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3aCHOBHUK, peJaKlid (CBLIONTBO Mpo AepxkaBHy peecTpauio KB Ne 19537-9337 P)
CyMchpkuii nepxaBHUH Ienaroriunuil yHiBepcureT iMeHi A. C. Makapenka
JpyKyeThbCs 3riIHO 3 PIILIEHHSIM BUEHOT paju
CyMCBKOTO Jep>XaBHOTO MearorivHoro yHiepcutety imeni A. C. MakapeHka
(mpotoxkon Ne 11 Bix 26.06.2013)

Buxonuts 1Bi4i Ha pik

Peoaxuiitna konezia:

I 0. Hixonai'— NOKTOP MeAArorivHuX HayK, npodecop (ToJ0BHUM peIakTop);
0. B. €Epemenxo — AOKTOp NeIaTOTIYHUX HayK, Tpodecop;

A. Epemyc-Jlesandoecvra—npodecop, 1okTop xadimiTopanuii (ITonpima);

M. C. 2Kupog — noxTop nenaroriviux Hayxk, npogecop (Pocis);

0. K. 3as'in06a — nOKTOp MUCTEUTBO3HABCTRA, Tpodecop;

M. Kicenv — nokrop xaburitoBanuii (Ilonsima);

0. B. /lo6o6a — 1oKTOp NIeAAroriYHuX HayK, Ipodecop;

H. €. Mupononscka— 10KTOp NEAATOTIYHUX HAYK, Tpodecop;

O. B. Muxaiinuuenko — JOKTOP NeAAroriYHUX HayK, mpodecop;

A. llacmepnak — noxtop xabiniroBanuit, npodecop (Ilonsma);

A. A. Cépyesa — NOKTOp NEAArOriYHUX HAYK, Tpodecop;

H. €. Tamapunyesa — AOKTOp negarorivHUX Hayk, npodecop (Pocis);

A. Xayinwbcwvxuii — noxktop Mmysukonorii (ITonsma);

1 A. Yucmsakosa — KaHAMIAT NEAArOrTYHUX HAYK (BIAMOBIAAILHUN PEIAKTOP).

AKTyaJIbHI TIMTaHHS MHCTEUBKOI OCBITH Ta BHUXOBaHHS : 30IPHUK
A 43 naykoBux mpaupb : Bumyck 1 (1) / ron. pen. Hikonai I FO. — Cymu : Cym/IITY
imen1 A.C.Maxkapenka,2013.-214c.

V 301pHUKY HayKOBUX IIpallb B1I0OOPaXKEHO Pe3yIbTaTH aKTyalbHUX
AOCTIKEHb TEOPETHKO-METOAONOTITYHUX OCHOB PO3BHTKY MHCTELBKOT
NeJaroriku, 1CTOPUYHOT PETPOCMEKTHBH MHUCTEUbKOI OCBITH, 11
IHTEPKYIBTYpHOTO BUMIpPY Ta IHHOBALlIHHUX TEXHOMOTIH 1 NMPaKTHKH
BHKJIQJAHHSA MUCTEIIbKUX JHUCLHILIIH.
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SUMMARY

H. Nikolai. Methodological research in the sphere of arts education

The author dwells upon the methodological cornerstones of the research of
the development of arts education, namely the basic dialectic laws, the principle of
historicism and synergetic paradigm, which helps reveal the premises of the
foundation of this sphere, the main inner contradiction, which serves as the source
of its seKkdevelopment, make dialectic periodization and scientifically grounded
prognosis. The stage$ genesis of musical pedagogical education in Ukraine are
singled out, such as confessional and musical stage, stage of secularization of
education, stage of search and organization, -idelfitification and integration
stages. The author describes the psxcof transformation of musical pedagogical
education into a component of arts education, when together with the
establishment of pedagogical universities and arts departments that absorbed
musical pedagogical educayion, its organizational and formalufeat of a
branch disappear and it acquires new characteristics. The article traces the
processes of integration and differentiation, due to which musical pedagogical
education becomes a component of arts education, while within the latter
differentiation & choreographic pedagogical education occurs.

Key words development of arts education, scientific and arts paradigm,
musical pedagogical education, choreographic pedagogical education,
methodological guidelines, integration tendencies.
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SUMMARY

O. Yeremenko. Conceptual aspects of professional training of Music
Masters

The theoretical and methodological foundations of music masters
teaching universities are highlighted in the aldicThe essence and theoretical
approaches to music training are analyzed. The author underlines that training
of music masters based on theoretical ideas about the national paradigm of
music training, humanistic foundations of music education, axiological
approaches to teaching musicians, teachers, existegiaitional learning and
artistic direction of its acmeological orientation and also prognostic guidance
of professional training.

National training paradigm of art provides socialization of future
professionals assimilation of national and universal culture includes the
development of their value orientations toward mastery of the national culture
and application artistic knowledge in the classroom, along with the works of
world art, national music. Tédndevelopment of national culture is interpreted as
a process of equilibration, the relationship of human and national values,
traditions and values.

The humanistic basis for music education forms valuable attitude to art,
teaching and research activitietheir ability to experience deep human values,
implementation artistic images and adequate assessment of artistic achievement
In music interpretation, the effects of teaching and research outcomes research.
Axiological approaches to teaching musicians eoasidered in the context of
their spiritual culture.

Existential and emotional art direction learning involves providing
emotional intensity of the educational process in the magistrates of musical and
pedagogical orientation. In the future we need a&cfiwofessional experience of
artistic phenomena in musical and educational activities.
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Acmeological orientation training involves orientation of teaching and
learning, evaluative, interpretative and creatipeductive activity
undergraduates to achieveeellence in musical performance and educational
work and effectiveness in scientific research. Forward orientation training in
musical pedagogy used by us in accordance with the new requirements of
education towards personal and social revitalization agmh, the essence of
which is to provide professional se#alization of the individual as a member
of civil society in Ukraine.

Generalized leading positions on certain roles consolidation approach as
a theoretical framework definite training are provitim the article.

Key words music masters, consolidation approach, musical and
professional, pedagogical and practical, scientific and research areas of
training.
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Wprowadzenie Prezentowan@roblematykal edukacjaprzezs zt u k n
wychowaniei d ot yczy dw:-ch odrnbnych dziedz
i ksztagtowani e mgodego pokolenia w
humani stycznychpozthva-wrczzydhh Ni c tak

dzi ecka, j ak jego ustawiczne obcowan
nowych wartoSci sztuki majNcych wpdy
oraz na przyswajanie odpowiedniego do wieku kwantum wie@#a jest rola
edukacj i artystyczne,] przez sztukn i
Przypatrzmy sin zatem czasom prze
Muzyka, od niemal Sredni owi ecza, by
naszego dziedzictwa, naszego wychowania kwyzt agceni a. To
swoje wartoSci pi sane i ni epi sane,
traktat -w teoretycznych, przyczyni a
muzycznych w szkogach, do rozwoju b
instrumentalg ch czy r-Unych form przekazu.
muzycznej st wor&kwaqwesgtypaéambiz o Eng.o, d
najwczeSniejszych mySlicieli, miaga
religijnej ni e tyl ko ovieezisychvi  Platona r o U
Arystotel es, ale takUe wiek-w nastHn
mi ni onych stuleciach, t o | &3ba Amaka C z ¢

Ko me GEs ki eJaayesaReuaseaa czy Johanna Heinricha Pestalozziego,
kt -rych nzoawegUeniva r czej pedagogi ki mi
program-w cCczy samych form nauczani

pedagogi czne,j [ psychol ogicznej, t ej
duUe znaczenie szczeg- | ni e iacestetydzheX wi
poznawcze, tw-rcze, wW krajach szczeg

szkolnym ksztagtowanym na bazie rodz
takich tw-rc-w-Dadk:or oEmi] Lacques ff,

polskiej koncepg i edukacj i muzyczne, | WYy C
odnosi gy sin do wszechstronnego r o0z
ZagoUenia jaki mi sin kierowano skupi
treSci nauczania, nowych podrnczni k-

