not good.”
b) “Fine, how are you?’
) “I’'m not doing too well — | just found out that my mother issick.”

2. An American has invited you to their house for dinner. Should you
bring anything?
a) Yes.
b) No.
c) Only if they ask.

3. Two of your co-workers are talking, and you have to ask one of them
a question about a project you're working on. What should you do?
a) Go back to your desk and wait until the conversation is over
b) Interrupt their conversation and ask the question.
¢) Stand there and watch them until the conversation is over.

4. You are invited to a wedding reception that is going to begin at 3:00
pm. What time should you arrive?
a) Anytime — it doesn’t matter.
b) At 3:00.
c) Between 3:00 and 3:30.



5. You've been married for 10 years, but you've never worn a wedding
band. Should you wear one in the United States?
a) No.
b) Only at formal events.
C) Yes.

6. Is it expected that a woman will sleep with a man if he pays for
dinner?
a) It depends on the person.
b) Y es— anytime an American goes on a date, that’s what they expect.
c) No — Americans never do that.

7. You and your neighbor get along very well, and they tell you, “Come
over anytime.” What should you do?
a) Do what they say — go to their house whenever you want.

b) Never go to their house.
c) Call before you go over.

8. You meet an American at a luncheon. They ask you what you do for
a living, and after you tell them, you ask them:
a) What they do and how much money they make.
b) What they do.
¢) What they do and where they work.

9. You just started a new job, and you need to make a personal call.
What should you do?
a) Ask someone if it is okay to make a personal call.
b) Make the call —it doesn’t matter, as long as you' re an employee.
c) Don't make the call until lunch time, and do it outside your
workplace.

10. An American tells you that your shirt is nice. What do you say?

a) "Thank you."
b) "No, it's not that special."
c) Don't say anything because the compliment wasn't sincere.



5. English Culture Quiz
Calling People Names
People from different parts of England are called by different names.
Geordies come from Tyneside in the North-east of the country. Can you
match the namesto the places?

Scouser Manchester
Mancunian London
Brummie Liverpool
Cockney Birmingham
Votes for All

The road to democracy has been a long and slow one. When do you
think suffrage wasintroduced for all men?

a) 1215 b) 1649 c) 1871 d) 1918
And for all women?
a) 1871 b) 1928 ) 1946 d) 1971
Can you match these six writerswith their works?
Shakespeare Frankenstein
Milton Paradise Lost
Mary Shelley Empire of the Sun
Kipling The Mousetrap
Christie All’s Well That Ends Well
Ballard The Jungle Book
Which of thesewasn’t born in England?
Cary Grant
Jerry Springer
Audrey Hepburn
Charlie Chaplin
Can you also match these well-known people to their real names?
Elton John Richard Starkey
George Orwell Florian Cloud de Bounevidle
Armstrong
Ringo Starr Eric Blair
Sid Vicious Farrokh Bulsara
Dido Simon John Ritchie



Freddie Mercury Reginald Dwight

6. Who Said What?

See if you can match the quotes to the names. The quotes are, in
chronological order, from: Shakespeare, John Milton, Mary Shéelley,
Rudyard Kipling, Winston Churchill, J.R. Tolkien, George Orwell and
Margaret Thatcher.

The underlined words have explanations of the meanings beneath.

“ Be not afraid of greatness. some are born great, some achieve greatness, and
some have greatness thrust upon them.”

“1 am prepared to meet my Maker. Whether my Maker is prepared for the
great ordeal of meeting meis another matter.”

“1f you want something said, ask a man...if you want something done, ask a
woman.”

“Four legs good, two legs bad.”

“ The femal e of the species is more deadly than the male.”

“ Taught from infancy that beauty is woman's sceptre, the mind shapes itself to
the body, and roaming round its gilt cage, only seeks to adorn its prison.”

“Not all those who wander arelost.”

“ Better to reign in hell than servein heaven.”

#® LANGUAGE IN USE

Completethechart. Useadictionary if necessary.

Country Adjective | Person People L anguage(s)
Britain British Briton the British | English, Welsh
Scotland
France
Belgium
The Netherlands\Holland
Denmark
Sweden
Poland
Turkey
Germany
Spain
Switzerland
Argentina
Iceland
New Zealand
Russia
China
Egypt
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Greece
Japan
Portugal
Irag

The USA
Austria
Australia
Belarus
Finland
Brazil
Czech Republic
Georgia

7. Work in small groups. Choose a few nationalities that you know.
First describe them in stereotypical fashion, and then discuss how much
your experience of them fitsthe stereotype.
The British have a reputation for being cold and reserved, and they are
always talking about the weather because it's too awful. Actually most of my
English friends are very outgoing, very ...

English food is considered to be dreadful — completely tasteless. Well,
what | found when | was England was ... and the weather was...

# READING AND DISCUSSING

TEXT 1

“Let's face it — English is a crazy language”
1. Discussin aclass

L. Do you find the English language hard and challenging? Why?

2. Identify the aspects of the language that you personaly find hardest to
master.
2. Read the text.

Thereis no egg in eggplant, nor ham in hamburger; neither apple nor pinein
pineapple. English muffins weren’t invented in England, nor French friesin France.
Sweetmeats are candies, while sweetbreads, which aren't sweet, are meat. We take
English for granted. But if we explore its paradoxes, we find that quicksand works
dowly, boxing rings are square, and a guinea pig is neither from Guinea nor isit a
pig. And why isit that writers write, but fingers don't fing, grocers don't groce, and
hammers don't ham? If the plura of tooth is teeth, why isn't the plura of booth —
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beeth? One goose, two geese. SO one moose, two meese? One index, two indices?
Doesn't it seem crazy that you can make amends, but not a single amend? If you
have a bunch of odds and ends and get rid of al but one of them, what do you call
it? If teachers taught, why didn't preachers praught? If a vegetarian eats vegetables,
what does a humanitarian eat? Sometimes | think al English speakers should be
committed to an asylum for the verbally insane. In what language do peoplerecite a
play, and play at arecital; ship by truck and send cargo by ship? Have noses that
run, and feet that smell? How can a slim chance and afat chance be the same, while
awise man and awise guy are opposites? Y ou have to marvel at the unique lunacy
of alanguage in which your house can burn up as it burns down, in which you fill
inaform by filling it out, and in which an alarm goes off, by going on. English was
invented by people and not by computers. It reflects the credtivity of the human
race —which, of course, isnot arace at al. That iswhy, when stars are out, they are
visible, but when thelights are out, they are invisible.
P.S. Why doesn't BUICK rhyme with QUICK

3. Study the Essential Vocabulary of the text.

to explore the paradoxes
to reflect the creativity of the human race

4. Comprehension questions

1. Why did the author come up with the non-existing words? What is their
purpose in this particular text?
2. Underline the words that do not exist in the English language.
3. Wherein the text does it say that:
U parts that make up the word don't reflect the word’'s ultimate
meaning?
U inflections aren’t uniformly used for all similar words?
U words may have a number of meanings which make comprehension
difficult?
U the same inflections may suggest totally different meanings?
U words may lose their original meaning and may be equally used in
expressions denoting opposite things?
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5. Check your pronunciation. Read out loud, paying attention to the
underlined words.

REASONS WHY THE ENGLISH LANGUAGE IS HARD TO LEARN
1. The bandage was wound around the wound.
2. The farm was used to produce produce.
3. The dump was so full that it had to refuse more refuse.
4, We must polish the Polish furniture.
5. He could lead if he would get the |ead out.
6. The soldier decided to desert his dessert, in the desert.
7. Since there is no time like the present, he thought it was time to present the

present.
8. A bass was painted on the head of the bass drum.

9. When shot at, the dove dove into the bushes.

10. | did not object to the object.

11. Theinsurance was invalid for the invalid.

12. There was arow among the oarsmen, about how to row.
13. They were too close to the door to closeit.

14. The buck does funny things when the does are present.
15. A seamstress and a sewer fell down into the sewer.

16. To help with planting, the farmer taught his sow to sow.
17. The wind was too strong to wind the sail (which was bought on sale?).
18. After anumber of injections, my jaw got number.

19. Upon seeing the tear in the painting, | shed atear.

20. | had to subject the subject to a series of tests.

21. How can | intimate thisto my most intimate friend?

6. Complete the gaps in the text with one word only. The first one
has been done as an example.

In countries (0) ... where ..... two or more languages are spoken, language
is frequently a political and highly emotive issue. (1) ............ Canada is
officially bilingual, the mainly French-speaking province of Quebec
introduced a law in 1976 which, (2) ............. other measures, banned |anguages
() than French on commercia signs and restricted admissions
(P English-speaking schools. In 1988 the supreme court of Canada

13



€3) I about 6000000 people in Spain, was forbidden. So strict
(9) o this ban that people using Basgue in public could be imprisoned.

Linguistic suppression still goes on but, (10) ............. the whole,
governments nowadays are more tolerant of their minority languages.
(A1) o has this reversal of attitudes been more pronounced than in Wales.
Until well into the twentieth century, Welsh was dl (12) .............. illegd, its use
being forbidden in schools, the courts and at many places of work. Only
(13) .o a long campaign of protest and vandalism by Welsh speakers in
the 1960s (14) .............. the British government allow Welsh to become an
officia language. (15) .............. twelve per cent of the population of Wales
speak Welsh as a first language but the country is now officialy bilingual, all
public signs arein Welsh as (16) ............. as English, and Welsh is the language
of instruction in schools in predominantly Welsh-speaking areas.

TEXT 2
“What really matters in language learning?”

1. Discussthe following questions.

. What do you persondly think realy matters when learning a new
language?

2. Isit difficult for you to start learning a new language?

3. What do you associate different languages with?

2. Read the text.

We are all wonderfully individual in al of our own little ways. We are not
the same size, nor quite the same shape. The colour of our hair, skin and eyes,
even the shape of our fingers not to mention our finger prints, and many other
small details vary from individual to individual, regardiess of national group.
We like different clothes and have different personalities.

This shows up when you learn English. Some of you read well but feel
you have trouble understanding the spoken language, especialy if it is spoken
quickly. Some of you understand all right but are not confident in your writing.

14



Some of you have good phrasing but poor pronunciation, or think you do. Some
pronounce well but make mistakes when speaking, or think you do.

Are there things that are common to al learners? Are there things that
everyone needs to work on? What really matters in language learning? | am
referring only to people who want to achieve fluency in alanguage, not to those
who only want to have afew phrases for their next vacation.

In my view there are a few things that really matter when we learn a new
language. First of all, there is vocabulary. We all need to learn words, many
words. We get to know new words gradually. Seeing a word once, or studying it
on aligt, is not enough. We need to become familiar with new words, to know
how they are used with other words in phrases. We achieve this by coming
across the words we are learning in a variety of contexts. Gradually we start to
feel comfortable with the meaning of these words and start putting these new
words together in phrasesin order to express ourselves.

Next we need to develop a sense for the language, without worrying about
the parts of speech or grammar explanations. This can only be achieved through
a lot of exposure to the language. A lot of listening and reading will give us a
feeling for the rhythm of the new language.

If we know alot of words, and | mean really know them, and if we have a
sense for the rhythm of the language, then we will understand better and better
when we listen and when we read. And as we get better we will want to listen
and read more, because we enjoy doing so.

If we enjoy the language, and continue listening and reading, we will
eventually be able to speak and write. At first we will be hesitant and timid. But
our confidence will continue to grow and we will learn to speak and write well.

If we speak well, our pronunciation will be all right. It will be as good as it
needs to be. | do not know anyone who spesks a foreign language well for whom
pronunciation is a problem. Some people pronounce a foreign language better than
others, but mostly it does not matter. Pronunciation is an areawherewe can adl bea
little different, just like our personaities and the clothes we wear.

by Seve Kaufmann

3. Study the Essential Vocabulary of the text and make sentences of
your own.
to understand the spoken language

15



to have good phrasing

poor pronunciation

fluency in alanguage

to start putting these new words together in phrases
to express ourselves

to develop a sense for the language

alot of exposure to the language

the rhythm of the new language

4. Comprehension and discussion questions

1. In the first paragraph the author points out that we all have different
personalities. What does it have to do with the language studying?

2. Answer the question asked by the author in the third paragraph: Are there
things that are common to all learners? Are there things that everyone needs to
work on? What really mattersin language learning?

3. According to the author what are the things that really matter when learning
anew language?

4. What does the phrase mean: “to have a sense for the rhythm of the
language” ? Do you think you haveit?

5. Explain the phrases in English, without trandating them into

Ukrainian. Usedictionary if necessary.

@ we are all wonderfully individual

@ we have different personalities

@ to have trouble understanding the spoken language

@ to have good phrasing

@ poor pronunciation

@ to develop a sense for the language

@ alot of exposure to the language

@ the rhythm of the new language

6. Comment on the following idea. Do you agree with the author ?

Learning Languages
"While we must accept that there is no single "best method" (of learning a
language), we must allow that not al methods are of equal value. There are many
roads to Rome, but some are more direct than others and quite a number never
arivea al.'
L. G. Alexander

16



7. You have a friend who has never studied English. Which ten
words or expressions would you advise your friend to learn before visiting
an English-speaking country for a holiday? Make a list. Compare your list
with another student's. Give reasons for your choice.

8. Can you learn just by reading or listening to English?

You will certainly help yourself to learn English vocabulary not only by
studying with different textbooks but also by reading and listening to English.
Give each of the items on the list below a mark from O to 4 describing how
important this way of learning vocabulary could be for you personally. Example:
newspapers 3. Explain your mark.

TEXT 3

“English as the Global Language:
Good for Business, Bad for Literature”.

1. Discussin aclass
What are the drawbacks and merits of having English as the global
language? Should there be one?

2. Read the text.

English is well on its way to becoming the dominant global language. Is
this a good thing? Yes, in fields such as science where a common language
brings efficiency gains. But the globa dominance of the English language is bad
news for world literature, according to CEPR researcher Jacques Mélitz (Centre
de Recherche en Economie et Statistique, Paris and CEPR). Why? Because if
the English language dominates world publishing, very few trandations except
those from English to other languages will be commercially viable. As a resullt,
virtually only those writing in English will have a chance of reaching a world
audience and achieving ‘ classic status' . The outcomeis clear, Mélitz argues: just
as in the sciences, those who wish to reach a world audience will write in
English. “World literature will be an English literature”, Mélitz warns, “and will
be the poorer for it — as if all music were written only for the cello”. According
to Mélitz, the tendency of competitive forces in the global publishing market to
privilege the trandation of English fiction and poetry into other languages for
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reading or listening enjoyment may damage the production of world literature
and in this respect make us all worse off.
M¢élitz makes the following points:

- Language matters: In the case of literature, as opposed to other uses of
language, language does not serve merely to communicate content (say a story
line) but isitself an essential source of enjoyment. Therefore, it is futile to argue
that nothing would change if al potential contributors to literature wrote in the
same language. “We might as well pretend that there would be no loss if all
musical composers wrote for the cello” said Mélitz. Translations can only
approximate the rhythms, sounds, images, allusions and evocations of the
original, and in literature, those aspects are essential .

- Great authorswrite in only one language: Remarkably few people have
ever made contributions to world literature in more than one language. Beckett
and Nabokov may be the only two prominent examples. Conrad, who is
sometimes mentioned in this connection, is a false illustration in a glaring
regard: he never wrote in his native Polish. Quite conspicuously, expatriate
authors generally continue to write in their native language even after living for
decades away from home. This holds not only for poets, such as Mickiewicz and
Milosz, which may not be surprising, but aso for novelists. Mann went on
composing in German during a long spell in the US. The list of authors who
have inscribed their names in the history of literature in more than one language
since the beginning of time is astonishingly short.

- English ismuch morelikely to be trandated: For straightforward economic
reasons, only works that enjoy exceptionally large sales have any notable prospect
of trandation. Heavy sales in the original language represent an essentia criterion
of selection for trandation, though not the only one. As aresult, trandations will be
concentrated in origina creations in the major languages. Since English is the
predominant language in the publisning industry, authors writing in English have a
much better chance of trandation than those writing in other tongues.

- English dominance of translations has increased: The dominance of
English in trandations has actualy gone up over the last 30 years, despite a
genera decline in the market share of English in the world publishing market.
When English represented about a quarter of the world publishing market in the
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early 1960’s, the percentage of English in trandations was aready 40%. With
the general advance of literacy and standards of living in the world, the share of
English in world publisning fell to around 17% in the late 1980's. Yet the
language's share in trangdlations rose to surpass 50% during this time.

- If you want to reach a world audience, write in English: In science, as
in literature, a person writing in a minor language has a better chance of
publication than one writing in amajor tongue, but will necessarily have a much
smaller chance of trandation and international recognition. The result in science
is clear. Those who strive to make a mark in their discipline try to publish in
English. By and large, the ones who stick to their home language — English
excepted, of course — have lower ambitions and do less significant work. The
same pressure to publish in English exists for those engaged in imaginative
writing who wish to attain aworld audience.

- English dominance may cause the world pool of talent to dry up:
However, the evidence shows that in the case of literary writing, the gifted —
even the supremely gifted — in a language other than English generally cannot
turn to English by mere dint of effort and will-power. Thus, the dominance of
English may sap their incentive to invest in persona skills and to shoot for
excellence. Working toward the same result are the relatively easier conditions
of publication they face at home. If so, the dominance of English in trandations
may cause the world pool of talent to dry up.

- Literature may become just another field where the best work isin
English: In other words, the dominance of English poses the danger that literary
output will become just another field where the best work is done in English. In
this case, the production of imaginative prose and poetry in other languages may
be relegated to the same provincia status that such writing already has acquired
in some other areas of intellectual activity. But whereas the resulting damage is
contestable in fields where language serves essentially for communication, such
as sciencein genera, the identical prospect isaarming in the case of literature.

Along with the advances in telecommunications in the last thirty years, the
dominance of English in auditory and audiovisua entertainment has become far
greater than in books. Does the argument about trandationsin literature apply more
generally and explain this wider ascension of English too? The answer is partly
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positive as regards television, but mostly negative in connection with the cinema.
US television series indeed benefit from an unusualy large home audience and
only travel abroad when successful domestically. On the other hand, a film need
not succeed in the home market before being made available to foreign-language
cinema audiences. Hollywood achieved an important place in the cinemain the era
of the silent film.

Jacques Mélitz is a Professor of Economics at Centre de Rechercheen
Economie et Statistique and a Research Fellow in CEPR’s International
M acr oeconomics programme.

3. Study the Essential Vocabulary of the text.

the dominant global language

acommon language

the globa dominance of the English language

be commercialy viable

to communicate content

an essentia source of enjoyment

futile

authors who have inscribed their names in the history of literature
heavy sales

the predominant language in the publishing industry

the dominance of English

aminor language

amajor tongue

dint of effort and will-power

sap their incentive

the dominance of English in trandations may cause the world pool of
talent to dry up

the dominance of English in auditory and audiovisual entertainment
foreign-language cinema audiences

4. Comprehension and Discussion Questions

1. Why does the author compare literature to music in the first paragraph?
2. What are the main language functions?

3. Do great authors write in English?

4. Can the dominance of English cause the world's pool of talent to dry up?
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5. Fill in the table. Discuss with your partner what are some
advantages and disadvantages of having English as the Global Languagein
thesphereof Literature.

English asthe Global Languagein Literature
Drawbacks Merits

6. Oneword ismissing in each sentence. Try to find thisword.

1. When visitors come, don't forget keep these chipped dishes out of sight.

2. The car wasn't a success, so they decided to work a new model.

3. The books used in our school published in the USA.

4. If you don't know the meaning of aword, look up in the dictionary.

5. Shewasllittle late, but till in time for the closing session.

6. Young boy finaly plucked up courage to invite his beautiful classmate to
dinner.

7. You shouldn't live memories of your childhood.

8. The girl was dressed in blue head to foot.

9. When they looked through the window, saw a boy hiding behind atree.

10. Don't fill the glassesto brim.

TEXT 4

“English won't dominate as world language.
More bilingual people expected in future, expert says”.

1. Discussin aclass
What do you personally think about the future of the English language?
Do you think it can become the dominant language? What will be the
consequences of it becoming one?
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2. Read thetext.

WASHINGTON

The world faces a future of people speaking more than one language, with
English no longer seen as likely to become dominant, a British language expert
saysin anew analysis.

“English is likely to remain one of the world’s most important languages
for the foreseeable future, but its future is more problematic — and complex —
than most people appreciate,” said language researcher David Graddol.

“Monolingual speakers of any variety of English — American or British —
will experience increasing difficulty in employment and political life, and are
likely to become bewildered by many aspects of society and culture around
them,” Graddol said.

The share of the world’s population that speaks English as a native language
isfaling, Graddol reportsin a paper in Friday’ sissue of the journal Science.

The idea of English becoming the world language to the exclusion of others
“is past its sdl-by date,” Graddol says. Instead, it's magjor contribution will be in
creating new generations of bilingual and multilingual speakers, he reports.

Multi-Lingual Homes

A multi-lingual population is aready the case in much of the world and is
becoming more common in the United States. Indeed, the Census Bureau
reported last year that nearly one American in five speaks a language other than
English at home, with Spanish leading, and Chinese growing fast.

And that linguistic diversity, in turn, has helped spark cals to make
English the nation’s official language.

Yale linguist Stephen Anderson noted that multilingualism is “more or
less the natural state. In most of the world multilingualism is the normal
condition of people.”

“The notion that English shouldn’t, needn’t and probably won't displace
local languages seems natural to me,” he said in atelephone interview.

While it is important to learn English, he added, politicians and educators
need to redlize that doesn’t mean abandoning the native language.
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Graddol, of the British consulting and publishing business The English
Company, anticipates a world where the share of people who are native English
speakers slips from 9 percent in the mid-twentieth century to 5 percent in 2050.

Chinese In The Lead

As of 1995, he reports, English was the second most-common native
tongue in the world, trailing only Chinese.

By 2050, he says, Chinese will continue its predominance, with Hindi-
Urdu of Indiaand Arabic climbing past English, and Spanish nearly equal to it.

Swarthmore College linguist K. David Harrison noted, however, that “the
global share of English is much larger if you count second-language speakers,
and will continue to rise, even as the proportion of native speakers declines.”

Harrison disputed listing Arabic in the top three languages, “because
varieties of Arabic spoken in say, Egypt and Morocco are mutualy
incomprehensible.”

Even asit grows as a second language, English may till not ever be the most
widdly spoken language in the world, according to Graddol, since so many people
are native Chinese speakers and many more are learning it as a second language.

English has become the dominant language of science, with an estimated
80 percent to 90 percent of papers in scientific journals written in English, notes
Scott Montgomery in a separate paper in the same issue of Science. That's up
from about 60 percent in the 1980s, he observes.

“There is a digtinct consciousness in many countries, both developed and
developing, about this dominance of English. There is some evidence of resistance
toit, adesreto changeit,” Montgomery said in atelephoneinterview.

More languages on the web
For example, he said, in the early years of the Internet it was dominated
by sites in English, but in recent years there has been a proliferation of non-
English sites, especialy Spanish, German, French, Japanese and others.
Nonetheless, English is strong as a second language, and teaching it has
become a growth industry, said Montgomery, a Seattle-based geologist and
energy consultant.
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Graddol noted, though that employers in parts of Asia are aready |ooking
beyond English. “In the next decade the new 'must learn’ language is likely to be
Mandarin.”

“The world’'s language system, having evolved over centuries, has
reached a point of crisis and is rapidly restructuring,” Graddol says. In this
process as many as 90 percent of the 6,000 or so languages spoken around the
world may be doomed to extinction, he estimated.

Graddol does have words of consolation for those who struggle to master
the intricacies of other languages.

“The expectation that someone should aways aspire to native spesker
competence when learning aforeign language is under challenge,” he comments.

3. Study the Essential Vocabulary of the text.

the foreseeable future

monolingual speakers

bilingual speakers

multilingual speakers

the native language

the most widely spoken language in the world

4. Comprehension and Discussion questions

L. Does the author believe that English will one day become the dominant
language in the world?

2. Where does the text introduced above come from (a brochure for an
English language school; an encyclopedia; a preface to a book on modern
language teaching)? Justify your answer.

3. What are monolingual English speaker are likely to experience in future?

5. Do you think the following statements are true or false (write

“true” or “false” where necessary).

1. Monolingual speakers of any variety of English — American or British —
will experience increasing difficulty in employment and political life.

2. The multilingual population in the United Statesin not at all as common as
in other European countries and will never be.

3. People should redlize the necessity of studying English, but at the same
time should not forget about their native languages.
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4. In 1995 English was the second most-common native tongue in the world,
trailing only Chinese.

5. By 2050 Chinese will lose its position and Spanish will become the
predominant language.

6. English is much larger if you count second-language speakers, and will
continue to rise, even as the proportion of native speakers declines.

7. English is strong as a second language, and teaching it has become a
growth industry.

6. Trandate into English.

AHrnincbKka moBa CbOrogHi

Ha 3emuni croromni moan crinkyroThess 6 809 moBamu. HaiiGinbire MoB,
nonay 2 000, BukopucToByeThes B A3ii Ta B Adpurii. Ha Hamomy >k KOHTUHEHTI
BUKOPHUCTOBYEThCS JieaBe 3% Bij 3arajibHOro 4uciia MOB CBITY, Ouia 230 MoB.
HaiinommpeHiioo MOBOIO Ha CBITI € KUTAMCHKA.

AJne came aHTJIiHicbKa MOBa BU3HaHA CBITOBOIO M MIKHAPOHOIO MOBOIO 1 HE
oesmiacrasHo. [ 350 000 000 mozeii B 104 kpaiHax aHTIIiHiCbKa MOBA € PiHOIO.
[Tpubnu3HO A1 Takoi K KUIBKOCTI JIIOACH aHIIiChbka € JApPYyrord MOBOIO.
AHIITICbKa MOBa € MOBOIO Oi3HECY, MIKHAPOHOI OCBITH, KyJIbTYPH, IOJITHKH.
[Tonang 60% Bcix HAyKOBUX Mpallb y CBITI HAIMCAaHO AHTJINCHKOIO MOBOIO.
157 MibkHApOAHUX aBlaNiHIA TpaIoe W O0OCIYrOBYE MACAKUPIB AHIITIHCHKOIO
MoBoto. Jlumie B [Haii Bumaerscst monaa 3 000 aHTTIOMOBHUX Ta3eT Ta KYpHATIB.
Komu nimenpkuii koHiepH DosibkcBareH BIAKPUBAaB aBTOMOOUIHHHMM 3aBOJ B
[[Tanxai, TO BUSBWJIOCA, IO TaM € 3aHAJTO Majl0 KUTAMINB, KOTP1 BOJOJIIOTH
HiIMeIbKOI0, a B HiMeuunHi 3aHa/ITO Majio HIMIIIB, KOTP1 BOJIOJIIOTh KUTAHCHKOIO.
[Tpob6nemy BUPININIO 3HAHHS aHTJIIMCHKOI 000Ma CTOPOHAMM.

JlomiHalisi aHTIIACHKOI MOBH y CBITI HE 3aJIMIIAE KOJHUX CYyMHIBIB. I e
HaleBHE 3aciy)XKeHa TMO3Ullisl JJIs aHTJIMChbKOI MOBHU. AHIUIIICbKa MOBa
MeJIo/liiHa 1 11 MpUeEMHO CJIyXaTd Ta BHUBYATU. AHMIIMCHKOI MOBHU MOXHA

HABUYUTHUCS Jy>Ke IIBUJIKO, a 11 TpaMaTU4YHa CTPYKTypa Jy’Ke MPOCTa 1 JIOT14Ha.

7. Write an Argumentative Essay “The Advantages and
Disadvantages of English as the Universal World Language”.
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TEXT S
“English — the universal language on the Internet?”

1. Discussin a class.
Do you use English alot when looking for the information in the Internet?
Do you think there is more information in English or in Russian?

2. Read thetext.

Generally speaking, English is the universal language on the Internet, but
it has no official status, and it will never have. Linguistically, English is
extremely unsuitable for international communication, and the actual wide use
of English tendsto polarize the world into Internet users and Internet illiterates.

The Current Situation

In generd, the universal language on the Internet is English, or more exactly
a vague collection of languages called "English” because their common origin is
the national language spoken in England by the English. That national language has
soread over the world, and severa variants such as American (US) English,
Austrdian English, etc exist. A great number of people whose native language is
none of the variants know English as aforeign language. They typically use amore
or less smplified variant, e.g. excluding most of the idioms of British, American,
Audtrdian etc English. Of course, they make mistakes, and sometimes the
"English" used by people as a foreign language on the Internet is amost
incomprehensible to anyone ese. In addition, people who use English as ther
native language do not know how to spell difficult words, since they basicaly
know English as a spoken language.

Thus, roughly speaking, the universal language of the Internet is clumsy,
coarse and misspelled "English”.

Why is it so?

Generally speaking, when a language has got the position of a universa
language, the position tends to be affirmed and extended by itself. Since
"everyone' knows and uses English, people are almost forced to learn English
and useit, and learn it better.

Even if you expect the majority of your readers to understand your native
language, you may be tempted to use English when writing e.g. about research

26



work. Usually researchers all over the world know English and use it a lot, and
often the relevant terminology is more stable and well-known in English than in
your own language. Thus, to maximize the number of interested people that can
understand your text, you often select English even if the great mgjority of your
readers have the same native language as you. Alternatively, you might write
your texts both in your native language and in English, but this doubles the work
needed for writing your document and possibly maintaining it. Consequently,
the use of English in essentially national contexts tends to grow.