Tradycja a wychow&Zmagedpreeprizasatndé:
tradycj i [ wychowani a przez sztukn
zagoUeniach polskich koncepcij.i eduka
rozw:- |j muzyczny i plastyczny dziecka
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Nal ellyemzaodni eSI si i idwychevameepgzez t e
sztédikmo jego zagoUe® Znaczenie jaki
treSciom, programom czy teU roli w c
singa minionych wiek-w. wWeltg malzykkaea
czgowi ekowi od przedszkol a p o wi ek
uwagfi na odpowiedni N |iteraturf muzy
opracowani a podstaw ksztagceni a p o
opracowa@E metpodewnzhky wh, cz$§ odpowi ec

dydaktycznych. Przypisywanie zasadniczej roli procesowi rozwoju tej
dyscypliny pedagogi cznej ksztagtowag

do wuaktywnienia wielu mySIli pedagogi
edt or ski ch i autorskich, kt - r e, w
program- w | zagoUe &, przyczyniagdgy si

wypracowywania wgasnych ko mrgwehpwajie K
przez egsnblbkRng odbi ci ew dziele Heldberta Weaday s t
Education through Atnvy danym w Londynie 1943 r ol
zainteresowania autor a, l T czne publ i
wpgyw na ksztagtowanie nowych zagdoUe
pokolen i a . Jak stwierdza Michagijeszgzaows
Uycia autora zyskadgy w rzeczywisto$S
postaci Mi ndzynarodowego Stowarzysze

Czy moUemy tu m- widzenio sztdkowniychawamu® y m
Wiele jest teorii, wiele r-Unych zag
obecna rzeczywistoSi, forma zachowan
l udzi, wskazuje na wiele probl eaSiw, z
brak odniesienia do ideag: - w, do est
poszanowania godnoSci czgowieka i sal
tym zakresie. Sguszni e Ntawizer dgag ol
przypomi na pod iwi slyéomacjwzglzmdamni ag
europejskich przed dwudziestwl wu d zi est u pinciu | aty.
Hol andi i, Finlandi i [ krajach skandy
wychowania przez sztukin se&gawai AwoN
naggN degradacj N spogecznN duUych gr

W zakresi e wychowani a muzycznego
podstawowych treSci muzycznych, repe
muzycznego, nut, podstaw teoretycznych i wykonawczpch.u gi m z a go U
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bygo zwr-cenie uwagi na ksztagtowan
muzycznej, na estetyczne uwraUli wien

W poczNtkowych | atach XXI wieku s
nam wszyst ki m, Kkomepcjenz cedukagyjnynm ipsgramom
nauczania oraz samemu przygotowaniu nauczycieli. Czy muzyka, jako jedna z
dziedzin sztuki, do kt - -rej postaranmn
przemiany? Zapewne, tak.

Zainteresowania dzi ectiukii ntgzondszti oe Oy

poza moUliwoSci programowe, poza St
prowadzenia zajnl. Domi nuj Nca rol a |j
Uyciu muzycznym, sprawia, Ue warto
Uyciu kadwgeka. Zasadniczym zagadni
bAidzie mogga identyfikowal sin i ks z
i N krzewil . To dziedzictwo jakie prz

kontynuatorzy mySpizetomoamiwal k bintdazii
muzycznego oraz europejskich tradyciji.
Jak stwierdza Ni kol aus Har noncour

dzi agcRoi ap:i er ws z e : muzycy powi nni by
metod. (...) W naszychysgkmdmgmehy kniuzijy @k
jako techni ki wykonawstwa; szkielet |

Po drugi e: powszechne wychowani e
przemySlane na nowo i odzyskal nal e
dzieda przeszdgoScnowykm USiwisitil e nam o s
r-OUOnorodnoSIi, kt-ra nas porusza | p
muzykiirbez niej née moUemy Uyl

Czym zatem powinno byl wy chowani
czasach? Ni e j est gat wo odpawi evehoi
wy konawc a, nauczyciel, odbiorca bez
wgasne Sspojrzenie n a probl em, I nne
percepcyjnych. DziS cenimy zupegnie
inny przekaz i inne upodobama . Al e czy wobec niekt
agresji moUemyimireaejSdl obyp|jsipaojirzel
proces ksztagceni a, na podstawowe el
ten skromny, a zarazem bogatypl wUg vet
niesie w sobie pewnN wartoSi, twor zy
zagoUenia nowego stylu i epoki
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Edukacja muzyczna, podobni e jak i
potencjag, kt-ry naleUy odpowMi @diyd
t ego, co wnieSlI nowego aby stawago s
byl tu skutecznych. DoSI popularnN f
wychowani a i ksztagcenia uwzgl ndni aj |l
przyjmowanymi pr z e z dane krake,i Streo d kwi- g ke
mikromodeled we wnntr zne, bl iskie danemu r
Generowani e wgasnych mechani zm- w (
nowat or st wo, l nne spojrzenie mayndoty
obowi Nzuj Nce zagoUenia programowe. Z
program-w muzycznych, dostnpu do | it e
odpowi edni prof il dziagani a. Sama se
zr - UOni cowamiaemi zyneclw. mu jest potrzebn.
wychowani a i ksztadgceni a, na korel a
uwarunkowania kulturowe, do wsp:-gczes

Od czego naleUagoby zaczNi, jakN d

Zewniftrzne i we&wn ndzi2ehdek odazayerknSic i e
nastfipuj Ncych bardzo szybko w kaUde
odgrywaj N istotnN rolfn w dochodzZzeni u
Kul tur owy i C z y n n prégramowg. w Rrietiwstawianie
wystfhpowahi amaj Ncych r-Une moUl i woSci
wychowani a, odgrywa doniosgN roln w
strony zagoUenia te powi nny uwzgl nd
wi ek - w, podst awowe t §Jgo wyidsatrazreyde zin ef ai
drugiej otwieral drogin na wgasnN in
recepcyjnych, na inne moUliwoSci wyk
zewnntrzne, czfisto niezaleUne od tr
nowego spagenia na aktualne rozumienie sztuki.

ZnaczNca rolfi wnosi teU czynnik w
odniesienie do wieku dziecka, konstrukcji podstaw programowych, samych
podrnczni k- w i materiag-w dydaktyczn
process nauczania i prowadzenia zajnal. |
programowemu naleUagoby poSwincil nie

Edukacj a muzyczna j ako proces ks
naj mgodszych | at jest budowana woopar
dobrane do wieku treSci merytoryczne
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poszczeg-lnych etap-w postnpowania ¢
wpgyw na wdjaSciwy rozw-j dziecka.

Ve

Tu na wuwagn zasguguj N poszczeg-I|r
dziecla, jak: edukacja przedszkolnsedukacja wczesnoszkolna obejiNuj a
klasy i lll, edukacja szkolnd klasy IVi VI, edukacja gimnazjalnaeedukacja

licealna,edukacjawszkpach specjal nych.

Ramy muzycznego postnpowania na t\
mmego jak zwr-cenie uwagi na odpowi ed
Granice tych ram powinny charaktery
przedszkolnych i wczesnoszkolnym z jednej strony nauczania i wychowania w
formie zabawyi Spi ewani aa Ppeksawanigat wych pi

instrumentach o okreSlonej i ni eokr
muzyce, a z drugiej odniesieniem do innych form, jak plastyczna wizja muzyki,
korel acja z tekstem | iterackcwow poz
spektakl ach teatral nych, ogl Ndani e
uczestnictwo w audycjach muzycznych czy koncertach. Te przyczynki,
szczeg-lnie w wieku kiedy ksztagtuj
el ementy poznawczatwtweczeze paewiyn ntye U
programach autorskich, znale¥Fl swoje
W wi eku szkol nym Kkwesti a prioryt
muzyczne,j to cel ksztagcNcy i pozna
wyodrabni i sin dwhe zawadwypmnteewnpnpu
dziegga muzycznego, do epoki, styl u,
przedmi ot owej . Wewnntr zna strona, t
t worzeni e, wykonywani e, poznawani e
f or ma samodziel nej wypowi edzi . Wi el
towarzyszyl, w tym ksztagtowanie war
doboru wgdgaSciwej literatury, wgaSci w

w tym takUe podczakoramrrte-zw nfaislohwa/rcrho n
rola przypada r-wnieU tworzeniu zesp
w wystnpach, wspierani e wgasne,] d
samodzi el nego tworzenia zespog-w czy

Niezmiene waUnym el ementem | est pr owa
grupach dzieci z upoSledzeniem umys.
Samo odizol owanie od Swiata bytu nor
odniesieniem do poznaniah, omobbiww868¢ |
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procedur wychowawczych, a takUe wuakt
muzyczne, w tym przede wszystkim gra
percepowani e, Spiewanie znanych | mn
mapoy t ywny wpgyw na formy wgaSci wego

Ta forma ksztagcenia muzycznego a
pol ski ch szkogach specjal nych, p o
oddzi agywani e edukacyjne [ wy chowaw

procesie majN pracownie muzyczne i

odpowi edni o dostosowane scenariusze
i nstrument-w sN instrumenty perkusy]j
ksztagcNcych, jaK totmrageytyaaniyynth.
babny r-Unej wielkoSci, zestawy per}
dzwonki, talerze, tr-jkNty, kastanie
(metal owe roUki), cowbel |l s (lawesyvki e d
deszczowy, shanti, koci ogek, Z egot awy
cajon, chime 36 rurkowe ze statywem
z rNczkN, janczary, charleston, sals
t o, poeni moestd bardzo atrakcyjne [

dostosowane do moUl i woSci wykonawczy
wykorzystania tych instrument -w na z

RycUcze@® grajNcy na dzwonkach

Ryc.: Ucze@E Ryc.: UczeE
pudegk atgchnych k dzwonkach
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Ryc. : Ucze@E& t Ryc.. Gra na djembe i
deszczowy bongosach

Rys: Uczniowie grajNcy na misa

Tychkilkaprzyljad - w moUe Swiadczyl o znac
roli sztuki nie tylkow wychowaniu ale takUe w e
r-Unym wieku. Rola jakN odgrywa ins
dF¥wi nku i mo Ul i woSci j ego t wor zeni
zewnntrznych, kt-re maj N wpgywzma jsf
sprawnoSci fizycznej czy funkcj onow:
refl eksji, do zastanowienia sin na I
byl wyodrfdibniony z cagego kongl omer a
czy matematycznprzyrodnt z e g 0 , na ile sam moUe
obronil przyszge spofecze@Est wo.

Wizja prRgswgodpi e pigwisti @ e Np ygtr eaamii
artystycznej [ ] e]j ksztagcenia w prz
| udz ki bndgasnd warzy§g, wwprowadzag nc
ksztagci g kompl eksowo w danej dziedzi
artystycznych. KaUda bowiem epoka wnc
sprawdzone, jak r - wni elidze el@menk.t Podstawy wn ¢
nowego dziagania tworzN ukazywanie |j
poprzez pryzmat jego znajomoSci [
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obszarze. Rol a samej edukac) i staje
modeleczyd NOyi do wypracowania nowych. Rz
zarysowagyby nowe podej Sci e do wp I
wykorzystywani a aktual nych trend- w
centralnych zagoUe® powi nno owiediich d NU

modug-w ksztagcenia i nadania i m wg(@aéa
przekazywania ich treSci. W tym kont
odniesienie do wgaSci wej] probl ematyki
kont akt nzme dsfai tikkN, obraz, interpretac
dzi ega. Ewolucja w nauczaniu to ni e
zobaczymy czy wysguchamy, to r-wnieU
medi -w, na nowo Swiat dFfwink-w i ich

MoUna tu wymienil kil ka propozycj i

nowatorskie zadanie.
Nal eJagoby =z tego zawi gego kongl c

osobne modugy edukacyjne, na pr zykge
wczesnoszkol nylge uwamgs sitdatiya poSwi ficc
$wiat nut, Gramy, Spiewamy i ta@czy
porach rokui t p . , modugy I warsztaty dl a d:
pogNczone z treSciami, obr az a mmi, W i
odnoszNcy mi sin do muzyKki WSpPp:-gczes
reali zowanymi przez samN mgodzieU. Z
w sobie zar - -wno wiedzn tradycyjnN, t
swobodn reagowakiwastma Wieenlae¢ ycznyc
wypowiadanie sin na dane tematy I t
sztuki w kontekScie formy, treSci,
duUego znaczenia nabiera odniesieni e
stwor zeni a odpowiednich model.i nauczar
zakresy tematyczne oraz unor muj N ca
nauczyciela I uczni a. Ma to takUe oc

przez ucznia i odpowiedniego skompwramia ich przez nauczyciela.

|l nnym aspektem bndzi e przygotowanrn
zmi an, wprowadzeni e do zastanych f
maj Ncych na uwadze reali zacj e st atl
tematycznych moyalg: -iwnmiwgpmrszytpa ts-aw
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Mo g n t u stwierdzil, cytuj Ncznalé gow

odgrywaj N duUN roln w kulturze, fu:
obyczaj owych, spogecznych, polityczn
zbi orowoSwzor -pramkdulcti ur vy, Komuni kacj i
Uycia spogecznego, funkcjonuj N w sf
umoUl i wiajN przechowywanie i wykorzys

W obecnych, wsp-gczesnych cenemach
tym co moUna wypegnil masowe widowi s
[ ni eprzygotowanych | ni ewr aUl i wych

Ni ech Wi nc naszym znakiem <czasu
wszystkim wgaSci wej edukacj i myoddioauSci v
dzieg sztuki, wyksztadcenie wartoSci
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SUMMARY

M. Kachmarkevich. Art education and training problems of the XXI
century

The article in its three thematic sections devoted to issues related to the
history and tradtions of art education, to predict the changes that bring with
them modern times. The internal and external factors affecting the canon of art
education are analyzed. It is these problems in almost all countries is becoming
a major source of debate relate¢o the introduction of new forms and methods
of teaching, as well as disputes about the need to increase attention to
education through art in view of the growing aggressiveness of the youth.

The author pays attention to the role of the arts in the duucaf the
younger generation, on the scope and feasibility of new educational programs,
especially those related to music on a modern vision of musical training in a variety
of its forms and the many original programs, to increase the share of arts in
teaching children and young people with special nédatsth mental and physical.

In our opinion, the ideas proposed in the article can stimulate expansion
of the subjects educational programs to create new models of learning.

Key words traditions, art eduation, external and internal factors, vision,
forms and methods of teaching, curriculum.
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THE VALUE OF MUSIC IN EDUCATION
OF THE YOUNG GENERATION

A motif of educating and teaching values present in this article constants
aspirations of a teacher and of a learner to commune with, to percept and
interpercept musical compositions and to develop the ability to understand all
those phenomenalhe author of the article argues that the music has great
impact on the development and education of children. It influences the spiritual
life of individuals and organizes thoughts, ideas, experiences and values. All the
forms of musicianshpican be used to develop creativeness among children, to
form their expression and the creative attitude. Parents, teachers, trainers, and
class tutors should try to meet this natural need of creating, expression and
realization by creation of appropriateonditions, encouraging and supporting
a childrends devel opment and musi cal
| i stening and experiencing the music
memory and it will result in their future adult life.

Key wads: music, education, thgoung generation.

Introduction. An education that i1intends to
by a holistically organised system gives tutors a chance of creating schools up to
modern standards. A report to UNESCO of the Intewnat Commission captures
the sense of these kinds of actions in four fundamental watchwords: learning to
know, learning to do, learning to live together and learning to3peThe
presented idea of teachingrai at placing didactic activities inpasition of an
inspiration for a development of curiosity as an element of getting familiar with
the world. This inspiration could allow a child to make choices and realize goals
subjectively, reevaluate their abilgs, release free initiatives of those abilities and
reveal to them the meaning of a creative lifé].] Presented guidelines oblige
teachers to care about educating a creative and sensitive human that would sta
open to changing world and that would foster new values.

[«



, 5 , .
oy ¢ ~ u ¢ 7 ) woom 2 ‘ y - RSN RO ,:L; (1/) y ? 3
-— s C - r i 1 C
——————————————————————————————————————————————]

The essence of modern look at education is its progressive perspective
which accepts active learning. The basis of this concept indicate an emphasis
put on the expression andvariety of means o€ommunication including the
knowledge which is largely associated with art. A model of education defined
in this manner also implies encroaching of one domain on another. Among the
most crucial postulates there are: life outside of a classroom, art, emgic
handicraft, mental health, frankness and directness of manner, informality of
interpersonal relations, options against punishment, liberal individualism,
freedom, friendliness and spontaneity as well as emotions and intellect, etc.