In the news system, the position of English in most internationa groups is
regarded as so obvious that people who post non-English articles to such groups —
by accident or by ignorance — typicaly get flamed quickly. By the way, when
people post articles to internationa groups in their own languages, the reason is
typicaly novice users ignorance of basic facts about the news system. People start
posting articles before they have read what is generally written to the group. One
thing that causes this happen relatively often that there is no easily accessible and
useable list of groups together with their content descriptions, and typically content
descriptions do not explicitly state what language(s) should be used in the group.

The universal language position, once gained, tends to be strong. But how
IS such aposition gained?

During the history of mankind, there have been several more or less
universal languages or lingua francas, such as Latin (and Greek) in the Roman
empire, mediaeval Latin in Western Europe, later French and English. Universality
Is of course relative; it means universality in the "known world" or "civilized
world", or just in alarge empire. No language has been redly universa (global),
but the current position of English comes closest. The position of a universal
language has aways been gained as a by-product of some sort of imperidism: a
nation has conquered a large area and more or less assimilated it into its own
culture, including language, thus forming an empire. Usually the language of the
conqueror has become the language of the state and the upper class first, then
possibly spread over the society, sometimes almost wiping out the original
languages of the conquered areas. Sometimes - especialy in the Middle Ages - the
imperialism has had a definite cultura and religious nature which may have been
more important than brute military and economic force.
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As regards to the English language, it would have remained as a national
language of the English, had it not happened so that the English first conquered
the rest of the British Ises, then many other parts of the world. Later, some
English colonies in a relatively small part of America rebelled, formed the
United States of America, and expanded alot. They formed afederal state where
avariant of the English language was one of the few really uniting factors. And
that federa state became, as we all know, wealthy and important.

Effects of theimportance of the Internet and English

The importance of the Internet grows rapidly in al fields of human life,
including not only research and education but also marketing and trade as well as
entertainment and hobbies. This implies that it becomes more and more important
to know how to use Internet services and, as a part of this, to read and write
English.

Of course, when you know some English, you can learn more just by
using it on the Internet, but at least currently the general tendency among
Internet users is to discourage people in their problems with the English
language. Incorrect English causes a few flames much more probably than
encouragement and friendly advice.

In different countries and cultures, English has different positions. There
are countries where English is the native language of the mgjority, there are
countries where English is a widely known second language, and there are
countries where English has no special position.

An official language for the Internet?

There is no conceivable way in which any authority could define an officia
language for the Internet. The Internet as a whole is not controlled by anyone or
anything, and this could only change if, by miracle, all countries made an
agreement on it or if the entire world were taken to the control of one government.

Thus, if the question "whether or not English should be made the universal
language of the internet” is interpreted as concerning the official status of English,
the answer is smply that English, or any other language, cannot be made the
official universal language. It is fruitless to ask whether an impossible thing should
be made.
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But can things change?

English can lose its position as a widely used (although not official)
universal language in two ways. Either a new empire emerges and its language
becomes universal, or a constructed language becomes very popular. | believe
most people regard both of these alternatives as extremely improbable, if not
impossible. Perhaps they are right, perhaps not.

Is English a suitable universal language?

Apart from being widely used and known, English is extremely unsuitable
asauniversal language. There are several reasonsto this.

Any national language, i.e. a language which is or was originaly the
language of a particular tribe or nation, has obvious defects when used for
international communication:

Native speakers of the language are in a quite different position than others.
Some people regard this as bad in itself, as contrary to the equality principle, but
| think it is practical consequences that make it bad. Native speakers tend to use
idioms and rare words and to speak too fast, unless they exercise conscious
control over their language — and such control is difficult and unnatural when
applied to one's mother tongue. This implies that in oral communication in
particular native speakers of English often have worse problems in getting
themselves correctly understood than nonnative speakers!

National languages exist in various diaects and forms - sometimes they are
even mutually unintelligible, but the differences aways make communication
harder. There is usually no standard for a national language, and even if
something that can be called standard exists, it is just one form of the language —
typicaly aform that is only used by a minority and even by it only in a minority
of occasions. For a native speaker of alanguage, it is natural to use one's own
diaect, and it is difficult to avoid this entirely; this emphasizes the importance
of the above-mentioned problem of native speakers expressing themselves in
international contexts.

- A national language carries with it the history of the nation. For instance,
words and phrases have got, in addition to their dictionary meanings, connotations,
colors and associations. This is an important cultura phenomenon which helpsin
keeping the nation a nation, but in international communication it is a burden.
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These remarks apply to English, too, and especially to English. One of the
worst relics of English is the orthography. English has a very rich repertoire of
idioms, and it typically has severa words which have the same basic meaning
but different connotations and stylistic value. Especially in international contexts
you can never know what words mean to people with different backgrounds.
Thus, you may occasionally get your basic message understood in some way,
but you cannot tell in which way. This is of course an inherent problem in all
human communication, but the nature of English makesit areally big problem.

English is an eclectic language which tends to borrow words from other
languages instead of constructing words for new concepts from older words with
derivation or word composition. People often say that English has a rich
vocabulary as if it were something to be proud of. The richness of the
vocabulary results basically from word borrowing and implies that words for
related concepts are typicaly not related to each other in any obvious, regular
manner. Word borrowing makes a language more international in one sense, but
in the essential sense it makes it less suitable for international communication,
since learning the vocabulary is more difficult.

3. Study the Essential Vocabulary of the text.
universal language
official status
toilliterate
native language
clumsy, coarse and misspelled "English”.
relevant terminology
non-English articles
to post articles
the current position of English
by-product
the original language
second language
mother tongue
national language
relic
avery rich repertoire of idioms
an eclectic language
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to borrow words from other languages

4. Discussion and Comprehension Questions.
1. Is English suitable for being the global language of the Internet?
2. What is the current status of English on the Internet?
3. Why is English unsuitable as the official language of the Internet?
4. What do you know about the history of English?
5. Why is English unsuitable for being the global |anguage?

5. Fill in the table, using the words and expressions from the text and
your personal knowledge

The current status of English on the Internet

Pros of having English as an official language of the Internet

Cons of having English as an official language of the Internet

6. It isinteresting to know that ...

- The language most closely related to English is Friesian

- There are more than 2,700 languages in the world. In addition, there are
more than 7,000 dialects.

- The most difficult language to learn is Basque, which is spoken in northwestern
Spain and southwestern France. It is not related to any other language in the world.
It has an extremely complicated word structure and vocabulary.

- All pilots on international flights identify themselvesin English.

- Somalia is the only African country in which the entire population speaks
the same language, Somali.

- More than 1,000 different languages are spoken on the continent of Africa.

- The Berbers of North Africa have no written form of their language.

- Many languages in Africa include a “click” sound that is pronounced at the
same time as other sounds. You must learn these languages in childhood to do it
properly.

- In nearly every language around the world, the word for "mother" begins
with an m sound.

- In most languages, just 100 words comprise about half of all words used in
conversation.
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- The closest language related to English is "Frisian." However, most native
English-speakers would probably find it easier to master a Romance language or
a Scandinavian language (except I celandic).

- English isthe only language that capitalises "1", the first person singular.

TEXT6
“Hyperpolyglots -a case of brain power or hard work?”

1. Discussin a class.
Do you think it's possible to study a lot of languages at the same time?
Would you be able to do it? What do we call people who speak a lot of foreign
language? What European languages would you like to study?

2. Read the title and first paragraph of the article below. Answer
these questions.
a) If 'polyglot’ means a person who speaks severa different languages, what
do you think 'hyperpolyglot' means?
b) What does Dick Hudson want to know?
c) What do you think is the world record for the number of languages a
person can speak? Have arough guess.
d) Which of your friends and acquaintances knows the greatest number of
languages?
3. Scan thewhole article and answer these questions.
a) Which of the following people mentioned in the article are academics?

CJLomb KatoStephen Krashen
Dick Hudson Loraine Obler Steven Pinker
Giuseppe Mezzofanti Philip Herdina Suzanne Flynn

b) Who or what are the other people?
c) Which of the academics express specific opinions about
hyperpolyglottism?
4. Which paragraphs of the article include information about 'N'
and hisfamily? Read thetext.

IN 1996, DICK HUDSON, a professor of linguistics at University
College London posted an email to alist serve for language scientists asking if
anyone knew who held the world record for the number of languages they could
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speak. Replies listed the names of well-known polyglots, such as Giuseppe
Mezzofanti, an eighteenth-century Italian cardinal.

Then, in 2003, Hudson received an unexpected reply to his email from
someone who had belatedly come across his question. The writer, 'N', described
how his grandfather, who was Sicilian and had never gone to school, could learn
languages with such remarkable ease that by the end of his life he could speak
seventy and read and write fifty-six. N's grandfather was twenty when he moved
to New York in the early 1900s. There he worked on the railways, which
brought him into contact with travelers speaking many languages. When N was
ten, he accompanied his grandfather on a cruise which took them to over twenty
countries, from Venezuela to Hong Kong and Japan. N claimed that whatever
port they visited, his grandfather knew the local language.

WHEN HUDSON READ N's note, he immediately recognized the
potential significance of the clams and posted them on the Internet. In his
posting, he coined the term 'hyperpolyglot’, which he defined as someone who
speaks six languages or more.

Language is known to be part of humans' unique cognitive endowment,
and scientists have long studied how language abilities can be impaired by
disease or trauma. It is less clear, however, what upper limits this endowment
has. After a long silence on this topic, linguists and psychologists are now
looking to hyperpolyglots for answers. Do these people possess extraordinary
brains, or are they so ordinary folk with ordinary brains who do something
extraordinary through motivation and effort?

Until recently, there was little scientific information about hyperpolyglots.
Mezzofanti, for example, was supposed to have known seventy-two languages, and
to have spoken thirty-nine fluently, but nowadays such tales are often greeted with
scepticism. In the discussion that followed Hudson's publication of N's claims, a
reader disputed the Mezzofanti story, saying he found it absolutely preposterous,
and pointing out how long it would take to learn seventy-two languages. Assuming
that each language has 20,000 words and that Mezzofanti could remember a word
after encountering it once, he would have to learn one word a minute, twelve hours
a day for five-and-a-haf yearsl Professona linguists, too, are divided on this
question. Philip Herdina, at the Univerdity of Innsbruck in Austria, is a sceptic. He
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doubts whether anyone has the capacity to speak seventy-two languages, arguing so
that maintaining this ability would take resources from other activities.

But others see no reason why people should not be able to learn a huge
number of languages. "There is no limit to the human capacity for language
except for things like having time to get enough exposure to the language,' says
Suzanne Flynn, a psycholinguist at Massachusetts Institute of Technology.
Harvard University psycholinguist Steven Pinker agrees. Asked if there was any
reason someone couldn't learn dozens of languages, he replied: 'No theoretical
reason | can think of, except, eventudly, interference; similar kinds of
knowledge can interfere with one another.'

But if Flynn and Pinker are correct, and an ability to learn many languagesis
the norm, why are so few people able to exploit it? Stephen Krashen, from the
University of California, maintains that exceptiona language learners simply work
harder, and have a better understanding of how they learn. Krashen cites the case of
Lomb Kato, an eighty-six-year-old Hungarian interpreter who could speak sixteen
languages. Lomb apparently felt she had no specia taent for languages. she had
taken classes in Chinese and Poligh, but the others she taught herself. According to
Krashen, Lomb was an ordinary person with no specia qualities, apart from a
desireto learn languages and an effective way of achieving thisaim.

Other researchers say that exceptional brains play a more significant role.
In the 1980s, neurolinguist Loraine Obler of the City University of New York
found a talented language learner she called 'CJ, who could speak five
languages. CJ had learned to read late, had an average 1Q, and had always been
amediocre student. However, on the Modern Language Aptitude Test, he scored
extremely high. His verbal memory was very good, he could remember lists of
words for weeks, but he quickly forgot images and numbers, and had problems
reading maps. All of this seemed to indicate that CJ's language talent was inborn
and not related to a higher level of general intellectua ability.

Some researchers aso believe that there is a genetic component to
hyperpolyglotrism, and evidence suggests that the trait runs in families.
Unfortunately, however, it is difficult to get families to agree to subject themselves
to agenetic study. Neither 'N' nor his family were prepared to grant an interview on
the subject. What makes this particularly frustrating for linguists trying to study
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hyperpolyglotrismisthat, in hisorigina message, N mentioned another member of
his family, a seven-year-old girl, who could count to 100 in three languages and
could pick out words spoken in other languages and say what they meant.

N and his hyperpolyglot family 165 may have retreated from public view for
now, but they could yet provide more fascinating insights into our language
abilities.

5. Study the Essential Vocabulary of the text.
hyperpolyglot
to post an email
to hold the world record
to be brought into contact
the potentia significance of

to post smth on the Internet
to cointheterm

6. Look at the following list of statements (1-5) relating to

hyper polyglottism. Match each statement with the correct person A-E.

1 Successful language learning requires motivation, application, and a
learning strategy.

2 Speaking many languages would adversely affect other abilities.

3 Effective learning requires sufficient close contact with alanguage.

4 Language aptitude is probably inherited, not afacet of intelligence.

5 As someone learns more languages, they may get them confused.

A Loraine Obler
B Philip Herdina
C Stephen Krashen
D Steven Pinker
E Suzanne Flynn

7. Complete the summary. Choose NO MORE THAN TWO
WORDSAND/OR A NUMBER from the article for each answer .

N came from a family which was partly of (6) ......c.cccceeveenrnnen. origin.
The evidence of unusual linguistic ability came from two relatives. The first was
N'S (7) oo , Who was said to speak (8) .....ccccevvveierrenene languages. N
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The second relative, ayoung girl, could count well in (10) .......cceecvvennnnnee.
Research came to an end since N's family would not agree to
(A1) o If true, N's story supports the idea that hyperpolyglottism

8. Multiple-answer question
Which TWO of statements A-E reflect linguists' knowledge of
hyperpolyglottism?
A They do not know how many languages humans are capable of
learning.
B They know that people become hyperpolyglots because of a need to
know many languages.
C They know how hyperpolyglottism is passed on from one
generation to the next.
D They know that hyperpolyglots have above-average intelligence.
E They know that humans are capable of learning many languages.

9. These verbs are used to report information that could originally
have been spoken or written. Complete extracts a-e from the article with
one of the verbs, then check your answersin thearticle.

arguing clamed described
disputed doubts maintains
pointing out saying

a N, how his grandfather could learn languages ...

b N . that whatever port they visited, his grandfather knew the local
language

c Avreader.................. the Mezzofanti story, .........c........ he found it absolutely
preposterous, and .................. .how long it would take to learn seventy-two
languages.

d Philip Herdina ................... whether anyone has the capacity to speak
72 languages, .........c........ that maintaining this ability would take resources
from other activities.

e Stephen Krashen .................. that exceptional language learners simply work
harder.

10. Now answer theserelated questions.
a How might the ideas in 4a-e have appeared originally in direct speech?
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b

Complete the extracts again, this time using the appropriate form of these
alternative reporting verbs. In some cases more than one answer is possible.
challenge contend insist
guestion remark (that) report
show state

11. Complete these sentences using appropriate reporting verbs.

A study inthe USA has (1) .....ccccueenee. that men gossip more than women
rather than the other way round. The authors of the study, reacting to the
surprise which their findings caused, (2) ........cc....... that the two sexes
gossip in quite different ways.

A recent study (3) .ooceveriinnen, that anthropologists now understand the
reasons why humans developed complex language systems. They

(4) e, that there is a universal language of motherhood, which they

o O

have called 'motherese'.

The world famous linguist Noam Chomsky (5) .......cccc........ that humans have
an inborn capacity to apply rules of grammar and to speak. A previous 18"
century theory (6) ................. that speech devel oped naturaly through a process
by which humans associated objects, actions and ideas with particular sounds.

12. Discuss these questions with other students.

What, in your experience, makes some people better language learners than
others?

How important do you think motivation is in the language learning process?
What different motivations do people have? What is your main motivation
for learning English?

In your experience, who would you say gossips more, men or women?

What do you understand by ‘'motherese'?

What everyday evidence is there that humans have an inborn capacity to
apply rules of grammar?

TEXT 7

“Settling In: 10 Common Myths (and One Uncommon Truth)

About Culture Shock”

1. Discussthese questionsin a class.
. What do you know about culture shock? Have you ever experienced one?

If so, what were some of the symptoms you experienced?
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2. If you have not traveled abroad, what aspect about studying abroad are you
most looking forward to experiencing or doing?

2. Read the text.

By Nancy Longatan

Summary: Longatan outlines 10 common myths about culture shock and
one uncommon truth. She'll help you see why culture shock is a gift.

The term "culture shock" is by now widely known and loosely applied to
many different types of interactions and emotional states, but there are still alot
of misconceptions, even among experienced world travelers and long-time
expats. Here we look at ten common myths about the cross-cultural adjustment
process and try to sort out hard fact from lazy fiction.

1. It won't happen to me!

Culture shock happens to everybody. It can even hit on a smaller scale
within ones own country, in a new town or a new job, but the most striking
experience of culture shock is, of course, when moving to an entirely new
country. Kalvero Oberg, the scholar who coined the phrase points out: "[There
are] a thousand and one ways in which we orient ourselves to the situations of
daily life: when to shake hands and what to say when we meet people...how to
make purchases, when to accept and when to refuse invitations, when to take
statements seriously and when not..." And in a different culture al these and
many other cues and clues are different, so a newcomer will always feel abit off
balance and out of touch. It is this experience of being out of kilter with the
surroundings that precipitates the experience called culture shock.

2. It's a kind of iliness, weakness, or fault.

Culture shock is a natural process that everyone will go through. It's not
an indication that something iswrong, only that a lot of new material needsto be
accommodated al at once, and a kind of system overload goes into effect,
causing some distress. Some people feel great discomfort and clumsiness when
entering a new culture, while others will adjust more easily, but some level of
culture shock is aways to be expected.
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3. It mainly happens to people going to a very different kind of
environment.
Some people believe that when moving to a country with the same

language, or at a similar level of economic development that culture shock will
not be a factor, but the redlity isthat even if the language is the same, the culture
can differ in a wide variety of subtle and/or obvious ways. Although moving
from, say, an industrially developed or rich country to a very poor one (or vice
versa) can expose one to more immediate "shocks" in terms of seeing extremely
different lifestyles or living conditions for the first time, culture shock is a
different process that will come into play regardless of physical conditions.

4. a) Everybody is really alike underneath. b) You can never
really understand foreigners.
Paradoxically, this myth can take two opposite forms, while underlying it

Is an attitude of oversimplification and misunderstanding of the true nature of
cultural differences. Culture is real, and people readly do hold very different
values about life and living. However, the ability to understand such differences
is a part of being human, and we can al learn to appreciate others' values even
while determining never to share them or give up our own.

5. 1just need to be more reasonable and less emotional.

Culture shock can be an intensely emotiona experience. The sojourner in
a new place finds that everything is "up for grabs’, and previously unexamined
assumptions are challenged on a daily basis. Everyone else seems to understand
what's going on without need for explanations, and ones own expectations get
violated without any acknowledgement or clarification.

That challenges like these cause emotiona distress should not be surprising,
and you cannot expect to reason yourself out of feelings of this nature. Try instead
to anayze the triggers that cause you the most distress and reflect on what, exactly,
of your personal "baggage” is being challenged by thesetriggers.

6. Just be yourself and people will like you/adjust to you.

Unfortunately, many of the communication cues that seem natural within
one culture can actually be offensive in another. This can be as simple as
learning to avoid a gesture that may have a different meaning, to subtle and
unconscious processes such as volume of speaking and eye contact. Without
being aware of it, a sojourner can be projecting an unpleasant or unattractive
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persona because of communication styles that are common in the home culture
and considered improper in the host culture. It is necessary to be alert and ready
to learn when entering a new culture, so that the ways of communicating politely
and effectively can be gradually picked up and practiced on the way to
becoming a competent cross-cultural communicator.

7. It can strike at any time, like lightning.

Culture shock is a process of adjustment that builds up and is resolved
over a period of time. The "shocks' that hit hard from time to time are not
culture shock itself, only a symptom of it. Some days are just hard. Feelings of
frustration and even despair well up and no resolution seems to be in sight.
Other days or moments can be euphoric, giving a sense of oneness with the
entire universe. Both of these points are part of the whole culture shock
experience, and will need to be integrated gradually as the sojourner becomes
adjusted to a new environment and lifestyle.

8. One only has to go through culture shock once.

Each new place requires a new adjustment process, and experienced
expatriates know that they have to live through all the stages of adjustment each
time. Of course, one develops skills in entering new cultures and a familiarity
with the practice of coping with culture shock, but the need for adjustment
continues all the same.

9. I need to know what stage I'm in.

Scholars have observed people in cross-cultural situations going through a
series of stages of adjustment running from pre-departure to re-entry, but these
stages are not subjectively identified. Rather, they are discerned from a large
sample of people reporting on their feelings and experiences over time. The
information that one is "at" one stage or another may or may not be helpful, and
some, especially those living overseas for long and undetermined periods, may
not "go through" stages at all, but may experience them as a cycle or even as
randomly occurring experiences. Take the information gained from researchers
with agrain of salt, and observe your own adjustment process with as much self-
awareness as you can. Your own observations will probably have more validity
for your own adjustment process.
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10. It will go away naturally.

Everyone adjusts to a new environment eventually, but not everyone
learns it well enough to appreciate its own real strengths and weaknesses. Many
people moving to a new country get used to their life there, but do not question
or give up their origina ethnocentric assumptions, making them constantly
critical and unappreciative of the host culture.

To avoid thistrap, it is necessary to think of onesdlf as a learner and to ook
for ways to actually take on the point of view of anative, at least for a short time, to
try to catch a glimpse of the culture from theinside, on its own terms. In thisway, a
newcomer can gain a deeper respect for the new culture, and perhaps even move to
integrating some of its values or agpproaches into a changed, bicultural life.

One Uncommon Truth
Culture shock is a gift. It shakes up our small world and forces us to
guestion and reappraise what we thought we knew. A person who can be open to
the challenge posed by a strange culture can grow and expand mentally,
emotionally and spiritualy, and gradually be transformed into a true world
citizen. Culture shock should be welcomed and cel ebrated!

3. Study the Essential Vocabulary of the text.

culture shock

emotional states

mi sconceptions

cross-cultural adjustment process

hard fact

lazy fiction

the most striking experience of culture shock
on asmaller scale

feel abit off balance and out of touch
being out of kilter with the surroundings
come into play

oversmplification

sojourner

onadaily basis

"up for grabs’

host culture
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a competent cross-cultural communicator.

critical and unappreciative of the host culture
ethnocentric assumptions

to try to catch aglimpse of the culture from the inside
gain a deeper respect for the new culture

biculturd life

4. Discussion and Comprehension Questions.

1. Give your own definition of culture shock.

2. What are 10 stages of culture shock mentioned in the article?

3. Why do peopl e experience culture shock?

4. How can you determine that you have culture shock?

5. Do you think the culture shock experience varies depending on the reason
people have for coming to the country? (For example, is it different for people
who come with a family or alone? For people who come by their own choice or
do not have a choice? For people who come with the idea to return home or with
theideato stay?)

6. What aspect of American \ British culture do you find most difficult to
understand?

7. What aspect of your own culture do you find most difficult to understand?

8. What aspect of your own culture do you most appreciate and would not like
to give up?

5. Find out whether the statements below are true or false? Mark
the correct answer. Justify your answer .

Statement True False

Culture shock does not happen to everybody

Some people feel great discomfort and clumsiness when entering a new
culture, while others will adjust more easily, but some level of culture
shock is always to be expected.

Some people believe that when moving to a country with the same
language, or a a similar level of economic development that culture
shock will not be afactor

Culture shock is contagious.

Culture shock can be an intensely emotional experience

To adjust to living in a new country it is necessary to think of oneself as
alearner and to look for ways to actually take on the point of view of a
native, at least for ashort time.

Culture shock is a gift

In adifferent culture al these and many other cues and clues are different,
so anewcomer will alwaysfed abit off balance and out of touch.

Many people moving to a new country get used to their life there, but do
not question or give up their origina ethnocentric assumptions, making
them constantly critical and unappreciative of the host culture.
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6. Trandate into English.
LLlo Take KynbTypHUI LWOK?

v KynbTypHUil OK NpOSBISETHCSA, KOJIU JIIOJIMHA BIABIAYE 1HIIY KpaiHy, sKa
BIJIPI3HSETHCS BiJl KpaiHH, i€ BOHA IIPOKUBAE.

v YacTto mroau He NPUIUISIOTh HAJIeKHO1 yBaru TOMY, SIK MPOOJIEMH 3 MOBOIO
MOXYTh BIIMBAaTH HA BUHUKHEHHSI CEPHO3HOTO CTPECY.

v BifcyTHICTE 3HAWOMOTO HABKOJMIIHROTO CEPENOBHUINA Ma€ HETaTUBHUIMA
BIUIMB Ha 3JaTHICTh JIIOJMHU ONAaHyBaTW HOBI COIiaJIbHI BIJHOCHMHHU Ta HOBE
HaBKOJIMIIHE cepenoBuie. Koim 1ei crpec aocsrae HaBHUILOTO CTYNEHS
PO3BUTKY, MOTO pe3yJbTaTOM MOXXEe OyTH CUJIbHA €MOIlIHA PEeaKIlis, BioMa SK
"KynbTypHuit mok". 1ls KoHIenIisl JormoMarae MosICHUTH BIAUYTTS 3IMBOBAHOCTI
Ta BTpaTH OpIEHTAIll], Ky BIUYBA€ JIFOIMHA MPU 3ITKHEHHI 3 HOBOIO KYJIBTYPOIO.

v KynbTypHuil oK — 11 I[IJIKOM HOpMaJIbHE SIBHILIE.

v KokHa 1mro/inHa no-pi3HOMY MEPEXUBAE KYJIbTYPHUH IIOK.

7. Writing your experience: Choose one

a. Culture Shock: Think about your experience moving to a new country (this
could be your move to the U.S. or your move to another country): What
happened when you arrived? How did you feel in the beginning (physicaly,
emotionally)? What was the same or different as your life before the move? Did
your first feelings change over time? How? What kind of help do you wish you
had? What advice, if any, do you have for others who move?

b. Painful Decision: What was a painful decision you have made? What were
your choices? Why did you make the decision that you made? Do you think it
was the ‘right’ one?

c. “It's culture shock for a lot of people when they think that they can just
come into any band and just beinit. No, it doesn't work like that.

TEXT 8
“British English vs. American English: Spelling issues and
beyond”
1. Discussthese questionsin a class.
L. Do you think English is adifficult language to learn?
2. Can you distinguish between American and British English?

43



3. What isthe most difficult thing about English?

2. Read the text.
by Ray Cook

Far too much is made of the differences between British and American
English.

The two varieties of English are in fact one and the same language with
some interesting, sometimes amusing, sometimes challenging differences. The
two versions of English provide fertile ground of all sorts of lingual-fascists,
ignoramuses and arrogant so-called experts.

Let's begin with spelling.

When | was about 12 years old | obtained a copy of Jules Verne's From
The Earth To The Moon'. After a while | noticed something strange. Had the
typesetter run out of U's? Why was valour' spelled valor. And why was centre
spelled center'. What was going on?

You may have guessed by now that | am British English, in fact. | had
never before seen written US English although | had long been accustomed to
American accents having grown up on a diet of American TV series such as
Wagon Train, Rawhide and Bonanza (and many, many more). | was suddenly
awakened to the fact that there were more differences between me and Rowdy
Y ates than met the eye.

Many years later | became a student of the English Language learning
about its originsin Anglo-Saxon, through the Middle English period and then on
to Shakespeare. And so we arrive at Dr Samuel Johnson and his famous
dictionary. And we aso find that until printed books became widely available
and the language was at last analyzed and codified, spelling was, shall | say, a
matter of personal choice.

By the time the United States came into being there was a pretty much
agreed way of spelling most words with some acceptable variations.

Enter Noah Webster who thought it was high time the post-colonias showed
their former masters a thing or two. So let's sweep away the past and stride out into
the American future with a more consistent, more easily learned orthography.

WEBSTER'S CHANGES
Although he actually did keep at first the -our' mentioned above, he later
decided that the letter u' just had to go. Hence color', favor' and flavor' in
contrast to British colour’, favour' and flavour'.
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He changed c' to s in such words as defense’ and offense’. (A note here
just to let you know the number of times | shout at British TV when they caption
the US Secretary of Defense using the British spelling. In titles and place names
we should honour/honor each other's spelling. When | see Pearl Harbour' | have
to be restrained from driving 200 miles to London, storming into the BBC, or
whoever, and demanding justice for Hawaiians)

Webster decided that the letter I' was also overused so he removed the
double consonant in words such as traveller' and signalled' and changed them to
traveler' and signaled'.

There are a large number of other differences in orthography such as the
dropping, in US English, of diacritics (That's when you glue an & to an € or an
0' to an € such as aesthetic/esthetic).

This is a long list but demonstrates that American spelling has always
been an attempt to simplify' and standardize although many anomalies remain.