Activity of educatimal posts that are didactic and educational in nature aims
at ap e r s o n &ided deeelogment and high quality of life through rich and
individualistic participation in the culture. This activity also ought not to forget
about crossing borders in thea both enculturation and acculturati@h |

Music as a value in educationMusical education is one of the elements that
constitute the aesthetic education. On the one hand, it concerns school education
and he whole consciousness. On the other hand, musical education has got an
impact on purposeful acting within the scope of teaching society music and using its
social function to educate through music and for music on the othef28nd

A young man has got an insight into himself, into others and into life
through musi c. Mo s t I mportantly, mu S
and stimulates his imagination. Life would be colourless without music. In the
ma n @tsire there is the need for relaxing and for pleasant experiences. Forms
and content of musical education that a child comes across in a kindergarten or
at school concentrate around: singing and living language, moving to music,
playing instruments, listémg to music, seHnusical expression and
improvisation, familiarizing with musical terms, musical adaptations and
organising musical events. Al t hos
contacts with musicl]2]. The basic principle in musical education is integrated
employing of all these activities. That is the reason why all active forms, such
as: singing, moving to the beat and melody, musical adaptations and
spontaneous expression ought to be domindasic, singing and dancing are
factors that are very important in aesthetic and emotional development of a
child. Establishing conditions that are suitable to a young recipient for
realisation of those form of activity stimulate experiences connectdd wit
receiving those very transitory elements of &€

[«
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For a child feeling, experiencing and familiarizing form a specific structure,
that is the most essential one within the period of development, integraded
homogeneous. This form as a whole 1is
the same time is a part of manifestation of those three elements. All that is new and
interesting for children has an influence on their senses and shapes perceiving
apparatus along with imagination. The world of sensations animates a young
people, stimulates their emotions, creates emotional bounds with things, people and
natural phenomena. This world induces young people to experiment on their own
and to act in a certaisurrounding, to express themselves and to do it in an artistic
manner. That is why familiarizing, feeling and experiencing in relation to the
learner indicate three aspects of each method, which consist in constant elucidation

and I ncr e as encesctb idévelap.e Thibiggh feehing, experiencing,
familiarization and action children can be brought closer to m@jsic [
Childbébs perception of music is on

of a hearing angker, and on the othdr by cognitive abilities, experiences,
knowledge, intellect andlai t t 1 e reci pientds needs
psychology and pedagogy provides us with a couple of theories connected with
music reception. Formalists assurhattthe value of intellectual cognition and, at

the same time, treat emotionalism as a secondary issue. However, expressionist
consider emotional sensations the most important sphere of contact with music.
An attempt to join these two ideas is only a tedoal conception by

L. B. Mayer, according to whom emotions are inseparable from the perception of
music and capturing message enclosed in b8le [

Get new musical reality One of the potentials of music is eth
opportunity to fulfil the need for information about the outside world and the
inner world of the hearer. This kind of exploration consists in discovering all
the phenomena that go beyond the hea
a musical compason helps imagining issues and places that are unavailable
for a child on a daily basis. According to this, communing with a musical
compositioni a song or a dandefacilitates the competence and consolidates
knowledge that a child gained through obs¢ion of surrounding social
environment and the world of naturE9]. Thanks to the messages incorporated
In music the knowledge of times and people is fuller and richer. 1Agks0
musici become helpful indrming an alliance between the past and the present.
Contacts with music activate all cognitive faculties that allow cognition,
classification, evaluation, expression of aesthetic opinions as well as
explanation and enr i chme ntdknawfthe tealittna n 6
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through arts (music) leads a human being to seeking, noticing and experiencing
beauty. When a person enriches his/her personality in this manner, they might
experience many hearing sensations by listening to music, which as a whole can
serve as an important educational and developmental function. Messages
carried by music have a considerate influence on shaping ones view on crucial
soci al | i fe wval ues, rel ationships t
country and other countriesAll this also make young recipients more
susceptible to proper educatidio].

During musical exercises on the elementary level a child hears music and
contacts with it in many ways. Mere stimulation of thdituwy attention, focusing
an attention on the tone itself and stimulating interest in music becomes important
for this child. A child hears music as a whole, a sound and time oddity, a certain
coherent structure or a set of acoustic fillips. During eamysical education
familiarization with music usually takes place through finding relations among
particular musical phenomena (quavers, crotchets, slow/moderate/fast tempo,
light/dark tone, staccato/legato articulation, major/minor key). Introducing music
to children also can be associated with valuable musical compositions which
stimulate recipientds aesthetical exfg

When children use musical material freely and actively and experiences
many emotions connected with perception while doing so, thentaally
understand music. In practise, the understanding of music means identifying with
the emotional message of the composition and noticing its references to various
emotional states as well as finding aesthetical values in the construction of a
compaition and processing other elements of that composition familiar to a child.

Musical expression.By choosing musical pieces varied in character and
mood to be listened to, one can influence the emotional sphere. The emotional
experience evoked by listelgno a particular piece is an individual experience.
Experiencing a particular piece by means of movement or an opportunity to talk
out loud about its means of musical expression may help to release tension and
at the same time lower the level of stre3@.[ The more children are involved
In experiencing music, the more complete it is. There are a few types of musical
experiences which at the same time characterise music recipients: polisensoric,
notional, analtical and averse.

Young people have got a natural urge to expose their thoughts and feelings
to themselves and to others. It is a very important issue to create for them a
possibility to express those contents and to encourage them to2dd so |

[ +)
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Experiencing is usually a sensory and emotional reaction to explicit
features of phenomena perceived in surrounding or to emotional content spotted
by c¢chil dren. Chil dds experience€sy not
are often moods that still need to be filled with meaning. It is important to aim
at rai sing childobs awareness of 1iten
expression being simultaneously an expression of approval or disapproval of
thoseitemand phenomena. This constitutes
own statement, oneds own relations
around. Chil ddés experiences form mai
from spontaneously realised interest§hat is why, apart from games
stimulating intended emotional situations and connected with them various
experiences, teacher should pay a |
I Nt erest s and create chances t o r
physpblogical awakening of the body and are very plausible in development.
Moreover, they have a strong | mpact
all concerns only positive experiendesxperiences that would in effect give to
a child a sense of sectyi happiness and satisfactifif].

Music very often <causes chil dos
influence of music children hug, clap their hands and move to the beat. In other
situations music caries afférent effect when children calm down, grow more
serious. These reaction are unintentional, unconscious, spontaneous and arise
from childdés psychophysi cal natur e.
gaining new musical experience older children staxhibiting certain
predilections and interests while noticing and evaluating music. Under
favourable conditions those predilections will develop and become stronger.
Supporting them would allow a child to find pleasure, joy and satisfaction in
those contas. This would make the child more courageous;aatifident and
more successful in relations to surrounding people and events. The field of
childdéds sensation and experience of
taxonomy of musical education goals. Agumous terms, such dssten and
experienceare specified by following operational verbs: listen to sound
structures/music; experience emotions/thrills; be interested in, evaluate.
Listening to music is interconnected with experiencing emotions and feeling
here is also a place for first reactions, interests and evalua®dns |

As E.Lipskaand MPr zychodzi BGska cl ai m, aes
depends on inborn and ready general emotional sensitivityesilstty to
beauty, childdés exposure to music al

[ 4]
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al so depends on chil dds gener al me nt
features and developed ones are very important. Among them there are:
attention, pereptiveness, memory as well as knowledge which along with the
time start to determine on mental musical associations and appropriate
reactions. The aesthetical experiences are also influenced by the degree of
understanding of a certain musical piece whishan effect of individual
musical aptitudes and conditions under which the contact with music actually
takes place. The components of an aesthetical experience are emotional,
aesthetical and artistic (so also music) sensitiaty.