Then there's the -ise/-ize' variation although both are acceptable in many
cases in British English.

Now here's a strange one. | always thought that the Americans dropped
the -ue' in words like dialogu€e, then | read President Obama's book ‘Dreams
from My Father' and the last chapter is entitled Epilogue’ maybe that's a British
publishing solecism.

One that aways makes me smile is the axing of the € in axe/ax'. It really
looks strange.

Now for a Webster beauty: connection' becomes connexion', so why not
elexion' or erexion'. See what | mean about inconsistency.

There's more, but | don't want to bore you. So let's move away from
spelling and go beyond as the title exhorts us to go.

If we put aside the written word we are left with the spoken and that
throws up a large number of issues such as accent, pronunciation, grammar and
cultural difference.

GRAMMAR
It's actually quite remarkable how close the two grammars are which
reflects how stable English has been for about 400 years (but that was before

45



hip-hop came along). However, these differences do not normally cause more
than alittle jolt of surprise; understanding is usually mutual.

Gotten:

Americans would say, | have gotten over it'.

Whereas the British would say, | have got over it'. But both use forgotten’
and begotten'.

Different than:

The British say different from' or different to' but rarely different than'
which isan American usage (but gaining purchase in the UK).

Have and Do:

In British English you always answer a have' question with have', so, for
example, Have you got a British accent?, answer, Yes, | have. Whereas in
America the answer would invariably be, Yes, | do'. However, if in Britain if
you were to ask, Do you have a British accent?, then the answer could be Yes, |
do' or Yes, | have'. (Aren't we astrange lot?)

Fitted / Fit:

The past tense of to fit' in British English is fitted' as in “the blouse fitted
her very well”. But in America “the blouse fit her very well”.

Dates and time:

In the US you would say, (a) quarter after eight' and (a) quarter of/till
eight'. Inthe UK thisis (a) quarter past eight' and a quarter to eight'.

July the fourth' in the UK but July fourth' in the US.

Two thousand and nine in the UK but two thousand nine in the US.

It took me many years to figure out (now that's an Americanism) that
Americans do not drop their h's but adopt an ancient English practice which has
gone out of use in the UK. Americans do not aspirate the N
in words such as human' and herb' whereas the British do sound the initial
h' in these words (unless your local accent drops the h' which is not considered
RP or received Pronunciation).

CULTURE
When we go beyond' the underlying differences we have to address
culture. Language reflects culture so, invariably, we have words, phrases,
references which are known only within a particular cultural group.
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Let me try you out with some cultura’ British English:

Flintoff took the new ball after lunch and took three wickets in his first
five oversleaving Australiaon 178-6 at stumps.'

Apart from the sheer fantasy of England besting the Aussies at cricket, an
American wouldn't have a clue what thisis about. No doubt a similar description
of a baseball pitcher and his achievements would be equally incomprehensible
to aBrit.

But, here's the thing, we British have been steeped in American culture
through film and TV for about 50 years. Americais the dominant English-spesking
culture in the world. Its use of language is beginning to have a big Influence on
spoken English. Increasingly, young Brits are adopting the vocabulary and speech
patterns of their American counterparts much to the consternation of their parents
who suddenly can't understand their children who sound like Australo-New
Yorkers. As far as I'm aware, there is no such reciprocal effect on American
English by British English which most Americans still regard as somewhat quaint'
whilst revering us as the true progenitors of their native tongue.

Such is the nature of language. Like fashion, history and life itsdlf, it isin
constant flux. Sometimes that flux moves more swiftly than at others. It happened
around 1500 when the language moved rapidly from the language of Chaucer to the
language of Shakespeare. It is happening now: just watch a movie from the 1930's
and listen to the American and British accents. The Americans sound far more
British than their |atter-day compatriots and the British sound like Americans think
the British still speak (only kidding, yall). It is not inconceivable that one day we
will have great difficulty understanding these ancient films (I even have to
concentrate now to understand some Americans especialy African American street
tak). | can see the future when there are degree courses at Oxford or Princeton in
the language of the early American cinema.

As things stand, if you listen to an old recording of President McKinley,
although he sounds a little strange, he is still perfectly comprehensible. | wonder
how far back we would have to go before we could no longer understand
standard English. 1'd guess about 300 years, which is an incredible testimony to
the durability, conservatism and globa span of that great language we share,
abuse and re-craft every day.
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Two cultures separated by a common language? No way. It is our
common language which binds us, not separates us. May it long continue.

3. Study the Essential Vocabulary of the text.
two varieties of English
challenging
provide fertile ground
grown up on adiet of American TV series

4. Discussion and Comprehension Questions

L. Do you agree with the statement “Britain and America are two countries
separated by the same language?” Why? Why not? What is the author's
standpoint?

2. Who is Noah Webster? What was his contribution to the language study?

3. What are some grammatical differences between British and American
English mentioned in the text?

4. What about the cultural differences? Are there many?

5. Fill in the gaps. Usethedictionary if necessary.

British English vs. American English
Example: In the UK, you play football: in the US, you play soccer.

In the UK, you eat biscuits; in the US, you eat
In the UK, you buy areturn ticket; in the US, you buy a
In the UK, you take alift; in the US, you take an
In the UK, you go to the cinema; in the US, you go to the
In the UK, you wear trousers; in the US, you wear
In the UK, you go on haoliday; in the US, you go on
In the UK, you wait in aqueue; in the US, you wait in a

8. In the UK, you put petrol in your car; in the US, you put
inyour car.

9. Inthe UK, you drive alorry; in the US, you drive a :

10. In the UK, the third season is autumn; in the US, the third season is

NS s~ bR

11. In the UK, you wear ajumper; in the US, you wear a
12. In the UK, you eat sweets; in the US, you eat
13. Inthe UK, you livein aflat; inthe US, you livein an
14. Inthe UK, you live with aflatmate; in the US, you live with a
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15. In the UK, you eat chips; in the US, you eat
16. In the UK, you eat crisps; in the US, you eat .
17. In the UK, you throw away rubbish; in the US, you throw away

18. In the UK, you throw rubbish in the dustbin; in the US, you throw
garbagein the :
19. In the UK, the back of a car isthe boot; in the US, the back of acar isthe

20. In the UK, the front of a car is the bonnet:; in the US, the front of acar is
the

6. Project work. Do the survey to get to know how many English words
we (the Ukrainians) have adopted to use in our day-to-day speech. Make up a
table introducing those words and their equivaentsin Ukrainian.

7. Working in Groups. Debate on the following topic:
Should we change the way words in the English language are spelled, to
make them more like the way they are spoken?

#® LISTENING

Listening 1.
World Languages
1. Look at the table. Match the languages in the box with the countries
where they are spoken. Y ou can use one language more than once.

Country Major languages Number of speakers % of population
China Mandarin 867m 67.0%
Wu (Shanghai) 50m 3.8%
1 45m 3.5%
Canada English 19m 59.3%
2 7m 2.3.2",.
Spain Spanish (Castilian) 132m 74.0%
3 7m 17.0%
Galician 3m 7.0%
4 850,000 2.0%
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Switzerland German 45m 63.7%
5 1.4m 19.2%
Italian 540,000 7.6%
6 42,600 0.6%
Basque Cantonese Catalan  French Romans

2. Read the information about Andrea Harris. Then listen to the
interview and answer the questions.

My name’'s Andrea Harris. | work for a large investment bank in the City,
the financial district of London. I'm part of a department which arranges
business trips for other companies in Europe and Asia. There are companies
that want to promote themsel ves abroad.

| travel abroad quite a bit myself, which | love. | often have to deal with
clients who don’'t speak English, which means | have to have other languages
besides English — my mother tongue.

1 How many languages does she speak?
2 What language did she study at school ?
3 Which of these things does Andreathink is more difficult:
a learning a foreign language as an adult or learning a foreign
language as a child?
b learning French or learning Spanish?
¢ Japanese or Spanish?

3. Listen to Andrea again and complete the sentences.

1 The first thing | redlized is that learning a foreign language can be

than you think.

2 Learning a language when you're young is much and
when you're

3 For me, Spanish was than French.

4 | nearly gave up. Hut after awhileit got

5 Learning Spanish was one of the interesting and
useful I've ever done.

6 He's redly one of the and teachers you could hope
for!

7 But then, as| said, Japaneseis difficult than Spanish.
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8 Certainly, my Japanese is not my Spanish.

Listening 2

1. What are some differences between Americans and Brits? What are
some stereotypes about Americans and Brits do you have? What variant of the
English language do you like most of all? Why?

2. Listen to the song and fill in the gaps.

Englishman in New York

| don’t I my dear
| like my done on one side
And you can hear it in my when | talk

I’m an Englishman in New Y ork
See me walking down
A here at my side

| take it everywhere | walk

I’m an Englishman in New Y ork

I’'man alien, I’'malegal aien

I’m an Englishman in New Y ork

I’'man aien, I’'malegal adien

I’m an Englishman in New Y ork

If, manners maketh man as someone said

Then he's

It takes a man to suffer and smile

Be yourself no matter what they say

I’'man aien, I’'malegal adien

I’m an Englishman in New Y ork

I’'man aien, I’'malegal aien

I’'m an Englishman in New York , can lead to

You could end up as the only one : are
rare in this society

At night a candles brighter than the sun

Takes more than to make aman

Takes more than a for a gun your
enemies, avoid them when you can

A gentleman will walk but never run

If, manners maketh man as someone said
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Then he's
It takes a man to suffer and smile
Be yourself no matter what they say
I’'man aien, I'malegal aien
I’m an Englishman in New Y ork
I’'man alien, I’'malegal aien
I’m an Englishman in New Y ork
3. Discussion questions

L. What are some stereotypes about Americans and Englishmen mentioned in
the song?

2. Why does the singer call himself “an alien”? Do you really think he is one?
3. What is your attitude to American and British English?

4. Do you think the differences between Englishmen and Americans really
exist or are they only stereotypes?

Listening 3
1. You will hear atalk or alectureon atopic of general interest.
Orientation 1  Discussthese questions.

a How do children learn their first language? What part do mothers play in this
process?

b In addition to words, what other sounds do adults make when they are talking
to babies?

¢ How do animals communicate with their young?

Questions 1-5: Sentence completion
Listen and complete sentences 1-5 below. Write no more than three
wordsfor each answer.

1 When talking to babies adults.............ccccoeviriniiennnnne. severa times.

2 'Motherese’ provides a......cccccocevvvneeneenieenienn, which alows language to
develop in children.

3 In comparison With a.......cccceeveeveeiieccieeceeenee. , @ human baby is relatively
helpless.

4 Human mothers used their voiCesto.........cccoeveeiieevieccieecnen, their young.

5 Language began as sounds became standardized into...........ccccccvvecvveveennee.

Questions 6-9: Multiple-answer questions
Choosetwo letters A-E
6-7 Why might mothers have put their babies in slings?
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A to transport them

B to protect them

C to control them

D to keep them warm

E to communicate with them
Choosetwo letters A-E.

8-9 Linguists say a comprehensive theory would not explain

A how grammar devel oped
B how language islearnt

C how sounds got meanings
D how sounds are produced
E how speech devel oped

Question 10: Multiple-choice question

Choosethecorrect letter A, B, C, or D.
10 What is the speaker's main purpose?
A to describe how mothers talk to their babies
B to compare how humans and animals ook after their young
C to explain a new theory of origin of human language
D to contrast the views of linguists and anthropologists

Exploration  Discusstheseideaswith other students.

A What different areas of study are anthropologists and linguists
interested in?

B How might the views of anthropologists and linguists differ on the
subject of the development of human language? What might be
the reasons for any differences of opinion?

C Why do you think the speaker makes no specific reference to
fathersin her talk?

PRACTICE
Study the examples and explanations.
Minority languages are taken over by dominant languages...
Phrasal verbs have two or three words. Phrasal verbs sometimes can be
replaced bt single verbs: to take over —to replace

He went back only to find that Bogon had died...
We can use Phrasal verbsinreal or literal sense.
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The linguist had no time on that visit to find out much about the
language...
We can also use phrasal verbs in metaphorical sense.

1. Now match the phrasal verbswith the meanings

1. come across A. become extinct

2. die out B. decrease

3. go down C. discover (something)
4. hold on D. destroy

5. get over E. maintain

6. wipe out F. recover

2. Complete the sentences with the correct form of phrasal verbs
from the previous exer cise.

1. About half of the world’s languages are going to within the
next hundred years.

2. A linguist a language called Kasabe which had never been
studied before.

3. As aresult of the earthquake, the number of speakers of these languages
has dramatically.

4. Bilingualism that people learn the new language and at the same time
to their old language

5. Entire villages were and around one third of the population
was killed.
6. Welsh is an example of the language which has successfully
adecline.

3. Decidewhich statementsyou agree with or disagree with.

If you replaced al languages with just one language, there would be less war.
Everyone should be bilingual .

C. Business people do not need to learn languages, they need to learn about
business.

o o

4. Fill in the gapswith thewordsfrom theright column.
What is Language?

Many animal and even plant species dialect
with each other. Humans are not unique in this|transformations
. However, human language is unique in | daughters
being a symbolic that islearned instead | words
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of biologically

are sounds or things which have meaning
given to them by the users. Origindly, the meaning is
arbitrarily assigned. , the English word
"dog" does not in any way physically resemble the animal
it stands for. All symbols have a but the
meaning can not be discovered by mere sensory
examination of their forms.

The of words can be so powerful that
people are willing to risk their lives for them or take the
lives of others. For instance, words such as "queer" and
" have symbolic meaning that is highly
in Americatoday for many people. They
are much more than just a sequence of soundsto us.

A major advantage of human language being alearned
symbolic communication system is that it is
infinitely . Meanings can be changed and new
symbols created. This is evidenced by the fact that new

are invented daily and the meaning of old ones
change. For example, the English word " " now
generaly means pleasing, agreeable, polite, and kind. In
thel5th century it meant foolish, wanton, lascivious, and
even Languages evolve in response to
changing historical and social Some
language typically occur in a generation or
less. For instance, the slang words used by your parents
were very likely different from those that you use today.
Y ou aso probably are with many technical
terms, such as "text messaging” and "high definition TV",

that were not in general use even a ago.
Language and speech is not the same
thing. iIs a broad term simply
to patterned verba behavior. In contrast, a
Is a set of for generating
speech. A iIsavariant of alanguage. If itis

associated with a geographically
community, it is refered to as a

However, if it is spoken by a speech community that is
merely socidly isolated, it is caled a
These dialects are mostly based on cIass
ethnicity, gender, age, and particular
Black English (or Ebonics) in the United States is an
example of asocial dialect. Diaects may be both regional

speech

symbolic
meaning
communicate
material form
familiar
capability

rules

wicked

regional dialect
nigger
conventional
communication
system
language
Speech

gone

isolated
flexible
homogenous
inherited

socia situations
nice

symbols

For instance
charged
emotionally
Memoirs
women
sign
female
networks
conditions
|atter

decade
referring

social diaect
South China
distinct dialects
visual-gestural

support
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and socia. An example is the Chinese spoken dialect and
written form called nushu. It apparently was known and

used only by in the village of Jiang-yong in
Hunan Province of . Women taught nushu
only to their and used it to write

, Create songs, and share their thoughts
with each other. While women aso knew and used the
Chinese dialect of their region, they used
nushu to maintain in their male
dominated society. Nushu is essentialy now
due to its suppression during the 1950's and 1960's by the
communist government of China. The last speaker and
writer of nushu was a woman named Yang Huanyi. She
died in 2004. Not all societies have :
They are far more common in large-scale diverse societies

than in small-scale ones.
Over the last few centuries, deaf people have developed
languages that are complex forms of

communicating with each other. Since they are effective
communication systems with standardized rules, they aso
must be considered languages in their own right even
though they are not spoken.

5. The extract below was taken from a student essay on the subject
of English as an international language. Fill the gaps with an appropriate
expression from thelist below.

(1) ..., having astrong international language is useful for diplomacy and trade.

(2) ... some language fulfilled this function, international relations would be
set back considerably.

(3) ..., there would be more conflict and less wealth.

(4) ..., that language does not have to be English. (5) ... the transition may take a
long time, an artificia language such as Esperanto or an dternative natural
language may be preferable for historical and cultura reasons. (6) ... , an atificial
language, (7) ... it was carefully chosen, could be considerably easier to learn.

firstly (organizing)

unless (hypothesis)

asaresult (cause and effect)
on the other hand (organizing)
although (concession)
furthermore (organizing)
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provided (hypothesis)
# |DIOMATIC TREASURY

1. Match theidiomswith their trangation

in plain language and *in plain
English

Fig. to say something that one agrees with
or understands.

language that would fry bacon

Rur. profanity; swearing; curse words.

("Hot" language.)

speak someone's language

Euph. to swear, threaten, or use abusive
language

speak the same language

Fig. in simple, clear, and straightforward
language.

use foul language

Euph. to swear

use strong language

Inf. Pay attention to what you are saying!

Watch your mouth! and Watch
your tongue! Watch your
language!

1. Lit. [for two or more people] to
communicate in a shared language.

2. Fig. [for people] to have similar idesas,
tastes, etc.

2. Completethe sentences, using an appropriateidiom

1. That's too confusing. Please say it again

2. Do not say anything rude! Hey, don't talk that way! !

in front of the children. If you feedl

3. | wish you wouldn't
that you have to

with the manager, perhaps you had better

let me do the talking.
4. There's no need to

. When she gets angry, she tends to

5. These two people don't

and need an interpreter.

6. Jane and Jack get along very well. They really
everything. Bob and his father didn't
. They get along fine.
8. | was shocked when | heard that sweet little girl

7. Mary

about almost
when it comes to palitics.

3. Link theidiomsto ther correct meaning.

1. break theice

a. very close to achieving something

2. all ears

b. to be good at gardening

3. adoubting Thomas

c. the humming sound made when the
mouth is closed.

4. flying by the seat of your pants

d. suddenly, unexpectedly

5. Mum’'sthe word

e. risky or potentially dangerous.
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6. astab in the back

f.to tease people by telling them
something shocking or worrying as a
joke.

7. dicey situation

g. do something before everyone else or
before the proper or right time.

8. to jump the gun

h. to be sad and miserable

9. to have green fingers

i. if one person does something to help
another, the second person will do
something to help themin return

10. to fed blue

j. do or say something to remove or
reduce socia awkwardness or tension,
especialy at a first meeting, or at the
start of a party

11. out of the blue

k. they have done something very
harmful to you when you thought that
you could trust them.

12. oncein a blue moon

|. very seldom, on rare occasion.

13. to pull someone’'sleg

m. somebody who is doubting all the
time.

14. you scratch my back and I'll
scratch yours.

n. to do something without planning, to
improvise, to figure things out as you go

15. close but no cigar.

0. ready and eager to listen

4. Fill in the gapswith theidioms from the table.
1. | don’'t know what’s wrong with me today. I'm so miserable and sad, I'm

2. It wasn't due to be released until September 10, but some booksellers have

3. Youamost did it!

and decided to sell it early.

4. Of coursel won't tell them; | was only

5. Virginia felt that if he did not come now, and meet Spencer, and have

dinner as one of the family,

might never

6. They were when he said that he had exciting news.

7. Hearrived just like that,

8. Our nerve has failed and we are saying to the reader: "Don't hit me and |

won't hit you, or "

9. Can you just believe me and not doubt every word | say. You are such

10. One officia view is that Wednesday's near-riot is one of the hazards of

Continental competition — "the sort of thing that happens
11. | came unprepared to class and had to
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12. He won't even say anything!!
13. Shefet betrayed, as though her daughter had
14. She definitely . Look at all those flowers!

15. | was so close to death that | could even fed it's breath. That was aredly

% CHECK YOURSELF

1. Trandateinto English

"JlronuHa, sika HE 3HA€ >KOJHOI 1HO3eMHOi MOBM, HE MOXXE 3HATH PIiJHOI
MoBHU" — moBYaB MyApHii Himenn [ere."JIroauHa, sKa He 3HAE PiAHOI MOBH, HE
MO>K€ 3HATH UY»KO3EMHOI MOBU" — JOTIOBHIOE Yepe3 CTO IM'ATAECAT OypEeMHUX JIT
oyuriBHuuuil ipiangenb bepHapn Illoy.Came MoBa € TUM MOCTOM, SIKH
HaWTIEBHIIIE MOXE OO0'€THYBaTH PI3HHUX JIIOJEH 1 COPUSITH B3aEMOPO3YMIHHIO
MDK HUMH. baratbox, 0e3 CyMHIBY, 3alliKaBUTb MOBa Hapojy ocTpoBa baii.
AJKe Ha IbOMY €K30TMYHOMY OCTPOBI, 3T1IHO 3arajibHUX OMUTYBaHb, )XUBYTh
HaWIacauBIIIl 01 Ha cBiTl. [{ikaBo, 110 y iXHiil MOBI HEMae aHl MallOyTHHOTO
yacy, aHl MUHYJIOT0 4yacy. € yuiie yac TemnepimHii. Takum 4uHOM, TIel Hapo/T
MPOCTO BUMYIICHUN UTHU ChOTOJHIMIHIM JHEM. TOOTO IacivMBO, MPaBIUBO 1
nivicno.HemapeMHO K KaXyTh, 110 CKUIBKM MOB TH 3HA€II, CTUIBKU Pa3iB TH
JOIUHA. AJDKE, SIKIIO KOXHA MOBa — I1€ OKPEMUM TOTJISIT Ha CBIT, TO M CBITIB 1
pearbHOCTEH €, MPUHANMHI, CTUIBKH, CKITBKH TH 3HAEIT MOB!

CroroaHi MOBOIO IUIaHeTH € anrmiiicbka. Buxonsuu CIA World Fact Book,

5,6 % HaceneHHs1 CBITY PO3MOBIISIE aHTIINCHKOIO, SIK TIEPIIOI0 PiTHOIO MOBOIO.
Cepen kpaiH, Ae aHMIiicbka € mepiior0 MoBowo € Benuka bputanis, CILA,
ABctpauisg Ta HoBa 3emanis Ta iHIII KpaiHH, ¢ BOHA € JPYTOI0 JEP>KaBHOIO.
3HaHHS aHTJIHACHKOT MOBH € HEOOXIJHI B KOMYHIKAI[ISIX B TAKUX TaTy3sX SIK
Hayka, TexHojoria, Mass Media, OisHec Ta mHOMiTHKA. AHIJIMCEKA MOBa €
oQiIIfHOI MIKHAPOAHOIO MOBOIO B HAI[IOHAJTBLHUX Ta MOJITUYHUX OpraHi3allisX.
[e MoBa JiTEpaTypH, OCBITH, Cy4aCHOI MY3UKH Ta MI>KHAPOJHOTO TYPU3MY.
BuB4eHHS 1HO3eMHHMX MOB — 3aHATTSA IUJIKOBUTO apUCTOKpaTU4HE, 00
noTpedye TMEeBHOTO O3BULIS Ta CIOKOI, MPUPOJHO, a0W MITH TMOYHUHAIH
BUBYAJIM YYKO3€MHI MOBHM IMOHWHO 3 12 poOKiB, KOJIM BOHU BXKE JOCXOUY
HaOynucs ITbMH 1 chOopMyBaJIMCS B PUTMI W MeNOAMII piAHOI MOBH. Pa3zom 3
THUM, HeMae BepXHbOi BikoBo1 Mexi: i B 20, 1 B 45, 1 B 80 pokiB MOXHa, IpH Yaci i

3I0pOB'T, YCIIIIHO B35ATHUCH 32 BUBUCHHS OYy/Ib-5IKOi MOBH.
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4YOoMY M1 BUBHAEMO MOBW?

1. [lo6 36umbmMTA TJIOOAJBHE PO3YMIHHS pedeid OBKOJa Hac.
«Pi3H1 MOBH, 1i¢ pi3HI OaueHHS XUTTI» - Denepiko DeiHi, 1TATUCHKUM
KiHomnpoatocep. Toll XTO BUBYAE 1HO3EMHY MOBY MO>KE€ BHMTH 32 PaMKHU CBOEI
KylIbTypu. BiH HaOnmxaerbcst 10 pO3yMIHHA KYyJIbTYpH, MOBY SIKOi BHBYAE.
3HaHHS 1HO3EMHOI MOBH CIPHSE TJIIOOAIBHOMY PO3YMIHHIO CBITY, aKTUBHOMY
CIPUIHATTIO 1HPOpMAITIi.

2. 106 momimmmuTH cBili mpodeciitauii morenmian. biznec — me ogHa 3
HampsMiB JsUTbHOCTI, Jie¢ 3HAHHS 1HO3EMHUX MOB € HeoOXimHuM. [lepikaBHi
OpraHu BJIaJH, MOJITHKA, TYPU3M, THKEHEPIs, KOMyHIKaIlii, OCBITa, MI)KHAPO/IHE
mpaBO, EKOHOMIKa, NyOmikarii, pekiama, po3Bard, Hayka Ta IHII Taiy3i
nOTpeOyIOTh Ta MIYKAIOTH JIFOACH 13 3HAHHSIMU 1HO3EMHHUX MOB.

3. 106 3po3ymiTu pimHy MOBY. "JItoauHa, sika HE 3HAE KOTHOT IHO3EMHOT
MOBM, HE MO)KE 3HATH pigHOI MOBHM' — TIOBYaB MyApHd HiMenb Iere.
Jlocniytoun «4y>Xy» MOBY, MOYaBIIM PO3YMITH ii, MU Kpalle CIUIKYEMOCh
CBOEI0O MOBOIO, MH pO3YMIEMO CIOCIO SK MOBa YyTBOPIOETHCS, SK BOHA
dbopmyeThcsi, OYIyIOTBCS PEYCHHs, CJOBa, HaIl CJIOBHHKOBUW  3amac
30arauyeTbes, — i 1€ BCE 3aBSKHA BUBUEHHIO APYTroi MOBH, 9yXOi JJIsl HAC.

301JIBIIMTH CBOI IIAHCH MPU BCTYI y HaBYaJIbHUM 3akiiaj. ChOTOH1 BUIII
HaBYAJIbHI 3aKJIaJIi BUMararoTh SK MIHIMyM 3HaHHS OJHO1 1HO3€MHOi MOBH i3
TPUBAJICTIO HABYaHHS HE MEHIEe 2 pokiB. HaBiTh, AKII0 mporpama (hakyabTeTy
HEe rnepeadadae 3HAHHS MOBHM IEBHOTO DiBHSA, TO JJIsi Bac 3HaHHS 1HO3eMHOI
MOBU OyJie OOHYCOM MpHU BCTYIIl Ta HABYaHH1 y 3aKJail.

4. 11100 1minyBaTH MIKHApPOAHY JIITEpATypy, My3uKy, (ibmu. bibmiicts
CBITOBOI JIITEpAaTypu Ta MHCTEIBKHX pOOIT HaMUCaHl 1HO3EeMHUMH MOBaMH.
[lepexknagm Ha 1HIIy MOBY HIKOJM HE TMEpeAaroTh JOCIIBHOTO 3MICTY
HAIMCAaHOTO, OT0 MUCHMOBOTO XapaKTepy, CTUIIIO.

5. lo6 3pobutu mOMOpPOXK OLIBII 3AIUCHUMOK 1 MPUEMHOIO.
[Tomopoxyroun B 4y>KO3€MHI KpaiHW 13 3HAHHSM TiJIbKH CBO€I MOBH, Ballla
NOJAOpPOX He OyJe HACTUIBKM IOBHOIO, MI3HABAJbHOIO B IJIAHI KYJIbTYpH
Hapoay, WOro Tpaaullii, CrmocoOy >XKHUTTSA, K 13 3HAHHAM 1HO3EMHOI MOBH.
[IpaBna kynu 6 BU HE MOiXald MOBOIO, KOTPOIO PO3MOBIISIOTh MalKe YCIOH 1

3yCTpi4aloTh TYPUCTIB — aHTJIIHCHKA.
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6. [llo6 posmmupuT CBOE HaBUaHHS 3a KoOpaAoH barato amepukaHilis,
BMBYAIOYM MOBY, 3aBEpIIYIOTh HABYaHHS 1i, BIJABAyIOYM KpaiHy IIi€1 MOBH.
EdexTuBHUM € CriIKyBaHHS 13 HOCISIMA MOBH, JUI KOTpUX Bara iHo3eMHa MOBa €
piaHOIO, TIepedyBaTH B KyJIbTYpl Ta OTOYEHHI TOi MOBH, Ky Bu BuBuaere. Lle
XOPOIIUM AOCBIJ] Ta MOJAOPOXK Y MPOCTOPI 32 MEXKI CBOIX PIAHUX MOBHHUX T'PaHUIIb.

7. 30UIBIIUTH PO3yMiHHA ce0e Ta CBO€i KyJIbTypud 3HAHHS 1HIIOT MOBH 1
KyJIbTYpH HajJa€ BaM YHIKQIbHY MOXJIMBICTh OauuTh cebe 1 Bally BIIacHY
KYJbTYpPY 31 CTOPOHU 30BHIIIHBOT NepciekTHBH. Lle MiHsie 6e3nocepeHe OaueHHs
Bamoi kyneTypH, SIK €IMHOI Ta YHIBEpCalbHOI, BU CTyHaeTe 3a MEXl CBOIO 1
nounHaere 0aunTy Bamn Tpaauiii, KyJabTypy, HIHHOCTI OYMMa 13 CTOPOHHU.

8. [1{o6 3HaiiTh npy3iB. 3HAHHS IHIIMX MOB, ()AaKTUYHO 30LIBIIYE KUTBKICTh
JFOJICH Y CBITI 3 KUMHM BH MOYKETE KOHTAKTyBaTH. JIromu, sSIKi 3HAIOTh MOBH, BOHHU
OUTBII BIJIKPUTI JI0 HOBUX KOHTAKTIB Ta 3B’SI3KIB 3 HOBUMH JIIOJIbMHU, 3 IHIIUX
KpaiH. BoHr yacTo moiopoKytoTh, 3HAMOMIISITBCS, IPUTATYIOTH J10 ce€0€ TaKUX XKe
IIKaBUX 1 3110HUX Jtojieii. BOHU JIerko HaXOJATh JPY3iB, K1 3aJIUIIAIOTHCS HUMHU

HazaBxkau. KaxyTh, 1110 CKUIBKA MOB TH 3HA€II, CTUIBKH Pa3iB TU JIFOIUHA.

2. Match the questionsin line A with theanswer in line B.

1) What foreign languages can you | a) Sorry, but | don't know.

Speak? b) To listen of course, for you speak only
2) Can you speak any foreign | what you know and what you can say.
languages? c) Yeah, they call it apartment.

3) Is English spoken in Egypt? d) No. French

4) How many Ukrainians live in the | e) Because people who know foreign
USA? languages are necessary for the
5) What is more difficult for you, to | development of modern society.

Speak or to listen? f) Yes, English alittle bit.

6) Do you know how Americans call | g) | know. It can also be called Queen's
flats? English.

7) Why do you think languages play a| h) Yeah, | know. It's aso the official
very important part in our life? language of 6 countries and it is widely
8) The best form of English is caled | spokenin India

Standard English. 1) English, but just alittle bit.

9) About one third of the world speaks | j)) No, it's different both from American
English. and from British English.

10) Is it true that Canadian English is

amost the same as American English?
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3. Fill in the gaps with the wor ds from the box below. There are two
extrawordsin thelist.
a) tongue; b) number; c) speakers, d) widdy; e) standard;
f) Government; g) science; h) community; i) language; j) American
English; k) Queen’s English; I) importance; m) nowadays.

It isonly in the course of the last hundred years that English has become a

world (1). In Shakespeare's times it was a provincial language of
secondary (2) with only 6 million native
3. (4) English has become the world’'s most important language
in politics, (5), trade, and cultura relations. In a
(6) of speakersit isonly second to Chinese. Even more (7) English
is studied and used as aforeign language.

The best form of English is called (8English and it is the
language of educated English speakers. It is used by the (9), the
BBC, the Universities and it is often called (10).

(11) is the variety of English spoken in the United States of
America and it’s different from English in pronunciation, intonation, spelling,
vocabulary and sometimes even grammar.

4. Find the mistakes rewrite the sentences and trandate them.
1) Englishis speaking in many countries of the world.
A B C D
2) Ukraine joined to the council of Europein 1995.
A B C D
3) When | entered the room, he wasn't been there; he was looking for his cat.
A B C D
4) What partsis Great Britain consist of?
A B C D
5) | phoned him last night and his sister said that he goes to the park.
A B C D
6) He walked out of the room and close the door.
A B C D
7) Learn foreign languages is vitally important for our future career.
A B C D
8) What foreign language do you speak?
A B C D
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9) Ukrainian is my mother language.
A B C D

10) | am agree that learning foreign languages helps us to learn our own one.

A B C D

5. Gap-fill: Put the missing words under each paragraph into the gaps.

English — Official Lingua Franca?

BNE: Is English the world’s Lingua Franca? A report from the
British Council yesterday estimated that by 2015 two
billion people will start learning English around the world, and
three billion people — the planet — will be speaking
it. However, report editor, David Graddoll, said that English will
not become the Esperanto and globa language
learning as Arabic, Chinese and Spanish are set to rise in
importance. He said the is towards “linguistic
globalization” and multi-lingualism, not bilingualism, and
definitely not monolingualism. French, on the other hand, once
considered a lingua franca, will see its status as a world language
continue to :

Although English will escalate in , English
language teachers will likely be out of a by 2050,
when so many people will be able to speak English, that teaching
it will become amost . Demand for English teaching
will drop by a whopping 75%, from two billion to 500 million.
Instead English will be taught worldwide at elementary level, and
many universities across the world will choose to teach in English.
This suggests a wake-up call for traditionally and
monolingual Britons, who to shun language learning
because of their “everyone speaks English” mentality. Brits will
be left behind in a future poly-lingual world.
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MODULE 2
ART

# LEAD-IN

1. What do you expect to speak about within the topic ‘Art’?
Complete a mind map.

2. Read and remember the differ ence between definitions of art.

Art — the expresson or application of human creative skill and
imagination, typically in a visual form such as painting or sculpture, producing
works to be appreciated primarily for their beauty or emotional power.

Arts — subjects of study primarily concerned with human creativity and
socid life, such as languages, literature, and history (as contrasted with scientific
or technical subjects) the belief that the arts and sciences were incompatible | the
Faculty of Arts

The Arts — the various branches of creative activity, such as painting,
music, literature, and dance the visual arts | [in sing.] the art of photography

The Art —the ability or skill involved in doing or making something.

3. Answer thefollowing questions.

. What istherole of art in people'slife?

2. What are the functions of art in the society?

3. Do you find it easy or difficult to understand art?

4. How should appreciation of art be developed?

5. Does aesthetic education play an important role in school ?

4. Discuss how strongly you agree or disagree with the following
statements. Give your reasons.

1. Art is not a handicraft. It is the transmission of fedlings the artist has
experienced.
2. One picture is worth ten thousand words.

65



3. Art is the most intense mode of the individualism that the world has
known.

4. The pain passes, but the beauty remains.

5. Artisnot amirror to reflect the world but a hammer with which to shape it.

6. Painters paint objects as they think them, not as they see them.

7. All art is, but imitation of nature.

8. Artislong, lifeisshort.

5. Try your luck with thisquiz. Fill in the squares.

1. Who painted the famous woman with a mysterious smile?
OoooOoooo OO0 ooood
2. Who cut off one of his ears?

000 OOodo
3. Who shocked the world with his famous Black Square?
oooooOooo
4. Who created the famous tower which a dazzling view of Paris?
ooOoOood
5. Who was bornin Moscow and is considered to be the founder of abstract art?
ooooOooood
6. Who founded cubism and continued pictures at the age of 807?
oooOoOooano
7. Who created The Thinker and The Kiss and is considered to he the most
celebrated scul ptor of the French Romantic school ?
ooodno
8. Who illustrated Lermontov’s The Demon and became haunted by the
image?
ooOoOood
9. Who became famous all over the world for his high-quality violins?
ooOoOooooood
10.Who was born in Germany and created the most admired organ music of
al time?

ooog
Mozart Rodin Van Gogh
Beethoven Vrubel Eiffel
Leonardo da Paganini Shaliapin
Vinci Stradivari Picasso
Bach Malevich Kandinsky
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# READING AND DISCUSSING

TEXT 1
“How Colour Affects Your Mood”

1. Discussin aclass
1. Preference of a definite colour depends on mood and character of a person.
What colours do you prefer and why?
2. What association do you have with this or that colour? With what colour do
you associate yoursdlf at this very moment of your life? What is the colour of your
mood?

2. Read thetext.

RED has the power to revitalise and give you energy. Wearing red cheers
you up and gets you_moving. If you're feeling depressed, dispirited, and lethargic,
stare at an area of dazzling red paint, or hold a book with a bright red cover, or put
on ared swedater. Innotimeat al you'll find yourself revved up and ready to go.

If you're facing a situation where you need to be brave, wear something
red. If you're playing in a match and you need to give it that extra 20 percent,
imagine the colour red. Wrap yourself in an_imaginary bubble of red light and
suddenly you'll get an extra burst of energy that will take you first over the line,
or get the ball in the net. Magic!

ORANGE helps you to learn. If more classrooms were painted orange,
kids would be brighter and wouldn’t have haf as much difficulty in learning
things. Perhaps if the wall behind the blackboard were a bright orange, you'd
find it easier to understand the lessons that are written up on the board. Why
don’t you suggest it to your teacher?

Like red, orange is a natural tonic and peps you up, so if you want to lift
your mood in an instant, wear something orange. If you have to talk in front of
the class, or if you have to give a speech to the school during assembly, write
what you have to say on an orange card because, as you read from it, the orange
will give you confidence.

YELLOW unlocks your powers of reasoning and opens your channels of
imagination. Surround yourself in the colour yellow whenever you have a
problem to sort out and when you need to open your mind to anew idea.
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GREEN has a soothing and steadying influence. If you've had a rotten
day, or been told off by your teacher, or fallen out with your best friend, stare
out of a window into the garden, or sit beside a potted plant, or wrap a green
scarf around your neck. When your ego has taken a bit of a battering, green will
help you find peace of mind.

BLUE If your little brother has made you mad, don’'t lash out at him,
reach for something blue. Sit on a blue carpet, put on a blue shirt, grab a blue
felt-tip pen and start drawing. When you're hot under_the collar, nothing cools
you down as effectively as blue.

INDIGOS and VIOLETS open up what's known as your higher self.
When you need to get in_touch with the spiritual or creative side of your nature,
let purple show you the way. If you don’t have anything at all in this colour, get
out your paints and paint a picture of violets and stick it up on your wall. When
you need inspiration, simply stare at your picture and wait for your subconscious
to come up with the ideas you need.

3. Study the Essential Vocabulary of the text.

to have the power to revitaize

dispirited

lethargic

to get somebody moving

innotimeat all

find oneself revved up

to wrap oneself in an imaginary bubble of red light
to get an extra burst of energy

to have half as much difficulty in learning things
anatural tonic

to pep up

to unlocks powers of reasoning

to open one's channels of imagination

to have a problem to sort out

to have arotten day

to tell off

to lash out at somebody

to be hot under the collar

to get in touch with the spiritual or creative side of one’s nature
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4. You and your partner have been invited to attend a dinner in aid
of charity. It is not an occasion for a suit and an evening dress, but you
can't go in jeans and a T-shirt. Below, for each garment you are going to
wear, you are given a choice of four colours. Choose an outfit for both of
you which you think will ook attractive.

For him:
jacket: navy blue white dark brown crimson
trousers.  royal blue Khaki fawn seagreen
tie multi-coloured yellow bright orange = emerald green
shoes: reddish buff peach black

For her:
skirt: deep blue russet lavender pale blue
blouse: salmon pink tangerine lilac pearl
jacket: olive green mauve rose yellowish
tights: flesh-coloured  tan bright pink turquoise
shoes: rust-col oured violet greeny-blue  jet black

5. You and your partner are going to decorate two of theroomsin a
flat. From the alter natives below, choose a colour scheme for each room.

The kitchen:
ceiling: pure white greyish light green amber
walls: brick red sandy-coloured steel blue lemon
tiles: whitish pitch black shocking pink  brownish
woodwork: reddish-brown  coffee-coloured smokey-grey  scarlet
The bedroom:
ceiling: brilliant white off-white lime green sky blue
walls: copper dazzling white  beige chocolate
woodwork: purple cream-coloured  bronze straw-
coloured
carpet: mottled blueand golden maroon charcoa grey
green
curtains: bottle green silvery green indigo gingery red

6. Trandate the idioms and word-combinations. Use them in
sentences of your own.

Sense of colour, to have very little/a good/a high colour, to change/lose
colour, to be off colour, to give/lend colour(of truth) to a story, to paint smth in
bright/dark colours, to show onesdlf in one's true colours, to pass an exam with
flying colours, to colour smb’s views, highly coloured, a colourful persondity, to
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cast (to put) afase colour on smth, to paint in true (false) colours, under colour of
smth, to see the colour of smb’s money, to take on€e's colour from smb, to stick to
one' s colours, to sail under false colours, improperly coloured facts, colourable.

TEXT 2
“Matisse and Picasso”

1. Match A to B to form sentences.

A

1. People wrongly assume that
there

2.1t can no longer be assumed that
the purpose of art

3. Some people claim that art

4. These days the fame of an artist

5.What is most striking about the
picture

6. In the theatre, the lighting

7. Although | personally don’t like
this sculpture, it

8. Thefilmis exciting, moving and,
in parts, very funny, which iswhy it

9. Though not very popular, in my
view the exhibition

10. In aliverock concert, it

B

a. isausdessluxury.

b.is as important a part of the
performance as the acting.

c. iswell worth attending.

d. isreckoned to be a masterpiece.

e. isone of my favourites.

f. isto delight and instruct.

g.is the whole performance as
much as the music that makes it
unforgettable.

h.is more dependent on
advertising than on artistic merit.

I. IS not much visua interest in
orchestral performances.

j. is the artist’s use of light and
shade.

2. Discussthe following questions.
l. Why do most people love painting?
2. What genre(s) of painting do you prefer? Why?
3. What are your favourite painters?
4. In your opinion isit necessary to understand the history of art to appreciate it?

3. Read about different styles of painting and decide which of them
you find the most appealing to you.

Impressionism — is a style of painting developed at the end of 19" in
France. Artists who used this style often concentrated on showing the effect of
morning light on their subjects, but painted vague shapes with blurred edges
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rather than neat realistic details. Representatives. Edward Manet, Claude Monet,
Edward Degas, Auguste Renoir, Matisse, Pissarro, Cézanne, Van Gogh.

Expressionism— a style of painting, originating in Germany at the beginning
of the 20th century, in which the artist seeks to express the inner world of emotion
rather than external reality. The style is characterized by the use of symbolism and
of exaggeration and distortion. The artists elevated persona emotiona reactions to
the world around them and transmitted these emotions to the canvas.
Representatives: El Greco, Griinewald, Edvard Munch, Van Gogh, James Ensor.

Cubism — is a style of art, begun in the early twentieth century, in which
objects are represented as if they could be seen from several different positions
at the same time, using many lines and geometric shapes. Cubism rejected
traditional techniques and invented a new form of large measured space which
gave the ability to show the figure from al sides by crossing spaces to create
semicircles. Representatives. Pablo Picasso, George Brague.

Surrealism — a 20th-century avant-garde movement in art which sought to
release the creative potential of the unconscious mind, representation of the
world of dreams and fantasies. It is a style in which ideas, images, and objects
are combined in a strange way, like in a dream. The movement grew out of
symbolism and was strongly influenced by Sigmund Freud. In the visual artsits
most notable exponents were André Masson, Jean Arp, Joan Mir6, René
Magritte, Salvador Dali, Max Ernst, Man Ray, and Luis Buiuel.

Abdiract art — is a style of art that does not attempt to represent external,
recognizable redity but seeks to achieve its effect using shapes, forms, colors, and
textures. Representatives. Kazimir Malevich, Wassily Kandinsky, Ben Nicholson,
Richard Diebenkorn, Frank Stella, Kenneth Noland, Jasper Johns, Damien Hirst.

4. For questions 1 to 6, read the following text and choose from the
list (A-J) given below the best of the phrases to fill each gap. There are
three phrases which do not fit in any gap. Thereisan example (0).

Matisse and Picasso are two of the twentieth century’s most influential
artists. 0) ...J... . Their work was innovative because they believed that art was
about more than just imitating what the eye sees of the world at any given
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moment. Thelr art uses forms of perception 1).............. , such as memory,
emotion and experience.

They overturned artistic traditions2) — ............... , Yet despite showing
the way for later artists 3) ........... , Matisse and Picasso never abandoned subject
matter entirely. No matter how distorted or confusing their work appears to be, it
always represents things familiar to us like an apple, a goldfish or the human figure.

During their long and prolific careers. 4).......... , they drew inspiration
from artists of the past, from art of different cultures, from the modern world
around them and, importantly, from each other. Each saw the other as their only
artistic rival and equal.

The Matisse-Picasso exhibition is a truly momentous one and every one of
the works on show is fascinating. But the point of the exhibition is not so much
the individual masterpieces as the echoing and mirroring 5) ........... :

In many ways their work is fundamentally different, though. In Matisse's
paintings, 6) .......... there is an avoidance of psychological complication and
an emphasis on the decorative. Picasso, on the other hand, does not shy away
from the harsh, shocking realities of war and suffering.

A.which encompassed painting, sculpture, drawing, printmaking,
ceramics, glass and theatre design

B.that they had intermittent contact throughout their lives

C.that show the two artists' engagement with each other’s art

D.that are more abstract and personal

E. which had an even more profound effect on both

F. which seem to exude a middle-class air of untroubled calm

G.whose work would be purely abstract

H.who was surely the greater artist

|. that had held sway in the West for five hundred years

J. who had a profound influence on each other

5. Study the Essential Vocabulary of the text and make sentences of

your own.

innovative work

to hold sway

to abandon smth entirely
to be distorted
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prolific career

to encompass smth

to draw inspiration from smth

artistic rival

to be fascinating

avoidance of smth

to shy away

6. Read the following description of a still-life arrangement. Can you

say in what century this picture was painted? Give your reasons.

All nature seemed in a rage. The skies were cloudless. The brilliant
sunshine was accompanied by intense dryness and piercing cold. He did a till
life in his room: a coffee pot in blue enamel, a cup of royal blue and gold, amilk
jug in squares of pale blue and white, a jug in mgolica, blue with a pattern in
reds, greens and browns, and lastly, two oranges and three lemons.

TEXT 3
“Pickled Sheep And Bullet Holes™

1. Discussin aclass
1. Have you been to an art exhibition recently? Was it sculpture, painting or
something completely different? Did you enjoy it?
2. What should art present to people? What can we consider to be area art?
3. What service do you think the artist performs for mankind?
2. Read the text.

DEAD SHEEP, sharks and cows immersed in formaldehyde? A bullet
wound on a human head? Such “art” drives animal rights activists nuts and is a
guaranteed turn-off for a lot of other people, but it has succeeded in drawing
attention to young British sculptors and painters.

Attention is exactly what Damien Hirst, 29, ringleader of this new group
of British artists, wants. He has developed his own method of selling his art, in
the tradition of Andy Warhol. In 1988 he and some fellow student artists put
together their own show, bypassing the established galleries.

One especially provocative piece by Hirst was a 14-foot shark preserved
in atank of bluish formaldehyde entitled “The Physical Impossibility of Death
in the Mind of Someone Living”. Hirst followed up with more pieces featuring
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dead animals — including a cow and a calf, sawn in half. Its title: “Mother and
Child Divided”.

Now Hirst and friends are coming to the U.S. The Waker Art Center in
Minneapolis will stage a magjor exhibit in October - "“Brilliant”: New Art from

London™".

If you want to go and see Hirst’s pickled sheep, it’s currently on exhibit at
the Chicago Museum of Contemporary Art. The piece was recently vandalized
by enraged animal rights activists, but it has since been restored.

3. Study the Essential Vocabulary of the text.
to immerse in smth
to drive smb nut
aturn-off
aringleader
to feature
to be currently on exhibit
to be enraged

4. Answer the questionsto thetext.
1. Why is the exhibition unusual? Why does it drive alot of people nut?
2. Why isthe word “art” (paragraph 2) in inverted commas?
3. What is the attitude of animal rights activists to Damien Hirst's work?
What action did they take?
4. The title “Mother and Child Divided” is a sort of joke. Can you explain the
joke?
5. Why do you think Damien Hirst wants attention?
5. Look at the words artist, painter, sculptor. The word endings -ist -
er and —or are often used to indicate peopl€e'sjobs.
1) Usethese wordsto fill the gapsin the sentences.
. Quitarist
- psychiatrist
- driver
- author
- photographer
- actor
a. Ayrton Sennawas abrilliant racing .
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b. Whoisthebass  intheband Oasis?

c. My favourite  isKevin Costner.

d. Thenameof the  isusually on the cover of the book.
e. With modern cameras, everyone can beagood .

f. 'mnot mad. | don'tneeda_ .

2) Complete these sentences, using words with —er/-or/-ist.

a. If you'reatop , Yyou want to win Wimbledon.
b. I'msoill that | can't move. Please call a :
c. My sister'sa . She writes for the New Y ork Times newspaper.

d. I'm studying psychology, but | don’t want to be a :
e. We had awonderful maths at school. That'swhy | likeit.
f. I'’ve been skiing for years, but I'm still not agood :

6. Here are some strange works of art. You are a gallery guide. Give

ashort talk on one of them.
a. A bathroom. Y ou look into it through a hole in the door.
b. Little bottles containing things from the artist’ s body — hair, skin etc.
c. A bed covered with pages from the Bible.
d. A broken television.
e. A Christmas tree hanging upside down.
f. A real homeless man standing by the wall in the art gallery.

a) Most of these strange works are trying to communicate ideas, rather
than be “beautiful”. They have a message. Is this the right thing for art to do?

b) Janice Jeavons, a London art critic says. “People have been making
paintings and scul ptures for thousands of years. Y ou can’t do anything new with
them. It’stime to experiment with new media.” Do you agree?

¢) Should critics, or the public, tell artists what to do? Or should artists be
completely free to do whatever they like?

d) Many famous artists from the past were considered strange and
revolutionary in their time. Think of Pablo Picasso or Salvador Dali. Do you
think that strange and unusual works presented by contemporary artists will be
popular 100 years from now?

€) What strange and original work of art would you like to do yourself?
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TEXT 4
“American Graffiti”

1. Before you start read the key words : advertising billboards,
buskers, clowns, drama groups, fireworks, graffiti, ‘live statues’, musicians,
open-air concerts, pavement artists, sculptures, statues. Tell the class which
sort of street art you prefer and why.

2. What ‘street art’ do you see or hear in your town or area? Give
examples.

3. Look through these styles of music: rock and roll, jazz, hip-
hop/rap, folk. Which of these styles do you associate with the following:
- young or middle-aged people;
- Europeor the USA;
- black or white culture;
- rural or urban culture?

4. Read thetext.

UNTIL RELATIVELY, GRAFFITI WAS CONSIDERED TO BE AN
EXAMPLE OF ANTI-SOCIAL BEHAVIOUR, THE WORK OF
VANDALS. NOWADAYS, MANY OF THOSE ‘VANDALS' ARE
TREATED AS RESPECTED ARTISTS, AND SOME OF THEM HAVE
MADE IT IN THE WORLD OF BUSINESS. SUE CLARKE REPORTS.

1. New Yorkers used to see the graffiti on the walls of poor neighbourhoods
and subway trains as something menacing and an example of urban decay. The
scrawled names and slogans were seen as unsightly and aggressive, the work of
vandals seeking to express their identities or even make a political point. Up to
the 1970s, most New Y orkers hated graffiti, considering it as an eyesore that
was illega and punishable by fines.

2. Since those days, graffiti has changed alot and it is no longer found only in
the subway and the poor ghetto areas of the city. Nowadays, it has the status of
‘street art’ and you get graffiti in places where you wouldn't expect to - in
advertisements, on clothes, on toys, and even on the Wall Street Journa’s
official website! In the early 1980s, there was areal craze for graffiti art and the
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sophisticated Manhattan art world had displays of street art in its galleries. The
trend was short-lived - until the arrival of hip-hop music in the late 80s.

3. In her book, Subway Art, Martha Cooper says “Graffiti came back with hip-
hop music and people are now appreciating it for its style, which they couldn’t back
then, because they couldn't get beyond the vanddism thing.” Hip-hop was
originaly black ghetto music, sung by young African Americans from the poor,
run-down districts of American cities. When it suddenly got to the top of the
American music charts, hip-hop culture was spread, bringing graffiti with it.

4. Today companies are starting to realise the appeal of graffiti in advertising.
Kel Rodriguez, who used to spray New York subway trains, was the artist
chosen to design the Wall Street Journal’s website and it is obviously done in
graffiti-style. “Some of that graffiti feeling, that energy, sort of got in there”
Rodriguez explained.

5. Many of this new wave of artists give lectures on developmentsin their art.
Lee Quinones is having a lot of success in Europe and feels that European
galleries and museums are more open to his art form. “They want to support an
artist as he develops,” comments Quinones, who can get up to $10,000 for his
paintings. Indeed, the Groninger Museum in Holland is one of the few museums
in the world that displays and recognises graffiti as an art form.

6. Another artist, Blade, has his own website devoted only to the world of
graffiti. Thiswebsite has a‘merchandise page’ where Blade sells things with his
own origina designs al over the world - everything from baseball caps to yo-
yos! Leonard McGurr, a street artist for 25 years, went from painting subway
trains to designing and marketing graffiti-inspired clothes for young people.
“Graffiti has been a story of survival,”he says. “There's a way to benefit from
your work without spoiling public property.”

5. Study the Essential Vocabulary of the text.
menacing
scrawled names
to express identity
to display smth
short-lived trend
to back smth
run-down districts
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6. Match the headings (a-g) with paragraphs 1-6. There is one extra

heading.

a) Spoiled Cities

b) Transatlantic Success

c) Wall Street Art!

d) Ghetto Culture

e) Tasteless Comics

f) Graffiti Products

g) Big Change

7. Find synonyms in the text for these words and expressions.
Paragraph numbersarein brackets.
threatening (1)
ugly (1)
fad (2)
classy (2)
damage to property (3)
depressed area (3)
receptive (5)
acknowledges (5)

. products (6)
10. advertising and selling (6)

8. Match the opposites.

©oo Nk~ wDdPE

1. menacing a) wishing good

2. unsightly b) pleasant to look at

3. scrawled C) written in atidy way

4. illega d) permitted by law

5. punishable e) permissible, admissible
6. short-lived f) everlasting, enduring

7. sophisticated g) naive

8. run-down h) affluent

9. toback 1) to reject

10. to benefit from smth j) to be of no us

9. Answer these questions about thetext. Use words from Exercise 5.

1. Why did New Y orkers consider graffiti the work of vandals?
2. Why did graffiti artists suddenly become respectable in New Y ork?
3. What influence did music have on the popularity of graffiti artists?
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4. In what way does Europe take graffiti art more seriously than the USA?
5. How do some graffiti artists make money?
6. Do you agree that graffiti isthe art of the people, that it is*“democratic”?

10. Find these expressions (1-8) in the text. Then match the
underlined parts of the expressionswith their meanings (a-h).
1. makeit in business (line 4)
2. make a point (9)
3. get graffiti (14
4. have adisplay)(17)
5. get beyond something (21)
6. get to the top (23)
7. get in somewhere (28)
8. get up to $10,000 (35)
a) puton
b) find
C) succeed
d) enter
e) seefurther than
f) demonstrate
g) receive
h) reach

Match the verbs make, get and have with the words below. Add your
own examples.

A dream, an effect, fed up, an influence, in touch, a look, lost, a mess, a
mistake, money, a phone call, a promotion.

11. Roleplay this situation.

An angry shopkeeper finds a graffiti artist spraying the side of the shop -
not just a “tag”, but a big, colourful mural. Instead of running away, the artist
stays and argues with the shopkeeper.

Act out the parts of the artist and the shopkeeper.

12. A graffiti artist in Sheffield, England, was recently sent to prison
for five years. The judge said it would cost £7000 to clean the walls he had
painted. Do you feel that the punishment wasright?
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13. A friend of yoursisin trouble for doing graffiti on the wall of the
school. Write a letter to the headteacher, defending your friend.

14. Write a magazine article with the title Graffiti — the Art of the
21st Century.

15. DID YOU KNOW?
- The term graffiti comes from the Greek word ‘graphein’ which means ‘to
write'.
- Graffiti was first found on ancient Roman architecture.
- Graffiti is now so popular it can be seen in many museums and art
galeries.
- Graffiti isstill illegal in many places and you could be fined.

GRAFFITI LANGUAGE

- Most greffiti artists prefer to be called ‘writers'.

- A writer’'s signature with spray paint or marker iscalled a‘tag’.

- Communities of writers who are friends are known as ‘crews'.

- Those writers who are inexperienced or new to an area are called ‘toys'.

TEXT 5
DISCUSSING A PICTURE

1. Dwel on the styles of painting you have already learnt.
Enumerate the most famous artists belonging to each style. What is your
favourite painter? Why? Can you explain the idea that “each pictureis a
trap for capturing souls?”

2. Read the text.

| will not describe the picture that Strickland showed me. Descriptions of
pictures are aways dull, and those, besides are familiar to al who take an interest
in such things. Now that his influence has so enormoudly affected modern painting,
Strickland' s pictures, seen for the first time, would find the mind more prepared for
them; but it must be remembered that | had never seen anything of the sort. First of
al | was taken aback by what seemed to me the clumsiness of his technique.
Accustomed to the drawing of the old masters, | thought that Strickland drew very
badly. | knew nothing of the simplification at which he aimed. | remembered a till-
life of oranges on a plate, and | was bothered because the plate was not round and
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the oranges were lopsided. The portraits were a little larger than life-size, and this
gave them an ungainly look. To my eyes the faces looked like caricatures. They
were painted in away that was entirely new to me. The landscape puzzled me even
more. There were two or three pictures of the forest and severa of streetsin Paris,
my first feding was that they might have been painted by a drunken cab-driver. |
was perfectly bewildered. The colour seemed to me extraordinarily crude. But if |
was puzzled and disconcerted, | was not unimpressed. Even |, in my colossa
ignorance, could not but feel that here, trying to expressitself, wasrea power.

| was excited and interested. | felt that these pictures had something to say
to me that was very important for me to know, but | could not tell what it was.
They seemed to me ugly, but they suggested without disclosing a secret of great
significance. They were strangely tantalizing. They gave me an emation that |
could not analyse. They said something that words were powerless to utter. |
fancy that Strickland saw vaguely some spiritual meaning in material things that
was so strange that he could only suggest it with halting symbols. It was as
though he found in the chaos of the universe a new pattern, and were attempting
clumsily, with anguish of soul, to set it down.

| saw atormented spirit striving for the release of expression.