Intelligence and the ability to think efficiently are not the only important
issuesin@er sonos | ife. Emoti ons and fee
acts as a significant modi fier of a
aesthetic experience. However, it is worth the effort to develop its intellectual
factor. One of the conditions under which this feeling can be judged correctly is
understanding of an artistic pursuit. A few conditions have to be met for a child
to be abldo experience music fullyg]. Among those conditions there are: fully
functional sense organs, emotional sensitivity, psychophysical predispositions,
an appropriate atmosphere, mood and right psychologidaicezti

Experience of art. The experience of art, is a continuous ordering again and
againcwhat it is falling apa#g. Intercourse with this field of art requires an active
cooperation of &istener cause he emerges from the piece of music that what is not
said directly, fills the empty space, connects elements which were comprised in i,
only such an approach to the musical opus give the real experience. The
perception of the opus becomes a kind of performance at the same time because ir
each new perceptipthe opus revives anew in the original tefjn [

In the human nature, there is need to relax and dosage pleasant
impressions. In music and movement there are great possibilities to be free and
joyful and find the own personality. Children from the very beginning like
singing, dancing, performing simple movements, movement improvisation,
playing the instruments and listening to musgithey have inside spontaneous
music which they want to reveal. If we help théondevelop music that is
inside, we make them people not only just better and nobler but also lgappier
[20]. The contact with music from the very beginning gives them an
opportunity to have broader horizonsthreir adult life, gives possibilities of
different perception of world of sounds and develops ability of conscious
selection, distinguishing later what is art and what only pretends to be art.
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The time of realization of particular musical exercises ingnatied and
subject education allows children to perceive music, what is more, their
expressiveness makes them to react to musical stimuli without being aware of
anything except the sound. The first reactions of movement appear as well as,
reactions of souh Children become more active what results in free movements,
gestures adequate to music. This active participation in the process of music brings
out joy and vitalise children. It encourages a deeper perception of music, analysing
a structure of the worlkclassifying acoustic phenomena, finding differences and
similarities or determination of its elements. After that, a young person acquires
the ability to reference other sounds of music to their acoustic experience, can
Imitate these sounds and create/m@es. In this way, elementary music is created
(primitive people had similar approach in exploring sound, rhythm, movement and
melody). Children try to improvise, change rhythmic or melodic pattern, modify or
complete the specified melodic or rhythmi@ity plan their own instrumental
chorus or sound illustration of an event. The result of their creativeness allows
them to identify musical and intellectual capabilities. This process is accompanied
by seltknowledge, selfealization and selhcceptance?]. The music for children
become something that they possess inside, an extension of their daily routines,
offers the opportunity to express their own observations and experiences. The
created musical ideas tumto specific definitions associated with a logo, a certain
date or asymbol [L1] . The knowledge about t he
experience, a modern teacher should seek appropriate educational aetivitbs
would be mould by the skills of interpretation of various songs, the ability to
transfer the information in different codes (e.g. sound, voice, timbre, motion,
gesture, fornetc.) and ability to finding the most valuable mess§g@ls

Musical activities. The real ity of childrenods
on imitations. Children observe and imitate the activities of adults and peers.
Thanks to imitation, he learns not only understanding the surnogirrdiality
but also being inside it. So, the cognitive development has sevseiEtive
nature. Any tasks given to children should take it into consideration.
Distinguishing three areas of musical activity i.e. perception, implementation
and creation, iis a base for all educational activities in the scope of all the
forms of working with children in a primary school and a kinderga2éh [

The perception of music is a mental process. The authors, dealimg wit
this problem define this notion as a
image of reality. Many results of experimental studies indicate on the
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interrelationship between perception and motivati@mbtional factors, a
scope of knowledge, adoptedssym of concepts and axiological attitudes. The
concept which defines its understanding as the perception of music phenomena
which are a complex mental process thanks to which the individual organizes
music impressions and recognizes music reality compokhg its importance,

Is considered to the most adequate. The level and the quality of the music
perception resul ts from the i ndi vi
dimensions which affect on the music perception: subjective: a listener and
objectivei the music which is listened to. The music perception is presented as
an information processing. To a large extent, it depends on the psychomotor
and objectivecognitiveindividualistic conditions of the recipierg]|

According to the study of didactics, one can extract a feature of children's
perception, which is characterized by substantial inadequacy. Children perceive
what they want according to their own needs. Items which are chosen from the
environmentby a perceiving child, are the strongest perpetuated. The perceptual
process is enhanced by verbalization of observations or motor activity. Forming the
base of the synthetic and structured reception of musical events takes place through
binding the sameconcepts with objectively different phenomena. Clear,
homogeneous and wallganized structures are easily perceived by children and the
perception and understanding of the stimulus is better when it is repe2ghble |

Listening to the music and singing in the kindergarten aims at developing
sensitivity and auditory memory and provides children a lot of aesthetic
experiences]. The perception of musi
have much greater pobdities in this field, is greparation for the reception of
native and world musical cultur&j).

The performance as a field of musical activity of children has many forms of
activity, such as singing, rhythic chanting, movement during music, playing
musical instruments and basic music creation. The quality of singing, especially its
timbre, resonance, strength and flexibility is affected by the structure and
functioning of the vocal apparatus. The scaleclofdren's voices, despite the
relatively large individual differences, develops with age. The intonation
correctness is connected with sathtrol abilities of the level of sounds thanks to
which systematic work with children can bring particular effectthe individual
and team singing?2[/]. The movement during music is another important form of
chil drends musi cal performance. Reac!H
simple gestures from disorderly w@ment to precisely fitted kinaesthetic reactions
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and musical rhythm1H4]. The abilities of children in this filed increase together
with age and experience acquired at home, kindergarten, school or other
institutions. Playing musical instruments is certainly a very attractive form of
musicmaking for children, mainly thanks to joy which they experience in direct
contact with the extracted sound. Together with taeebpment of a young man,
onecan observe notnty an increase in the possibility of using the instrument, but
also differences in preferences for specific sounds asawdle precision in using
thembecome significant. Chil drends <cr e
development and is entirefgcused on building oneself. In natural way, children

are creators and have need to express themselves and to the others, what they thin
and feel. Il n childrends <creativeness
process of trying one idea after anothér this case, the improvisation is
understood as a spontaneous act of creation, which can be completely free or
subject to a certain formal discipline, e.g. the improvisation according to specific
music theme, in particular technical and styling coneesti etc. The abilities of
children in the range of creating music are very broad and include: creation of
rhythm, melody, improvising the movement and creating simple musical féfms [

In order to make rightetisions in educational processes, as for methods of
teaching influences and selection of musical material, you should get to know in
more detail (not just through everyday observations) the development of musical
competence of small children. In this cextt the development of musical
competence is understood as the acquisition of acculturation experiences in
progress of musical influences in the nearby environment and intentional
acquiring through teaching treatments of musical abilities and inform@tiah
then knowledge) about music. However, before children will experience these
treatments in &indergarten, at school or at extra classes, they will go through
vari ous stages. The exi stence of t
perception can be foundnly in direct contact, during observation of their
entertainment and joy with music, while playing and attempts of the music
creation. It is worth to remember about their easiness to being influenced. At the
same time, they are unable to respond on thsigal surrounding environment,
due to own immature interests and his own musical persorfity [

The action is a form of chil dreno
activity. ItGs not just movement, exgssing too much energy, it also normal
process dependent on the will, needs, preferences, decisions, effects and
evaluation of their behaviour. Therefore, leavingteof freedom to children in
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spontaneous, unplanned action, in which an activity is samebus with the
thought about it, one should carry the children in their personal experience the
full act of implementation of various plans, from desire to action, through
decisions and execution up to results. Such experiences are the base of
comprehense, controlled, right activity not frequently having great importance
I n the mor al educati on, determining
proper stimulation of desires, help in choosing a stimulus for action, watching
the performance of tasks arfohally the interpretation of results are very
important factors in the kindergartezf.

Feeling the music requires the participation in it, and musical performance
becomes a set of different activities rethto the game, speech, singing, gestures
and movement in space. They are performed spontaneously, while in further
education they are subject of teacher activities.