(From*“ The Moon and Sxpence” by W.S. Maugham)

3. Study the Essential Vocabulary of the text.

to be taken aback
an ungainly look
to be disconcerted
to tantalize
halting symbols
to torment

4. Answer the following questions.
L. Why was the author taken aback by what seemed to him the clumsiness of
Strickland’ s technique?
2. Why was the author puzzled by the portraits?

3. How do you understand the author’s words that the landscapes might have
been painted by a drunken cab-driver?

4, What impressed the author in Strickland’s pictures?
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5. What new pattern did Strickland find in the chaos of the universe in the
author’ s opinion?
5. Think these statements over and discussthem in class:

1. Descriptions of pictures are always dull.

2. They (pictures) seemed to be ugly, but they suggested without disclosing a
secret of great significance.

3. They (pictures) said something that words were powerless to utter.

4. | fancy that Strickland saw vaguely some spiritual meaning in materia things.

5. | saw atormented spirit striving for the release of expression.

6. Role play. Imagine you are in the Tretyakov Gallery and see the
pictures that impress you greatly. The impression is so strong that you
address a stranger who just happens to be standing near you. M ake use of
the following expressions:

The painter’s landscapes are full of loneliness and sadness; his art is like
the music of Tchaikovsky and Rakhmaninov; it is lyrical and melancholic; his
palette is not bright; the colours are soft and gentle; even the names of ailmost all
his pictures reflect the feeling of hopel essness and sadness.

Add mor e expressions from the Topical Vocabulary and make up a dialogue.

7. Choose the picture to your liking and present it in class using
Topical Vocabulary. Don’t forget to mention style this painting belongs to
and the information about artist.

TEXT 6
“Art for all?”

1. You are going to read a passage about art museums and galleries.
Before you read, discuss the following questions.
L. Have you ever visited an art galery? If yes, what was your impression of
it? If not, would you like to visit one sometime? Why / why not?
2. Do you think governments should put more money into the arts? How can
art benefit society?
2. Several paragraphs have been removed from the passage. Choose
from paragraphs (A-H) to fill the gaps. There is one paragraph you do not
need to use.
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There were more than a few eyebrows raised when Martin Creed's
instalation, ‘The Lights Going On and Off’, was unvelled at this year’s Turner
Prize show at Tate Britain. The museum’'s curator of communications, Simon
Williams, declared that the work sSignified “the movement towards the
dematerialisation of art since the 60s’, but most of the general public seemed to
reckon that an empty room with a light flicking on and off was a pretentious
conceit. Y et even those who loathed the piece till tried to engage with it as awork
of art.

1

There are still some who mutter darkly about the perils of dumbing down,
but the upside is that many more people are gaining the confidence to appreciate
works they might previously have considered dull or incomprehensible.

2

A recent survey published by Artworks, the National Children’s Art
Awards, revealed that average yearly spending on art materials in English and
Welsh schools had fallen from an already dangerously low figure to a derisory
one. Five to seven-year olds were allocated a mere £1.18 per head, while 11 to
18-year-olds fared little better with an average annual budget of £2.68.

3

If you went into a museum or gallery back in the 1970s, you would have
found a dusty regime run by an elite for an elite. A curator would have gathered
a collection of artifacts or pictures into a galery, and unless the visitor was
steeped in art history, he or she would have little idea of why any particular
group of objects had been grouped together in the same room, as there was no
explanation or interpretation on offer.

4

A casein point is the newly reopened British Galleries, housing a collection
of objects from 1500-1900, at the Victoria & Albert Museum in London. In many
museums, the education team is brought in as an afterthought to tidy up after the
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curator and the designer have decided on the exhibits and the layout. But for the
British Galleries, the education team was in on the act from the outset.
5

Museums outside London often have to fight harder for recognition and in
many ways have an even greater part to play in the cultural fabric of the
community than their grander counterparts. The National Museum of
Photography Film & Television in Bradford is an example. Situated in the
second poorest ward in the country, it has become a foca point for the north-
east, attracting people from all sections of the community.

6

“In countries such as Italy and France, opera has always been a popular
musical form”, says Mark Tinkler, artistic director. “It’s only in the US and the
UK that it has been branded dlitist. We believe it is something that: should be
available to everyone so, as well as providing workshops in schools, we perform
in places such as Hemel Hempstead and Thames Ditton where operais seldom,
if ever, staged.”

7

At its best, art represents the highest form of human achievement; at its
worst, it is tame, unchallenging and hollow. To engage or not to engage? Now,
more than ever, the choiceisours.

A. “We wanted to be clear about what the galleries were trying to say about
the history of art and design and to ensure we catered for our target audiences,”
says Christopher Wilk, chief curator. “Art galleries have tended to appeal to the
analytica learner who likes to absorb information from a plague, but we have
gone out of our way to arrange exhibits in a variety of ways so that the galleries
can be understood and absorbed by everyone.”

B. Unsurprisingly, then, and because art counts for nothing in the
performance league tables, schools have largely washed their hands of the
subject and in the process a generation of schoolchildren have had their access,
both to practica artistic experience and to a wider appreciation of aesthetics,
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severely compromised. But where the schools have failed, arts organisations,
museums, galleries and the media have tried to step in.

C. But for all the success in efforts to reach a wider public, a note of caution
is aso required. Even in times of prosperity, arts budgets are tight and in times
of recession they are often slashed. Arts organisations are fighting for every
penny and many are struggling on a shoestring to continue to offer a first-rate
programme; no one can take their survival for granted.

D. They want meaning on a plate, served up the way it has always been.
They often seem to want demonstrations of familiar skills. Some people are
afraid, both of the feelings art provokes and of having their preconceptions of
what art ought to be upset.

E. Twenty-five years ago we tended to take a very different view. Art meant
high art. If it wasn't a Mozart opera, a Shakespeare play or a Rembrandt
painting, then it wasn’t art: it was popular culture. Today the distinctions have
become increasingly blurred. Circus skills, pop music, even TV soaps, are now
all recognised as legitimate art forms.

F. While painting, film and theatre may have opened up to awider public, there
are still some art forms, such as opera, that are still regarded in some quarters as
inaccessible. But this too is changing. The Royal Opera House has taken to
providing a running English trandation of its foreign language works, but more
importantly there are a number of small opera groups, such as English Pocket
Opera (EPO), which are dedicated to making the art form more accessible.

G. You might have thought that it was the education system that had inspired
this latter-day cultura revolution. But even though there has been a lot of talk
coming out of government about creativity in schools, little more than window
dressing has emerged.

H. There is still a minority of curators and critics who believe that the art
should stand alone and speak for itsalf, but most now recognise that museums
have a duty to inform, as our national treasures belong to al of us.

3. The following phrases appear in the passage. Work out their
meanings from their context (give a near-synonym or a brief definition).
Then usethe phrasesin your own sentences.

1. eyebrowsraised (beforegap 1)
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mutter darkly (before gap 2)

dusty regimes (before gap 4)

steeped in art history (before gap 4)

afocal point (before gap 6)

washed their hands of the subject (paragraph B)

severely compromised (paragraph B)

on a shoestring (paragraph C)

distinctions have become increasingly blurred (paragraph E)

© oo N WDN

4. Study the Essential Vocabulary of thetext.

to unveil smth

to loath smth

the peril of smth

to be incomprehensible
to alocate smth

to fight for recognition
tame and hollow

to cater for

to step in smth

to regard smth as inaccessible
alatter-day

5. Answer thefollowing questions.

L. What role do museums and galleries play in our century of intense touring?

2. How can galleries and museums influence their visitors?

3. What is the foremost quality of a good gallery?

4, Should art collections be treated as marketplace values only?

5. Can you name the most famous museums and galleries in the world (your
own country)?

6. Comment on the idea: ‘Museum is not merely an assemblage of
picturesworth regarding’.

7. Write an essay “How important is the preservation of our ancient
monuments and pieces of art?”
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TEXT 7

“When is room not a room?”
Answer: when it’s an installation.

1. Discussthese questionsin a class.

l. When did you last look at awork of art? What was your reaction to it?
2. What is your favourite work of art? Why?

3. Have you ever created something artistic? If so, what was it and what was
its purpose? If not, what would you like to create?

4. Why do you think people visit art galeries and exhibitions? Why might
other people prefer to stay away?
2. Do you know how to appreciate art? Read the passage.

APPRECIATING ART isvery easy once you understand art history. Art
started with two-dimensional cave paintings. Then came two-dimensional
church paintings. In the Renaissance, artists got perspective and started painting
jugs. The Enlightenment brought us well-lit jugs with a side order of fruit.
Romantic art depicted the landscape cave dwellers would have seen if they’'d
looked out, had perspective and understood lighting.

Art then became what artists saw inside them, rather than outside.
Impressionism was the world seen through a couple of glasses of vin rouge.
Expressionism was impressionism after the whole bottle. Vorticism was when
the room started spinning, and modern conceptual art is the throwing-up stage.

3. Read thetext.

When is aroom not aroom?
Answer: when it’s an install ation.

There was a bit of a fuss at a Tate Britain exhibition of modern art a few
years ago. A woman was hurrying through the large room that housed an intriguing
work entitled Lights Going On and Off in a Gallery, in which, yes, lights went on
and off in a galery. Suddenly the woman’s necklace broke and the beads spilled
over the floor. As we bent down to pick them up, one man said: “Perhaps this is
part of the ingalation.” Another replied: “Surely that would make it performance
art rather than an ingtalation.” “Or ahappening,” said athird.
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These are confusing times for the visua arts audience, which is growing
rapidly. More and is more of London's gallery space is being devoted to
installations, so what we need is the answer to three simple questions. What is
installation art? Why has it become so ubiquitous? And why isit so irritating?

First question first. What are ingtalations? “Instalations’, answers the
Thames and Hudson Dictionary of Art and Artists with misplaced self-confidence,
“only exist aslong asthey areinstalled.” Thanks for that. The dictionary continues
more promisingly: instalations are ‘multi-media, multi-dimensional, and muilti-
form works which are created temporarily for a particular space or site ether
outdoors or indoors, in a museum or galery’. As afirst stab at a definition, this
isn't bad. It rules out paintings, sculptures, frescoes and other intuitively non-
installationa artworks. It aso says that anything can be an ingtallation so long as it
has art status conferred on it, so the flashing fluorescent tube in your kitchen is not
art becauseit hasn't got the nod from the gallery.

The only problem is that this definition is incomplete. In some cases,
installations have been bought and moved out of the gallery for which they were
intended and re-installed in a different context. Also, unlike looking at paintings
or sculptures, you often need to move through or around installations to
appreciate the full impact of the work. What this suggests is that we are barking
up the wrong tree by trying to define installations. They do not all share a set of
essential characteristics. Some will demand audience participation, some will be
site-specific, some will be conceptual jokesinvolving only alight bulb.

Which brings us to the second question: why are there so many of them
around at the moment? There have been installations since Marcel Duchamp put
a urina in a New York galery in 191 7 and called it art. This was the most
resonant gesture in twentieth-century art, discrediting notions of taste, skill, and
craftsmanship, and suggesting that everyone could be an artist. But why has the
number of installations been going up so quickly?

American critic Hal Foster thinks he knows why installations are everywhere
in modern art. He reckons that the key transformation in Western art since the
1960s has been a shift from what he calls a ‘vertica’ conception to a ‘horizontal’
one. Before then, painters were interested in painting, exploring their medium to its
limits. They were vertical. Artists are now less interested in pushing aform such as
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painting or sculpture asfar asit will go, and more in using their work as aterrain on
which to evoke fedlings or provoke reactions. True, photography, painting, or
sculpture can do the same, but installations have proved most fruitful - perhaps
because with ingtallations there is less pressure to conform to the demands of a
formal tradition and the artist can more easily explore what concerns them.

Why are ingtdlations so irritating, then? Perhaps because in the many
cases when craftsmanship is removed, art seems like the emperor’s new clothes.
Perhaps also because installation artists are frequently so bound up with the
intellectua history of art and its various ‘isms' that they forget that those who
are not educated in this neither care nor understand.

But, ultimately, being irritating need not be a bad thing for a work of art
since at least it compels engagement from the viewer. Take Martin Creed's
Lights Going On and Off again. “My work”, says Martin Creed, “is about fifty
per cent what | make of it, and fifty per cent what people make of it. Meanings
are made in people' s heads - | can’t control them.”

Another example is Double Bind, Juan Muhoz's huge work at the Tate
Modern gdlery in London. A false mezzanine floor in the massive main
exhibition hall is full of holes, some real, some trompe I'oeil. A pair of lifts
chillingly lit go up and down, heading nowhere. To get the full impact, and to go
beyond mere illusionism, you need to go downstairs and look up through the
holes. There are grey men living in rooms between the floorboards, installations
within the installation. | don’t necessarily understand or like all installation art,
but | was moved by this. It's creepy and beautiful and strange, but ultimately
you, the spectator, need to make an effort to get something out of it.

4. Study the Essential Vocabulary of thetext.

ubiquitous

to rule out smth

to confer smth

to discredit smth/smb
craftsmanship

to evoke feelings

fruitful

to conform to the demands
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5. Answer the questionsto thetext.

L. How do you feel about the kind of art described in the text?

2. What isingtalation art? Why has it become so ubiquitous? And why isit so
irritating?

3. Why do you think the writer says ‘yes' in the first paragraph?

4. Do you think the necklace incident really happened?

5. How would you describe the writer’ s tone?

6. Why aren’t domestic lights considered installation art?

/. How important isit that art is taught at school ?

8. Should governments support the arts with taxpayers' money?

6. Complete the statementsin a-c, using your own words.

a. The writer includes the story about the beads to show that ...
b. Foster says there is now so much installation art because artists ...
c. Onereason why installationsirritate usisthat the artists ...

7. Multiple-choicetest.
Choose the correct letter, A, B, C, or D to answer the questions.
1) The writer includes the story about the beads to show that
A installations are arelatively unsophisticated art form.
B people get away from installation art as fast as they can.

C the audience often actively participate in modern art.
D the public are unsure what modern art forms consist of.

2) Why aren’t domestic lights considered installation art?
A They go on and off inside a building.
B They are not created by painters or sculptors.
C They are not officially recognized as art.
D They only go on and off for a short time.

3) What important features do all installation works have in common?
A immobility
B viewer involvement

C humour
D none

4) Why was Duchamp’s 1917 work so important?

A It marked the beginning of installation art.
B It made traditional artists extremely angry.
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C It was a particularly well-made object.
D It was proof that installations were not art.

5) Foster saysthere is now so much installation art because artists

A nowadays have atradition of installation art to follow.

B want to find their own new ways of involving audiences.

C find it easier than creating works within traditional art forms.
D cannot make audiences respond emotionally to paintings.

6) Onereason why installations irritate us is that the artists

A seem to be following fashion.
B know nothing about art or its history.
C are often too concerned with obscure issues.
D try unsuccessfully to achieve technical perfection.
8. Answer the questions with words from the text. Write NO MORE

THAN THREE WORDS for each answer .
. What is the writer's ironic response to the first part of the dictionary
entry?.....

2. How much of the effect of Lights Going On and Off depends on the
audience? ....

3. Where is the best place to appreciate Munoz' s installation?......
4. How did Double Bind make the writer fed?......
5. Who is responsible for ensuring the significance of the work is understood?

9. Reread the text in order to complete the expressions with the
correct dependent prepositions.
a The exhibition is entirely devoted......... the works of Salvador Dali.
b Thereisno ssimple answer......... the question ‘What is art?
¢ Some critics even conferred......... Warhol thetitle of ‘ Greatest Living Artist’.

d To understand this piece, you need to seeit......... context, not on its own.
e Theimpact......... Picasso’s work on twentieth-century art was enormous.
f The public have become much more interested......... abstract art.

g Certain artists seem to be conforming......... the current fashion for
installation art.

h The demands......... working full-time as a creative artist can be extremely
stressful.
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I Thetone of apainting is often closely bound......... with the colours used.
] The Sunday street market isfull ......... works by local artists.

10. Match theidioms (a-d) with their meanings (1-4).
A afirst stab (passage 3)
B got the nod from (passage 3)
C barking up the wrong tree (passage 4)
D likethe emperor’s new clothes (passage 7)

1. followingthe wrong idea
2. non-existent
3. been officialy accepted by
4. aninitia attempt
11. Write a task-based essay “ What isArt with a capital A?”

% LISTENING

Listening 1
Listen to a talk about the famous artist Jackson Pollock and
answer the questions.
1. What was Jackson Pollock famous for?

A using his hands to paint with
B his unorthodox style
C his directness of expression

2. What does the speaker find clever about Pollock’s work?

A that size and shape play no particular role
B the abandonment of traditionalism in favour of emphasis
C that the subject was decided on compl etion of the work

Listening 2
You will hear part of a lecture about the English artist J.M.W.
Turner. For questions 1-9, fill in the missing information.

Itisstill (1) on which day of the year Turner was born.
At school he concentrated on drawing because he was abad (2)

The picture Fishermen at Sea was his first (3) to
be shown at the Royal Academy.

The RA was a stronghold of (4) artistic values.

He travelled throughout Europe looking for (5)
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(6)

Even though his style was changing, he dill  panted
subjects.

His paintings became more a mixture of (7) and :
His new work made his viewers work harder by suggesting rather than (8)

his subjects.

This new style of art tried to create a(n) (9) not an idealisation.

Listening 3
a. You will hear part of a radio programme in which two experts,

Tia and Darien, are discussing modern art. Before you listen, discuss the
following questions.

L. Do you appreciate art (music, theatre, paintings, films, poetry etc.) that you
can understand easily, or do you also enjoy art which challenges you to think?

2. Do you think it's possible to advertise something as ‘art’ when it isin fact
of little artistic value? Can you think of any examples?

b. Match thewords/phraseson theleft to their definitionson theright.

1 shed light
2 spawn
3 the status quo
4 the establishment
5 subjugated
6 plight
7 an instrument of change
8 aspiritual dimension
agivebirth to
b the government and ruling classes of a country
c under the control of an enemy, enslaved
d clarify
e the normal and accepted order of things
f aless materialistic element in an ideol ogy
g hardship, destitution
h an event or means by which change occurs

1..2..3...4...5...6...7...8...
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c. Now listen to the recording. For the opinions stated below, write

(T) if they are expressed by Tina, (D) if they are expressed by Darien or (B)
if they agree.

1. Modernism developed as a result of some artists' discontent with society.

2. There were two kinds of modernists. ..........

3. Modernists were sympathetic to the needs of the poor. ...........

4. Modernists were not interested in following therules of art. ..........
5. The modernists manipulated peopletoo. ..........

6. Modernists were reacting against materialism. ............

#® LANGUAGE IN USE

TOPICAL VOCABULARY

1. Colouring :flesh colour , primary colours, light, light and shade, diffused
light, intensity, hue/ tint(colour, tone), fade, oil colours, water-colours, colour
scheme, palette, the play of colours, brush, brushstroke (stroke), pencil drawing,
wash drawing, crayon, handling, paint, a box of paints (paint-box), to paint in
oils, oil painting, an oil sketch, sketch/study, touch, subtle/gaudy colouring, to
combine form and colour into harmonious unity, brilliant/low-keyed colour
scheme, the colour scheme where ... predominate, muted in colour, the colours
may be cool and restful/hot and agitated/soft and delicate/dull, oppressive,
harsh; the delicacy of tones may be lost in areproduction.

2. Paintings. battle painting, genre/ historical painting, landscape painting,
mural painting, scenery, portraiture (a family group/ceremonial portrait, a self-
portrait, a shoulder/half-length/full-length portrait), caricature, city-scape (town-
scape), seascape (water piece, marine), graphic art (black-and-white art), till
life (arrangement), icon, fresco, engraving, woodcut, reproduction, canvas,
easel, amasterpiece, (a) work of art.HJ

3. Painters and their craft: painter (artist), a portrait/ landscape/ caricature/
icon painter, restorer, engraver, a fashionable/self-taught/mature artist, master,
amateur artist; model, sitter, nude, to portray, to draw from the model, to pose
(sit) for a painter, to paint from nature/memory/imagination, to paint
mythological/historical subjects, to specialize in portraiture/still life, to portray
people/emotions with moving sincerity/with restraint, to depict a person/a scene
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of common life/the mood of ..., to render/interpret the personality of ..., to revedl
the person’s nature, to capture the sitter’s vitality/transient expression, to
develop one’'s own style of painting; to conform to the taste of the period, to
break with the tradition, to be in advance of one’s time, to expose the dark sides
of life, to become famous overnight, to die forgotten and penniless.

4. Composition and drawing: in the foreground/background, in the
top/bottonVleft-hand corner; to arrange symmetrically/asymmetrically/in a
pyramid/in a vertica format; to define the nearer figures more sharply, to
emphasize contours purposely, to be scarcely discernible, to convey a sense of
space, to place the figures against the landscape background, to merge into a
single entity, to blend with the landscape, to be represented
standing.../ditting.../talking..., to be posed/silhouetted against an open sky/a
classic pillar/the snow; to accentuate smth.

5. Impression. Judgement: the picture may be moving, lyrical, romantic,
original, poetic in tone and atmosphere, an exquisite piece of painting, an
unsurpassed masterpiece, distinguished by a marvellous sense of colour and
composition; the picture may be dull, crude, chaotic, a colourless daub of paint,
obscure and unintelligible, gaudy, depressing, disappointing, cheap and vulgar,
life-like.

6. Art Exhibition: to exhibit, exhibition (show, display), international art
exhibition, one-man exhibition, at the exhibition, exhibition halls (rooms),
galery, collection, on display, trend, sharp impression, visual impression, to
make an impression on (upon) smb., varnishing day, stained glass, miniature,
fine arts museum, museum of applied art, museum of modern art, picture
galery, abstract art, ancient art, oriental art, fine arts, contemporary (modern)
art, folk art, graphic art; art critic, connoisseur of art, guide

PRACTICE

1. Read through paragraphs (a-h) and put them into the correct
order. Then fill in the gapswith thewordsgiven in the box. You may use an
English-English dictionary to help you. Begin with paragraph C.
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met launched prescribed pilot level eligible
well-being chronic tackle deprived panic huge

problems low socia condition

a. Like any other NHS medical treatment, the art classes will be free. Annua
costs of £10,000 will be jointly by Stockport Health Authority
and the local council.

b. “You can give her adose of Prozac and hope she'll get better, but you are never
going to solve the problem unless you how she deals with her life.’
The severdly disturbed and suicida will not be for the classes, to be
taught by artists with no medical training in local church hallsand socia clubs.

c. Patients with menta health problems are to be painting, sculpting
and creative writing on the NHS, instead of drugs. ‘Arts On Prescription’, a
radica new scheme this week, will enable doctors to treat
depression and anxiety by sending sufferersto art classes.

d. ‘Arts On Prescription’ was inspired by an earlier Manchester project,
‘Exercise On Prescription’, where GPs prescribed free sessions in the gym or

the swimming pool to patients with coronary . Participants
reported that the greatest improvements had been to mental rather than
physical and demand grew for arts-based activities.

e A scheme is to begin in various economically areas of

Manchester. Participating GPs, consultants, community psychiatric nurses and
workers will refer patients who suffer from mental health complaints
like attacks to an Arts and Menta Health Nurse. The patients will then
be offered a range of art classes, from drama and dance to ceramics and
photography, and, after consultation, be prescribed aten-week course.

f. *People find these sorts of expressive activities, done in a group, give them a
chance to develop their confidence and self-esteem, and give them a sociad
contact at a they are comfortable with,” a community health team
spokeswoman said.

g. Schizophrenics and manic depressives in a stable may take part,
though.
h. Menta ill-health is a burden on the NHS, and shows itself

through many physical and mental problems. This treatment gets us out of
looking at everything from a problem-based viewpoint’. A typical patient, she
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said, would be a woman with a family and little time to herself, struggling
with relationship difficulties and suffering self-esteem, insomnia
and lack of motivation.

2. Fill in the crossword using Topical Vocabulary.

CROSSEWORD PUZZLE "ART™
] F-d 3 4 5 [

7

g o [

2 I3
2 [
s ur ]
o
!
o2
2.3 29
25 l 26 !

ACROSS
2. A building for preserving and exhibiting artistic, historical objects.
5. A person employed to point out interesting sights on a visit.
7. A theory and style of painting.
9. A thin board on which the artist mixes his colours.
12. A place or establishment for exhibiting art works,
15 A quality or value of colour; shade.
16. One who is sitting to have his portrait painted.
18. A synonym of “paint”.
19. The creation or expression of what is beautiful.
21. A special skill, art or dexterity.
23. A rough, quickly made drawing.
24. A colour (pinkish red or purplish red).
25. A colour (bluish-purple).
26. A colour (acombination of red, black and yellow).

DOWN
1. A delicate shading of acolour.
3. The highest in quality, performance, etc.; most excellent.
4. A great artist.
5. A famous British portrait and landscape painter of the XVIlith c.
6. A wooden frame to support a picture whilethe artist isworking at it.
8. A picture of a sea scene.
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10. A famous British painter of sea-scapes.

11. A humorous drawing.

13. A delicate stroke made with a brush in painting.
14. A colour (very bright red).

16. A single movement of a pen or brush.

17. Animitation or representation of aperson or thing drawn, painted, etc.

20. A colour (between blue and yellow in the spectrum).
22. A particular shade or tint of agiven colour.

3. Finish the sentences using Topical vocabulary.

1. My preference lies with the genre of portrait because.........

2. | personally like flower-pieces, they are..........

3. | prefer landscapes to other genres, you see..........
4. | care much for still-lives, because..........

5.1 like battle-pieces, because..........

4. Read the texts and use the word given in capitals at the end of
each lineto form a word that fitsin the space in the same line. Thereis an

example at the beginning(0).
1) MOODS AND COLOURS

Does colour affect your 0) behaviour? You might think the 0. BEHAVE

connection is purely 1) ............... , but many experts insist that
colour can influence our moodsand 2) ............... :

So, if you plan to redecorate, think 3) before
making a 4) about what paint to buy. The effect each
colour has on you should be taken into 5) , as the wrong
one could make you depressed or 6) instead of relaxed
and comfortable. A cool,7) blue is best for bedrooms as it is
caming and promotes deep. Green, representing nature and 8)
, Isidedl for living rooms, while red, the colour of energy
is best for dining rooms. Another important piece
isto avoid yellow for the bedroom. If you areill,
it islikely to make you feel worse and ow your recovery.

2) PABLO PICASSO

Pablo Picasso was born in Spain. As a child he was very 0)
talented. At the age of 19, he went to Paris and experimented with

Do Styles, from sad paintings in blue, to more
) PR ones in circuses in reds and pinks. Picasso very
quickly became 3).................. . He was constantly looking for
new 4).............. :
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He became interested in 5).............. masks, which were 6. EXPRESSION
being shown in Europe for the first time. He particularly liked the 7.  ANGLE
smple but 6).......... way they distorted the human face. He began 8. BEGIN
touse 7). shapes to build up an image — this was the 9. REALISM
S) PP of cubism. Even though his cubist pictures are 10. SYMBOL
) P we dill understand what they are supposed to be
10)..........

5. Read the text and decide which answer- A,B,C or D- best fits each
space (1—15). Thereisan example at the beginning (0).
COLOUR AND COMMUNICATION

Colour, athough only a small 0) B of our communication system, plays a
large role. Whether you are designing Web 1) ....... , buying clothes or decorating
your kitchen, your 2) ....... of colours sends a definite message to other people, and
they will respond toitina3) ....... way. Every colour has a different 4) ....... on
people, and the practice of correct colour selectionisaddicateb) ....... .To further
complicate matters, the effects of colours change, as times and fashions change.

Certain colours also mean different things in different cultures. For example,
in the United States, blue is thought to be a relaxing colour. Tests reved that the
colour blue6) ....... blood pressure, calms viewers and gives them a sense of 7)
....... . In Middle Eastern countries, however, blue is believed to be a protective
colour and people ) ....... their front doorsbluetoward off 9) ....... spirits.

Colour communication is an essentia part of how we see the world. In
western societies, we know that a jester is comical and playful because he 10)
....... in bright red, green, blue and yellow. The colour black, however, is 11)
....... with boredom or evil, and white with purity and light. The colour orange

is friendly, relaxing and peaceful, whereas 12) ....... yellow is a happy colour.
Research 13) ....... that all human beings make a subconscious judgement about
a person or item within the first 90 seconds of 14) ....... it, and 62% to 90% of
that assessment is15) ....... on colour alone.