Music education also faces many difficulties, there are some dangers arising
from situatbons both in school and children
children completely do not hear singing adults at their own home. Mothers do not
hum lullabies, they even do not know funny songs for children. There is a view
among teachers that art edudaticecomes marginal because of implemented
curriculum. It appears only as an incident or as a need during celebrations. A
dominance of sealled pop culture, which is the source of interests of thousands
of producers and managers, has been another thhreahidher musical culture
has been left out. That is why, a wide action promoting active forms of being
closer to music and awareness campaigns for parents and teachers concerning
musical contact of a child with valuable artistic literature, has beentakeler

Conclusions. The music has great impact on the development and
education of children. It influences the spiritual life of individuals and organizes
thoughts, ideas, experiences and values. Younger generations are educated ir
order to show them wh& good and beautiful but also to point them a goal for
further activities. All the forms of musicianship can be used to develop
creativeness among children, to form their expression and the creative attitude.
Parents, teachers, trainers, and class tstaald try to meet this natural need of
creating, expression and realization by creation of appropriate conditions,

encouraging and supporting a childre
working together, creating, listening and experiencing thsienwill survive
many years in a childrends memory an:t
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SUMMARY

O. Marufenko. Tendencies of lifelong education in the XXI century

The article is devoted to lifelong learning as the global educational
tendency of the XXI centuryThe author notes that globalization and
integration situation prevailing in the global society in the second half of the
twentieth century, put educological problems at the level of ssmmaomic and
political problems. The consequences of scientific tastdnological revolution
in the educational sphere, which are reflected in radical changes in
professional qualification of the population are considered. The author
emphasizes that the present imperative is the need for continuous lifelong

learning. Theconcepts of clifelong educati
analyzed in the article. A number of problems concerning the implementation of
the c¢Education for Al l Lifeée in to

strategic educational characteristics of th&I century are given, among them:
expansion, innovation and integration. The author draws attention to the nature
of the global integration of educational systems in the globalization of modern
society and emphasizes timeliness processes of solidarkiyg all processes;
cooperation, giving strength, competition, giving incentive. The content of the
concepts of ¢clifelong | earninge and
feature of development of the present national educational system is toeshift th
paradigm of lifelong education to lifelong learning paradigm, when a person
becomes subject to lifelong education in lifelong learning. A prerequisite for
lifelong education is lifelong learning, which is defined as a holistic and
integrated strategy thiaaims to implement adaptive and creative functions of
individuals and promotes continuous improvement of the quality of personal
and collective life.

Key words continuing education, lifelong education, lifelong learning,
phenomenon, concept, paradigm.
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SUMMARY

A. Pylypenko. The concretization of pedagogical principles in the
training of future teachers of dance

The article presents a theoretical justification and specification of
pedagogical principles that should be comprehensively used in the professional
training of future teachers of dance. Pedagogical principles that guebethers
often dance courses (a combination of tradition and innovation, consistency and
sequence learning, individualization and differentiation of clarity, the combination
of verbal and nonverbal factors influence the movement from simple to complex,
multiple repetition and variation , strength, knowledge and skills, interdisciplinary
connections) are singled out in the article.

The author emphasizes that in the preparation of teachers teaching the
principles of choreography specification enables to fantoherent system,
coherent unity that is found in their close relationship and interdependence.
Therefore, the practice should focus not on specific pedagogical principles, and
in their system, which provides procedural and semantic optimization flow of
learning activities students choreographers. Creative use of pedagogical
principles in choreographic education according to the specific conditions of
teaching and learning of all students provides efficiency didactic process of
training future specialists the field of choreography.

Key words pedagogical principles, future teacher, professional training
and choreography.
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SUMMARY
A. T o k mprinaiples and methods of the development of vacal

intonation competency of pupiin primary school

The importance of vocadl intonation competency as the most important
forming process of preparation of pupils in primary school, as well as some
cardinal principles, methods and methods of work on development of vocal
intonation compeincy of pupils in primary school there are revealed in this article.

The author argues that methodology of vocal intonation culture based on
general pedagogical principles and specific principles inherent in a vocal
pedagogy. The specific vocal pedagogigainciples are an individual
approach to discovering natural qualities vocalist, gradualism and continuity in
the development of voice as a vocalist, a combination of technology ownership
and voice artistically performing as a vocalist.

Effectiveness ofocal intonation skills depends on the methods by which
the teacher creates and develops student voice of the singers, performs the
transfer of vocal teaching experience.
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The author defines the method of vocal intonation culture as a way of
orderly coherentof teacher and student, aimed at mastering practical and
theoretical comprehension of the principles of vocal learning. There are many
different classifications of the main methods of vocal intonation culture. The
analysis of various scientific researclvgs reasons to distinguish five main
groups of methods: Ihethods of direct effects on muscle setuppn&hods of
influence on the tone of voice by changing the color of vowelagB)ods of
internal fixation feelings, 4nethods of orders and volitiahemotional states,

5) methods of auditory effects.

The external and organizational features of educational process recorded in
the forms of training are indicated in the article. The using of forms of educational
process in music pedagogy is specifice Thain form of employment is the
individual lesson that provides the most favorable conditions for vocal and
technological development in the unity of art, individual approach to each student.

The components of vocal development of primary school chitirem as
motivating learning singing, forming a voetchnical, artistic and performing
skills, forming a vocaauditory culture are singled out in the article.

The practicability of the complex of work on development of vocal
intonation competency of pugi under which all components will develop
simultaneously and systematically are motivated in the article.

Key words:vocatintonation competency, principles, methods, primary
school pupils, development of vogadlonation competency.
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Z pedagogi kN muzyki dwa el ementy
wi el oSi spojr zeE iprapyngtunNfdndamentalned jak iwn o

szczeg-gowych rozwi Nza®E® oraz to, Ue
edukacij.i muzycznej od stuleci, ci Ng
poszukujemy na nie odpowiedzi. W dys
mi fdzy zawodowN a powszechnN edukact
rozwojem mySI i a rozwojem praktyki |
ksztagcenia muzycznego. Pytania | aki e
nowoczesnoSci o0yrazmojupvde dziedairaemaul i pralgyki.o t

R-Unie definiujemy pedagogi ki muz:
po prostu nauczanie gry na instrumentach, dla innych wiedza oparta na
badani ach, teoriach | cpeklag®gy mkeéen tnauc:
zdefini owadglyysmyplaikmn naukowN Zzaj muj
powszechnym ksztagagenimumzyk iwyicéh@ewaa i
dwa nurty edukacji muzyczndj zawodowy i powszechry s N obecne

zami erzchgych <czas-w i ww feaiijaki ianj N
praktyce. W wielu izpokrieadaaglN swv$ psbn
teoretyczne, definicje, teorie. W pr
ale w duUym zakresie sN odrfibne, pos

OdribnoSci wit@daiwyBladdzNc hi stRzeda i1 e
dgugi okres czasu muzycy do wy kony!
bezpoSrednio w instyticpadwoupchwkaj
ksi NUfcych, w pewnym zakresa® ad kolbw
narodzin opery w t eatrach muzycznych. Kszt a
powszechnym w staroUytnoSci bygo el e

Sredni owi ecza podst awn j ego stanowi
odrodzenia w gimnazjach ek ademi ach opi erago S

Il nstrumentach. Ksztagcenie zawodowe
naturalny poprzez treSwirzegdmr my pod
definiowaniu cel - w | zadaE& powgdachn
wszystkich, [ zawodowe]j , kt -ra miadg

'Terminck szt agceni e do éspzwkija mwr s erpad61948)pESuctmdolskh H .
(1965, 1968) czy MWojnar (1964).
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zawodu muzyka w r-Unych jego specj al
poczNt ku XI X edineku.strony zaczigy po
szkogy muzyczneySlzi dirlegaagjcNdatyms$Séa Ro

pozwoli gy dostrzec szersze walory W
edukacji muzycznej, sformugowal nowe
metody nauczania. Od tego okresu oba nurty edukacji muzycznej w Bpos
Swiadomy i konsekwentny rozwijajN sirtr

Obecnie na Swiecie funkcjonuj N r
Domi nuj Ncym jest oparty na tzw. szkof¢

W tym systemie w zasadzi e ch, iewentualaie o d 1
sprowadzaj N sifn one do szk-§ wyUszyc

cagy ci nU0ar przygotowani a muzyczr
og-lnoksztagcNcych, w1 nat zasadzie lwybowic z n |
rozszerzyl progranswhkbsezh agpcoetnrizae b we dzg
uzdolnie® w tym mogN indywidualnie |
funkcjonuj N w pa@Gtwach tzw. %Starej E
W Rosj i i krajach bygego bl oku w
Ukrainie iBi agor usi funkcjonuj N odriibne
ksztagceni al omdz ysczzknoeggyo podst awowe|j
Poddawane s N one doSi cznsto kryt
ni eadekwatny do naszych czas: - wten k o
system naleUy uznal za anachroniczny
na to pytanie, skgonny jestem podpi s

kt -irmyp wi Nc o tym syst einbtwierdzadcn & pwi h k sn:
jego zal etj@gd’. j eda , ndleeUy. rozumiel, i

rozlicznych wad i ni edoskonagdgoSci,
funkcjonowania kultury muzycznej trudne do zrealizowania poza systemem.
Zofia Konaszkiewicz, wypowiadapNcUsi