0O A portion B part C piece D factor

1 A covers B papers C pages D sheets

2 A choice B option C decision D pick

3 A separate B certain C clear D obvious

4 A idea B sense C force D effect

5 A method B talent C art D ability
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6 A lowers B drops C sinks D lessens

7 A caution B security C guarantee D defence
8 A shade B decorate C coat D paint

9 A mean B evil C crud D wicked
10 A outfits B clothes C dresses D wears
11 A associated B matched C joined D grouped
12 A strong B powerful C loud D bright
13 A exhibits B displays C shows D uncovers
14 A viewing B seeing C watching D looking
15 A established B constructed C based D balanced

6. Read the extract and correct the ten mistakes.

Organised by the National Gallery of Scotland on collaboration with the
Royal Academy of Arts, Rembrandt’s Women was first been acclaimed by the
critics at its opening this summer in Edinburgh. Do not expect the emotional
impact of his best-known masterpieces such like ‘The Nightwatch’ or ‘The
Anatomy Lesson of Dr Nicolaes Tulp’: rather, the exhibition is valued for
bringing into the spotlight the fascinating intertwining of private life and artistic
matter in Rembrandt’s portrayals of women.

The exhibition is the first to focus in the subject of Rembrandt’s depiction of
womankind, and features entirely 141 drawings, etchings and paintings, ranging
from mythological or biblical subjects up to intimate portrayals. At chronologica
order, we see the development of Rembrandt’s sengitive and perceptive depiction
of women with it’s unparalleled blend of universal and personal elements. If, on the
one hand, his realism, inspired by Caravaggio, shocked contemporaries because of
the refusa of classcal standards of idealised beauty, in the other hand the
influences from Titian and Carracci’s classicism are clear.

7. Dwell on the following situations.
1. Your friend wants to buy an abstract picture. Try to persuade him/her
that thereisno sensein it; or support his’her choice. Give your reasons.

2. Imagine that you are supposed to paint any picture in order to present it
to the President of Ukraine. What kind of picture will it be? Explain your choice.

3. Imagine that you are sitting on the bank of the river. Describe what
picture you can make from the nature.
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4. Your friend gets married. You have decided to present her/him a picture
of your own. What kind of picturewill it be in order to decorate his/her flat?

8. Choose theright word.

draw-paint
1. She placed the paper and pencil before me and told me | could anything |
liked.
2. The picture was .......... so that the eyes seem to follow you no matter

where you are.
colours-paints

1. This possible picture she painted in glowing ......... , until the child's
pathetic dark eyes glistened with pleasure.

2. If you want cornflower blue you’ d better mix thesetwo ............

3. Thewarm........ arered, yellow and orange.

pi ctur e-portray-represent

1. Roerich’s paintings for the Kazan railway station in Moscow ............
combats between Russians and Tatars.

2.1 could hardly ........ Charliein thisrole.

. The great tragic actressis........ in her day dress.

4. The artist was concerned more with re-creating the radiance of Venice than
with ........ the solid structure of its monuments.

w

9. Use the following words and word combinationsin situations.

1. tubes of ails; a box of water-colours; crayons; palette; to paint a picture; to
doubt if; no ordinary painting; to depict; colours, cost smb. much effort; to sigh
with relief;

2. a lifetime dream; to exhibit smth. in a show; to hang in an inconspicuous
place; small in size; art critics, to be distinguished by a marvelous sense of
colour and composition; a mature artist; to have no doubt; to excite some
noticeable comment; to award a prize;

3. to have a painter for a neighbour; to display an insatiable curiosity about
one's studio; to take advantage of the opportunity; to draw acurtain aside; alife-
sized portrait; to paint against the background of smth.; glowing colours; to be
drawn with utmost care and precision; to be lost in admiration; to become aware
of smb.’s presence; to blush to the top of one's ears.
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10. Give Ukrainian equivalents for the following English proverbs
and sayings, explain in English their meaning. Choose one to your liking
and illustrateit.

1. When one loves his art no service seems too hard.
2. The devil is not so black as heis painted.

3. That’s a horse of another colour.

4. Art liesin concealing art.

5. Art has no enemy except ignorance.

11. Match the styles of art with itsrepresentatives:

1) Modernism a) Pablo Picasso, George Braque, Patrick Henry
Bruce, Natalia Goncharova, Gino Severini, Robert
Delaunay, Jacques Lipchitz.

2) Renaissance b) Richard Wilson, George Stubbs, Thomas
Gainsborough, Francisco de Goya, William Blake,
Joseph Mallord William Turner, John Constable,
Karl Briullov, Samuel Pamer, Antoine Etex, Eugene
Fromentin, Gustave Dore.

3) Cubism c) Kazimir Malevich, Wassily Kandinsky, Ben
Nicholson, Richard Diebenkorn, Frank Stella,
Kenneth Noland, Jasper Johns, Damien Hirst.

4) Romanticism d) Peter von Cornelius, Jean-Baptiste-Camille
Corot, William Dyce, William Sidney Mount,
Giovanni Fattori, Jervis McEntee, John George
Brown, Eduardo Rosales, Ilya Repin, Carl Larsson,
Charles Cottet.

5) Surrealism e) Camille Pissarro, Angelo Morbelli, Charles
Angrand, Georges Seurat, Georges Lemmen,
Giuseppe Pellizza da Vol pedo, Lucie Cousturier.

6) Abstract Art f) Giovanni Bellini, Leonardo da Vinci, Sebastiano
Mainardi, Francesco Granacci, Michelangelo
Buonarroti, Raphael, Jacopo Bassano, Niklaus
Manuel, Jean Hey, Martin Schaffner.

7) Classicism g) Edward Manet, Claude Monet, Edward Degas,
Auguste Renoir, Matisse, Pissarro, Cézanne, Van
Gogh, Michael Ancher, Theodore Robinson.

8) Redlism h) Emile Bernard, Maurice Denis, Fernand Khnopff,
Max Klinger, John William Waterhouse, George
Minne, Gustave Moreau, Jan Toorop, Jacob
Lawrence.

9) Impressionism i) El Greco, Griinewald, Edvard Munch, Van
Gogh, James Ensor, Wassily Kandinsky, Francis
Bacon, Max Weber, Gabriele Munter.

10) Pointillism ]) André Masson, Jean Arp, Joan Mir6, René
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11) Symbolism

12) Expressionism

Magritte, Salvador Ddi, Max Ernst, Man Ray, Luis
Bunuel, Andre Breton, Francis Picabia, Kay Sage.

k) Rita Angus, Jacob Lawrence, Charles Arnoldi,
Gary Baseman, Alexander K. Bogomazov,Margaret
Cddwel, Kazimir S. Mdevich, John M. Miller.

I) Lord Frederic Leighton, Sir Lawrence Alma
Tadema, Sir Edward Poynter, Albert Joseph
Moore, John Collier, Solomon Joseph Solomon,
John William Godward, Sir William Reynolds-
Stephens, Herbert Draper, Aby Altson.

12. Find theright description of the stylesin art:

1) Abstractionism

2) Classicism

3) Impressionism

4) Cubism

5) Pointillism

6) Symbolism

7) Expressionism

8) Surrealism

STYLESOF ART

a) In the visua arts, artistic style in which the artist depicts not objective
redlity but the subjective emotions that objects or events arouse.
Movement in the arts emphasizing subjective feelings and emotions,
which developed during the late 19th and early 20th centuries.

b) This style refers to an artistic trend between 1750 and 1850 in
Europe and North America. The artists used their art to glorify nature,
folk art and custom and express themselves with emotion and
intuition. They showed intense emotion to be a source of new
knowledge, self-identity and aesthetic experience and emphasized
such sensations as freedom, fear, horror, and the awe experienced in
confronting the sublimity of nature.

c) A great cultura movement that started in Italy in the 1300's and
spread through Europe. Popular subject matter included Biblical
characters and subjects from Greek and Roman mythology. Taking
inspiration from classical Roman and Greek art, the period’s artists
were also interested in the human body, particularly the nude.

d) The style often refers to the artistic movement, which began in
France in the 1850s. The main emphasize is placed on the depiction of
subjects as they appear in everyday life, without embellishment or
interpretation. The movement prefers an observation of physical
appearance rather than imagination or idealization.

e) A style of painting developed in France between 1870 and 1900.
Artists who used this style often concentrated on showing the effects
of moving light on their subjects, and vague shapes with blurred edges
rather than neat realistic details of a scene.

(20™ century)

f) A style of art which uses shapes and to represent things, people, and
ideas rather than showing people or things as they actually look.

g) A style of art, begun in the early 20" century, in which objects are
represented as if they could be seen from severa different positions at
the same time, using many lines and geometrical shapes.

h) a style was originated in France, and was part of a 19th-century
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movement in which art became infused with mysticism. Painting of
this style emphasized fantasy and imagination in their depiction of
objects. The artists of the movement often used metaphors and
symbols to suggest a subject and favored mystical and occult themes.

9) Romanticism i) (18" century)

A style of art that has simple, regular forms and in which the artist
does not attempt to express strong emotions; paintings are traditional
inform, style.

10) Renaissance ) This style of painting refersto the ideology of art produced between
the 1860s and the 1970s. The Artists painted pictures vividly showing
the exploitation of the poor and the ills of a society caught up in the
past. In doing so, they intended to educate the public on the
Enlightenment ideals of freedom and equality.

11) Realism k) A style of painting popular in the late 19" century that uses small
spots of colour al the painting, rather than brush strokes.
12) Modernism [) A 20th-century style of art and literature that tried to represent dreams

and unconscious experience using unusua combinations of images.

13. Here are eight ways of describing paintings. Check that you
under stand thewords, using a dictionary if necessary. Use them to complete
the sentences below.

portrait landscape still life abstract
detailed traditional original colourful
1. | think his work is very individua, very.................... I've never seen

anything elselikeit.

2. I've just been to a(n).......... exhibition - it's something I've tried to do
myself, but my apples always look like peaches!

3. Weve got a(n).......... of my great-grandfather at home. He was a generd in
thearmy.

4. Renaissance paintings were always very............... . 'You could see dl the
stitches on the clothes.

5. His most famous.......... was a picture of the scenery around his home in
Provence.

6. | don't actualy like modern art. | much prefer more........... things.

7.1 don't like paintings that are al greys and browns. | likeredlly.......... things.
Y ou know, lots of bright greens and reds and yellows.

8. | don't understand her work at al. It'sjust too .......... for me.

14. Complete the questions with a word from the box. Answer the
questions.
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dealers exhibition

sculptures

collection
landscapespatrons

abstract

1. Which gallery or museum in your country has the largest
or murals in the streets and squares of your

2. Are there any large
town? What do they look like?

of fine art?

3. Who is the most famous painter in your country? Was he/she afigurative or

an artist?
4. \Who are the most famous

of the artsin your country?

5. In which pat of your town can you find private galeries and

art ?
6. What was the last art
7. In general, do you prefer

that you went to? Did you like it?
, still lifes or portraits? Or something el se?

15. Complete the gapsin the text with a word formed from the word
given in the margin. All the words you need to write are nouns. The first

one has been done as an example.

Until the end of the eighteenth century, most artists worked on
the basis of carrying out specific commissions for churches, royal
courts or wedlthy private (0) collectors, and thus enjoyed a measure
of financial security. This form of (1) declined in the
following century, however, and painters and (2)
increasingly obliged to try to sdl their works on the open market,
with their main outlet being large officia exhibitions in which their
work was displayed dong with that of ther (3) .....cccceveee. .This
made life hard for many artists, especidly for (4)................... whose
style did not coincide with public taste.

Since the second haf of the nineteenth century the rise of
smal commercial galleriesunder private (5) ............. has given artists
better opportunities to display their work, but nevertheess many
artists still go through periods of consderable financia (6).............

Recently company (7) ....cccocvevenene. especialy in the form of
prizes, has begun to partialy fill the gap left by the demise of
private patrons. For example, the high-street bank NatWest offers
an annual art prize worth atotal of £36,000 - including 11 awards
of £1,000to al (8)

However, unlike (9) for literature prizes such as
the Booker, who usualy enjoy increased sales as a spin-off from
appearing on the shortlist, artists do not necessarily benefit from the
media (10) generated by winning a prize. One recent
winner of the controversia Turner Prize found that galleries did not
offer her subsegquent exhibitions, as she had hoped, because they felt
shewas ‘too obvious a candidate for invitation'.
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16. Find and delete eight wor ds which should not bein thetext.
The Art Files

Staff at FBI Headquarters in Washington DC had never given much
thought to art. But, with the realization that the country was been losing as much
as $2 billion each year, the FBI did set up the Art Crime Team in 2004. Twelve
special agents were joined the team after they had been received special training
in art crime. The agents had began to track down a long list of missing art
works. By the end of their first year of operations, they had being recovered
items worth over $50 million. These were included a self-portrait by Rembrandt
which did had been stolen from the National Museum in Stockholm,

17. Find 13 wor ds connected with art in the word search.
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18. Complete the sentences with a word from the word search in
exercise 17.

1. The world's most hard-working was probably Picasso, who
produced hundreds of thousands of paintings, prints, illustrations and other work.

2. The world's most valuable of private art is probably the J Paul
Getty Museum in Los Angeles.

3. The world's largest , made of stedd and plastic by Anish
Kapoor, is 150 metres long.

4. The world's most famous painter is probably Diego Rivera,
whose work can be seen on the walls of the Detroit Institute of Arts,

5. The world's most expensive woman by Gustav Klimt, cost

over $130 million.
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6. In the world's biggest art theft, $500 million worth of paintings were stolen
froma in Holland.

7. The world's highest price paid for a was $60 million for some
fruit, acurtain and a jug by Cezanne.

19. Put the verbs in brackets into the past smple, the past
continuous or the past perfect.

Rembrandt (1) (live) in modest accommodation in Amsterdam
when this saf-portrait (2) (be) painted. He (3) (have)
to sal his family house and his financial problems (4) (grow). He
(5) (be) bankrupt because he (6) (spend) too much on
his collection of old prints. Four of his children(7) (already die) and,
a 53 years of age, Rembrandt's own hedth (8) (begin) to fail,
athough he (9) (live) for another ten years.

20. Translateinto English.

1. B VYkpaini nopTpeTHu#l *uBOMuUC 3' IBUBCS B Niepios PenecaHcy 1 Ha HbOro
CUJILHUM BIUIMB MaJla IKOHHA TPaIHIlis.

2. 3po3ymijio, mo mepea TUM,IK IMOJMBUTHCS Ha XOJICT, BU IOBHHHI 3HATH
JIeUI0 PO MUTIIS, SIKKI 1OTO CTBOPUB.

3. JIxon KoHcTeOnp € mepmmM TMeH3aKUCTOM, SKWHA BBa)KEaB, MO KOXKEH
MUTEIb TOBUHEH POOUTH €CKI3W 3 MPUPOJHU, TOOTO MpalfoBaTU Ha CBIKOMY
TIOBITPI.

4, XynoXHUK MiiiMaB MHUTTEBUN BMpa3 HaATypIIMKa Ta TepelaB HOro Ha
XOJICTI.

5. [TumiHOTa CTUIIIO 3HAXOUTHCS HE HA MOBEPXHI, BOHA — YCEPEAUHI KOKHO1
KapTHHH.

6. T.I'. llleBueHKO MPUCBITUB OUIBIITY YACTUHY CBOIX KapTHUH YKPaiHCHKIi
TEMaTHIIl Ta BiH BBaXaBCs 0ATHKOM CY4aCHOT'O YKPaiHCHKOTO >KHBOIIHCY.

7. 51 3Hat0, 0 y Bac € pPEenpoayKiii KapTUH AHTIINACBKUX MUTIIB. Yu He
MOTJI O BM MEHI 1X IMOKa3aTu?

8. llleneBpu XUBOMHUCY, TaK caMoO , SK 1 IIEIECBPH MY3WKH Ta TOe3ii, €
JIKEPEIOM KpacH.

9. V npyriéi nonoBuHi 18 cTOMITTS HANMOMyISAPHINIOW (HOPMOIO KUBOIUCY

BBAXKAJIM LIEPEMOHIANIbHI OPTPETU MPEACTABHUKIB MPABJISIYOTO KIIACY .
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10. Kaptuna BUKOHaHa y TPyOUX Ta MOXMYPHUX TOHAX.

WRITING

Essay
How should | approach the task?

What is the purpose of the essay? Essays are usually set by teachers for
students. They give students the opportunity to express their opinions on
subjects which may be controversial.

Who will read it? Probably only the teacher, but possibly other studentsin
your class.

What style should | use?

Essays are formal pieces of writing. Y our opinions should be expressed in
aclear and logical way. Use discourse markers to make clear how your different
points are related.

What information should | include?
A good essay includes clearly-stated opinions supported by well-chosen
examples and convincing reasons.
How should I structure an essay?
(1) The first paragraph of your essay should introduce the subject and outline
the main arguments related to it.
(2) State what you intend to do in your essay.
(3) The second paragraph should provide more detail in support of one side of
the argument.
(4) Thethird paragraph should present the other side of the argument.
(5) The concluding paragraph should clearly express your own opinion.
What phrases can | use?
Stating an aim
| will discuss both points of view and express my own opinion.
Expressing personal opinions
In my opinion, ...
| (do) believe that...
On balance, it seems to me that...
Reporting other people's opinions
Scientists argue/claim/say that... Many people believe that...
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Expressions which introduce a contrast
On the other side of the argument, ...; However,... , but...

#® |DIOMATIC TREASURY

1. Fill in the gapswith theright word to complete theidiom:
blue, white, black, black-and-white, green, red, pink, yellow, rose
toturn/go ...... —toturn pale;
...... lie — lie consdered to be harmless, esp. one told for the sake of being

...... lipped —having .... lips, esp. with fear;

togivesmb. the........... light — permission to go ahead with smth.;

........ with anger — flushed in the face;

....... -letter — memorabl e because of some joyful occurrence;

inthe........ (of health) —very well;

......... art —magic, used for evil purposes;

be.....and ..... blue— covered with bruises;

..... blood — high birth;

...... fingers— skill in gardening;

tosee...... - lose control of oneself through anger or indignation;

toseethe....... light — to realize the nearness of danger or disaster;

......handed — caught in the middle of acrime;

....... list — a number of people under suspicion, or in danger of unfavourable
treatment;

...... market — unlawful buying and selling of goods,

...... sheep — good-for-nothing person;

tolook ....... —to be sad or depressed;

........ jokes —improper jokes;

onceina...... moon — very rarely;

tolook ..... at smb./givesmb.a........ look —look at smb. angrily;

appear (come) out of the.......... sky — unexpectedly;

notso ........... asoneis painted — not so bad asoneis said to be;

........... despair — deep despair;

in....... and ..... — (haveit) recorded in writing or paint;

tobleed ...... - to drain of wealth, strength etc.;

tobeinthe......... - to bein ahole, to owe smb.;

..... /...... jokes—improper jokes;

hehas....... hands — he is a murderer;

109



......... gold — pure gold;

towear ............ stockings — to be jealous;

........... dog — amean person;

to keep memory ........ —to keep in memory forever;

......... years — young years,

helooksvery ............ - he looks very unsophisticated, openhearted;

inthe........ - spending more money than you are earning;

roll out the ..... carpet (for someone) - to give a special welcome to someone
important;

paint thetown ...... - to go out and cel ebrate without control;

(look) through ...... -colored glasses - think that things are better than they
really are;

inthe......... - very strong and operating well;

ceeand ... - avery clear choice that causes no confusion;

to.......... out - to stop being conscious;

inthe........ - earning more money than you are spending;

the pot calling the kettle ...... - to criticize another person for afault that you
have yourself;

....... with envy - wishing very much that you had what someone else has,

out of the ....... , also out of a clear ..... sky happening suddenly and
unexpectedly;

until you are ...... in the face - for along time;

abolt fromthe....... - something sudden and unexpected.

2. Fill in the gaps with the right colour. Think of the Ukrainian
equivalentsto the following idioms.
1 Our company has lost a lot of money recently and now we're in the

2 My mother just loves gardening; shehas................ fingers.

3 When we heard the news, it was completely out of the ...............

4 Peter isso honest; hewould never tell evena............... lie.

5 When Jane saw Mary’s new car, shewas................ with envy.

6 Congratulations! You've passed all your examswith flying ............... !

7 The opposition brought up another ............... herring during the debate
yesterday.

8 Theteacher gavetheboya............... look and went on.

9 When my son came after that fight with the other boys, he was
............... and........ al over
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10 Hisextra-marital affairs have been discussed at lengthinthe ...... press.
11 You know, Fred hasalwaysbeenthe............... sheep in the family.
12 Wejust can’'t get ahead because of dl this................ tape!

3. Fill in the gaps and think about Ukrainian equivalents to the
following idioms and wor d-combinations. Use these idioms in the sentences

of your own.

As ....... as a sheet, to turn ..... with anger/fear, .......... ingratitude, as
........ as pitch/ink/hell/my hat, ......... night, ...... dog, to know ........ from
........ , ... hand, ........... winter, in the .......,....... fear, to give smb. the
.......... s tocrythe..........s,tobeinthe ........., the ....... of perfection, to
turn....... with embarrassment.

4. Match thefollowing idiomswith their definitions.

1. to get smth. down to afine arts a) to do smth. easily and with great

2. black and blue success

3. black and white b) to see, show the red character of

4. in the black smb.

5. to add colour to smth. C) todosmth. very well

6. to bring some colour to your cheeks d) written on the paper

7. to change colour €) to become pale or red

8. to lend colour to smth. f) to make smth. more likely,

9. local colour believable

10. to see the colour of someone’ s money g) covered with bruises

11. someone’ s true colours h) not to owe any money

12. with flying colours 1) to make smb. feel/look better

13.inthered j) tobring energy, interest, variety
K) to be sure one’s got money and

can be trusted

) which gives the place its
character and makesit unique
m) to be in debts
5. Complete the sentences with one of the idioms suggested above.
1. The traditiona dances and customs of a particular country can give
and atmosphere to a plot or theme.

2. It sounds like an interesting proposal, but I'd like to see it in

before we go any further.
3. Anyway she'sseenhimin , and she’slost interest.
4. Over theyears|’vegot it . I makelists.
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5. He says he'll buy it, but I'll wait to before | take the
advert down.

6. Business is starting to improve: this is the first time we've been
for two years.

7. It is essential that nothing is done that might to the
suggestion that they are favouring any one section of the community.

8. It was just a few pence . A simple phone call from the bank
would have saved me all this fuss and expense.

9. Neil’s mother, Sherry said: “I couldn’t believe it when | saw him. He was

all over; he looked awful.

10. His enthusiastic lecturing style to a subject that many
people regard as dull.
11. She visibly at the mention of his name.

12. She usualy passes her exam with
13. Drink this nice bowl of soup. That’ll soon bring

6. Circle the statement that has the same meaning as the first
sentence.
1. We got the green light on the project yesterday.
a. We can continue with the project
b. We don't know whether we can continue the project or not.
2. He always sees the future through rose-colored glasses.
a. He has a positive view of the future.
b. He has a negative view of the future.
3. We arein thered for the third year in arow.
a. We have extramoney.
b. We don't have enough money.
4. It's dl here in black and white - $5000 now and $5000 when the job is

finished.

a. Itisinwriting.
b. Itisclear.
5. We argued until we were both blue in the face.

a. We argued suddenly.
b. We argued for along time.
6. We should roll out the red carpet for them.
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a. We should celebrate with them.
b. We should give them a special welcome.
7. 1t dways makes him see red.

a. It makes him angry.
b. It makes him feel healthy.
7. Use idioms from the box to complete the following sentences. You
may haveto change the form of somewords.

a bolt from the blue black out green with envy
in the black in the pink out of the blue
paint the town red the pot calling the kettle black

1. I don't know what happened next; | ..., :

2. Youwon! Let'sgooutand ..........c.covveiiiiiiiiennnnn, :

3. Businessisgood, and wereback ..., :

4. Ever since | heard about her new car, I'vebeen ......................... :
5.You'resaying they'rerude? That's .............coceeeiinnnn. :

6. The unexpected award was .............cccveeneenen. :

7. Dad'sout of thehospital and ..., :

8. No one had heard of the team beforethey came.......................oooi :

8. Which color - black, blue, green, or red?
Fill in the blanks by writing the correct color to complete the idioms.

1. Her doctor saysthe condition caused her to ............... out.

2. Thenewswasabolt fromthe................... :

3. I'll behappy when| seeitin ......cccovvvrenee. and white.

4. They complained until they wereboth ..................... in the face.
5.Rolloutthe........................ carpet!

6. We can't afford it - we'reinthe..................... :
7. Now I'm going to take you out and we are going to paint the town

8.Shewas .................... with envy.

9. Using idioms from the box, what could you say in these situations?

through rose-colored glasses out of the blue/ likea
bolt from the blue
paint the town red in black and white
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1. Poor Fred. He redly didn't expect it al to turn out like this. He thought
everything was going to be fine.

2. Congratulations! That's great news. What would you like to do?

3. Isit true that you didn't expect the promotion?

4. I'm flying out to start my new job next week. | still haven't got a contract.

10. Here is a list of colors and the feelings or ideas associated with
them in English. What feelings or ideas are associated with these colorsin
your language?

Color Associationsin English Associationsin your language
black seriousness
blue sadness
green envy, nature,
inexperience
red anger, danger
white purity, surrender
yellow cowardice

11. Choose one of the topics below and describeit in a paragraph.
1. something that happened to you that was like a bolt from the blue
2. someone you know who looks at things thr ough rose-color ed glasses
3. someone you would roll out thered carpet for - and why
4. something or someone that made you green with envy

#® CHECK YOURSELF

1. Decipher the encoded words. Use them in the short situations on
thetopic.
Taeplte, hrusbotsker, anroyc, ndalacsep, ticraaucer, duwotco,
rutperdoinoc, alese, tiorparietu, raseipmetce, beonitxihi.
2. Trandate into English. Make up sentences of your own.
[TamiTpa, rpa ¢apOu, mucaTd Macjaom, MeW3aXHU >KUBOMHC, rpadika,
NOPTPET Ha BECh 3PICT, MEPCOHANIbHA BUCTaBKa, BEPHICAX, 3HABEIb MHUCTEIITBA,
TapMOHIMHO MO€AHYBAaTH (popMy Ta (apOH, sickpaBa KapTHHA, TAPMOHIIOBATH 3

nen3axkeM, Ha MepeIHbOMY IUIaHI, HEMePEeBEPIICHUH IEAEBP, CIeiaai3yBaTUCs
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Ha HATIOPMOPTAaX, BIATBOPIOBATH HACTPINA HATYPIIMKA, CTATH BIJOMUM MHUTTEBO,

nepeaaBaTH BiIyTTS IPOCTOPY.

3. Choosetheright explanation.
1. Still life

a) apicture representing an area of countryside
b) a painting or drawing of inanimate objects, such as fruit, flowers, etc
C) apainting or photograph of a scene at sea
d) apainting or other work of art executed directly on awall
2. Cubism

a) is a style of art that does not attempt to represent external,
recognizable reality but seeks to achieve its effect using shapes, forms,
colors, and textures
b) a style of painting, originating in Germany at the beginning of the
20th century, in which the artist seeks to express the inner world of
emotion rather than external reality
C) is a style of art, begun in the early twentieth century, in which
objects are represented as if they could be seen from several different
positions at the same time, using many lines and geometric shapes
d) a style of painting, originating in Germany at the beginning of the
20th century, in which the artist seeks to express the inner world of
emotion rather than external reality

3. Palette

a) the range of colours used by a particular artist or in a particular
picture
b) an arrangement or combination of colours, especialy one used in
interior decoration
c) a rough or unfinished drawing or painting, often made to assist in
making a more finished picture
d) the mark made on a surface by a painter's brush

4. Engraver

a) a person who is posing for his or her portrait to be painted, carved,
etc

b) someone whose job it isto repair old paintings so that they are look
like they did when they were new

c) someone who cuts designs or words on metal, glass, or wood

d) an artist who paints pictures
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5. Fresco
a) astrong, coarse unbleached cloth made from hemp, flax, cotton, or a
similar yarn, used to make items such as sails and tents and as a surface
for oil painting
b) a wooden frame for holding an artist's work while it is being painted
or drawn
c) a devotiona painting of Christ or another holy figure, typically
executed on wood
d) a painting done rapidly in watercolour on wet plaster on a wall or
celling, so that the colours penetrate the plaster and become fixed as it
dries
4. Replacethewordsin italicswith suitableidioms.
1. Nobody waited for her, she just appeared unexpectedly.
2. She was so frightened that couldn’t say aword and was very pale.
3. He is considered to be an excellent student and he always passes exams
successfully.
4. Those who like to be in the centre of attention and to impress public by
their actions and style of dressing are called very extraordinary personalities.
5. | always considered him to be a trustworthy man but yesterday | realized
hisreal character.
6. | was in the debts for a long time but now the situation has changed and |
earn enough for my living.
7. Kéelly likes to grow new kinds of plants and flowers, she is skillful in
gardening.
8. He has just started to work in this company and he makes his first steps in
business, heisjust a beginner.
9. My nephew fights al the time that is why he is always covered with
bruises.
10. He has been suffering alot and now he looks depressed and frustrated.