¢cszkolnictwo to wymaga ggnbokieparef|
przede wszystkifip o § Nccg amb ane|j weyeptya py m'kinMdd e

UwaUam, Ue naleUy dNUyl do tego,
powszechny odp pwitacda&dywanna e zaspogec:

% Por. Jankowski WPolskie szkolnictwo muzyczne. Geneza ewolucja systemu / Podaiwdowski.i
Warszawa : Akademia Muzyczna im. Fryderyka Chopina, 2082.95.
*Tamls. 92

* Konaszkiewicz ZEdukacja muzyczna wPolscei s amot na wy spa
wychowania/ Z. Konaszkiewicz // Wychowanie Muzyczne w Szkal€008.i N 2.7 S. 4 15.
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odi zol owane od siebie. Powi nny one

nawzajem i wspieral. Powinni Smy szuk
rozwi Nza® w ramach system-w i we W
Trzebaprzyt ym uwaUal, Ueby ni ei bpforpdacSh bay g
zacieranie r-Unic mindzy systemami,
ksztagcenia i w historii edukacj. mu

Profesjonal ne Ksztpaedrei ewsmwyzsyt &ka m
(technét muzyk zawodowy musi SW- j war szt a
szkolil, aby m-c wyrazil sin w kaUdyn
amatorskiego zajmowania sifi muzykN to
do moUl iwoSci wykonawczych i percepc)
edukacja muzyczna powinna byl nast a
poznanie i zrozumienie muzyki, na roz

R-Unice mifndzy zawo dsozwtyar cae ng cewrs zneu
sN nad wyraz widoczne w dorobku teor
Pedagogi ka muzyczna j ako nauka I o :

powszechnego kontaktu ze sztukN. Op
refl eksj a n ade odstulci, s tydgktyka tegem dbszaru nauczania
muzyKki rozwija sin zar - wno w teori

profesjonalnego ksztagcenia muzyczne
psychologia muzyki, fizjologia gry na instrumentach, teoria i liana
wykonawst wa, al e S ama pedagogi ka mL
mniejszym zakresie. Zawodowe szkolnictwo muzyczne bazuje na relacjach
cmistrAzuc ze Ga podstawowym Fr-dgem wiedz)\
nauczycieli, a nie badania empiryczne. € g 0 teU0 powodu v

dydaktyka nauki gry na instrumentac.l
wzorcach i nacechowana | est znaczni
powszechna edukac) a muzyczna. Te

zawodowym a powszeckinm ksztagceni em muzyczn
uwzgl ndni ane niezal eUnie od ksztagtu

Hi stori a edukacj i muzycznej st wa
wsp-gczesnych problem-w pedagogi ki 4
rozw: | pewrky aoh wny 10i j ajkd rozw- j I nst
W gg-wnych nurtach oba te wymiary uz
jest o tyle oczywiste, Ue teoria w
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Wsp-gczeSnie dominuj er akrtzyekk o njaensite, niC
rozwoju mySli teoretycznej oraz Ue e
stale lepsza i nowoczeSniejsza.
Analiza histori.i edukacj i muzyczn:¢
teor i przez szedeg sbulrecwonpiue pbwugt
Grecj i i w wiekach Srednich teoria
mi erze niezal eUnie od praktyki upr aw
tym, jak uczyl, nieSmiago Quidorzdmwzmdg a s
Jana Amosa Kleand @skuegdai Rousseau. Ni
Ue praktyka wuprawiania muzyki w - wec
Trzeba teU zaznaczyl, Ue doSi dguc
stanowi gy i ndy vwziediau anauceycieli. d Stematyckznie
prowadzone badani a i dociekania>teor
Kkt -ry raczej nie zapisag sin gwagtow
Rodzi sin pytanie, czy przykg&ldy :
do dnia dzisiejszego? Wydaje sin o°¢

dziagania praktyczne, stwar zal podst
powi nna torowal drogid nowym rozwi Nza
spogecznego, g w a gywibzacyjnyachh szukameé aparai@ h
uzasadnienia dla dziagaE& praktycznyc
t ej mater i i bazowal na intuicji i I n
wymiary pedagogiki muzycznej (praktyczny i teoretyczny) powinnme ini
pewnN dozfdn autonomii. Jest to o tyl
nowat orskie pogl Ndy, Scieranie sinfn
zaS nauczani a, nawet przedmiot - -w art
ci NggoSci, przewidywal noSc

Warto przy okazji zastanowil sifi ¢

Ccr ozw- j eduké@acjUiUymwuz Waeczrnejgo termi nu n
i U ksztagcenie muzyczne mamy <coraz |
bardzi e] Swiiaedjo mi ee f eskptryawn i e j uczymy.

coraz winkszej wi edzy, prowadzeni em
pedagogi cznej . Trudno | est j ednak ol
muzycznej . Tak naprawdi jpawiedlzi 2dj en
cel e, jak pegni swoje funkcj e, ] ak

®>Pomy k a {red.) BNcyklopedia pedagogicznaW.P o my k ia \§arszawa: Fundacja Innowacja,
19937 S. 535542
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hi storycznej [ spogecznej . I bi or Nc
obecni e edukacjn muzycznN mamy zna
star oyt nSorSdni owi eczu i w wielu inny

Muzyka od zawsze miaga swoje miej ¢
do ni e] Il stotne znaczeni e, czego do
normi stanowi gy codzienne | ekojUytme:
Grecj i podst awowa edukacja wczesnos
pi sani a, rachunk-w oraz gry na |l utn
podstawy gry na tych i1 nstrumentach,
Spiewani®a Woetjekach @&resdznhkoach org
nadzorowanych przez KoSci-g§g katolick
szk-Q: parafial nych, kl asztornych, k
szczeblach nawuczani a; codzi ensamew t e U
wymiarze wielu godzih W Swi ecki ch gi mnazjach o
wi nkszych mi astach w Pol sce doSi [
instrumentach. Uczniowie otrzymywali przygotowywanie do gry w szkolnych
or ki estrach, kt - -zko gmi apjo/d cnzoabsi | u rt monzayl
naboUe @t w? k dN\&onieg!| nwchi esprzyjaj Ncyec
czasach rozbioru Pol ski Sredni Wy m

parafialnych oscylowad wok-§ czterec
Obecnie w Polsce mgm naj ni Uszy obowi Nzkowy
muzycznych w szkolnictwie M eafelPndy

uznal za miernik stanu edukacji mu z
przedmi oty artystyczne w 0 dzwiéranegllac h
znaczenie nadawane edukacji artystycz

Pedagogi kn w wymiarze praktycznegoa
oceniamy z perspektywgn o wo ¢ z e $\Vrhist&icedukacjcn o wo c z e s n o
sz kéopjoyj mowane, retyaisto wi Nzano jN 2z n
nurtami, kierunkami i metodanii swego czasu za nowoczesne uznawano
¢cNowe Wychowanie, progresywizm czy pragmatyzm pedagogiczny, za

®Szybiak | . Z 8zylkiak kizk®flyuk akbmamawskiz(rec)i WarszaBaz: k o § a
Wydawnictwo Naukowe PWN, 1992 .S. 13 16.

"Prosnak J. Pol i hy min Waaszawa : ANSi®,a1976. S. 110 11 Plr Szybiaka de.. dy,

S.17i18.

8 Przybyszewskd ar mi Es k a B. Edukacj a muzyczna w Rzecz
/ B. Przybyszewskd a r mi @&dukaga Muzycznd. 2005.1 N 1.7 S. 95115.