5. Trandateinto English using Essential vocabulary.
1. MucteuTBo — 1€ NPUPOAHUN TOHIK, TOMY II[0O BOHO JIOIIOMAara€e Bam
OTPUMATH JIOJATKOBUH 3apsij] €HEeprii Ta Ma€ BIACTUBICTh OKHUBIISTH.
2. XyI0XKHUKYU YepHar0Th HATXHEHHS 13 OTOYYIOYOI0 CBITY 1 iXHI iHHOBaIIiiHI

KapTUHU 1HO/1 MOXKYTh PO3JIIOUYBATH JCSKUX JIOJICH.
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3. BigoMmi XynoHUKH y CBIii yac OysIu 3MyIIeH1 O0POTHUCS 3a BUSHAHHS, TOMY
mo iXHI KapTHHH, 1[I0 HE BIAMOBIATM CMakaM iXHBOTO 4Yacy, BBaKaJIUCS
HE3PO3YyMITUMHU.

4. AnHa npuiinuia 10 rajnepei NoAMBUTUCSA Ha KapTUHU, 1110 OyJId BUCTABIIEHI
Ha I0Ka3, 1 BoHa Oyia 30eHTexxeHa pooboramu CanbBagopa [aii.

5. JlekinpKa poKiB TOMY MHUCTENTBO rpadiTi He OyJI0 TaKMM MOIMYJISIPHHUM, 1
HEpOo30IpIMBO HAAPAMAHI HAMKHCH HAa CTIHAX MOXXHa OyJlo MmoOaYuTH TIIBKUA Y
3aHeA0aHuX pailoHax.

6. TinmpKM CHpaBKHE MHCTEUTBO 3aXOIUTIOE 1 BHUKIMKAE CHJIBHI TMOYYTTS
BCEpEANHI Hac.

7. ONIMHUBIINCH HA BUCTABIlI MUCTEITBA, IOYMHAEINT PO3YMITH, IO KUBOITUC
€ TIOBCIOJTHUM, 1 pO3KPHUBAE MPaBIy PO ycCi chepu HAIIOTO KUTTS.

8. Ilepconaxi BaXko 300pakaTH B JeTalAX, TOMY IO HEOOXITHO

OXOILUTFOBATHU BC1 MOMEHTH.

NOTES
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MODULE 3

PEOPLE AND PERSONALITIES

Topicsfor discussion:
1. Appearance and Character.

2. What do we mean by national character? What are the constituents of a

3. nationa character? English, American and Ukrainian Characters.
Overcoming Stereotypes. Cultural Code. Living with Other People/Nations

4. Human Archetypes. Male& Female.

5. What factors influence the forming of first impressions about people we

meet?

6. Why can playing with a plastic Barbie-doll be dangerous for little

children?

7. Isexpressing emotionsin public acceptable and normal ?

@ LEAD-IN

How do you see yourself and what image do you project for others?

Do the quiz that follows.

QUESTION

ANSWER CHOICES

What first impression do you give?

smart and ambitious, with a sense of
humour, fairly insignificant, you are out
to impress people, you excite interest

What do you think is your role in the
student community?

leader, everybody's friend, mother/ father
figure, gossip, outcast

What is your attitude to work like?

enthusiastic, workaholic, conscientious,
you won't touch it if it doesn't touch you,
frustrated

What is the atmosphere you create in the
group?

relaxed and cheerful, dominating, boring,
chilly, you are unnoticed

What sort of a boss would you make?

aggressive, acting by the book,

supportive, understanding

How do you treat your superiors?

with blank awe, respectfully, with kid
gloves, as equals, with resentment

How do you handle your inferiors?

you exploit them, you condescend, you
are helpful, you don't mix with them

How do studies affect you personal life?

these are two separate worlds, they are
mixed, studies clash with my persondl life

How do you use opportunities?

you jump at them, approach selectively,
miss out on them, you don't see them, you
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are too irresolute and timid

you stick to your guns, you are a peace-
maker, you give up, you dread them

How do you act in confrontations?

Assess yourself and a friend, then swap the results and see
whether there is much difference between how you visualize yourself
and how others do.

Positive and negative adjectives

1. Look at these pairs of adjectives used to describe personal
qualities.
Which pairsare positive, and which negativein meaning?
1. sensitive and thoughtful
2. dishonest and unreliable
3. mean and tight-fisted
4. broad-minded and tolerant
5. thoughtless and self-centred
6. lively and inquisitive
7. shy and insecure
8. out-going and independent
9. ambitious and single-minded
2. Match the pairsof adjectives above with a description below.
1. He'saliar, and you can’'t ask him to do anything for you.
2. He never buys hisfriends adrink in a bar.
3. She knows exactly what she wants to achievein life and how to get
there.
4. He listens to other peopl€’ s opinions, and knows there are aways two
sides to an argument.
5. Shejust doesn’'t seem to realise that what she does could hurt other
people sfeelings. It'sal Me! Mel Me! with her!
6. Sheisvery quiet and goes red if anyone speaksto her.
7. He loves parties and doing his own thing.
8. She's dways asking questions — always wants to know things.
9. She never forgets my birthday
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3. Which words in activity 1 have similar and/or opposite meanings
to thewords below?
Trustworthy free-spirited inconsiderate confident
Dependable narrow-minded generous selfish
4. We often use adjectives that end in -y to describe personality.
Find the phrasein the description that defines each of the words below.

Fussy cheeky witty nosy moody

Well, frankly, my brother is all of those things. He likes everything to be
in the right place all the time. He always wants to know what everybody else is
doing, even when it's none of his business. He is bright and lively one minute,
and quiet and bad-tempered the next. But he thinks very quickly and says the
funniest things, athough sometimes what he says is funny but rude to people
older or more senior than him. For example, he asked his teacher why hisred tie
was the same colour as his eyes. The teacher had been to a party the night
before— it was very funny but definitely rude!

5. Read the descriptions of different people. Then fill in the gaps
with wor ds from the lesson.
1. Fionaloves parties — especially her own. That's because she likes to be the

centre of attention. She'svery and :

2. William loves gossip. He always wants to know what everybody elseis up
to. That's because he's and :

3. Don't invite John. He never buys a drink, and he'll probably steal some of
your CDs. He's and .

4. What | like about Kate is the way she listens to people, and remembers
small things about them. She's so and

6. Study the following adjectives and split them into three
groups(positive, negative, both):
Adjectives connected with money and giving things
thrifty generous penny—pinching tight—fisted extravagant mean hospitable
Adjectives connected with attitude to work

hard—working industrious diligent disciplined efficient organized
disorganized conscientious inflexible careless tidy
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Adjectives connected with temperament

aggressive bad—tempered even—tempered level-headed impulsive irritable
energetic slow talkative cheerful reserved affectionate passionate shy
Adjectives connected with relationships

trustworthy obstinate obedient boastful cheeky envious sociable rude
sensitive tactless selfish proud jealous just assertive stubborn
Adjectives connected with danger

cowardly brave courageous reckless
Adjectives connected with the mind
intelligent bright clever sensible witty dull absent-minded

POSITIVE

NEGATIVE

BOTH

7. a. Decide whether these expressions are positive or negative.
1. She'sgenerousto afault.
2. He' sthe life and soul of the party.
3. He's a bit off-hand with people.
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4. She' s ever so kind.
5. He kegps himself to himself.
6. He' s full of himsalf.

b. Match the expressions aboveto one of the adjectives below.
anti-social rude extravagant very kind very sociable arrogant

8. Below is the crossword you are to help create. Fill in the “task
section”
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DOWN:
1. Boastful: Someone who talks too proudly about something they have said or done.
2. Careless.
3. Generous:
4. Obstinate:
5. Brave:
6. Thrifty:
7. Talkative:

9. Prepareto discuss these questions.
1. What personal qualities do you think are important in the following types

of people?
a aclosefriend b. awife/ a husband
C. aparent d. agrandparent
e. acolleague f. aboss

10. How would you describe your own per sonality?
Interview your partner.

11. Find answersfor Personality Dictionary Quiz.
1. What's a personality cult?
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2. What's a personality trait?

3. If you have a personality clash with someone, what’ s the problem?

4. If you have bags of personality, isit agood thing or a bad thing?

5. What's a personality disorder?

6. If you get someone to do something by sheer force of personality, how
do you do it?

7. What' s another word for a TV personality?

8. If you have a split personality, what’s the problem?

9. If something reflects your personality, what doesit say about you?

10. If you lack personality, isit agood thing?

11. Which of these words are frequently used with personality? Dominant,
dynamic, engaging, elastic.

Listening

1. Memorizethe following adj ectives.

Ambitious
Courageous
Fair
Imaginative
Tolerant
Clear-thinking
Determined
Hardworking
Original
Taented

1. a. Which of the things mentioned above should the people of the
following professions be? Why?

An actor

A manager

A political leader
A songwriter

A top sportsman
A parent

A colleague

A teacher

A scientist
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1. b. Think of someone you know (either personally or a famous
person) who hasthese characteristics. Speak about this person.

2. Match therolesin exercise 1a with the following qualities.

- be agood leader

- be agood team player

- have strong principles

- have a good sense of humour
- stay caminacrisis

- have alot of self-confidence
- have a positive attitude

3. Discuss the following questionsin small groups.
- Which of the characteristics above are important in amost any job/role?
- Which characteristics do you most admire in others? Which are unimportant
to you?

The Person | Admire

a) Listen to two people talking about someone they particularly admire.
Listen and note down details of each person’slife.

b) Listen again and note down why they admire each per son.

c) Giveashort talk trying to imitate the speakers.

«Useful language

She'sthe kind of person who aways ...(does what she thinksis right)
He's someone who ...(has done alot of help others)

She's achieved so much...

He' s got very strong principles...

She's exceptionally talented/creative...

| really admiretheway he...

U U UTUUUTU

# SPEAKING

You are going to tak about a person YOU particularly admire. Decide
who you will talk about. You will need to know some basic facts about the
person’s life, such as brief biographical details and the person’s achievement.
Explain why you particularly admire him/her.
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WHAT ARE THEY TALKING ABOUT?
Some of these sentences are illogical. Find them, and make any necessary

changes to make them logical. Be careful: some arelogical.

1. He couldn't grasp what | was saying, so he explained it al to me once
more.

2. He got the wrong end of the stick - probably because he couldn't hear
properly.

3. | couldn't grasp what he was saying - he was completely intelligible.

4. He'd taken too many sleeping tablets and was quite incoherent.

5. | must have misunderstood because | got all the answers right.

6. She burst out laughing and | still haven't the faintest idea why.

7. What she told me was very misleading; as a result, my article for the paper
contained severa factua errors.

8. | hadn't got a clue, so everyone asked me to explain how it worked.

SHALL WE GIVE HER THE JOB?
Look at theinterviewer's notes after interviewing six candidates for a
job asthe manager of a small hotel. Match two adjectives from the box with
each candidate.

Sympathetic  kind sensible  unreliable violent  naive takative
sincere unpredictable dishonest hypocritical prone to exaggeration

Derek: Not sure about him. You never know what he might do. He seems nice,
though, but a bit immature and simple.

Alison: | liked her alot. | think she'd really listen to the guests problems and
try to understand them. And she gave me the impression she really
believed what she said.

Coral: A lovely person, but that stuff about her running the Ritz Hotel until the
manager was away seemed unlikely — she probably just helped the
assistant manager. But | think she would be really nice to the guests and
want to help and please them.

Donald: Personally I liked him, but | understand he's got a police record — gets
into fights, | think. His previous employer said he was often late, too.
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Maria: She just chatted non-stop — | think that might upset some guests. |
wouldn't trust her either — there were lilts of things she told us which
weren’t in her curriculumvitae and | don’'t suppose they were true.

Clive: | just didn’t believe him when he said that he really thinks elderly guests
deserve the best. | know for a fact he doesn’t look after his own parents.
But he seemed to have his feet on the ground and was practical —a good
judge of things.

@ READING AND DISCUSSING

1. What can you say about the national character and its influence
on the lifestyle of people around the world? How would you describe the
national character of the English?

2. Read the article below. Learn the language of the passage and
make a comprehensive list of all the conventional and contradictory aspects
of character that the author attributesto the English race.

TEXT 1
We're a Passionate, Brutal Bunch

Jeremy Paxman and the government's "patriotism envoy" Michael Wills

have corrupted the idea of Englishness. The two have led us to believe that the
English are a pragmatic, politicaly acquiescent and innately tolerant tribe. The
English have become the dreary residents of middle England. Y et any sustained
reading of British and Irish history, not least the civil wars of the 1640s, shows
the English to be a passionate, revolutionary and frequently brutal people.
Jeremy Paxman's The English, a Portrait of a People has been one of the
silent forgers of modern English patriotism. In an era wracked by national
selfdoubt, Paxman sets out a well-crafted credo for Englishness. The book
lovingly pokes fun at every cherished aspect of our "national character" - rural
nostalgia, laughing at foreigners, obsessional wordplay - but reassuringly
concludes that ultimately Englishness is a conservative state of mind. Yes, there
might have been riots and rebellions, but at heart we are modest and pragmeatic.
The government has fallen in behind this view. Michael Wills has defined
the values that might be included in a national code for new immigrants as
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tolerance and, in true Edwardian style, "a sense of the importance of fair play".
Generously, Wills aso attributes to us a sense of duty.

Wills leaves us ‘with still the same cloying vision of Englishness which
Stanley Baldwin, George Orwell and John Major revelled in. The land of anvils,
cycling maids and long shadows, pigeon fanciers and red telephone boxes.
Come what may, the gently resolute Englishman lives on.

But history relates that the English are not an especiadly tolerant,
pragmatic or just people. They have a long history of political radicalism,
militant religiosity and, sometimes, staggering brutality. Nowhere is this more
evident than during the defining years of these islands' history - the civil wars of
the 17th century.

In the 1640s the English went to war against themselves, the Scottish and
then the Irish in a savage conflict, which killed more than a quarter of a million
people - the greatest loss of life prior to the First World War. What sparked it
were the supposedly un-English attributes of fervent religious belief and deeply
held political principles. According to Paxman, "the English are not a churchy
peopl€e. They like their religion "understated and reasonably reliable”. Not in the
17th century they didn't.

A vicious doctrinal tussle over the Church of England between Puritans
and a high church faction set off the civil war. King Charles I's quasi-Catholic
reforms led thousands to rebel. The fabled English pragmatism, the third way
solution, was far from evident as Roundheads and Cavaliers thrashed out their
religious differencesin battlefields across the country.

The English tradition of tolerance was not much in evidence as Cromwell
massacred his way through Catholic Ireland. In England, he presided over a
soulless war state, abolishing parliament and introducing just the kind of
military dictatorship.

On into the 18th century, the English spirit happily connived at the bruta
suppression of Jacobites in Scotland and the enforcement of Anglican
supremacy in England, to say nothing of its "outward looking" approach to the
Atlantic slave trade.

Every nation has a dark past, and England's is certainly less dark than
many. Yet the dearly held idea of English exceptionalism, our supposedly
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unigue history of tolerance and openness compared with the continent, no longer

seems viable.
The English civil war or revolution has often been regarded as an

aberration - a moment when the nation and then the king lost its head. Y et perhaps
the passion, brutality, and intellectualism of the civil war years should more
accurately be regarded as just as peculiarly English as tolerance and openness.

3. Explain the meanings and give examples of usage of the following
wor ds from thetext above. Usethe chart below.

: Examples of usage other than in the text
Word Meaning(s) other than in the text

susceptible, resent, cateqorize, stereotype, pigeonhole, acquiescent
brutal, cloy, revel in, fervent, tusse, thrash out, aberration

4. Match the words in the left and right columns to restore the
collocations from the text. Give the context wher e they are used.

sustained years
national religiosity
pokes reading
obsessiona radicalism
political fun at smth
militant wordplay
defining self-doubt
savage solution
doctrinal conflict
fabled tussle
third way at suppression
thrashed out his way
massacred differences
connived English pragmatism

% SPEAKING

How many times have you seen a blonde - haired person make a ridiculous

statement and then afterwards you comment to your friend: "Oh, they're blonde.
No wonder!". Thisisaclassic example of a stereotype (All blondes are dumb). A
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stereotype is defined as being the collection of beliefs held about the persond traits
and behaviors of individuals belonging to a particular group.

Stereotypes influence society more than is realized. Common streotypes
that are often made refer to gender, age, and ethnic background. How are these
stereotypes formed in the first place? Isit the media and large corporations who
are influencing our world?

The relatively recent movement for nondiscriminatory language condemns
stereotyping. Stereotypes are adso referred to as "oversmplified and generaized
labels applied to a person or group of people. They are discriminatory in that they
take away a person's individuality. While al sections of society are susceptible to
being Sereotyped, it isthe least powerful who are usually most adversely affected”.
What explainsthe fact that stereotypes die hard?

Consider the possibility of these:

U generdization isanatura process of reasoning;

U people are prone to create or associate themselves with groups with
positive stereotyped image;

U stereotypes are used as forewarning or prior knowledge before people
look into the subject matter;

U stereotypes are exploited to gain authority or improve status at the
expense of others;

U stereotypes are basis for popular jokes;

U stereotypes change as the groups do.

At the same time, you come across innumerable stereotyped
images and more often than not you tend to trust them. Do you
remember any stereotyped descriptions of different nations? Fill in
the stereotype spidergrams.

e A
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Read the jokes below and say if you are prepared to believe them,
laugh at them or resent them. Explain your reasoning.

Heaven and Hell.

What's the difference between Heaven and Hell?
In Hell. ..

the British are the cooks

the French are the managers

the Italians are the engineers

the Germans are the politicians

the Swiss arethe lovers

In Heaven ...

the French are the cooks

the Germans are the engineers
the British are the politicians
the Swiss are the managers
the Italians are the lovers

Below are a few snippets from Chapter Two "Funny
Foreigners"” in Jeremy Paxman's book. Read the passage and then
share an opinion how much they are convincing, farfetched or
enlightening.

TEXT 2
The adage is that geography makes history. But if such a thing as a
national psychology exists, it too may be made by geography. The first profound
influence upon the English is the fact that they live on an island.
England remains the only European country in which apparently
intelligent people can use expressions like ™joining Europe was a mistake", or
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"we should leave Europe™, as if the place can be hitched to the back of the car
like a holiday caravan. An analysis of the British market for the French Tourist
Officein 1996 advises, in measured disdain, that "' even though they have a well-
developed sense of humour and can laugh at themselves, they remain
conservative and chauvinistic. The British are profoundly independent and
insular, constantly torn between America and Europe”. They are right. one of
the consequences of living on an island is that everywhere is overseas. And once
they had committed themselves to the sea, the English were inclined to see the
rest of Europe as nothing but trouble.

The Englishman sees himsalf as a captain on board a ship with asmall group
of people, the sea around and beneath him. He is almost alone; as captain he isin
many ways isolated even from his crew... Seabound security gave the English an
early sdlf-confidence and their relative isolation promoted the growth of an
idiosyncratic intellectual tradition. It produced some very odd geniuses, like Blake
or Shakespeare. It probably has something to do with the fact that England has
produced so many very good travel writers. And nautical gangsters- how else are
we to think of afigure like Sir Francis Drake? Freedom from the fear of sudden
invasion aso promoted individua freedoms. We al need enemies, and the French
were so wonderfully convenient - near to hand and yet apparently oblivious of the
interests of anyone ese. This is how we thought of our nearest continental
neighbours. Obscene drawings were "French postcards’.

Prostitutes were the ™French Consular Guard™. If a man used their
services, he would "take French lessons'. Well into the 1950s, English people
were, still excusing their swearing by asking people to "'pardon my French™ and
talking of unauthorized absences as "'French leave". Once upon a time, when
England was at war with Spain, syphilis was "'the Spanish pox™ and corruption
was " Spanish practices’. By the time the Dutch had become the main trading
rivals, the English were inventing phrases like double Dutch for gibberish, or
Dutch courage for the bravery of drunkenness. The pattern applies across
Europe, but the Anglo-French rivalry is in a class of its own. Centuries of
hostility cannot be overcome so soon.

Insularity gave the English a great self-confidence, but it did nothing for
their sophistication. It is hard to escape the conclusion that, deep down, the
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English care little for foreigners, but scoff and laugh a them. Visitors

commented on the remarkable vanity of the English. In 1497, aVenetian noticed

that "'the English are great lovers of themselves, and of everything belonging to

them; they think that there are no other men than themselves and no other world

but England". The picture had hardly changed by the middie of the 20th century.
@  Answer the questions.

What does geography make?
What do the English mean when they say “we should |eave Europe”?

Do the English see the rest of Europe as their main trouble?

What factor provided the English with security?

L

2

3

4. Do the English have avery well developed sense of humor?
5

6. Does England have any enemies according to the article?

/. What geography formed idiomatic expressions connected have come into
usage in the English language?

8. What do they suggest?

9. Isthe situation any different nowadays?

10. How would you characterize the English?

Summarize the core ideas of the text and draw a “linguistic portrait”
of a stereotypical Brit as you see it after you have read the text.

3. Revise your active vocabulary from Module Appearance (Course
1-2) and writeatrandlation of the following text into English.

B aunrmmiickom XapaKTCpE BOINIOTUIIMCH aHTJTIOCAKCOHCKAA IIPAKTHYHOCTDH C
KEJIbTCKOM MEUTaTeNIbHOCThIO, MUPATCKasi XpaOpoCTh BUKUHIOB C JUCLIMILTMHON
HOpPMaHHOB. HallMOHaNbHBIN XapakTep XKUBYY y BCEX HAPOAOB, HO HU K KaKOMY
HApOJy STO HE OTHOCHUTCS B OOJIBIIE CTEMEHW, YeM K aHrinuyaHam. llepBas u
HauOoJIee OYEeBHUIHAS YepTa ITON HAIMK- CTAOMIILHOCTD U TTOCTOSTHCTBO XapaKTepa.
AHTIMYaHe MeEHBIIE APYTUX IIOABCPKCHBI BJIUMAHHWIO BPCMCHH, I[MPCXOIAIINM
MoaaM. OJIHaKo, MpU BCeW CBOEU CTAOWMJIBLHOCTH, XapaKTep STOT COCTaBJIEH W3
BCCbMa IIPOTUBOPCUYUBLIX, AAKC IIaPAJOKCAJIBbHBIX YCPT.

.HIO603H3TCJIBHOCTI> AHT'JIM4YaH II03BOJIMIA MM IIO3HAKOMUTLCA C JIYUIIUM

U3 TOT0, 4eM 00JIaJaloT IPyTHe HapO/Ibl, U BCE TAKU OHU OCTAJIMCh BEPHBI CBOUM
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TpaaunusaM. Bocxumiasce (paHIly3cKOW KyXHEW, aHIJIMYaHWH HE CTaHEeT
MOBTOPATH € Omroza y cedst moma. SBisisi coboil BoIuloleHue KOH(PpOopMHU3Ma,
aHTJIMYaHE B TO K€ BPEMSI COXPAHSIIOT UHIUBUIYAIbHOCTD.

Kornma peur uaer o «kecTkoll BepxHed ry0e» aHTIMYaHWHA, 32 3TUM
CTOSAT JIBa IOHSATHS — CIIOCOOHOCTH BjajeTh c000i (KyJbT CaMOKOHTPOJISA) U
yMEHHE Mo00aroImM 00pa3oM pearupoBaTh Ha KU3HCHHbIC CUTyaluu (KyJbT
npeanucanHoro nopeacHus). OaHAKO HU TO, HU JAPYroe He ObLJIO CBOWCTBEHHO
«BeceNIol AHTJIMHU» BIUIOTh 10 Hadana 19 Beka. [IpuHIMIIBI HKEHTIBMEHCKOTO
MOBEJICHUS OBLIIM BO3BEJICHBI B KYJIBT NPU KOopoJieBe Bukropuu.

CoBpeMeHHbIE aHIJIMYaHE CUYMTAT camMooO0JiaJaHue — TJABHBIM
JIOCTOMHCTBOM COBPEMEHHOT0 Xapakrtepa. JleBu3 Haiuu — «YMel nepxkarh ceost
B pyKax». AHIJIMYaHWHA C IETCTBA O0YYalOT CIIOKOMHO CHOCUTH XOJIO/ U TOJIOJ,
MPeo10JIeBaTh O0JIb U CTpax, 00y3/IbIBaTh MPUBA3AHHOCTH U AHTUMATHH.

AHTIUYaHUH OOBIYHO BBICOK POCTOM, JIUIIO €ro ITUPOKOE, KPaCHOBATOE, C
MATKUMUA OTBHUCJBIMM IIIEeKaMH, OOJIBIIMMHU PBDKUMU OakeHOapaaMu W
roflyObIMU OecCTpacTHBIMU T1a3aMu. JKEHIIWHBI, KaK U MYXYHHBI, HEPEIKO
TOXE OYEHb BBICOKOTO pocTa. Y TeX W APYruX JUIMHHAA Iles, TJia3a clierka Ha
BBIKaTE U HECKOJIbKO BbIJAIONIMECS BIiepe] 3yObl. YacTo BcTpeuaroTcs mia 6e3
BCSIKOTO BBIPKCHUS. AHTJIMYAHE OTIUYAIOTCS YMEPEHHOCThIO, O KOTOPOW OHH
He 3a0BIBAIOT KaK BO BpeMs TpyJa, TaKk W B HACIaXICHUSIX. B aHTrIMuyaHuHE
MOYTH HET HUYEro moka3Horo. OH BeCh KUBET IMPEXKJIE BCEro U OOJIbIIIE BCETO
st cebsi. Ero mpupojse CBOWCTBEHHBI JIFOOOBH K TOPSIIKY, K KOMGOPTY,
CTPEMJICHHE K YMCTBEHHOW NeATeNbHOCTH. OH JTIOOUT XOpOIIMI TPaHCHOPT,

CBEKMH KOCTIOM, 0oraryro 0M0/IHMOTEeKY.

4. Take another locality, region or country and ponder over the
people's typical or national traits that might have evolved from their
geographical circumstances. Voice your theories to the class, find support
or accept criticism.
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# READING AND SPEAKING

The Importance of Punctuation
An English teacher wrote these words on the
whiteboard: woman without her man is nothing. The teacher
/ \ then asked the studentsto punctuate the words correctly.

Qt_.i "‘W? The men wrote;
4( %"WOMAN, WITHOUT HER MAN, ISNOTHING."
The women wrote:

"WOMAN! WITHOUT HER, MAN ISNOTHING."

Gender is an important topic in today's society. Most people feel pressure
to conform to certain gender stereotypes without really understanding what they
are and even without being aware of their influence on our perceptions. Gender
roles are the qualities and characteristics that are considered inherently feminine
or masculine. So for example, according to gender stereotypes a woman's place
is in the home while a man's place is to provide for the family. Where can you
find the proof for this? Do animated cartoons of Disney variety transmit any
gender ideas to the viewers? Do you see any portrayal of culture an race in
Disney cartoons? Read the text below and answer the questions:

TEXT 3
Disney's Portrayal Of Culture And Race In Film

The Disney vision of fairy-tale love stories, benevolent nature, and classic
American virtues such as hard work have remained unchanged since Walt
Disney created Mickey Mouse.

In Disney films stock characters and predictable plots have led to criticism
that Disney films contain racist elements. Disney faces a dilemma, the company
must maintain traditional American values while realizing the changing times of
today's society. Three movies will be examined in Disney's portrayal of culture
and race. The movie Aladdin shows negative stereotypical imagery and lyricsin
the movie. Inthe movie The Lion King, jive talking hyenas were characters that
lived in ajungle equivalent of an inner-city ghetto. Finally, the film Pocahontas
is Disney’s answer to the previous criticisms on racial/cultural biases,
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In the movie Aladdin, lyrics in the opening song “Arabian Nights’
contained offensive speech. The lyrics were:

1.“Oh, | comefromaland

2.From afaraway place

3.Where the caravan camels roam.
4.Where they cut off your ear

5.If they don’t like your face
6.It" s barbaric, but hey, it's home.”

The American-Arab Anti-Discrimination Committee protested and after
six months, Disney altered lines four and five to:

4.“Whereit'sflat and immense
5.And the heat isintense’

However the sixth line remained as “1t’ s barbaric, but hey, it shome.” Other
stereotypical portrayals of Arabs in the film include Aladdin riding on a magic
carpet, a so the narrator of the story was depicted asaunsightly, filthy Arab.

Hyenas are savage animals of the African savannah. In The Lion King,
the hyenas in the movie contained African-American and Hispanic
characterizations. Using the voices of Whoopi Goldberg and Cheech Marin,
these animals resided in a inner city ghetto equivalent of the jungle. Ther
behavior and environment reinforced stereotypes of these two races.

With racid/cultura criticism in Disney's movies of
Aladdin, and The Lion King, the corporation set the goa of
producing a movie that would be accepted by all cultures. The
selected story line was Pocahontas, a love story between an
English captain and a young Native American woman. To assure
an unbiased fair cultural portrayal of Native Americans, Disney
sought consel from actual decedents of Powhatan indians as well
asincorporating resources from academics, historians, and the leaders of
American Indian organizations. To recreate the atmosphere behind the
Pocahontas story writers, directors, animators, and composers made multiple
vigits to Jamestown, Virginia, the site of the original Jamestown colony.
Director Eric Goldberg, who co-directed the movie said this about the difficulty
in creating a culturally sensitive film, "When you bring visua details to a film,
you're also bringing a sense of the culture, you can't disengage the two. . .
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Hopefully, as we continue to use ethnic casts and get advisers in the process,
Disney will become more successful at it." Despite these efforts, there have been
continuing criticisms regarding the actual extent to which Disney consulted the
Powhatans (for example, by representatives of the Powhatan Nation) as well
criticisms regarding the historical distortions contained in the film.