°J.ProsnakP o | i hy mn,idza cyty s. 97R06.a
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nowoczesne uchodzigy takUe wzglfndne

zapis muzyki. Nowoczesno8dlia uppragyrsyzw
nowoczesnN edukacj N miaga byl ta, k-
wychowywani a | udzi zgodni e z p-r z ew

politycznymi i kulturalnymi.
Obecnie nawjpczeSono&] sakody kojarzo

w edukacji nowoczesnych technol ogi i

bowiem szkoga nie moUe stal z boku p
SwWoj e]j komuni kacj i wpr o waidezna | wsnpo-wjec zne
l udzi, korzystal Ze AvstprZgelzae stny cha unea

muzyczne, w niewielkim stopniu uUywa
wykorzystania czekajN zar-wno plansz

sguchunteraktywne apli kacj e przybl i C
prezentacje graficzne utwor- -w muzyczr

Nal eUOy jednak pamintal, Ue same t ¢
nowoczesnN, niewgdaSsiivi eoewlyetl ® wiNo g M :

gi erkN. Znane sN przypadki ceziukiadlazys
sztuke, zupegni e bez ggnbszej refl eksj i
podobnie zieamtBAstmebdiyh przeka¥Tnikier
zyskuj N rangin celu dziagani a i pozna
sprzyjajN infantylizacji nauki, bowi
i U naj | epsza idwnasgym praypadko muzykitozdabawva.
Og- 1l nie moUna Uz apuoweskyeic hna epdgork a c j

za nowo cé&setsanroaScdiNf uwsp-gczeSnil cag
mi ni onych epok. Nie dNUOy sin do prz
tw-rcy i jego epoki, al e p rwzaktuhlmyma wi e
kontekScie kulturowym. Nie uczymy r
strukturach i znaczeniach, alepr zy pomocy nowegcldz ime i
zmi eni amy tak, aby stago sin bardzie
cznSciej wzenduftmyk cavenyiiws pr € czesne oprac
dawnych mistrz. - w, Chopina przedst awi

dUi nsach po wsp-gczesnym Krakowski m
przypominaj N wsp-Jgczesne c¢newozea b &n

9 por. zawodniak M. Szkpa Nowej Generacji. Wi zja, kt/iRoma | ut |
M. Zawodniak 7 Bydgoszcz: Centrum Innowacji Edukacyjnych, Uniwersytet Kazimierza Wielkiego w
Bydgoszczy, 2011.
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towarzyszy nowa terminologi a, kt-ra
zaSwi adczeniem nowoczesnoSci edukac]
Warto jednak miel na uwadze, i U n
anachroniczne. Szczeg:-1lnie w kiydzu k ac
muzykBj wykonywamiael ail sd w@nlaviiNe podst
szkolnej i nie zastNpi N ich przemySI
przypadku edukacj.i muzyczne,j te ost a
odpowi edni m&gN,i | peawi nny w racjonalny
Obecnie doSi cznsto podej mowanym
nauczania edukacj.i muzycznej . Gg- wny
edukacj i muzyKki nal eUNcej apejskiejhoragzt o r
WSpPp-gczesnhnej muzyki zdomi nowane|j pr z
wykorzystywani a w edukacj i WSPp:- gcze
przywodguj N argumenty iU w zasadzie
muzyka funkcjonuje i docra do ludzi i tylko ta potrafi w skali masowej
autentycznie oddziagywal na nich.
kr-tkowzroczne. NiezaleUnie od tego,
powalUnej, one istniejN iyomnaieUe&ndaj
Trudno teU zrozumiel wsp-gczesnN muz)
kaUdym gatunku sztuka nawi Nzuje do tr
Warto przy tym zwr-cil wuwagn, i0 t
w historiiedukag i swoj N tradycjn i nie od dz
popul arnej, rozrywkowej , mni ej ambi t
temat moUna przeSledzil, choci aUby
czasopism z pocz Nt k- w Xwano wmadeltkakiem J u
zainteresowania wSr-d uczni-w ambit
popularnej’. Debata na temat miejsca muzyki popularnej w Polsce ponownie
silnie zarysowaga sin w |l atach 60. X

MoUna |j Nidr zwe Sd zeads p ip € w maecoldzcWychowanie

" por: Starczewski F. Refleksje muzyczoplg o d a Mu z y k ak  pDovSiwiyigooed®@s nnily z y ¢ e
S . 8 ; Hgawi czka K., S p - ¢cMuzyka vd Szkolg, M93%33 mrabl0csz 208209y mu z
Jot ey ko czypmureykacMuzyka w Szkolé, 1930 nr 3, s. 4%4; Baranowsk#orowa J.¢S wi Nt o

Pi e& pawodu artyk§ u p . kMuzykai wnSgkale, 1932 nr 4 s. 818 2 ; Reiss J. Jak
mgodzieUy zami godwaomwisk i @do Winazyknio,Sci & WP2%ry 8 arazeykli Li
artykug- - wlge27T,atktloré cuwawskiyclsi Wi a dyenyohS titerackidé Mu z
pod wsp:-lnym tytugem Muzyka w szkogach og-l nokszt
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Muzyczne w Szkok™ Ni emni ej , tak naprawdHi

staroUytnych. JuU Platon i Arystotel
rodzaj -w muzyki [ i ch mi ej szaaym,vabye d u |
tylko muzyka zgodna z pr awami kos mos

i tworzona zgodnie z trady%Anstotdleszt a

znacznie bardzi ej przychylny bygdg wsz
dzielili nagNdobUwaUag, Ue to czgdowi ek
sama sztuka na jednego czJowieka moU
a na innego wrmbdlze mroz esckigwanniiea | do z(
zgego w tym, Ue muzrgzknacé’s guUy przyjem
W referacie poruszono kilka waUnyc
[ edukacj i muzycznej . Podst awowa kon
kt - rN staraliSmy sifn przeprowadzil,
hi storycznNi, whpligozewmrnNUpraktykn, sk
i stotne zagadnienia nie od dziS sN
tradycj e. | stotnym spostrzeUeniem |
edukacyjnej j eUel i w og- | e inm8e mplieiewdharakter m-
spiralny, ci Ngle wracamy do funkcj on
je do wsp-gczesnych czas: - w, rozwij a
naszych poprzedni k- w. MoUna stwierdzi
temat kszed&gcenia muzycznego nie tylk
spog&kwazrnar owych, ale maj N wymiar P
powracamy, aby pr-bowal na nowo na ni
YPpor.: Swat o Ecslp.i eTwa kve IBaykrdhl $80B04; Kabalewski D. [deowe podstawy

wychowania muzycznegaq¢Wychd&vanieNMazyozne R Sde 1981¢ ric IL, m 119;

Komor owska M. Wr¢Wychawanje Mpzyczng jv Sak@e®T1, nr5,s. 272 8 0 ; Ni¢ a U,

d aj my¢Wydhowhnje Muzyczne w Szk@el994, nr 1, s.137; Pietruszyn WD ¥ wi n ki muzyki.
sguchal, U e gWychowasidg) Miszycané W, Szkote 1984, nr 3, s. 148 5 0 ; Zi- gkow:
SobeckaM. Pos guc haj my, zanim zaneguj emy. Rozmowa z Wo
Voo, nie tylko o programie muzykicWychowanie Muzyczne w Szkad@ 1993, nr 5, s. 19%202;
Zachwatowicz] as i e (B8 § at eK,.ctVychowanie Muzyczne w Szkael996, nr 1, s. 1d3;
Jakubowski WEdukacyjny kontekst kul tury ppoopwa Chnrenje j mu zc
¢Wychowanie Muzyczne w Szka@e005, nr 4, s. 2133.

Bpatrz: f r a ghlaomaRz2eczpospdliteotr -ave Pa Est wo [/ / Tatar ki ewi ¢
Ossolineum : 1 ®re2i6dh.a w, 1960.
“pPatrz: fragmenty tekstu Arystotelesai Wobtfwla :/
Ossolineum, 1960. S. 192 193.
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SUMMARY

Myroslav Grusevych. The pedagogy of music in historical perspectives

The article is devoted to the problems of pedagogy of music. Pedagogy of
music as an independent science is under cryzatibn attempts definitium of
methodological bases and actions that lead to official recognition as full
fledged subdiscipline of Pedagogical Sciences. The author of the article notes
that the industry and reflection on learning and teaching music hgwnéisant
| mprovement s. This paper 1is an atten
problems in historical perspective. Among others the author turns to the
problem of the relation between vocational and general music education, the
relationship betweeithe development of educational thought and practice of
teaching music. On the margins of this issue the author tries to determine what
Is and what is seen the development of music education and what is its current
status. The innovations in music educatas a guarantee of its suitability are
considered in the article. The author examines how contemporary debates
about the content of musical training occur on the current social and cultural
changes, and how are dimension over time.
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The basic reasoningeads to the conclusion that in fact essential for
music education issues have long been in the spotlight. We emphasize that the
development of educational thought and practice, of course, is spiral in nature,
so we are constantly reminded solution that basr operated, adapting them
to the present, developing and processing the thoughts of our predecessors, we
return to the issues already raised earlier to try answer them in new ways.

Key words:music education, tradition and modernity, professional and
general music education, theoaynd practice of music education
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