797 All of these ideas are speculative and open for discusson. These ideas

come from sources who disagree with Disney and are protesting against them.

We all have grown up on Disney movies. Do you think that they
have a detrimental effect on your personally or on your view of
gender roles? Why?

Imagine, alittle boy is very active. He is having a good time playing with
aball and adog. A little girl is standing and looking at him. In the background,
more boys are playing football. Many books for children show models of boys
who are active, and girls who are passive. Children learn from these models
about the roles of men and women in society. Children’s books aso show
mothers cleaning the house, looking after the babies, and cooking, while the
fathers go out to work. Are these ideas justified by modern society? Can you
think of more examples of gender stereotypesin our society?

# READING AND DISCUSSING:

Below is a newspaper article from the Guardian. The author muses
over what we know and what we want to have in man. Study the language
of thearticlefor further exercises and discussions of masculinity.

TEXTA4
The elusive Mr Right

Dave Hil

| Guardian, November 17, 2001

A while ago, a researcher working for an advertising agency came to visit
me. His client had a problem, summarised in a smple diagram. A square of paper
was divided into quadrants. In the first was written "Traditional Man", for which
you read masterful silent strong. The second box said "New Man". Y ou know him:
senditive, nurturing, caring. A third box was marked "New Lad": the lark-about,
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the iconoclast the rogue. Three familiar archetypes, each a distinguished servant of
British advertising industry who, when skilfully associated with the things men
tend to buy, has helped to push those products into your homes.

But now there is a problem. As the researcher explained, it isthat all these
shorthand male identities have become such clichés, such caricatures, such jokes
that they have only brought the companies debts. And you can see what he
means. You are only amused now by one memorable advert with Traditiona
Man, the cold-eyed, rock-jawed tamer of nail-painted women who praise Denim
aftershave, "for men who don’'t have to try too hard'. At the same time 1980s
New Men have become ridiculed as wimps. And even the relaxed, lager-
swigging scallywags who represented New Lad are looking tired, as if
suspecting that for "lad" the world now just reads "loser" or even "lout".

This brings us on to quadrant number four. On the researcher's diagram,
this was assigned to a character called "lIdeal Man" and to him was attached an
urgent question mark. Who exactly is he, the researcher enquired? What are his
passions, his perspective on the world? What qualities does he possess that other
guysrelate to, even aspire to? Whereis Ideal Man to be found?

Good question, and one being asked not only by confused creatives in
Soho advertising agencies. The difficulty with defining a plausible male ided is
a revealing symptom of much deeper difficulties that western societies have
lately been having with men, masculinity and what we think they ought to mean.
The search of Ideal Man is continuing against the backdrop of the great debate
about the moral, mental and physical condition of men and boys. It is a debate
with along history - as long, perhaps, as the history of the species - but the most
recent male incarnations came in the wake of two great post-war shifts in the
way we live today: the ongoing emancipation of women, and the related
restructuring of the world of work. The implications of these changes for both
sexes and their children preoccupy many people now and, as aways when
gender relations slip into instability, anxiety is everywhere. Acres and hours of
media space are devoted to the pressures and dilemmas of being a modern
woman, especially the sort of middle-class, having-it-all professional woman.

And, more recently, similar mediainterest was directed at men. But that is
where perceptions of the destinies of the sexes start to differ. How far it is true
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that "the future is femal€" may be questionable indeed, but for some women, at
least, it clearly looks that way. For men, though, the great tomorrow is more
usually perceived as far less rosy, its shape and possibilities less clear. The
notion that men's roles have changed in some fundamental way has become
amost universal, but in the place of optimism has come talk of crisis, and of
fear. What sort of human do we want a man to be? What sort of human is he
capable of being? And if, in some way, men can no longer be men the way men
used to be, how dire might the consequences be?

In part, the standard male role models in ads have declined. This goes for
female consumers as well as mae. However, the top upbeat models of
womanhood remain decisively more credible than any parallel celebration of
manhood. Presumably that's why that sturdy-but-sweet Scottish lassie in a
workout kit went to explain that her deodorant is "strong, like a woman".
Presumably, too, that is why it is so hard not to scoff at that Mr. Perfect who
leads campaigns for Gillette.

This is not to say that young, mainstream male consumers cannot be
reached through the same interests and attitudes as before: football, fast cars,
acting like idiots with their mates and all the rest of it. But you can no longer
approach them by means of some credible male figure representing everything
those young men would dearly love to be. He just wouldn't be taken serioudly.
Y ou can still appeal to blokes, but not by giving them a paradigm for blokeness.
Trying to find an Ideal Man these days is like searching for fool's gold.

The extent to which advertising reflects the spirit of the times is often
overstated: in truth, it reflects redlity only at the points where it concerns
shopping. But in our case, what goes for advertising really seems to go for wider
society as well. Can it be merely a coincidence that some of the recent ads focus
on gender disorder where a Man's World is no longer the way it was, aworld in
which the rules of gender relations are bent and broken as often as they are
observed: pretty women might turn out to be lesbians or transvestite
construction workers, men fuss over other men like old mother hens and podgy
characters mess in the kitchen wearing the little lady's apron.

The Ideal Man is not only conspicuous by his absence from adverts - at
times, the whole of popular culture seems to have given up on him. In recent
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situation comedies, for example, we've found most of the women to be witty,
wise or at least interestingly imperfect, while all the men have been: dim and
useless; mad and useless; vain, snobbish and useless; lost, drunk and useless,
useless except for One Thing; emotionally useless; vacant or all at sea and
useless; gormless, slothful, delinquent, quiescent, inert, catatonic, credulous and
useless. Of course, the uselessness of men, especially without wily wives to
keep them in line, has its history: The comedy "Men Behaving Badly" seems to
have made explicit a truth, that the comedy of gender relations simply cannot
accommodate the notion of a man who is not afive-star fool.

We find other variations on the same themes of haplessness, hopel essness
and caricature. Sly Stallone and Arnie Schwarzenegger came to fame as iron-
bodied action heroes, but even their admirers have long since perceived them as
camp jokes. Some of the biggest boys act like cranks. Some parade the spectacle
of not giving a damn, but behind the posturing al that remains is a braggart and
a boor. What explains the popularity of icons and archetypes who symbolize a
manhood that is ridiculous, reactionary or depressing? Why are more preferable
types of maleness described as fake, unachievable or both? For the "sex war"
school of feminism the answer is easy: art is reflecting life in that all-men-are-
bastards truth. For the "men's rights' lobby and other red-misted nostalgists, it's
simply that those nasty "femi-nazis' have convinced a credulous world that even
good guys are bad to the bone. But even if the story were so straightforward, it
would not explain why men as well as women consume and so often enjoy these
unflattering cultural constructions, why men take part in sustaining the
perception that they have become the dead |oss sex.

1. Explain the meanings and give examples of usage of the following
wor ds from the text above. Use the chart below.

Word Meaning(s) Examples of usage other than in the text

Wimp, lout, lark-about, rogue, archetype, caricature, scallywag,
plausible, incarnation, upbeat, sturdy, lassie, mainstream, paradigm, slothful,
inert, credulous, wily, sy, boor, icon
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2. The text contains a number of compound adjectives. Explain the
meaning of:
cold-eyed, rock-jawed, lager-swigging, middle-class, having-it-all,
well-intentioned, mainstream, five-star, iron-bodied, red-misted,
straightforward.
3. Match the words in the left and right columns to restore the
collocations from the text. Give the context wher e they are used.
e. g. "shorthand male identities' — The researcher explained that all
those shorthand male identities have become cliches, caricatures

and jokes.
gender jokes
keep them disorder
made fool
accommodate the notion
five-star of icons
popularity explicit
camp inline
shorthand into instability
perspective rosy
comein professional women
dip the wake of
acres of media space
having-it-all this backdrop
far less male identities
against on the world

4. Now let's clarify some pointsregarding the text above.
. How did the researcher explain his problem?
2. Why did the use of those male archetypes in advertising not necessarily
bring companies profits?
3. How isthe New Lad perceived nowadays?
4., What was it that the researcher wanted to know about Ideal Man?

5. What is the situation with "men, masculinity and what we think they
ought to mean" nowadays?

6. What were the two shifts in the socia order that produced the two latest
varieties of male image?
/. How did the mentioned changes affect gender relations?
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8. What kind of situation have modern women found themselves in?

9. What perspectives for future gender order are there for men and women?

10. How are young men reached by advertising nowadays?

l. How do you understand the sentence "Trying to find an Ideal Man these
daysislike searching for fool's gold"?

12. Does advertising catch the mood of the times and reflect life?

13. Why is it claimed that the whole of popular culture seems to have given
up on Ideal Man?

4. What are Sylvester Stallone and Arnold Schwarzenegger criticized for?
15. How are more balanced types of men being described?
16. What isthe last question asked in the text?

5.Above is some scorching criticism of present standards of
masculinity. Answer the questions below to find out if thingsare universally so
bad?

A. What male archetypes do national TV and advertising propose?

B. The author of the text refers to a number of male TV and advertising
incarnations in rather abusive terms (wimps, scallywags, losers, louts, etc.).
Do you find similar portrayals on our television?

C. Are there examples of “men fussing over other men like old mother hens and
podgy charactersin the kitchen wearing the little lady's apron"?

D. What is the position with “men, masculinity and what we think they ought to
mean” in our country?

E. Towhat extent is our television male chauvinistic or militant feministic?

6. Consolidate the class discussion in a written review of Ukrainian
commer cial advertising and TV programmesin the part of prevailing male
role models and their impact on gender self-awar eness and relations.

7. Reversdly, is there a credible female Ideal that young girls and
women aspireto, giving them a paradigm for femininity? Again, istrying to
find an Ideal Woman on the TV screen these days equally like sear ching for
fool's gold?
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# |IDIOMATIC TREASURY

Reacting to events

1. a. Read the following texts, noting the rather strong idiomatic
language we can use to describe our reactionsto dightly unusual events. Six
sentences have been removed from the texts. Choose from the list A-F the
sentence which best fits gap 1- 6 in the texts. Which words helped you with
the answer?

A. My heart missed a beat or two

B. Even Uncle Mac couldn’t help laughing.

C. | was pretty startled myself

D. I’ve never seen her so livid

E. | was going to burst into tears

F. I was blushing, and the other chap was as red as a beetroot.

b. While reading match one of these headings with each of the six

paragraphs:

§ Emotiona

§ Angry

§ Amused

§ Surprised

§ Scared

§ Embarrassed

c. Some moments from a family scrap-book, when they all are...

We dl got the shock of our lives last Christmas. We were sitting round the
fire, forcing third helpings of Christmas cake into our mouths, when the doorbell
rang. It made everybody jump, Auntie Jane nearly jumped out of her skin .... 1..., |
must admit. Anyway, there at the door - believe it or not - was Uncle Mac, with an
armful of presents. (It was the first time in living memory that he had ever given
anything to anybody.) Everyone caught their breath when they saw him. No-one
could redly believe their eyes. Poor Aunt Flossie actualy fainted, and Uncle Bill
kept blinking, as if he had seen a ghost. And Granny, who had been talking non-
stop since breakfast, was absolutely speechless. | thought her eyes were going to
pop out of her head. | reckon you could have knocked al of us over with afeather.
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... | looked across and saw that tears were already trickling down Mum's
cheeks. | must confess a lump had come to my throat, and | was having to
swallow hard. When the priest started speaking, Julia burst out crying, and that
was the signal for Mum to break down; she was completely overcome. By this
time tears were rolling down severa faces - including Dad's - and | had a
horrible feeling that ... 2 .... The priest's few words were very touching; | think
he was amost 'moved to tears himseif, I'm not surprised. They made such a
lovely couple and Maggie looked great in white.

3.

| think it was Dad's side of the family that started it, when Uncle Mac
started calling Uncle Bill names. Auntie Jane took offence immediately and then
Granny joined in. She made Aunt Flossie lose her temper and soon after that
Dad blew histop. That led to Mum going berserk - ... 3 .... It wasn't long before
Maggie, for some reason, startcd insulting Uncle Tom and then it was his turn to
see red; he realy went mad - "furious’ isn't the word for it. It was about then
that Grandad, who had obviously been seething for some time, hit the roof.
Things quietened down bit after that and Granny dealt the next hand of cards.

4.

Weél, naturaly most of us were scared stiff. Only Maggie kept cool
throughout. Mum went as white as a sheet and even Dad panicked a bit. Antie
Jane's hair stood on end and Uncle Bill ran amile. | must confessthat 4... . | mean,
it's not every day day that atax inspector comes to your front door, is it? All the
time he was with us Uncle Mac was twitching as if he had an army of ants inside
his shirt collar. Whenever the phrase "failure to declare earned income" came up,
Auntie Flossie winced and Mac's hand started shaking so much he couldn't light his
pipe. It was obvious that Granny was trembling too when she tried to pick her cup
of tea up - three times. Everyone shuddered visibly when the man said he would be
back - everyone except Maggie, that is. She didn't flinch once, didn't turn a hair.
She'sether averv good actress or extremely honest.

5.

| could see that Julia was dying of embarrassllicnt - not surprisingly, in
the circumstances. | bet the incident is still on her conscience. Anyway, | could
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fed that 5 .... Julia had aterribly guilty look in her eye, or rather, shc had guilt
written al over her face. She statted stammering something about feeling tired
and having come up for arest. J didn't know where to put myself. | can tell you.
Jve never felt so small in all my life, about two foot tall, that's how | felt. | stood
there for a few seconds hoping a hole would open up in the floor and swallow
me. Inthe end | just gulped and backed out of the room.

6.

... Wdll, everyone burst out laughing, of course. Unclc Bill laughed his head
off, and Auntie Jane nearly died laughing. And you should have seen Granny: she
was in hysterics 6 ... when he rcalized what the causc of their laughing was. The
vicar was the only one who didn't see the funny side of things, completely straight-
faced, stony-faced he was. Granny was still hysterical long aftcr Uncle Mac had
turned round, chuckling to himsalf, and put the matter straight.

Post-reading
|. Choose the correct word to compl ete each sentence.
1. | couldn't ... my ears when they told me.
Ahear Bbelieve Cfead D accept
2. The Prime Minister was ... with rage.
A wordless Bsilent Cshivering D speechless
3. Poor girl, there were ... running down her face.

A tears Blumps Cshudders D cuts
4.1 can tell you, my heart nearly skipped a....
A beat B moment C break D turn

5.1 must admit, | nearly ... my sides laughing.

Acut Bbroke Cgplit D swallowed
6. Everyone ... out laughing.

A broke B burst Cjumped D popped
7. They had joy ... all over their faces.

A placed B arranged Cpoured D written
8. My ... stood on end when | saw him.

A hair B head C heart D eyes
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2. Find the synonymic pairs. Act out exchanges asin the examples.
To go berserk, to twitch, to keep cool, to blush, to become livid, to

shudder, not turn a hair, to be startled, to break down, to get a shock, to burst
into tears, to be as red as a beetroot, to chuckle, to run amile.

e.g. A: Shedidn't turn a hair, when she heard the news . B: Yes, she kept

cool throughout.

3. What fedlings do you express when you:
§8 Clench your fists
§ Frown
§ Drum your fingers
§ Lick your lips
8§ Raiseyour eyebrows
8 Wrinkle your nose

5. Can you tel when your friend, family member or a coworker

becomes angry/amused/giddy/sad? How well can you decipher these
feelings? Do you tend to express feelings?

6. Think of some memorable, embarrassing, frightening or hilarious

experience you have had. Tel your group mates about it. Express your
feelings using theidiomatic expressions from ex. 1.

# LANGUAGE IN USE

1. Complete these fancy names to form adjectives that describe the

people.

.My nameis Mr F| k. | do not like your make-up.
.MrsTr ul never tellsany lies.

1
2
3. Mrs E| c works 14 hours a day, plays tennis and goes jogging.
4. Mrs Extli will dance the can-can on thetable.

5.
6
7
8

Mrs Do t likes to exercise control

.MrsCo ve hateslosing in tennis and at work.

. Mr Self-c| nt knows he is good.

. Mr Out| likes meeting people at parties.
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9. Mr Eg c thinks he is the very centre of the universe.
10. Mr Easy- will forget about the money he owes you.

11. Mr De| g wants the others to do their best without compromise.

12. Mr Det| ed never gives up without afight.
13. Mr Ar t is superior to everyone.

14. Mr and Mrs P| think they are good and find pleasure in
themselves.

15. Mr and Mrs Lig d never frowns.

16. Miss V| spends the whole day in front of the mirror.

17. Miss Sli -willed knows what she wants and usually getsiit.
18. Miss Seli h won't share her money with anyone.

19. Miss Ca|— ee has got no problems.

20. MissAm swants to be good, better, the best.

2. Choose the most suitable variant to fill in the blanks.

A A " considerate’

dedicated  generous’ gentle lively' logica’ loyal'
malicious’  passionate’  practica’  rationa'  realistic’

adventurous aggress ve'  brave cam

ruthless'  spiteful’  unscrupulous’  violent "
1. Mr would accomodate easily to living on a desert island.
2. It ishard to upset Mr .
3. Mrs seesthings as they redlly are.
4. Mrs isguided by her intellect and not by her emotions.
5. Mr will never say that 2+2 = 5.
6. Get out of the way of Mr when he loses his temper.
7. Mrs loves to see your blood on her hand.
8. Miss can't stand anything in her way.
9. Mr isoblivious to what is honorable.
10. Mrs seems to enjoy causing and wishing you evil.
11. Mr and Mrs believe in the eye for an eye principle.
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12.
13.
14,

Mrs

Miss

Mr and Mrs

15.
16.
17.
18.
19.
20.

Mr

Mr

Mr

Mrs
Mr and Mrs

will always express her emotions.

Is not afraid to go bungee-jumping.

like to go to wild and unexplored places.
isfull of life and energy.
puts her heart into things she takes up doing.

will never leave each other in crisis.

Mrs

3. Study thefollowing table and clarify the differ ences.

FEELINGSAND EMOTIONS

will help the blind accross the street.
would not hurt afly.
islike Santa Claus.

| fed, | am... Thisis, It is...
embarrassed :
humiliated | confused shogked emba_rr_as_g "I confus ng :
interested | perplexed convmced humlllat_lng perplexing astoun(_:ilng
fascinated | frustrated unconvinced | interesting frustratin shocking
! satisfied | fascinating | . 9 1 convincing
bored discouraged di inted bori discouraging _~
boredto | encouraged |sapsr;(()j| nt dg;r;g encouraging unco_nS\f/ ncing
death inspired ay inspiring Satistying
: , depressed boring . : disappointing
tired disgusted . disgusting
devastated tiring : sad
exhausted repulsed : ! repulsive .
afrad | horified | SxCited | exhausling | e,y | depressing
cared amused delighted fearsome amusing devastating
frightened | in hysterics | trilled Sy | eterical | SXGtng
terrified | entertained | VOrred | frightening o nane | delightiul
annoved surprised troubled terrifying entertainin thrilling
upsit arr|1oaz od nervous, annoying s.errisingg worrisome
angry astonished netl'(\_/e ugdsstti g amazing troubl i_ng
racking maddening I unnerving
furpii(is astounded anxious infuriating astonishing

4. Express your possible feelings and emotions when the following
situation below happened to you. What would you do then?
| spilled water on my pants.

8

wn W W W

This TV show isn't saying anything informative or new.

He's been talking about statistical formulas for hours!!
I've been running for three miles!
This unfriendly dog has big teeth!
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The hurricane is going to hit our city!

Thisfly keeps buzzing around my head.

My daughter didn't clean her room!

The dog did its mess on the carpet!

| don't know why my husband/wife is mad at me.

| can't pass the test after trying six times!

The teacher said that my English was getting better.
He's picking his nosein public!

Women were tortured, raped and killed during the war!
This show made me laugh until my sides hurt!

She won $25 million in the lottery!!

I'm going to ride the Coney Island roller coaster today!

w W W W W W W W W W W W

5. Trandate into English using the active vocabulary words and
phrases:

1. Mapty Biapi3Hssia Oe3noraHHa BBIWIMBICTh, KUTTEPATICHICTh Ta
eMOIlIHICT,. BoHa Oyja CHIBHOIO OCOOWCTICTIO, BOJBOBOIO Ta PIIIYyYOO.
2. HeBxxe Tu BBaXkaenl, mo OyTu TakuMm 0e3TypOooTHHM n00pe? [lporo He Moxke
oyru! To6i BapTo OyTHM CTapaHHUM 1 HAMoOJICTJIMBUM, a TO JIIOAU OYydyThb
BBakaTu TeOe HeHamiiHuMm. 3. HixTo 1 mogymaTu He MIT, IO IS eJIeTaHTHA Ta
BUTOHUCHA J>KIHKA, Ha SKy 3aBXIW OyJHd CHPsSIMOBaHI 3aXOIUICHI ITOTJISIIH
YOJIOBIKIB, B JUTHUHCTBI Oyna copoMm si3nuBOI0 1 3aMmkHeHoro. 4. Kapn
000XHIOBaB CBOIO Marip. BoHa Oyna BenMKoayIlIHa, MUPOJOOHA 1 pOMaHTUYHA
JKIHKa Y BIJIHOCUHAX 13 OJIM3bKHUMH, ajie MPU 1IbOMY aBTOPUTapHA 1 YECTOIHO0HA
3 MAJeruMu 1o poboti. 5. 3ycTpiu 3 HeEw micis 0araTh0X POKIB cTaja
MOTPSACIHHAM YChOTO Horo ®uTTs. Bin OyB nyke 31MBOBaHUM 1 HE 3HAB, BIPUTH
cBOiM ouaMm, 4M Hi. Llg 3ycTpiu Oyna HACTUIBKH 3BOPYIUIMBOIO, IO Y HBOTO
MEePEXONUJI0 MOAMX 1 KOM CTaB y Topmi. 6. BoHa BTpaTmia camoBIagaHHA i
BUOYXHYJIa Ciib0o3aMH. BoHa TpeMmTiia, Ha4e JUCT Ha OCIHHROMY TOBITpI, 1 BiH
craB Oxiauii, SK MOJOTHUHA. BiH yce mie koxaB i, a BOHa — Horo, 1 pajicTh Bij
3ycTpiul Ta KOXaHHA HamoBHWJA iX cepus. /. OCb mos nymka: Bu myxke
CKCIPECHBHI 1 pearyere Ha BCE 3aHAATO PI3KO. 3amalibHi, ajie IIBUIKO
3aCIOKOIOETeCs, Bu MaeTe rHyuky IMcuxiky 1 MiHIuBUM HacTpiid. 8.Bac wacrto
MOKHA MMOOAUYUTH MOXMYpPHUM, ajie BCE€ X Taku Bu uyiiHi 1 HiXHI. J[F0O0B s

Bac — ne, mepm 3a Bce, cmiBuyTTs. 9. Bu myke HamonernauBl y JOCSITHEHHI
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Oa)xaHOTO, BaM BJIACTUBI CTIMKI MOTJIAIU, IO CIIUPAIOTHCS HA 3J0POBUH TITy3]I.
10. Bin He 3 THX, XTO CTaHE 3aJIMBATUCS CJIbO3aMH, SKIIO B HHOTO ILIOCHh HE
BUXOJIUTh, 1 KOJM BIH B MOraHOMY HACTpOi, TO BHUIIYCKa€ Mapy Ha IHIIHUX, Y

Takuil crnociO pATyroun cede BiJl THIBY.

# ROLE-PLAY

Imagine you are currently out of work and spend you free time
searching for a vacancy. Once you come across the following advert in a
magazine;

Chef Wanted

Are you an experienced Chef in Ukrainian Cuisine?

Are you a hard-working, ambitious person, ready to be a Head Chef in
a famous Ukrainian restaurant?

If you answered yes to these questions, then you are in luck.

Duck Pig Ukraine is seeking an experienced Chef to fill their position
of Head Chef.

All applicants must speak fluent English and Ukrainian and must have
the right to work in Australia.

Please call 02 2803 7653 to arrange an interview.

You are excited since you know this might have been the right
position for you so you don’'t hesitate long and are about to undergo an
interview with the employer. Choose a role for yourself of either the
employer or thejob seeker and:

A) Employers. Get together and brainstorm questions to ask for the interview,
using questions as a kind of springboard.

B) Job Seekers: Go over their character and find their strengths and weaknesses
for the job.

Employer Card
You are the owner of a Ukrainian Restaurant in Sydney. You need to
employ an experienced Ukrainian Head Chef to work in your kitchen.
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The prerequisites for this positon are:

1) Must have at least 2 years' experience as a chef because the person will be
in charge of the kitchen.

2) Must speak fluent English and Ukrainian.

3) Must have recognized training in preparing Ukrainian food from a
reputable cooking academy.

4) Must be looking for along-term position.

5) Must be able to work in Australia

Desirable qualities (preferred but not essential) are:
1) Should possess leadership qualities in character, experience in aleadership
role desirable.
2) Should have experience working in a Ukrainian restaurant.
3) Should be organised, efficient, punctual and hard-working.
4) Should be able to build good relationships with co-workers.
5) add more

Jobseeker 1 (Male)

Your name is Sergegl and you are an experienced Ukrainian chef. You are
55 years old. You have been living in Sydney since you were ten and learnt to
cook Ukrainian food from your mother and then from the Sydney school of
Ukrainian Cuisine. You used to own your own Ukrainian restaurant in Sydney's
south side but you sold it, because you are getting older. Y ou are hoping to retire
in ten years. You speak English better than Ukrainian but still speak Ukrainian
well. You are an Australian citizen.

Jobseeker 2 (Female)

Your name is Svetlana and you are 30. You are Ukrainian and are in
Australiaon a 2 year work visa. You are from Kiew and worked in a Ukrainian
restaurant in Kiew for ten years before you came over to Australia. Y ou studied
Ukrainian Cuisine at the Kiew Centre for Culinary Arts. In the Ukrainian
restaurant, your job was Second Chef and you left the job because you want to
be a Head Chef. You are hoping to get ajob in Australia so you can extend your
visa and move to Sydney permanently.
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Jobseeker 3 (Male)

Your name is Peter McDonald and you are 35. You are a Canadian who
has been fascinated with Ukrainian food since teaching English in Ukraine. Y ou
learnt to cook Ukrainian food formally at the Toronto College of Cuisine and
have worked in a Ukrainian restaurant in Toronto for 5 years. For 2 of the 5
years you were the Head Chef there. Y ou left the job however, because you had
an argument with the restaurant owner over the menu. You decided to move to
Australia because it is warmer and you want to work here for at least a year.
You're not sureif you are going to move permanently yet. You speak English as
afirst language and studied Ukrainian in Kiew for two years.

Jobseeker 4 (Female)

Your name is Tina Kim and you are a college graduate from Ukrainian
Cuisine College of Melbourne. You are 24. Y ou are ambitious and want to work as
aHead Chef in a Ukrainian restaurant but don't have experience. Y ou worked at the
Melbourne Casino whilst a College as a kitchen hand for two years. You are an
Audtrdian citizen but you were born in Ukraine. Y ou have moved to Sydney from
Melbourne with your boyfriend for his job. You speak fluent Ukrainian and
English. Y our boss at the Casino praised your hard-work and dedication.

Jobseeker 5 (Male)

Your nameis Igor and you are Ukrainian. You are 37 years old and have
married an Australian woman. You have moved to Australia permanently. In
Ukraine, you worked at a restaurant called "The Outback' which is how you met
your wife. You worked as a head chef there for ten years and had good
relationships with al of your co-workers. You speak fluent Ukrainian but your
English is still not very good. You are taking English as a Second Language
classes at Sydney University and your wife helps you to study English. You
studied Ukrainian food at Food College and worked for two yearsin a Ukrainian
restaurant before getting the job as the Head Chef at "The Outback'’

Jobseeker 6 (Female)
Your name is Anna King. You are an Australian from Brisbane. You are 31
years old. You've loved Ukrainian food ever since you tried it at age ten and
studied at the Sydney Academy for Chefs when you were 22. Y ou hope to open
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your own Ukrainian restaurant one day but are still saving up the money. You
worked as a Second Chef in a Ukrainian restaurant for 5 years and then as a Head
Chef in the same restaurant for 4 years. You left your job though when your
husband and you decided to move to Sydney to buy a house together. Y ou are now
looking for ajob to save money to buy your own Ukrainian restaurant. Y ou speak
English well but Ukrainian not so well. Still, you know al of the Ukrainian food
words perfectly and picked up a fair bit of Ukrainian whilst studying in Sydney.
Y ou are willing to study Ukrainian as a Second Language at Sydney University.

Jobseeker 7
Concoct a story of a possible jobseeker or nominate yourself J

The employers need to find the most suitable candidate for the
position. Both employers and job-seekers are allowed to ask questions and
add infor mation.

# WRITING:
§ “The Personality | Respect and Admire’ (both character & appearance
are of major importance here)

# RESEARCH (INDIVIDUAL WORK)

Introduce a report on one of the topics suggested:
§ Ukrainian/Russian vs. British (German/American) National Character.
8 Narrate a melodramatic story with the characters suggested.
§ Do some research into the portrait of a nation, ethnic group or loca
community that you know of. Work out a TV program, highlighting the key
traits that form a stereotyped image of the said population.
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